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Foreword

The First International Conference "EUROINTEGRATION IN THE ARTS, SCIENCE AND
EDUCATION: PERSPECTIVES, PERSPECTIVES OF IMPLEMENTATION" is an event that
demonstrates the support of Lithuanian scientists for their Ukrainian colleagues, and devoted to the
relevant problems of art, culture, pedagogy and psychology.

The interdisciplinary nature of the conference provides an opportunity to explore new ways of interaction
between researchers in these fields.

The collection of abstracts published during the conference reflects the main aim of the event, which was
to bring together European and Ukrainian scientists who presented new theoretical ideas and their
practical application in their respective thematic areas. The conference highlights opportunities for
exchanging experiences in the research area; promoting the participation of Ukrainian researchers in the
EU research programmes and initiatives; introducing the system of quality assurance of education and
training according to the European standards and guidelines; and expanding the opportunities for
academic mobility of students, pupils, teachers and researchers.

The publication of the proceedings in an online format is a deliberate move by the conference organisers,
in consistence with one of the priorities of the European Green Deal - the rational use of natural resources
and the development of an ecological consciousness in the global scientific community.

Compilers of the publication
IlepenmoBa

[lepma Mixknapoana xondepenuis «€EBPOIHTEI'PALIISL B MUCTELTBI, HAVII TA OCBITL
JOCBI/, ITEPCITEKTHBHU PO3BUTKY» — 3axia, 1110 1eMOHCTPYE MIATPUMKY YKPaiHCHBKHUX BUCHHUX
JTUTOBCHKUMH KOJIETaMU, IPUCBSIUEHUN aKTyalbHUM TpoOJieMaM MUCTENTBA, KyJIbTypH, MEAAroriku i
MICUXOJIOTTI.

[Tomyk HOBMX NUIAXIB B3aEMOJII MK JOCIHITHUKAMU [IMX HAMpsMIB BIAKPUTO 3aBISKH
MDKIUCIUTIIIHAPHOMY XapakTepy KoH(epeHirii.

30ipka Te3, 10 BUHILIA 3a pe3yibTaTaMH KOH(epeHLii, BIII3EpKaIIOE TOJOBHY METYy 3aX0ny —
00'eTHAaHHS €BPOICUCHKUX Ta YKPATHCHKUX JOCIITHUKIB, SIKI TIPE3EHTYBAJIM HOBI TEOPETHYHI 1€l Ta iX
NPaKTUYHE BTUICHHS Yy BIANOBIAHIN TematnuHii napuni. KoHdepeHuis po3kpuBae MOKIMBOCTI IS
0OMiHY JOCBIZIOM y JOCIITHUIIBKOMY TIPOCTOPi; CIPHIE YyIacTi YKPAiHCHKUX JTOCHITHUKIB Y HAYKOBHX
mporpaMax Ta inimiatuBax €C; 3HAOMHUTH 13 CHCTEMOIO 3a0€3MEYCHHS SKOCTI OCBITH Ta HAaBYaHHS
BI/IMOBITHO JI0O €BPONEHCHKUX CTAHNAPTIB Ta PEKOMEHJAIlIN; PO3MIUPIOE MOMKIMBOCTI aKaJIeMIYHOL
MOOLUTBEHOCTI JIsl YYHIB, CTY/ICHTIB, BUKJIAa4iB Ta JOCIIiIHUKIB.

[TyGmikaris MaTepianiB B OHJaWH-(GOpMaTi — YCBIIOMJIEHUH KPOK OpraHizaTtopiB KOHMEpeHIii, SKuit
BIJINIOBIJJa€ OJHOMY 3 MPIOPUTETHUX HANpPSAMIB y pealizalii €BpONEHCHKOro <« 3eIeHOr0 Kypey» —
parioHaIbHOMY BHKOPHCTAHHIO TMPUPOIHUX PECYpCiB Ta (HOPMYBaHHIO €KO-CBIJJOMOCTI Yy CBITOBii
CHIJIBLHOTI BUCHHUX.

YnopsaaHuku
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ETNOLOGIJA LIETUVOJE XXI A.: PASIEKIMAI IR GRESMES
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Anotacija. PraneSimas skirtas Lietuvos etnologijos iStakoms, pagrindiniams jos raidos etapams,
susijusiems su svarbiausiais XX a. istoriniais jvykiais, aptarti. Taip pat atkreipiamas démesys |
etnologijos pasiekimus Lietuvoje ir, galbiit, net praradimus arba grésmes XXI amziuje.

Raktazodziai: tauta, tautosaka, etnografija, etnologija.

Ivadas. Lietuvos etnologijos mokslas siejasi su europietiSka tradicija, kuriai visy pirma budinga
dom¢jimasis savo tautos kultiira, jos lyginimas tarpkultiiriniame kontekste. Kaip pastebéjo Vida
Savoniakaité, istoriSkai Lietuvos etnologijai jtakos turé¢jo Europos etnografija, Austrijos, Lenkijos,
Vokietijos ir Rusijos etnologijos tradicijos, kultiirinis istorinis metodas ir liaudies ziniy (Volkskunde)
studijos (Savoniakaite, 2011, p. 126).

Mokslo uzuomazgos Lietuvoje siekia dar 19 a. pradzig: prie to prisidéjo Vilniaus universiteto
mokslininkai, Rusijos geografy draugija ir kt. Pirmaja lietuviska mokslo draugija, puoselé¢jusia
etnologijos mokslo interesus, galima pavadinti 1907 m. jsteigta Lietuviy mokslo draugijg, kurios
svarbiausia nuveikty darby reikSmeé buvo ta, kad medziagos rinkimas ir patys tyrin¢jimai, tapo jaunos
tautinés inteligentijos siekiu perimti §j darba j lietuviy mokslininky rankas (Saknys, 2011).

Ryskiau Lietuvos etnologijos mokslas pradéjo formuotis tarpukariu, vietiniams mokslininkams
bendraujant su Austrijos, Vokietijos, Suomijos, Svedijos bei kity krasty etnologais (Paukstyté-Sakniené
R., Savoniakaité V. ir kiti, 2005, p. 14-27). Tuo metu Lietuvoje aktyviai veiké jvairios draugijos: Siauliy
krastotyros draugija, Siauliy Ausros muziejus, Telsiy ,, Alkos“ krastotyros draugija ir kt. Tadiau
pagrindine institucija, vykdZziusia etnologijos mokslo tyrimus, buvo Vytauto DidZiojo universitetas
(toliau — VDU) Kaune. Cia 1934 m. buvo jsteigta Etnikos katedra, déstomi etnologiniai dalykai, nors
atskiros etnologus ruosian¢ios programos tarpukario Lietuvoje nebuvo. Etnologijos programa buvo
vykdoma tuo metu Lenkijai priklausiusiame Vilniaus Stepono Batoro universitete. Tarpukariu bene
reikSmingiausios etnologijos studijos ir straipsniai buvo atspausdinti ,,Miisy tautosakoje* (1930-1935) ir
,» Lautosakos darbuose* (1935-1940). Pasak Laimos Anglickienés, tarpukariu ,,rySkesné persvara tiek
medziagos rinkimo, tiek ir tyrimy srityje buvo tautosakos pus¢je* (Anglickieng, 2008, p. 54). Tautosakos,
o ne etnografijos duomeny analizei didesnj démesj teiké ir Zymiausi to meto tautotyros atstovai Jonas
Baldauskas-Baldzius ir Jonas Balys (Paukstyté-Sakniené, 2009, p. 68-76). Pasak Romualdo
Apanaviciaus, Stepono Batoro universitete vyravo etnologinis etnografinis, o VDU — folkloristinis
tautosakinis studijy pobudis. SBU etnologijos studijy objektas buvo etniné materialioji kultura, jos
duomeny fiksavimas, rinkimas, todé¢l Sios studijos siejosi ir su istorija bei archeologija. VDU studijy
objektas buvo Zodinis etninés kultiiros palikimas, jo prasmés ir vaizdiniai (Apanavicius, 2009, p. 149).
Sovietmeciu iSsiskyré tautosakos ir etnologijos mokslai. Nuo 1953 m. etnologai (etnografai) pradéjo
dirbti Istorijos institute, o tautosakos tyréjai — Lietuviy kalbos ir literatiiros institute. Sovietmeciu
Lietuvoje etnologijos terminas pakeiCiamas etnografijos terminu. Etnologiniai tyrimai jgavo specifiniy
ideologiniy atspalviy, buvo veikiami istorinio materializmo ideologijos. Etnografija tapo istorijos mokslo
$aka, tyrinéjanti tauty materialinés, visuomeninés ir dvasinés kultiiros ypatumus, jy vystymasi (Saknys,
2011, p. 153-156).

Nepaisant $iy poky¢iy, moksliniai etnografiniai tyrimai sovietmeciu buvo aktyviis. Mokslo centrai buvo
LSSR Moksly akademijos Etnologijos institutas (1941-1943 LSSR Moksly akademijos Istorijos
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institutas, nuo 1944 m. — Teisés ir istorijos, nuo 1945 — Istorijos). TautiSkumas pasireiské siekiu
etnografiniais tyrimais fiksuoti savitus kultiiros elementus, islaikyti savaja tapatybe (Savoniakaite, 2011,
p. 130). Taciau visgi labiausiai vyravo istoriné tiriamojo objekto analize.

Pasak Zilvy¢io Saknio, etnology kalvé sovietmeéiu buvo Vilniaus universitetas, kur istorijos programos
viena i3 specializacijy buvo etnologijos (etnografijos) studijos. (Saknys, 2011, p. 9-32).

Sajudzio laikais iSkiliausiy Lietuvos ir iSeivijos akademiky ir visuomenés veikéjy pastangomis 1989 m.
buvo atkurtas Vytauto DidZiojo universitetas. IS pat pradziy jame sumanyta ruosti universalius etninés
kultiiros Zinovus, nes, manyta, kad valstybinguma atkuriancioje Lietuvoje tokiy specialisty labai reikia.

Lietuvai vél atgavus nepriklausomybe, mokslo klasifikatoriuje etnologija priskirta prie humanitariniy
moksly ir tapo savarankiSku mokslu (kryptis - HO7), tuo metu priimti nauji jstatymai, direktyvos,
programos:

Vadovaujantis UNESCO Tradicinés kultiiros ir folkloro apsaugos rekomendacijomis (1989), Lietuvoje
buvo parengtas ir 1999 m. patvirtintas ,,Lietuvos Respublikos etninés kulttiros valstybinés globos
pagrindy jstatymas®, kuriame ypatingas démesys skiriamas etninés kultiiros perteikimui ir puoseléjimui
formaliojo ir neformaliojo Svietimo sistemoje. Kaip pav yzd;j pateikiu keleta

1. Svietimo ir mokslo ministerija bei jos valdymo sri¢iai priskirtos institucijos, norédamos uztikrinti
etninés kultiiros perteikima ir puoseléjimg formaliojo ir neformaliojo Svietimo sistemoje:

1) integruoja etning kulttirg j visy tipy ir pakopy Svietimo jstaigy ugdymo programas;

2) sukuria salygas etninés kulttiros kursui bendrojo lavinimo mokyklose jvesti;

3) skatina jvairiapuse¢ etninés kultiiros veikla papildomo ugdymo srityje;

4) ugdo etninés kalbos savitumg Svietimo jstaigose, uztikrina etnografiniy regiony savitumo bei vietos
tradicijy pazinima;

5) jteisina jau esamas ir, jeigu reikia, steigia naujas specializuotas etninés kulttiros Svietimo jstaigas ar jy
padalinius;

6) uztikrina etninés kultiiros pedagogy, specialisty rengima, ripinasi jy kvalifikacijos kélimu;

7) remia etninés kultiiros mokymo priemoniy leidyba;

8) integruoja etning kultiirg ] jvairiy sri¢iy specialisty, susijusiy su etninés kultiiros plétra (kulttiros
darbuotojy, pedagogy, menininky, architekty, modeliuotojy, tekstilininky, amatininky, maisto pramongés
darbuotojy, zemeés iikio specialisty, gamtosaugininky, sportininky ir kt.), rengimo aukStosiose,
aukStesniosiose ir profesinése mokyklose programas.

Kiti dokumentai: 2008 m. buvo patvirtintas Lietuviy etninés kultiiros ugdymo bendrojo lavinimo
mokykloje strategijos projektas. Jame nurodomi lietuviy etninés kultiros ugdymo politikg
reglamentuojantys dokumentai: Lietuvos Respublikos etninés kultiiros valstybinés globos pagrindy
jsakymas (Zin., 1999, Nr. 82-2414); Lietuvos Respublikos §vietimo jstatymas (Zin., 2003, Nr. 63-2853);
Valstybinés Svietimo strategijos 2003-2012 mety nuostaty jgyvendinimo programa (Lietuvos
Respublikos Vyriausybés nutarimas, Zin., 2005, Nr. 12-391) bei ilgalaiké Pilietinio ir patriotinio ugdymo
programa (Lietuvos Respublikos Seimo nutarimas, Zin., 2006, Nr. 102-3939), Etninés kultiiros ugdymo
strategija (2008). Visy $iy dokumenty tikslai artimi arba koreliuoja su Etninés kulttiros globos jstatymu.
Atkirus Lietuvoje nepriklausomybe¢ buvo perzitiirétas ir Etnologijos statusas universitetuose bei mokslo
institutuose. LR SMM parengtame Mokslo klasifikatoriuje etnologija priskirta prie humanitariniy
moksly ir tapo savarankisku mokslu (kryptis - HO7). LR Svietimo ir mokslo ministro 2010 m. vasario 19
d. Nr., V-222 jsakyme ,,Dél studijy krypciy sudaranciy Saky saraso patvirtinimo* humanitariniy moksly
srities istorijos, filosofijos, teologijos ir kultiiros studijy kryp¢iy grupéje buvo isskirta atskira studijy
kryptis Etnologija ir folkloristika (U800), kurig sudar¢ dvi Sakos: Etnologija (U810) ir Folkloristika
(U820). Pagal 2016-12-01 Svietimo ir mokslo ministerijos parengta naujajj studijy klasifikatoriy,
etnologijos I ir II pakopy studijy kryptis panaikinta, Sios studijos priskirtos humanitariniy moksly srities
Kultdiros studijy krypéiai. Sis studijy krypéiy perklasifikavimas sunaikino etnologijos krypties tapatybe.
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Po nepriklausomybeés atkirimo etnologijos studijos buvo vykdomos bent keliose aukStosiose mokyklose:
Vytauto DidZiojo universitete, Vilniaus universitete, Klaipédos universitete, Lietuvos muzikos ir teatro
akademijoje. Tiesa, vienur etnologijos studijos buvo vykdomos visose trijose studijy pakopose, kitur tik
I —II pakopose, dar kitur - etnologijai skirta tik dalis studijy programos. Iki XX a. antrojo deSimtmecio
vidurio paruostas gausus biirys etnologijos specialisty. Tuo galima biity dziaugtis, bet jau Siandien, t. y.
treCiajame XX a. deSimtmetyje né viename Lietuvos universitete neliko né vienos pirmosios ir
antrosios Etnologijos krypties studijuy programos.

Siek tiek vilties dar teikia vykdomos Etnologijos krypties doktorantiiros studijos. Priminsiu, kad 1992 m.
Vytauto Didziojo universitetas kartu su Lietuvos istorijos institutu bei Lietuviy literatiros ir tautosakos
institutu gavo teis¢ steigti etnologijos doktorantiirg. Ilga laikg tai buvo vienintelés institucijos,
paruosusios etnologijos krypties mokslo daktarus.

Nuo 2011 mety etnologijos doktorantiiros studijos vykdomos dviejose vietose. Jungtinés doktoranttiros
teises gavo dvi institucijos drauge su partnerinémis institucijomis: 1) Vytauto Didziojo universitetas
kartu su Klaipédos universitetu bei Lietuvos istorijos institutu ir 2) Vilniaus universitetas kartu su
Lietuvos muzikos ir teatro akademija bei Lietuviy literatiiros ir tautosakos institutu. Kiekvienais metais
1 kiekviena doktorantiirg priimama po 2-5 doktorantus. Manytume, kad treciosios pakopos absolventy —
etnologijos krypties mokslo daktary Lietuvoje yra paruoSiama pakankamai. Kita béda — ne visi baige
Etnologijos krypties doktorantiiros studijas randa darbo pagal igyta kvalifikacija.

Apibendrinimas. Etninés kulttros integracija mokyklose palikta savieigai, nérai aiSkios struktiiros ka,
kiek ir kaip integruoti, tod¢l etninés kultiiros ugdymas vyksta netolygiai. Daugelyje mokykly etniné
kultiira tik formaliai integruojama j mokomuosius dalykus. Etninés kultiiros specialistai-pedagogai néra
rengiami Lietuvos aukStosiose mokyklose, o dabartiniy etninés kultiros specialisty kompetencijos
neatitinka Lietuvos bendrojo lavinimo mokykly reikalavimy,

Lietuvoje etnologijos bakalauro ir magistro laipsnj suteikian¢iy programy Siuo metu nebéra. 2016 m.
pakeitus Studijy klasifikatoriy, Etnologijos kryptis i§ Sio klasifikatoriaus iSbraukta. Etnologijos studijy
arba studijy su etnologijos krypties pakraipa sunykimag lémé ne tik ekonominés bei socialinés priezastys,
bet ir lituanistikos (placigja prasme) prestizo smukimas, valstybés politika (nepaisant deklaruojamo
lituanistikos prioriteto), nacionaliniy vertybiy devalvacijos. O svarbiausia — sugriauta natiirali uzdara
grandiné: Etniné kultiira mokykloje — Etnologu (pedagogu) rengimas universitetuose — Etnologijos
mokslas.

Treciosios pakopos studijoms galioja 2011 m. patvirtintas mokslo krypciy klasifikatorius, kuriame
Etnologijos mokslas (07H) vis dar yra lygiavertis kitoms humanitariniy moksly srities kryptims, todél $i
kryptis yra iSlikusi. 2018 mety pabaigoje buvo parengtas naujas klasifikatoriaus projektas, kur etnologija
buvo ,.i§stumta* antropologijos. Laimei, pasikeitus Svietimo kultdiros ir sporto ministerijos vadovybei,
Sis projektas kol kas buvo atmestas. Nepaisant to, pavojus etnologijai, jos tapatybei pavojus vis dar
iSlieka. Vienas pagrindiniy skirtumy etnologai visada tyr¢ savy tauty kultiiras, o kulttirinés antropologijos
atstovai — didesnj démes;j skyré neeuropinéms, dazniausiai kolonijy, tauty kultiroms. Tai dar vienas
niveliacijos ir globalizacijos jrankis — kuriuo iStrinama tapatybeé.
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Abstract. The report is dedicated to the origins of Lithuanian ethnology, the main stages of its
development. Attention is also drawn to the achievements of ethnology in Lithuania and, perhaps, even
losses or threats in the 21st century.

The integration of ethnic culture in schools is left to itself, there is no clear structure of what, how much
and how to integrate, so the education of ethnic culture is uneven. In many schools, ethnic culture is only
formally integrated into educational subjects. Ethnic culture specialists-pedagogues are not trained in
Lithuanian higher education institutions, and the competences of current ethnic culture specialists do not
meet the requirements of Lithuanian general education schools,

In Lithuania, there are currently no programs that grant bachelor's and master's degrees in ethnology in
2016 after changing the Study Classifier, the field of Ethnology was deleted from this classifier. The
decay of ethnology studies or studies with an ethnology bias was not only caused by economic and social
reasons, but also by the decline of the prestige of Lithuanian studies (in the broadest sense), state policy
(despite the declared priority of Lithuanian studies), devaluation of national values. And most
importantly, the natural closed chain has been destroyed: Ethnic culture at school - Training of
ethnologists (pedagogues) at universities - Science of Ethnology.

Keywords: nation, folklore, ethnography, ethnology.

Lithuanian science of ethnology is connected to the European tradition, which is primarily characterized
by interest in the culture of one's own nation, its comparison with other cultures. Lithuanian ethnology
was influenced by European ethnography, the ethnological traditions of Austria, Poland, Germany and
the Slavic peoples, the cultural-historical method and studies of folk knowledge (Volkskunde)
(Savoniakaite, 2011, p. 126).

The beginnings of ethnology in Lithuania go back to the beginning of the 19th century. Scientists from
Vilnius University contributed to this. In 1907, the first Lithuanian Science Society was established, the
purpose of which is Lithuanian ethnic culture. Its greatest value is the intensive collection and research
of ethnographic and folklore material (Saknys, 2011).

The science of Lithuanian ethnology began to develop even more during the interwar period, when local
scientists communicated with ethnologists from Austria, Germany, Finland, Sweden and other countries
(Paukstyté-Sakniené R., Savoniakaité V. and others, 2005, p. 14-27). At that time, various societies were
active in Lithuania: Siauliai Local History Society, Siauliai "Ausros" Museum, Telsiai "Alkos" Local
History Society, etc. However, the main institution that carried out ethnological scientific research was
the Vytautas Magnus university in Kaunas. Here in 1934 the was established Department of Ethnology,
the disciplines of ethnology are taught, but there was no separate program for preparing ethnologists in
interwar Lithuania. The ethnology program was carried out at the Vilnius Steponas Bator University,
which belonged to Poland at that time. Between the wars, perhaps the most significant ethnological
studies and articles were published in the magazines "Miusy tautosaka" (1930-1935) and "Tautasakos
darbai" (1935-1940). The most famous scientists of the time Jonas Baldauskas-Baldzius and Jonas Balys,
paid more attention to the analysis of folklore (Paukstyté-Sakniené, 2009, p. 68-76). According to
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Romualdas Apanavicius, the ethnological ethnographic nature of studies dominated at Steponas Bator
University, and the folkloristic nature of studies in Vytautas Magnus university in Kaunas.

In the Soviet era, the sciences of folklore and ethnology were separated. Since 1953 ethnologists
(ethnographers) started working at the Institute of History, and folklore researchers at the Institute of
Lithuanian Language and Literature. In the Soviet era, the term ethnology was replaced by the term
ethnography in Lithuania. Ethnological research acquired specific ideological shades and was influenced
by the ideology of historical materialism. Ethnography became part of the science of history and studied
the characteristics of the material, social and spiritual culture of nations, their development (Saknys,
2011, p. 153-156).

In 1989 Vytautas Magnus university in Kaunas was restored. From the very beginning, it was planned to
train universal experts of ethnic culture, because it was believed that such specialists are greatly needed
in Lithuania, which is restoring statehood.

After Lithuania regained its independence, ethnology was assigned to humanities in the science
classification and became an independent science (direction - HO7), new laws, directives, programs were
adopted at that time.

In accordance with UNESCO's recommendations for the protection of traditional culture and folklore
(1989), in 1999 Lithuania also prepared "The Law on the Fundamentals of State Protection of Ethnic
Culture of the Republic of Lithuania" was approved. It pays special attention to the transmission and
nurturing of ethnic culture in the system of formal and non-formal education.

Another important document was approved in 2008 - "Strategy of Lithuanian ethnic culture education in
general education school" project.

The goals of all these documents are close or correlated with the Law on the Protection of Ethnic Culture.
After the restoration of independence in Lithuania, the status of Ethnology in universities and research
institutes was revised.

In the Science classification prepared by the Ministry of Education and Science of the Republic of
Lithuania, ethnology is assigned to the humanities and has become an independent science (direction -
HO7).

In 2010, the Minister of Education and Science of the Republic of Lithuania no. In order V-222 "On the
approval of the list of branches making up study areas", a separate study area Ethnology and Folklore
Studies (U800) was singled out, which consisted of two branches: Ethnology (U810) and Folklore
Studies (U820).

A negative change occurred in 2016. In the new classification of studies prepared by the Ministry of
Education and Science, the field of studies of the first and second stages of ethnology was abolished,
these studies were assigned to the field of Cultural studies in the field of humanities. This reclassification
of fields of study destroyed the identity of the field of ethnology.

After the restoration of independence, ethnology studies were conducted in at least several higher
schools: Vytautas Magnus University, Vilnius University, Klaipeda University, Lithuanian Academy of
Music and Theater.

In 1992 Vytautas the Great University together with the Institute of Lithuanian History and the Institute
of Lithuanian Literature and Folklore received the right to establish a doctoral program in ethnology. For
a long time, these were the only institutions that prepared PhDs in ethnology.

Since 2011, doctoral studies in ethnology have been conducted at two joint doctoral sites.

At first glance, it seems that ethnic culture and ethnology are living in a golden age in Lithuania. Is it
really so?



What are the results? What impact did the adopted documents have?

In 2016 - 2018, several studies were carried out by order of the Council for the Protection of Ethnic
Culture (Dr. Brazauskas Nerijus, Assoc. Dr. Ariinas Vaicekauskas, Dr. AndZelika Bylaité-Zakaitiené,
Dr. Dovilé Kulakauskiené, Assoc. Dr. Dalia Senvaityté, Assoc. Dr. Laima Anglickiené.

Conclusion. The integration of ethnic culture in schools is left to itself, there is no clear structure of
what, how much and how to integrate, so the education of ethnic culture is uneven. In many schools,
ethnic culture is only formally integrated into educational subjects. Ethnic culture specialists-pedagogues
are not trained in Lithuanian higher education institutions, and the competences of current ethnic culture
specialists do not meet the requirements of Lithuanian general education schools,

In Lithuania, there are currently no programs that grant bachelor's and master's degrees in ethnology in
2016 after changing the Study Classifier, the field of Ethnology was deleted from this classifier. The
decay of ethnology studies or studies with an ethnology bias was not only caused by economic and social
reasons, but also by the decline of the prestige of Lithuanian studies (in the broadest sense), state policy
(despite the declared priority of Lithuanian studies), devaluation of national values. And most
importantly, the natural closed chain has been destroyed: Ethnic culture at school - Training of
ethnologists (pedagogues) at universities - Science of Ethnology.
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AHoTauig. Y CTarTi MOJaHO CIpoOy OCMHUCIUTH CTaH BUBYEHHS MOBH YKPAiHCHKMX HAapOIHUX JYM.
CxapakTepr30BaHO BHECOK YUEHUX Y PO30YI0BY JIIHTBOCTUIICTUYHUX HAYKOBHUX CTYAIH MPO HAPOIHUN
repoiyHuii enoc. Po3risiHyTO 1 KOPOTKO OMUCAHO 3100yTKH HAYKOBIIIB Y O3HAUEHI IapHHi, 3HAUYCHHS 1X
HayKOBOTO JJOPOOKY.

KurouoBi ciioBa: 1ymu, ykpaiHCbKHI HAPOIHUM TepOiYHMIA €10C, MOBa HAPOIHUX AYM, MOBHOCTHUIIHOBI
pHCH IyM.

Beryn. YBara 1o repoidHOro €mnocy ik XapaKTepHOi PUCH JyXOBHO-IHTEJIEKTYaJIbHOTO PO3BUTKY Ta
MYXXHIHHS YKpaiHIIiB, CAaMOYTBEP/KCHHsI iX SIK Hallli 3yMOBJIEHa ICTOPHYHUM JOCBIIOM OyTTEBOCTI
€THOCY, CYYacCHOIO JKOPCTOKOI TIOJIEBICTIO Ta CYBOPUMH JOJICHOCHUMH BHUIIPOOYBAHHSIMH.
VYkpaiHCbKUI HApOAHOMICEHHUH €Moc, MPeACTaBICHUH JyMaM1, — He3TITMOUMe JKepeso JiTepaTypHo-
XyI0’)KHBOT TBOPUYOCTI Ta PO3BOIO0 YKPAiHCHKOT MOBH B 1i CTHJILOBHX PI3HOBHIAX. Y 3B’S3KY 3 LM
repoiyHMii enoc NoTpedye pi3HOPIBHEBOTO LITICHOTO JIHTBICTUYHOTO OIMCY Ta MOMYJISIpU3allii.

Merta nocChipKeHHS — OKPECIUTH CTaH BUBYCHHS MOBH HApOJHOIO TEPOiYHOro emnocy (Iym);
CXapaKTEepU3yBaTH BHECOK YYCHUX Yy PO3Biil JIHTBICTHYHOIO JYMO3HABCTBA SIK HANPAMY HAayKOBHX
IIOCIIIKEHb.

Metoau nocnimxeHHs. s TOCATHEHHS METH MOCIYTOBYBAJIUCS METOJAMH aHali3y Ta CUHTE3Y (IIpH
KOHKPETHOMY PO3IJIsI/Ii BHECKY BUCHHUX Y PO3Bii TyMO3HABUUX CTY/i#); OMUCOBUM METOJIOM; Y OKPEMHUX
BUIAJKAX — 31CTABHUM METOIOM.

Teopernuna yactuHa. /[ymMoBuii enoc, o Mae TIUOWHHI CIIOPIAHEHI 3B’SI3KM 3 IHIIMMH JKaHPaMU
(b onbKIIopy, Y 6araToMaHITHHX acleKTax MPUBEPTAB yBary Takux MOCHTIIHUKIB, sk M. O. MakcumMoBuY,
M. L. Jlucenko, ®@. M. Komnecca, II. I'. XXuteupkuit, M. T. Punscekuii, I'. A. Hyaera, O. I'pabosuy, H.
Kononenko Ta iH. 3-mOMiX Ipailb, MOBHICTIO UM YAaCTKOBO MPHUCBSIYECHUX MPOOJIEMI MOBU Ta CTHIIIO
YKpaiHCBKUX HApOJHUX JIyM, Ha OCOOJIMBY yBary 3aciayroByroTsb aociimkenss 1. I'. XKurenpkoro, @. M.
Koneccu, M. T. Punscekoro, O. O. Hazapyka. Hacammniepen ciig wazsatu mpaigo I1. I'. XKurernpkoro
«MpICIH 0 HapOJIHBIX Majopycckux aymax» (1893) (B ykp. mepekiani Buiinmia mix Hazporo «IIpo
YKpaiHChbKi HapoaHi aymu») (1912), ska € mepiior HayKOBOIO CIPOOO0 BHUBYCHHS 0aratbox NMUTaHb,
MOB'I3aHUX 3 JyMaMH, 30kpeMa — iXx MoBHHX ocoOmmBocTed. Cam II.T'. XKurtenpkuil OCHOBHUM
3aBIAHHSAM CBO€I Tparli BBaXKaB «JIOCIIDKEHHS MOCTHYHOI (OPMH JYM, BUCIIOBIIOIOYUCH TOYHIIIIE,
JOCIIKEHHS TIOXO/KEHHS 11i€1 (hopMH B 3B’SI3KY 3 MOOYTOBUMH 1 KYJIBTYPHUMH YMOBaMH HapOJHOTO
xuTTs» (Kurenkuit, 1893, c. 108). I1. I'. XKuternpkuii mopyImmB Take HaI3BUYANHO BaXJIMBE IMUTAHHSI,
SK MOXOJUKCHHS AyM. YUeHUH TiHIIOB BUCHOBKY, IO LEH KaHpP YKpaiHCHKOTO (hOJIBKIOPY BHHHK ITif
BIUIMBOM IHCEMHOCTI, IMKIJIBHOI JliTepaTypu. ToMy IyMH 1 penpe3eHTYIOTh caMOOYTHI, OpHUTIHAJIbHI
(hopMHU TOETUYHOI TBOPYOCTI, HAPOJIHI 32 CBITOTIISAOM Ta MOBOIO, 1 B TOM e Yac KHUXKHI 32 OCOOTHBUM
CKJIAJIOM JAYMKH 1 crioco0aMu i BUPKEHHs: «Y MOBI Ta MOETUYHOMY CTHJII JYM BUPA3HO BHCTYIIA€
KHIKHUH J1aJl MOBH, SIKMH CB1TYMTB, 110 JTiITEpAaTypHA AISTbHICTh YKPaiHCHKUX TUCHbMEHHUKIB HE MUHYJIA
0e3 cmimy mist HapomHOi cBigomocTi» (Kureuxuit, 1893, c. 2). Y6auaroum B3a€MO3aJICKHICTh MIX
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dhopmoro 1 3mictowm, 1. I'. XKurenpkuit JOBOIUTH, IO «BipioBa ¢GopMa JyMHU € B TIOBHIH BIAMOBITHOCTI
3 11 BHYTpPIIHBOIO OYyOBOIO, SIKa BUpA)XaeThCcsl camoro ii Ha3Boio» (Kureuxwit, 1893, c. 7). IL.T.
JKurtenpkuii BIaeThcs 10 aHAII3y MOBHOT OpraHizailii AyM Ha JJEKCHYHOMY PiBHI: X0U 1 MOOIKHO, POTE
aKIEHTYye yBary Ha poJjii CMHOHIMIB Yy JyMOBOMY €IIOCI; PO3IJIAJA€ 300HIMH, SKi € CKJIaJHHUKaMU
HaIllOHAJTBLHOTO CBITOIISIAY 1 B IyMax BHCTYIAIOTh aKTyali3aTopamMH i71efHO-3MICTOBOTO Ta XYI0KHBO-
00pa3HOTO 3MiCTy; aHaJli3ye TaKOXK apXai3MH, XOY 1 He Ja€ IM YiTKOro BU3HAYEHHS, 3BepTa€ yBary Ha
(GyHKIIIOHYBaHHSI 1IEpKOBHOCIOB siHI3MIB. CyTTeBi 1 3MicTOBHI BUCHOBKH 3poOuB II. I'. XKurenpkuii
1010 CUHTaKcH4HOi opranizauii aym. I1. I'. dKuteupkuii oxapakTepu3yBaB 1 TaKy BUSHaYalIbHY O3HAKY
JTyMOBOTO BipIIIa, SIK TOHAJTbHICTh.

«MBICIH 0 HapPOAHBIX MATOPYCCKUX yMax» — He exuHa nparid, ae [1. I'. XKurenpkuit Topkascs npodiem,
OB’ s13aHUX 3 AYMOBUM erocoM. CryIiHi MipKyBaHHS PO MOBY 1 CTHJIb AyM 3HaXoauMo B mparli «O
MO3TUYECKOM CTUie W nuTeparypHoil popme «Cioa o moiky Uropese», B sKiid, aHAII3YIOUHd CTHIIb
«Cnosay, I1. I'. Kureupkuti ciigom 3a M. O. MakcumoBudem Ta @. 1. BycnaeBum, roBopuTh Ipo 3B'S130K
«CrnoBay 3 ykpaiHCbKOIO HapoHoo noesiero (Kurenkuit, 1987, c. 276-277).

Baromumu € Han6anus M. T. Punbcbkoro y mapvHi JOCTIKEHHS MOBHOCTHIIBOBHX OCOOIMBOCTEH JTyM.
Tak, y npami «['epoiunuii enoc ykpaiHCHKOT0o HapoAy» 3HauHa yBara mpuaiieHa came aymam. M. T.
Punbcbkuid, 30Kkpema, CTBEPIKYBaB, M0 «YKPAiHChKI TyMU Ta ICTOPUYHI MICHI MalOTh HEe3alePEeUHi PUCH
copigHeHocTi 3 OwnuHamu» (Punmbchkmii, 1983, c. 134). Posrmsparoud TOTHYHICTB, CXOXICTb,
CIIOPITHEHICTh TyM 1 OMJIMH, aBTOP OIOCEPEIKOBAHO BKA3ye HAa YKpPaiHChKE (KUiBChKE Ta HOBTOPOJICHKE)
MOXOJKEHHS OWJIMH, SIKi «10C1 MaIOTh PsIJT 0COOIMBOCTEH, 30KpeMa Meid3axHHX, 0 BKa3yIOTh Ha Miclie
ix mepBicHOTO 3apoKkeHHs» (Punbcekmii, 1983, c. 134). M. T. Punbcrkuii yoadas i 6e3mepeyHi 03HaKu
CIIOPITHEHOCT] YKPaiHCBKOTO €rocy 3 enocoM Ooirapcbkum Ta cepOchkuM (Punbebkuii, 1983, c. 16).
VYyeHudl NpUIIIUB yBary MOPIBHSJIBLHO-31CTABHOMY aHAJi30B1 CHeNU(pIYHUX PHUC 1 BIAMIHHOCTEH
ICTOPUYHHX MICEHb Ta JyM.

[TpukmeTHOO ¥y nocmimkenai M. T. Pruiibcbkoro € opieHTallisi BYSHOTr0 Ha MOBHY crnierudiky aym. Hum
y 3arajlbHOMY BHTJISI/II OKPECIICHO JIGKCHKO-CEMAaHTUYHI, CHHTAaKCUYHI 0COOJIMBOCTI MOBHOT Oprasizarii
ayMm. 3okpema, M. T. Punbcbkuii Bii3HauaB, 10 «CJIiJ1 O 3BEPHYTH yBary i Ha pucy JyMOBOI ITOETHKH,
70ci HanexHo He BUBUeHY» (Punbcpkui, 1983, c. 141). ABTop 6aunB y nmoetuunux ¢opmax, pirypax,
3aco0ax AYMOBOTO €MOCY OpUTiHaJIbHI 3pa3ku HarioHaIbHOI MoBoTBOpYOCcTi. Came M. T. Punbchkuii
MOMITHB, IO «IIIKABOIO OCOOIUBICTIO AYyM € W rpaMaTH4Hi HEMPaBWILHOCTI» (PopMHU Haxodcanu,
oasae, posnowanu ta iH.) (Punbscekmii, 1983, c. 142). YueHoMy HaJeKUTh BHCIIB PO Te€, IO B JyMax
CTIIOCTEPEKEH] «CKJIaHI, MOAIOHI 0 TOMEPIBChbKUX, MPUKMETHUKH Ta iMeHHUKM» (Punbcbkuit, 1983, c.
142).

3-MOMDXK 1HIIMX JIHTBICTHYHUX JOCHIKEHb Ha 0coOnmuBYy yBary 3aciyroBye mpaus O. O. Hazapyka
«MoOBHI 0COOJIMBOCTI YKpPaiHCHKUX HapoaHUX aAym» (1968). V Hiil moegHaHO JiTEpaTypo3HABUNI aHAI3
13 TIHIBICTUYHUM, BMIILIEHO NIMPOKHUIA MaTepial MOPiBHAIBHOIO 3MICTY. YUECHOMY HaleXaTh MOAAJbIIII
crpoOu OOTPYHTYBaHHS BUHUKHEHHS JyM; I[iIKaBUM € po3/ii1 «MOBHA MpaKTHKa K0O3apiB-OaH ypHUCTIB
Ha (OHI 3araJbHOrO PO3BUTKY YyKpaiHChbKoi MoBH 15—17ct». ¥V posnini «lloetmuyHa MoBa aym»
AHATI3YEThCS KHIDKHA, IIEPKOBHOCIIOB’SHChKA 1 HapOJHA JICKCHUKA; 3allO3WYEHHS, TPOIU (emiTeTH,
rinep6osn) Ta iH., (hpa3eosnoris AyM, HOCTUYHUN CHHTAKCHC (TTOPIBHSAHHS, O3HAUCHHSI, 3BEpPTaHH:) Ta iH.
3aciIyroBylOTh Ha yBary Takox cTymii 3 po3rsiganoi mpobaemu JI. K. Pak, npucBsidaeni m1ociiKeHHIO
JIEKCUKO-CEMaHTUYHOI CUCTEMH JIyM, 30KpeMa TOIOHIMIYHOTO, CHHOHIMIYHOTO MaTepiaiy; I[IKaBUM €
CIIOCTEPEKEHHS 3a aHaJi30M MOBHHX 3aco0iB rimepOomizaiii, Mo 3a1MCHEHI IUIIXOM MOPIBHSHHS
rinep6os OWIMH, TyM Ta ICTOPUYHHX MiCEHb, y pe3yJIbTaTi 4oro 0yso 3po6eHO BUCHOBOK PO T€, IO IIi
TBOPH «CKJIQJICH1 Ha OCHOBI )KMBOi HapoIHOI po3MoBHOI MoBU» (Pak, 1961, c. 33).

Omnuc nekcuko-mopdonoriyaux ocodmuBocret a1ym JI. K. Pak 3xiilicHIoe nuisxoM aHamizy cnenudigHux
camMe IJisi TBOPIB IHOTO JKaHPY MPHUCITIBHUKIB, MPUUMEHHUKIB, CIIOJIYYHUKIB, YaCTOK, BUTYKIB, Yy
pe3yibTaTi Y0ro J0XOAUTh BUCHOBKY, 110 MOBA IYM «BIAPI3HSIIACS BiJl TOTOYaCHOI KHMKHOI 1 BiJl MOBH
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IHITUX HAPOJHUX IMCEHb HE TUIBKU T0OOpPOM JIEKCHKH, a i1 JOPMOIO CIIIB 1 CIIOBOCIIONYYeHb. B 0CHOBI
IyM JIEKUTh HapoaHa MoBa...» (Pak, 1960, c. 17).

Otxe, JI. K. Pak, sx 1 @. M. Konecca, Bu3Ha4Yae MOBY JIyM sIK TaKy, B OCHOBI 5IKO1 — HapOJ{HAa MOBa, Ha
BimMiny Bif II. I'. JKurteupbkoro, sikuii CTBEpIKyBaB, IO «MOBa JIyM SIBIISI€ TUBHE MPUCTOCYBaHHS
KHIKHUX CTHXiM MOBU 110 Hapomuux» (JKurenpkuit, 1919, c. 103), ToOTO BiACTOIOE€ HaMiBKHUKHE
MOXOJUKEHHS AyM, miaTpumyBane 3rogoM C. O. €EppemoBum.

VY ny6mikamii I'. 1. Xanmumonenka «JIekcuka ayMm Ta ICTOPHYHHMX TICE€Hb (KOMEHTAp TIOPKOJIOTA)»
[Xanmumonenko, 1977, c. 21] 3i0paHo 1 oOmHMCaHO, KPUTHYHO TPOAHAII30BAHO 13 3aly4eHHSIM
PI3HOMAHITHUX JIEKCHKOTpadiuHUX JHKEepeld TIOPKCHKI (TyperbKi, KPHUMCBHKO-TaTapChKi, HOTAWCHKI)
CJIOBa B HAPOJHHX JIyMaX, OCOOIHMBHI aKIIEHT 3pO0JIEHO HA €K30TH3MAaX; IIIKABUMHU BHIAIOTHCS JOKIIATH1
€TUMOJIOT1YHI KOMEHTapi 3 €eKCKYpPCOM Y ICTOPIIO Ti€l MOBH, 3 SIKOi TOXOAUTH CJIOBO; YUCHHH BIA€THCSA
710 TIOPIBHSIBHOI XapaKTEPUCTUKH 1 TIIYMAau€HHS BIAMOBITHUX JEKCUYHUX OJMHHUIID Y CIIOB’SIHCHKUX
MOBax, 3BepTae yBary Ha ()OpMH CIIiB Ta iH.

[Tpas T. M. Bopo6GiioBoi «IIpo cnocoOu cIOBOTBOPEHHS B MOBI YKpPalHCHKMX HApOJHHUX IIyM Ta
ICTOPUYHUX TICEHB» MPUCBSIYCHA aHATI30B1 aiKCAITHHOTO CIOBOTBOPY 3 yciMa HOTO Pi3HOBUAAMH, 11O
MAaIOTh MiCII€ Y 3a3HAYCHUX TBOPaX. J{OCHIiTHUIIS qiHIIIIa BUCHOBKY, 1110 CJIOBOTBOPEHHS B YKPATHCHKOMY
MOETUYHOMY €IO0Ci B YChOMY HAHICTOTHIIIOMY 30ITa€ETHCS 31 CIOBOTBOPYOIO CHUCTEMOIO YKPaTHCHKOL
3arabHOHAPOHOI MOBH, «X04a i He mo30aBneHa cBoepinHocTi» (Bopobiiosa, 1975, c. 1280).

Hamu 3acBigueHo crnpoOu 3A1HMCHUTH JIIHTBOAHATI3 YKPAaiHCHKH HApPOJIHUX JIYM SK OIUC TEKCTOBO-
00pa3HUX CTPYKTYp — (yHIAMEHTalIbHHUX pI3SHOPIBHEBUX MOBHHMX OJWHHIb, L0 3a0e3nedyBasiu
dbopmyBaHHs, 30epeeHHs Ta IMIIPOBi3alliifHE BUKOHAHHS TBOPIB AHAII30BAHOTO EIMIYHOTO >KaHPY
(beuienko, 2008).

BucnoBku. OTxe, ykpaiHCbKi HApOIHI JyMH, HE3BaXKarouu Ha pi3HOOIYHUI 1HTEpecC 10 HUX HAYKOBIIIB,
e He OTPUMAJI BUYEPITHOTO 1 IIJTICHOTO PI3HOPIBHEBOTO BUBYCHHS. [IpoTe MOCSITHEHHS YKpaiHCHKUX
BUYCHHUX B IIAPHHI TyMO3HABCTBA — CYTTERBI 1 TaKi, 0 € PyHAaMEHTAIbHUMH JUIS TOJJAIBIIOTO PO3BUTKY
JAYMO3HABCTBA SIK MDKIMCIUIUTIHAPHOTO HAYKOBOTO HAIIPAMY.
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ON THE QUESTION OF RESEARCHING LANGUAGE-STYLE SIGNS OF
THE NATIONAL HEROIC EPIC OF UKRAINIANS (ANALYTICAL REVIEW)
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Abstract. The article presents an attempt to understand the state of studying the language of the
Ukrainian national Dumas as examples of the heroic epic. The contribution of scientists to the
development of linguistic-stylistic scientific studies on the folk heroic epic is characterized. The
achievements of scientists in the specified area were considered, the significance of their scientific output
was clarified.
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AHTPOIIOKOHTUHYYM YKPATHCBKUX HAPOJITHUX JIYM:
TEKCTOBO-OBPA3HI 3ACOBU XAPAKTEPUCTUKHU
KO3AKIB-TEPOIB
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AHoTanisg. Y craTTi mojaHo crpoOy pO3IsSHYTH AHTPOIOHIMHUN KOHTHHYYM, IpEICTaBICHUH B
HapOJIHOMY Te€pOiYHOMY €moci. 3BEpHEHO yBary Ha MOBHOCTPYKTYpPHI 3aco0M — TEKCTOBO-OOpa3Hi
yHiBepcalii K KaHOHIYHI (TpaJuiliiHi, ycTaneHi) 1yMoBi (4 (ONBKIOPHI 32 MOXOHKEHHSIM) OHHHUITI-
(dhopmyu, BUKOPUCTOBYBAHI JIJIsl OTIMCY KO3aKiB-T€POIB, iX 30BHINIHOCTI, pUC XapakTepy, 0COOUCTICHUX
SIKOCTEH TOLIO.

KuarouoBi cioBa: nymu, yKpaiHCBKMM HapOJHHMHA TEpOiYHUN €MOC, aHTPOIOHIMH, TEKCTOBO-00pa3Hi
yHiBepcaJtii.

Beryn. Hapouuii repoiuHmii enoc — CBO€piiHE Xy J0KHBO-TOKYMEHTAIbHE YCIIaBICHHS HAI[lOHAIBHUX
repoiB — 3BUYAMHMX, MPOCTUX KO3aKiB — 3aXMCHUKIB PiAHOI 3eMJIi 1 BaTaXKKiB, kepManu4iB. [IpuBeprae
yBary HapoJiHe BIIaHyBaHHs IIOJBUT'Y HalllOHAJILHUX I'epoiB, 110 3a¢ikcoBaHE B MOBHOOOPA3Hiii cucTeMi
IyM 1 peayi3oBaHe 3 JOMOMOTOK TEKCTOBO-OOpa3HUX YHIBepcalmiii — KaHOHIYHUX (TpagulliiiHUX,
yCTaJICHUX ) BJIacHE TyMOBUX (UM (DOJIBKIOPHUX 32 MMOXOKEHHSIM) OAUHULb-(hOpMYII.

Meta cTaTTi — pO3TISHYTH MOBHI 3aCO0M XapaKTEPUCTUKH KO3aKiB-T€pPOiB.

Metoau aociaigaeHHsi. [ TOCATHEHHS METH BHKOPHCTAHO METOAM CIIOCTEPEKEHHS 3a MOBHHM
MarepiajgoM, aHajidy 1 CHHTE3y, OMHMCOBHH METOJ (IJIs1 XapaKTEPUCTHKH 310paHOro (haKTHIHOTO
Marepiaiy); METOJl TEKCTOBOTO aHaji3y — s 11eHTH]iKalii TeKCTOBO-00pa3HUX yHiBepcalliii; MeTox
PETYJIATUBHOTO CTPYKTYPYBaHHS — JIJIs1 BCTAHOBJICHHS B TEKCTI1 PETYJISIPHO OBTOPIOBAHUX CTPYKTYDP SIK
pENpe3eHTaHTIB TEeKCTOBO-00Pa3HUX YHIBepcalliif; JIIHTOBO-CTHJIICTUYHUIN aHali3 — Ui 3°sICyBaHHS
CTHTICTUYHHX (DYHKIIIH TEKCTOBO-00pa3HUX yHIBEPCAIIi.

Teopernyna 4YacTuHAa. AHTPONOKOHTHHYYM JYMOBUX TEKCTIB aKTHBOBaHUN  YHCIEHHUMH
MEPCOHAXaMU Ha MO3HAUYCHs MHUPOKUX COLAIBHUX 1 MOJITUYHUX cep, 3-MOMDK SKHX YlIbHE Micle
HaJIeKUTh YKPAiHCHKOMY KO3aITBY.

VY nymax iCTOPUKO-T€pOiYHOrO 3MICTy Ha MEPIIMH IJIaH BHUCTYNAIOTh HOMEHM — Ha3BH 0cCi0, 110
MOB’s13aH1 3 TEPOTYHUMH MOJIIMH MUHYJIOTO — 3 HAI[lIOHAJIbHO-BU3BOJIBHAM PYXOM Ha YKpaiHi MPOTH
TypelbKO-TaTapchkoi Ta nosibebkoi HaBanu: Camiino Kimka, Cynuma, IMaBmok, Octpsaung, Cipko,
XMenbHUIIBKUN, BoryH Ta iH. Jlo MyXHIX 3aXHUCHUKIB PiAHOI 3emiti, 00pa3iB, BUTaJaHUX XYI0KHBOIO
ySIBOIO, BIAHOCATH TakOX iM’si oramaHa Marsma (nmyma «@Denip 6e3pinuuii, 6e3nonbHuii»). [cropuyni
JaH1 BIICYTHI 1 Tpo Ko3aka-repost IBana borycmasis (myma «IBan borycnasensy). BBaxaroTs, 1m0 imM’s
IBace KOHOBYEHKO Texk He MOB’s3aHE 3 KOHKPETHOIO iCTOPUYHOI0 0c000t0 (qymMa «IBack KoHoBueHko,
BIIOBUYEHKOY). BCi 111 IepcoHa)ki CHMBOJII3YIOTh O€3CTPaIIHICTh, TePOi3M, BiJBary.

VY aHanizoBaHMX TBOpax COLIAIbHO-MOOYTOBOI TEMAaTHKH yBara 37e01IbII0r0 30cepeykeHa Ha OMUCOBI
MOPJIbHO-ETUYHUX XaPAaKTEPUCTHK 1 TOBENIHKHM TEpOiB Yy CTOCYHKAaX 3 OJMKHIMH (OXOTUICHHI
NEePEeBaXHO POJAUHHUM mpocTip, KpiMm nym «Ouekciii [TonmoBuu» ta «byps Ha YopHomy Mopi»). [Ipore 1
B JyMax comianbHO-1100yToBoi TemaTuku («Ko3zak-nersra decvko ['amka Anmgubepy», «Kozarpke
KUTTs», «[IpoBoan ko3akay, «Onekciit [TonoBuu», «byps Ha YopHOMY MOpi» Ta iH.) 00pa3 Ko3aka €
JOMIHAHTHUMH.

22


mailto:tpb2016@ukr.net

VY mymax 3acBilY€HO TIPArHEHHSI TOCTOBIPHO B XYIOXKHIHM (opMi BiToOpa3UTH TepOiKy MUHYJIMX YaciB i
YCIABUTH TepoiB; y 3B’SA3KY 3 UM PO3TJIsSAaHI XYA0KHI TBOPU MOJAIOTh y3arajJbHEeHi 00pa3u HapOJHUX
3aXHUCHHKIB — 0€3IMEHHUX KO3aKIB: mpu opamu camapcvki, mpu opamu a306cvki. be3siMeHH1 K03aKH K
3aXUCHUKM BiTuM3HH, SK HEBUIBHMKH 3MaiboBaHI B aymax «CMmepTh Ko3aka B gonuHi Kommmiy,
«HeBinpHUKHN Ha KaTOP3i1», «COKUI 1 COKOIM» Ta 1H.

VY3arajgpbHEeHOI0 CEMaHTHUKOIO XapaKTePU3YEThCA 1 BIaCHE HaliMEeHYBaHHS Ko3ak I 01oma B OTHOWMEHHIH
nymi: ['omora — Bif eonuti — «Takwid, MO HIYOTO HE Mae; OITHUNY», BIAMOBITHO MOJAETHCSA W OIHC
BOpanHus: Tpu cemupsasi nuxui: OOna Hedobpa, Opyea Hezodxca, / A mpems 1l Ha X1i8 He320ica, IO
03HAYEHO I1POHIYHO 3 JIOTIOMOTOI0 TEKCTOBO-O0pa3HOi YHIBepcamii wamu oopoeui, 1 TPOXU Hnail
JIOTIOBHEHO TPAIMIIIHHOI TEKCTOBO-00Pa3HOIO YHIBEPCANIEI wanka-oupka: wanxka-oupka — / 3eepxy
dipka, / Tpaeorw nowuma, / Bimpom nioouma (YHJ, 1972, c. 74). Kozak I'omota omnak Oaratwit
IYXOBHO, TIPOMHATHH JIOO0B’10 10 pimHOI 3emii, € i1 3aXxucHUKOM. OJHI€I0 3 KIIOYOBUX TEKCTOBO-
oOpa3HHUX YHIBEpCalliid, 0 PO3KpHUBAE 00pa3 Ko3aka sIK CMIJIMBIIA, 3aB35TOTO BOIHA 1 XapaKTepHUKA,
BUCTYIA€ MPEJCTABICHA B PI3HUX BapiaHTaX KOHCTPYKIisSl 3 KOMIOHEHTOM eyramu: Ou noiem, noiem
Kuauimcoxum, / To winsaxom oumum eopourcokum, / Ou mam 2ynae kozax I onoma, / He 60imbcs Hi 0cHs,
Hi meua, Hi mpemvoco 6onoma (YH], 1972, c. 74), 6 uucmim noni ne open aimae —/ To kozax ['onoma
0oopum xonem eynse ( YHI, 1972, c. 74). Slkmo B mymi mipo ko3aka ["ooTy mapanesism 6 yucmim noui
He open aimae — To ko3zaxk I'onoma 0obpum Konem 2yisie BUOYyIOBYETbCS TAKUM YHHOM, 1110 YHIBepcais
3 XapaKTEPUCTHYHOIO 03HAKOIO KO3aKa (2)/samu) «BIAIMTOBXYETHCS» BiJl HE MEHIII OOpa3HOi KOHCTaHTH
(TOpiBHSHHS 3 OPJIOM), TO, HAPHUKIIAL, V¥ AyMi «IBack KOHOBUEHKO, BIOBHYEHKO)» KOMIIOHEHT 2)/Ismu
BHCTYIIA€ CKJIAIHUKOM YHIBepcallii Ha TO3HAYEHHS MPUPOIHOI CTUXI (He suxop 2yis€), o BiAMOBITHO
3YMOBJIIOE acoIliaTUBHE CIIPUMHATTS 00pa3y Ko3aka Ha BOPOHIM KOHi: 70 He euxop no YepkeHi-oonuni
eynse, / He cuzuti open scmpybie eamsie, — / Boosuuenko Konoguenko Ha 60poHIM KOHI po3 idcodcae
(YHZ, 1972, c. 233).

3aragom TEKCTOBO-00pa3Hi yHIBepcalii, 0 BUKOHYIOTh XapaKTEPUCTUUYHY POJIb MO0 pempe3eHTallii
o0pa3y Ko3aKa B 31CTaBHO-TIOPIBHAJIBHUX KOHCTPYKIIISIX 3 MOYATKOBHM «TO HE», YACTOTHI B JYMOBHX
TBOpax; y TaKUX CTPYKTypax Ko3akK MOPIBHIOETHCS 3 SICHUM COKOJIOM, OyHHUM BiTpoM, Top.: O TO He
SCHULL COKI XBUIIUTh-TIPOXBHIIsE, / ['eil, To cuH mo OaThka, 10 marepi/ I3 TsbKkoi HEBOINI B Topoja
XpuCTHSHCHKI TOKJIoH mocunae. (YHJ, 1972, c. 102), To He xmapu 3 Oytinum gimpom/ 3 JIHITIpa
Hamsiratots — / To TTaBmok Ta Octpstauts/ JIsxiB ooctynatots. (YH/, 1972, c. 260).

AKTHUBI30BaHI B JymMax TEKCTOBO-00pa3Hi yHiBepcadii 3 MPUKIAJAKOBUMH XapaKTEPUCTUIHUMH
KOMIIOHEHTAaMH, 1[0 HEPINKO MPEACTaBISIOTh LMK JaHIIOr KopedepeHTHHX BupasiB. Tak, y aymi
«Denip 6e3pigHuit, 6€370JpHMIT» 00pa3 TOJOBHOTO Ieposi MOJAaHO 3a PI3HUMH O3HAKaMH: 332 BIKOBOIO
(xo3aue monooui), 3a CycHiUIbHO-TIPOQECIHHOW (mosapuwiy 6utickoguil, amamane KypiHHULL), 3a
comiabHO-pOoIUHHOW (Dedope bespionuil): Hao xonoounorw eoodoro / Jledxcumsv kozaue monooutl, /
Tosapuwy sutickosuil, / @edope be3pionutl, / Amamane xypinnui, / llocmpenanui, / Hopyoanui (YH/,
1972, c. 81).

Benuky pi3HOMaHITHICTh TEKCTOBO-00pa3HUX YHiBepcallii MPUKIIAJKOBOTO XapakTepy MoaudyeMo Ha
o3HauyeHHs repos B nyMi «Onekciit [lomosuay. Onexciti [lonosuu — 3pa30K MOPaIbLHOCTI MTPEJACTaBHUKA
KO3aIbKoi cTapminHu. MopaibHICTh KO3aKa BUBOJAMUTHCS 13 YECHOT, IO iX MPOMOBIAYE XPUCTUSIHCTBO.
Bin BipHuii cBOil Bipi, po3ymie boxki 3amoBiii 1 Ka€ThCs 32 CKOEH1 TPIXH 1 HABYAE IIbOMY 1HIHX. [lonosuu
— 3HAYUTh CUH CBSIICHHUKA (IIPOTE BKA31BKM HA 1€ BapiaHTU JyMU HE MICTATh). Yn OyB Takui Ko3aKk
Onexciii [TonoBuy HacmipaBi — HeBioMo. Lle iM’s1 Takok MOB’ I3yBaiIn 3 1M’ siM Tepost Ornnan «OIeKcii
[ToroBuuy. [pizBuie [lonmosuy Oyno nomupenum y XVII cr. V nitonuci I'pabsuku (1663p.) € 3raaka
mpo Te, mo B [laBomoui OyB moskoBHUKOM IBaH [lomoBudu, sikuii CTaB CBAIIEHUKOM, a TOTIM 3HOBY
noJKOBHUKOM. MoxinBo, [TonoBud Ha im’s Onekciit OyB 1 B [TupsaTuHi, sIK po 11e CBiAYaTh yci BapiaHTH
aymu «Onekciit [lomoBuay.
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O6pa3 Onmnekcia I[lomoBuua B pPI3HMX BapiaHTax JyMH 3acBIIYEHO B TaKHX TEKCTOBO-OOpa3HHUX
yHiBepcanisx: Onexciii Ilonosuu [Hupamuncoxut, / Kosaue siticoxosuut, / Iucap naiticmposuti (YH]L,
1972, c. 384, 385), Onexciu Ilonosuy, crasnuti auyap-nucap (YH, 1972, c. 390), Onexciti Ilonosuu,
kozax (YHJ, 1972: 392), Onexciii I[lonosuy, Amsma-3anoposxceyo (YHJ, 1972: 393), Onexciu I[lonosuy,
cnasuutl nucap i auyap (YHI, 1972, c. 394), nucap siticoxosuti, kozax neticmposguti, Ilupsmurncorutl
Ilonosuu Onexcit (YHI, 1972, c. 396), Onexciii Ilonosuu, cnasnuu auyap i nucap (YHI, 1972, c. 399,
402), Onexciti Ilonosuu, eemvman-3anopodiceyv (YHI, 1972, c. 390, 399), nucap siticoxosutl, kozax
neticmposuti, Hupsamuncovkuii Ilonosuy Onexciu (YH], 1972, c. 396), omaman xowosuii (YH], 1972, c.
399).

Ha ocHoBi npukiankoBux KOHCTpYKUiK y aymi «Omnekciii [lonmoBuu» moOyaoBaHi TEKCTOBO-00pa3Hi
yHiBepcaii, o aKTHBI3YIOTh HOMEHHU — KJIFOYOBI CJIOBa Ha MO3HAYCHHS O€3IMEHHUX KO3aKiB, SIK-OT:
kozaxu-3anopoacyi (YHJ, 1972, c. 387), kozaxu, crasui 3anopoacyi (YHJ, 1972, c. 387, 397), xozaxu
eamvmanyi-zanopooicyi (YH]L, 1972, c. 387), nanose-monooyi, kozaku-zanopoacyi (YH], 1972, c. 387),
giticoko, mogapucmeo cepoeuwtne (YH]L, 1972, c. 387), kozaxu, nanose-monooyi (YH/, 1972, ¢. 389, 390
(2), 391, 392, 396, 401, 405), kozaxu, nanu-wonrooyi (YHJ, 1972, c. 393, 395, 398, 399 (4), 400 (2)),
kozaku-nanoge (YH], 1972, c. 396, 397, 398), kozaxu-cmapuxu (YHJ, 1972, c. 400), cmapuxu-xo3axu
(YHI, 1972, c. 403), ko3aku, nanosi-monooyi (YH], 1972, c. 401, 402 (3), 403), myocuxu-xozaxu (YH/,
1972, ¢. 391), xozaxu-monooyi (YHJ, 1972, c. 397).

[IpuknagkoBuii XxapakTep Mae CyOCTaHTHBHAa TEKCTOBO-OOpasHa yHIBepcallis Ha MO3HAYEHHS 00paszy
ko3aka B aymi «Kozak-Hetsira @ecbko ['amka Anaubep». Anaubep — y3arajabHeHU 00pa3 HapOIHOTO
3aXHUCHHKA, AKUH CIIOYaTKy IMOCTa€e B o0pa3i O1MHOTO Ko3aka-Hemseu, aOW BUBIATH CIIPABKHIO CYTh
0yKig-cepeOpanukie, a TOTIM PO3KpUBAETHCA: A ecmbv ce Xeecvko Keamowca Anoubep, / I'emman
sanoposvkuut! (YH], 1972, c. 301).

VY rtekcri 1iel gymu noaubyemo 30ipHUI XyqoXkHIM 00pa3 Oaratux KO3akiB, IO 3PaHIN KO3albKOMY
KUTTIO, BUPAKEHUN CyOCTAaHTHMBHOIO TEKCTOBO-OOPAa3HOIO0 YHIBEpCali€l Oyku-cpionanuxu. B pizHUX
BapiaHTax YyHiBepcamist OyKu-cpioianuky HaOyBa€ OHIMHOTO PpO3IIMPEHHS, 3 KOHKPETH3AIi€lo
niepconaniii: Ilepwuii oyka-cpeopanuka I aspuno Jloseononenko nepesciascokuil, / A opyeuii Botimernko
Higicencokutl, / Tpemiti 3onomapenxo uepricogcokuti, Tam nuru mpu asxu, Oyku-cpiorauuxu: / Lo
nepwuil nus Kuigcokuil Botimenxo, / /[pyeuti nus nepesciascokuii Cyooenxo, / A mpemiu nus I agpuio
kpuniecokuil /loseononenxo (YHJ, 1972, c. 299, 303).

ComnianbHO-NIOOYTOBI AYMH TOJIal0Th 00pa3 Ko3aka MEPEeBaKHO B TUIaHI PpOAMHHO-IOOyTOBOMY. TyT
KO3aK — Haiirepuie cuH, Opar, sIKOTO BUPSKAIOTH y Biiicbko. CIOKETHO-KOMITO3UIIIHI MepurieTii B
TaKuX JyMax MO3HA4YEHI eMOISIMU TYT'H, 0O0JII0, a0 TOIIO, IO 3aCBIAUYIOTh, HAIIPHUKJIA], TEKCTOBO-
o0pa3Hi yHiBepcalii — 3BepTalibHI KOHCTPYKIIIi: bpame miti munui, / HAx 2onybonsky cusuii! (YHI, 1972,
c. 312, 314), Eii orce, miti bpame pionenvkutl, / I'onyoonvko cusenvkuu! (YH, 1972, ¢. 317), Ou, mii
opamixy munuti, / Ak conyoonvro cusuii (YH, 1972, c. 319), bpamixy miti pionenvkuil, / Ak 201y60HbKO
cusenvkuti (YHJI, 1972, c. 32).

Taki 3BepTaybHO-TIOPIBHSUIbHI KOHCTpYKLii B aymi «Cectpa i Opar» TBOPSTH AiajoriuHi mapTii
(«Bbpamixy miti munenvkuti, Ax conybonwvko cuzutl, [puiiou 0o mene i3 uyscoi cmopornu, Ilocumu mene
npu nuxitt 2o0uni!y «Cecmpo mos pionenvka, Ak eonybonvka cusenvka! Ak s marwo npubyeamu, Tebe
Hasiwamu..»), MO B KIHIIEBOMY BHUITAJIKy OTPUMYIOTh BUPAKCHHS B TEKCTOBO-O0pa3HHUX YHIBEpCaTisix
MionorizoBaHoi ceMaHTuku: Yepes memHuil nic sscHum coxkonom nemu, / epesz obucmpii 6oou dinum
nebedem naueu, / Yepez cmenu Oanexii nepenenoukom Oixcu, / Ha moim, opame, noosip’i mu
eonyboonvrom naou (YHJ, 1972, c. 327).

BucHoBKkM. Y 1iJIOMYy aHTPOIIOHIMU IyM € CYTHICHUMH OJMHUYHMMHU O3HAKaMH, 1[0 KOHIEHTPYIOTb
MaKCUMyM TE€MaTHYHO-3MICTOBO{, ICTOPUYHOI, KYJITYPOJIOT1YHOI Ta 1HIIOT 3HAYyIMIOCTI 1HMOpMaIi 1is
epeKTUBHOTO 31ilCHeHHA (QonbkiopHOi KoMyHikamii. TekcroBo-oOpasHi  yHiBepcamii, 110
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B1IOOPaKAIOTh aHTPOIOXAPAKTEPUCTUYHI IIHHOCTI JYMOBOTO CBITY, € BaXXJIMBUMU TEKCTOTBIPHHUMH,
00pa30TBIPHUMH OJUHHILISMUA JTYMOBOTO €IOCY, Ha OCHOBI TpaaulliiiHOT (OpMYIBHOCTI 37aTHI
penpe3eHTyBaTH NUIKMN CBIT XYI0KHBOT (1ICTOPUYHOT, TEPOIYHO1, COLIATbHO-TTOOYTOBOT) M1HCHOCTI.
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Annotation. The paper addresses the issues related to the benefits of using virtual and augmented reality
technologies to improve the user experience in online stores. It discusses how these technologies help to
overcome the main disadvantage of online sales and provide customers with the opportunity to interact
with products before purchasing, which helps to increase trust and conversion.
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Introduction. Online shopping has become an integral part of the modern market, yet one of the main
challenges for consumers is the inability to physically see and try out a product before purchase
(Thesmann S., 2016). This problem can lead to a loss of trust and decreased conversion rates. This paper
examines the role of virtual and augmented reality in overcoming these challenges by creating innovative
user experiences that allow customers to interact with products in a virtual environment before making a
purchase. Additionally, in the context of increasing competition in the e-commerce segment, it is
important to attract and retain customers. The use of virtual and augmented reality in product
demonstrations can be a key factor in attracting attention and increasing confidence in customers' choices,
which in turn leads to increased sales volume and customer satisfaction.

Theoretical part. In modern online business, a decisive factor is the quality and informative design.
Virtual (VR) and Augmented Reality (AR) technologies are becoming key aspects of this experience.
They allow customers to interact with products in a three-dimensional format and see them in their
environment. The integration of VR and AR into e-commerce has great potential to increase demand and
trust in products. Research confirms that showcasing products in virtual or augmented formats stimulates
greater interest among buyers, which can positively impact sales effectiveness and brand development
(Digital, 2019).

Methodology. To investigate the impact of using virtual and augmented reality on UX design and
conversion in e-commerce, this paper utilizes a combination of methods. A review of scientific literature
and publications in this area is conducted to gather information on previous research and approaches to
using VR and AR in e-commerce. Specialized surveys are conducted among customers who use virtual
or augmented interfaces to assess their impressions and attitudes toward these technologies. These
approaches will allow conclusions to be drawn regarding the effectiveness of using virtual and
augmented reality in online retail and their impact on visual perception and conversion.

Results. The rise of e-commerce has brought new challenges, as customers cannot physically interact
with products before buying them. However, virtual and augmented reality (VR and AR) offer innovative
solutions to bridge this gap. In recent years, the use of virtual and augmented reality in e-commerce has
significantly increased. These technologies offer new opportunities for customers, allowing them to
examine products in more detail before purchasing (Fitra, Wulandari, Apriyani, 2024).
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The utilization of virtual and augmented reality in e-commerce not only increases the interest of
customers in products but also enables greater interaction with products before purchase (Ahn, 2021).
This means that customers can scrutinize the product more thoroughly, see it from different angles, and
understand all its features, making their choice more thoughtful and informed. Such interactive
experiences can significantly boost customers' confidence in their purchase decision, leading to increased
conversion rates and sales volumes for businesses.

AR and VR technologies prove to be highly effective in online marketing for several reasons. Firstly,
they enhance customer engagement and emotional response, leading to increased brand and product
memorability. By allowing customers to experience products in a personal and engaging way, VR and
AR can foster a sense of trust and excitement, leading to stronger brand loyalty. This enhanced sense of
connection with the brand can also result in increased customer retention rates and positive word-of-
mouth recommendations, further bolstering the brand's reputation and market presence. Additionally,
VR and AR experiences can create memorable interactions that leave a lasting impression on customers,
increasing the likelihood of repeat purchases and advocacy for the brand within their social circles.
Additionally, AR and VR allow for the creation of unique and captivating experiences for customers,
increasing their loyalty and boosting conversion rates and sales volumes.

Enhanced UX design using virtual and augmented reality in e-commerce includes not only the ability to
explore products in more detail but also interactive features that make the purchasing process more
engaging and interesting for customers. With VR, customers can "try on" clothing or accessories, view
items from all angles, interact with products in a virtual environment, making their shopping experience
more personal and engaging.

In comparison to traditional methods of product demonstration, virtual and augmented reality emerge as
winners due to the numerous advantages they offer. Photographs or videos may limit the perception of
customers and not always convey all the information about the product. In contrast, virtual and
augmented reality provide a more realistic and immersive view of the product, allowing users to explore
products in a three-dimensional space and interact with them in a more interactive manner.

This contributes to an increase in trust levels and positive reception by customers as they gain a fuller
picture of how the product looks and functions. The utilization of virtual and augmented reality can
positively influence purchasing decisions and contribute to customer satisfaction. Experiments have
shown that customers who have the opportunity to see a product in virtual or augmented formats are
more inclined to make purchases, leading to an increase in sales volume. The implementation of virtual
and augmented reality in e-commerce can not only positively affect how the brand is perceived by
customers but also significantly change how they interact with the brand. The use of these technologies
can be a favorable factor in forming an emotional connection with the brand, which is an important aspect
of any marketing strategy.

The use of VR and AR can help companies become more accessible to consumers, providing the
opportunity for remote purchasing and product exploration. However, to effectively utilize these
technologies, it is important to consider the peculiarities of their use. AR and VR technologies are
becoming increasingly accessible through smartphones and affordable VR headsets, reducing barriers to
entry into the market for small and medium-sized enterprises. The implementation of virtual and
augmented reality in e-commerce can indeed democratize access to immersive shopping experiences.
However, it's crucial to acknowledge potential accessibility concerns. Despite the availability of
affordable VR headsets, some users may still face barriers due to limited internet bandwidth or lack of
compatible devices. These challenges underline the importance of continued efforts to make these
technologies more inclusive and accessible to all consumers, ensuring that nobody is left behind in the
digital shopping landscape. It is also important to consider a creative approach to the use of these
technologies as they provide wide opportunities for creative and innovative marketing.

27



Thus, the use of virtual and augmented reality in e-commerce opens up vast opportunities for companies
to improve brand perception, increase customer loyalty, and boost conversion. These technologies not
only attract customers' attention and provide them with convenient design but also create opportunities
for innovative approaches to marketing and sales.

Conclusions. The research results unequivocally confirm that the utilization of virtual and augmented
reality in e-commerce opens up new perspectives for enhancing user experience and increasing
conversion rates.

These technologies allow customers to explore products in more detail and with greater realism before
making a purchase, which contributes to increased trust and satisfaction from the purchase. Improved
UX design and increased conversion, in turn, can lead to increased sales volume and business
profitability.

Furthermore, the implementation of virtual and augmented reality can help enhance the competitiveness
of the company in the market and attract new customers. Therefore, the research results confirm the
importance of integrating virtual and augmented reality into e-commerce strategies. These technologies
have the potential to become key success factors for businesses in online retail, capturing the attention
of customers and providing them with a reliable and interactive shopping experience.
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Annotation. The study analyses the historical tradition of wearing a hairstyle decoration - a tiara, and
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Introduction. European hairstyle is a part of European fashion, which in different centuries has
demonstrated different trends - a tendency towards elegance, whimsy, lightness and mannerism. The
expressiveness of the hairstyle image was often emphasised with the help of jewellery and accessories,
in particular, a tiara was often an integral attribute of a wedding hairstyle. Hairstyles with tiaras can be
seen since ancient times, but they still remain relevant today. Ukrainian hairstyle designer Vyacheslav
Dyudenko uses a decorative tiara as an element that emphasises the bride's transition to the status of a
married woman.

Theoretical part. According to the history of fashion, women have always tried to decorate their hair
with various decorative devices. This was especially important when preparing for festive events, and
ribbons, feathers, sparkles, jewellery, fresh and artificial flowers are widely used as decorations. Of
particular importance among the decorations is a precious accessory — a tiara. Historical European
tradition indicates that tiaras and tiaras were supposed to be worn only by brides on their wedding day
or by married women. This is due to the fact that the tiara comes from classical antiquity - it was
considered an emblem of the loss of virginity before the crown of love. Nowadays, you can make a
sophisticated wedding hairstyle using a decorative tiara, which emphasises femininity and helps to add
symbolic meaning to a woman's image on the occasion of an extremely important event.

Methodology. The study uses historical, chronological methods, as well as methods of compositional
and stylistic analysis. In analysing the process of hairstyle design, the structural and logical method of
analysing the shape of the hairstyle was used.

Result. The origins of the tiara date back to ancient times. For the Greeks, the tiara (also known as
diadem) was originally a simple headband made of cloth worn mainly by the winners of the Olympic
Games (the Greek word diadem means "headband"). As a symbol of power, tiaras were worn by Persian
shahs, Egyptian pharaohs and Hellenistic kings. It was only in the third century that the tiara became
fashionable during the time of the Roman emperors (Not Just for Royals, 2021).

Over the next few centuries, tiaras were largely forgotten. Interest in them resumed at the end of the
eighteenth century, when ancient styles were revived in fashion: women wore high-waisted camisole
dresses that resembled Roman tunics. Hair was decorated with tiaras.

Representatives of European royal families still prefer this symbolic decoration today. For example, the
head of Crown Princess Victoria of Sweden was adorned with a tiara called "the Cameo Parure" on the
day of her royal wedding. It is believed that the set of jewellery (tiara, earrings, necklace and brooch)
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was made for Empress Josephine shortly after her marriage to Napoleon; it was in keeping with the

fashion for antique style, with a series of cameos referring to Greek mythology (Foussianes, 2021).

Figure 1. Fresco Figure 2. Fredric Figure 3. Crown Figure 4. Kate
from Pompeii with Westin, Crown Princess Victoria of Middleton on  her
the wedding of Princess Josefina, Sweden with the wedding day on 29 April
Zeus and Hera on 1837, Maltesholm cameo diadem on her 2011 wearing a tiara

Mount Ida. Museo
Archeologico
Nazionale, Naples

Castle (Not Just for
Royals, 2021)

wedding day, June
19, 2010 (Foussianes,
2021)

from the royal collection
(Spranklen, 2021)

(Not  Just  for
Royals, 2021)

The Princess of Wales, Kate Middleton, wore a piece of jewellery known as the Cartier Halo tiara on her
wedding day; it consists of 739 diamonds and 149 baguette diamonds and was lent to Kate by Queen
Elizabeth (Spranklen, 2021).

Ukrainian hair designers are experimenting with historical European traditions. For example, the famous
Ukrainian designer Viacheslav Dyudenko often refers to the history of European fashion. Figures 6 and
7 show a wedding hairstyle with a decorative tiara. The process of its execution consisted of several
stages: separate the back of the head with an asymmetrical parting; gather the hair of the back of the head
into an asymmetrical ponytail; perform a combing on all the rest of the hair; comb the previously combed
hair smoothly to the left, create the required asymmetrical shape; pin the combed hair at the base of the
ponytail with invisible bobby pins; perform a combing on the hair of the ponytail; form an asymmetrical
bun from the hair of the ponytail; fix the asymmetrical bangs (Dudenko Kyiv, 2022). Make-up was done
by Tetiana Selutina, clothes for the shoot were provided by the wedding salon "Feya", Kyiv.
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Figure 5. "Dudenko Kyiv”. Wedding Figure 6. "Dudenko Kyiv”. Steps for a wedding
hairstyle with a decorative tiara. hairstyle with a decorative tiara.

Photo by D. Raffaelli (Dudenko Kiev, Photo by D. Raffaelli (Dudenko Kiev, 2022)
2022)

Vyacheslav Dyudenko (born in 1961) is a Ukrainian master of hairdressing, owner of the D2 salon chain
and the Dyudenko Kyiv School of Professional Hairdressing, multiple winner of international
hairdressing championships, competitions and festivals; judge of national competitions for hairdressers,
make-up artists and stylists. The creative imagination of the master and his students is drawn to both
historical themes and motifs, as well as to ultra-modern trends in hair design with experiments in shaping
and colouring.

Figure 7. Vyacheslav Dyudenko. 2022. Kyiv, Ukraine

Conclusion. So, among the modern trends in hairstyle decoration, we can distinguish an appeal to the
periods of European fashion history, in particular, with the use of decorative tiaras. Ways of wearing
tiaras changed in the early XX century and adapted to fashion styles. The example of a wedding hairstyle
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by Dudenko Kyiv salon shows that a decorative tiara serves as an expressive addition and has a symbolic
meaning — the transition of a woman from the status of a bride to a married woman. Among the designer's
shaping tools, we can see a combination of the principle of shaping — asymmetry with the technique of
combing — in the hair design. Referring to historical themes and motifs is a promising direction in hair
design, as it helps to relay the most interesting pages of fashion development.
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AHoTauisi. AKTYyaJIbHICTh YMOB aKaJeMIdyHOI IIKOJM B 0Opa30TBOPYOMY MUCTEITBI Ta OHU3aiiHI B
CY4aCHOMY CBITI € KJIFOYOBOIO, OCKUIBKH 3MIHH B KyJIbTYPHOMY Ta TEXHOJIOTIYHOMY OTOUYEHHI CTaBIATh
nepes HaBYaJIbHUMH 3aKJIalaMH HOBI 3aB/IaHHs Ta BUKIHKH. CydacHHI CTaH aKaJeMiYHOT ITiITOTOBKH B
rajy3i MECTEITBA Ta JIM3aiiHYy, a TAKOX aHalli3y€e TeHJCHIII], SIKi BIUTMBAIOTh HA HABYaHHS Ta PO3BUTOK
CTYJICHTIB. AKaJieMi4YHa IIKoIa, chOpMOBaHa B MUCTEIIbKUX HaBUAJIbHUX 3aKkjiaaax y mepion 3 XVI mo
XIX cromitra, Oa3zyBajnacsi Ha HACHiIyBaHHI 30BHIIIHIX ()OPM MHCTENTBA AHTUYHOCTI Ta EMOXH
Binpomxkenns. Lleii HampsiM BU3HAYaBCs CTPOTUMH CTaHAApTaMHU i KaHOHAMH, CHPSIMOBAHMMH Ha
JOCSTHEHHS 1Jealli30BaHUX 1/lealliB Kpacu Ta TapMoHii. AkaJeMiuHa IIKOJia aKLEHTyBala Ha
JOTMAaTUYHOMY ITiJXO/Ai 10 TBOPYOCTi, IO BH3HAYAIIOCS BUKOPUCTAHHSIM IKOPCTKHX MPaBUJI Ta
BU3HAYECHUX KOHBEHIIIH Y CTBOPEHHI MUCTELILKHX TBOPIB.

Kmi04oBi cj10Ba: akajgeMi3M, CKYJIBITYpa, XKHBOIKC aKkajeMiuHa IIKONa, 06pa30TBOPYE MUCTELTRO,
IU3aiiH, Cy4acHi YMOBH, TEXHOJIOT11, HABUYAHHSI.

Beryn. I3 cTpiMKUM PO3BUTKOM TEXHOJIOTIH Ta MOCTIHNHUMH 3MiHAMH Y CYCHUIbCTBI, TEMa MUCTEIITBA 1
JM3aifHy CTa€e HAJA3BUYAMHO aKTyaabHOIO. BHCOKHUI TEMIT CydacHOTO KUTTS, MOCTIHHI TpaHchopmarlii y
KYJIBTYpi Ta CyCHUIBHUX I[IHHOCTSIX MOPOKYIOTh HOB1 BUKIIMKH JUIsI MUTIIB Ta nu3aifHepiB. Cy4yacHe
MHUCTEITBO 1 TU3aiH CTAIOTh BAKJIMBUM IHCTPYMEHTOM Bi3yasi3allii Ta iHTepIpeTalii mux 3MiH.
[IpobnemMHI MUTaHHS CTOCYIOTbCS HE JIMIIE E€CTETMYHHX AaCMEKTiB, aje W COLIaJbHOrO KOHTEKCTY
MHUCTEIITBA Ta IU3aiiHy. SIK BIUIMBAIOTh Cy4acHI TEXHOJIOTIi HAa TBOPYHM Mpoiiec MUTIIIB? SIKi BUKITUKH
CTOSITh Tepe]] Au3aiiHepaMHM Yy CTBOPEHHI MPOAYKTIB, LIO BiAMOBIAalOTh BHUMOIaM CY4acHOTO
cycmiyibeTBa? Un MOKE MUCTENTBO BUCTYIATH SIK IHCTPYMEHT I BUPIMICHHS aKTyaJdbHUX MPoOIeM
cy4acHoCTi?

PosrnsHeMo B3aeMoIif0 MHCTENTBA Ta AW3alHY 31 3MIHAMH y CBIiTl, a TaKOX BH3HAYUMO iX POJIb y
¢dopmyBaHHI cydacHOro KyibTypHoro nanamadry. [lepBuHHe (opMyBaHHS MOHATTS Ta PO3BHTOK
aKaJieMi3My B 00pa30TBOPYOMY MHCTEIITBI TOB'SI3aH1 3 3aCHYBaHHSAM KO XyA0kHUKIB JI. Kappauui
Ta iloro aBoropinHux OpariB AroctiHo i AHHiOane Kappauui 6auspko 1585 p. g mikomna, Bimoma sk
OOJIOHChKA IIIKOJIA >KMBOIKCY, BH3HAuUajgach MOTPHUMAaHHSM HOBATOPCHKHX MIAXOIB y BHUKIATaHHI
mucreuTBa. Bona novana sk «Akanemis nparayunx» (Accademia Desiderosi), a mi3Hime orpumana
Ha3By «AKajaeMmisi cipsMOBaHUX BipHUM nunsixom» (Accademia degli Incamminati).

HoBaropcTBO momsiraio B TOMy, IO HAaTOMICTh TPAAUI[IMHOTO Y4YHIBCTBA y OKPEMOro Maiictpa-
XyJI0’)KHUKA Ta KOMIIOBAaHHS HOTO 1HIUBIIyaIbHOI MAaHEPH, YUHSIM aKaJeMii TPOIOHYBaAIACs CIeIiaTbHO
po3po0ieHa MeTOMKa U1l BUBYCHHS IOCSTHEHb MUHYJIOro. HaBuansHuil poriec BKIIOYaB MPAKTUYHI
npodeciiiHi HABUYKH, BUBYCHHS TCOPETUIHUX MTPEAMETIB, TAKUX SIK IEPCIIEKTUBA, 1CTOPIs, MidoJIoris, a
TaKOX IIMPOKE BUBYCHHS HATYPH Ta aHATOMIi.

Bononchka akamemis cTayia iHIIIATOPOM BBEIEHHSI HAropoj 3a Kpalli HaB4YaJIbHI pOOOTH, IO CTAJIO
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nearoriyHoro Hosarri€ero. Li miaxoam 3ro0oM BIUTMHYIIM Ha TOIAIBIITNN PO3BUTOK aKaJIeMi3My.
3acHyBaHHs MOAI0HUX HaBYAJIbHUX 3aKJIaJiB, TakuX sk KoponiBcbka akaieMist dKUBOIIUCY W CKYJIBITYPU
y Ilapmxki (1648 p.), Akagemis mucreutB y bepmini (1699 p.), Akagemiss o0Opa30TBOPUUX MHUCTEITB Y
Bigui (1772 p.), TakoXX BHECIM 3HAYHUM BHECOK Yy TMOIIMPEHHS AaKaJEeMiYHHUX TPHUHLHUIIB Ta
«aKaZiemMizaIfioy MHUCTEITBA B €BPOMEHCHKIM XymoxkHIA KynbTypi. Lli ycraHoBu Bmepiie craim
BUPOOJISATH €IUHY METOAUKY TNpodeciiiHOi MUCTENbKOi OCBITH Ta BCTAHOBIIOBATH CTAaHAAPTH IS
XyIOXHIX (hOpM 1 KOHKpPETHHUX icTopuuHUX HanpsMKiB (Art and the Academy in the Nineteenth Century,
2000; Luderin, 1997; Luderin, 1997).

Teopernuyna yacTuHa. AKaJIeMi4Ha 1IIKOJIAa MAa€ OCHOBHY METY Iepeaadi Teopii, MpakTUKU Ta AOCBIAY
00pa3oTBOPYOMY MHUCTEIITBY Ta TU3aiHY BiJ BUKJIaaava 10 cTyAeHTa. Llei miaxia icHye BiKe MpOTIToM
500 pokiB 1 cHOpsAMOBaHWN Ha HAaBYaHHS CTYIEHTIB PHUCYBAHHIO, JIMJICHHIO Ta MHUCbMY 32
CIIOCTEPEIKEHHSM, 110 Tlepeadadae yBaXHUN MOTJISIT HA HATypaidbHI 00'ekTH ab0 peanbHicTh. OIHUM 13
OCHOBHMX AaCIIeKTIB € IpaKTHKa 3 HaTypu abo peanbHHX 00'exTiB. lle Bkimrouae y cebe yBaxkHe
CIIOCTEPEIKEHHS 32 IPEAMETOM, HOTO PO30UTTS HA OCHOBHI ()OPMH Ta BUKOPUCTAHHS TOUHUX MPOTIOPIIIi
1 IEpCIEKTUBH U1 CTBOPEHHS PEATICTUYHOTO 300pakeHHs. PO3yMiHHS aHATOMII € KJIIOUOBUM JUISI THX,
XTO MaJIO€ a0 JIMUTh JIOJACHKY (Irypy, OCKIIBKH I JIOTIOMarae CTBOPIOBATH TOYHI 300pa’KeHHS
moacekoi hopmu. [Ipomopirii, mepcrnekTrBa, 3aTIHEHHS Ta KOMIIO3HIIISI — 116 OCHOBHI €JIEMEHTH, Ha SIKi
aKaJieMiYHa IIKoJa 3Beprae yBary. CTyIeHTH IparHyTh TOYHO BiATBOPIOBATH MPOIIOPIIIT TSl CTBOPECHHS
BITUYTTS PEANiCTUYHOCTI Ta OajaHCy y CBOiX poOorax. BOHHM BHKOPHCTOBYIOTH NEPCIEKTUBY IS
CTBOPEHHS 1Tt0311 TIMOMHU Ta TPOCTOPY, 3aTIHEHHS JJIS CTBOPEHHS 110311 CBIT/IA 1 TiHI, @ TaKOX
MPALIOIOTh HAJl KOMIIO3HIIEIO JJIs1 CTBOPEHHS Bi3yaJbHO MPUEMHOTO Ta 30aJIaHCOBAHOTO 300pa’KEHHSL.
OcHOBHaA MeTa CTyJEHTa B aKaJeMIYHIN IIKOJII TOJIATae B TOMY, 100 Yepe3 MPaKTHKy Ta HaBYAHHS
BUBYHMTH PUCYBaHHS, MUCHMO Ta JITUICHHs 0e3 HaTypu. CTyJIeHTH NOBUHHI PETYJISPHO MPAKTHKYBATH,
BHBYATH aHATOMIIO Ta EKCTICPUMEHTYBATHU 3 PI3HUMHU TEXHIKaMU JUUIsl BIOCKOHAJICHHS CBOTX HABUYOK.
AkaneMiuHa IIKO0JIa, 3aCTOCOBaHa JUIsi MaiOYTHIX MUTIIIB, BU3HAYA€THCSI BUCOKUM piBHEM MpodeciiHol
XyI0O)KHBOT OCBITH Ta PEATICTUYHUM CTUJIICTUYHUM IIIJIXOJIOM y iXHIX TBOpax. BoHa miakpeciroe
MOCKOHAJIICTh TEXHIYHOTO BHMKOHAHHS, a4 TaKOX €JIEMEHTH KJIAaCHYHOI MMCTEHBKOI KOMIIO3HIIIL,
TapMOHIMHICTh KOJOPUTY Ta 1HII aCTEKTH, IO BiJ3HAYAINA KJIACHYHI CTUJIl B JKUBOIHUCY. MHUCTEI[LKOL
OCBITH Ta BCTAHOBJIIOBATH CTAHJAPTH JUISI XYA0XKHIX (POPM 1 KOHKPETHUX ICTOPUYHHUX HAIIPSIMKIB.
AxazeMiyHa IIKOJa B 00pa30TBOPUYOMY MUCTEUTBI — II¢ CHCTeMa HaBYaHHS, SIKa PO3BHBA€E TBOPYE
MUCIICHHS Ta MPaKTHYHI HABUYKU CTYACHTIB Yy MPOIECI BUKOHAHHS MPAKTHYHUX 3aBJaHb 1 MPOEKTIB.
Oco0nuBYy yBary NpuaiIsi€ThCS TBOPUOMY, HECTEPEOTUITHOMY MHCJICHHIO, aKTHBHOCT1, CAMOCTIMHOCTI
Ta 3aXOIJICHOCTI CTYAEHTIB. MeToa MO3KOBOTO IITYpMY BHKOPUCTOBYETHCS [UIS PO3BUTKY TBOPUOTO
MIJIXOy CTYIEHTIB, CTUMYJIIO€ BUJIbHE HAKOMHMYCHHS 1716l Ta €MOIlIiHEe BHPa)KEHHS BIAHOIICHHS IO
XYA0XXHIX TBOPIB.

VY cy4acHUX yMOBax, BUKJIJaHHS 00pa30TBOPYOrO MUCTEIITBA BUMAra€ Bijl BUKJIadiB BUKOPHCTAHHS
PI3HOMaHITHUX 1HHOBAaIlIHHUX METOIB. [0 HUX BITHOCATHCS OCOOMCTICHO 30pI€HTOBAHI, IHTETPATHBHI,
TBOPYO-CTUMYJIIOIOUI, €MOIIIIHO-PETyIII00Yl, MPOOJIEMHO-MOJIETIOYl, NEPIENTHBHO-AKCIONIOTIYHI,
eJIEKTPOHHO-1H(POPMATUBHI Ta moJiiekpaHHi MeTou. Li miaxoau 103BOMNSAIOTH OiIbIlle YBAaru MPUILISATH
IHIUBIIyaIbHUM OCOOJIMBOCTSAM CTYJICHTIB, AKTHBHO 3aJlydaTH iX JO TBOPYOrO TPOIECy Ta
BUKOPHCTOBYBATH Cy4acHI TEXHOJIOT1] B HABYAHHI.

Oco0nuBHil 1HTEPEC Y CydaCHUX METOJMKAX 00pPa30TBOPUOTO MUCTEITBA MPEACTABIISIOTh IHTEPAKTUBHI
metoau. Lli meroam cnpsiMOBaHI Ha PO3BUTOK iHAMBIIyalbHHUX CIIOCOOIB HaBYaHHS CTYAEHTIB Ta
aKTHBI3AIIO iXHBOT TBOPYOI MisUTPHOCTI. [HTEpaKTHBHE HABYAHHS CHPHIE OCMHUCIEHHIO CTYIACHTaMHU
BJIACHOI JiSUTBHOCTI, PO3BUTKY iXHBOT'O JIOCBiY, MOTHBIB Ta MOTPEO.

AkanemMiyHa IIK0JIa B 00pa30TBOPUYOMY MUCTEITBI B CY4aCHOMY CBiTI aKTUBHO BIIPOBAJKY€E 1HHOBAIIIHI
METOAM, CIPSIMOBaHI Ha PO3BUTOK TBOPYOrO TMOTEHLIANy CTYICHTIB. 30KpeMma, BeJIMKa YyBara
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MPUIUTSIETHCS 1HTEPAKTUBHUM METOJaM, SKI BpPaxoBYIOTh 1HAMBIAyajdbHI OCOOJIMBOCTI Ta peaii
CY4acHOTO CYyCHiJIbCTBa. MeTo0 IbOro miAxony € (GopMyBaHHS BHCOKOKBaNIi(DIKOBAaHMX MHUTIIB,
3MaTHUX €()EKTUBHO BUKOPHUCTOBYBATH CBOi 3HAHHS Ta TBOPUYMU MIiJXiJ Y Cy4aCHOMY MHUCTEIITBI Ta
IA3afHI.

BucHoBku. ['0JIOBHOIO METOIO BHIIUX MUCTEIHKUX HAaBYAIBHUX 3aKIIAJIB € 3a0e3MeueHHs] OCBITHHOT
TUSITBHOCTI, 1m0 0a3yeThcs Ha HaBYaIbHINA, BUXOBHIN, HAYKOBiHM, KyJbTYpPHO-TIPOCBITHHUIIBKIN Ta
MeTOANYHIN poOoTi. TeopeTuuHe MIAIPYHTS HABUAIBHUX MPEIMETIB y BCIX MHCTEIBKMX 3aKjajax
CTAaHOBUTD aKaJ€MIYHE MUCTEITBO.

AHani3 mporpaM IUCIUILTIH MiJTBEPIXKY€, IO BUXOBAHHS MHTIIIB BiJOYBAaEThCSI HA OCHOBI 3pa3KiB
€BPOMNENCHKOT KJIACUKU, BUKOPHUCTOBYIOUM METOAMKY BEIMKUX MUTIIB. Taka OCBITHS BEPTHUKaJb, IO
BKJTIOYA€ [IKOJTy €CTETUYHOTO BUXOBAHHS, YUHMIIUINE TA BUIIMY HAaBYAJIbHUM 3aKJ1a]l, CTBOPIOE YMOBH JUIS
MOCITIIOBHOTO (pOpMyBaHHS 0COOMCTOCTI TPOQPECIIHHOTO MUTIIA.

ITix yac pedopmyBaHHS BHIIOi OCBITM B KOHTEKCTI BOJOHCHKOro mporecy BaKJIMBO BPaxOBYBAaTH
BJIACHWM KOHKYPEHTO3/IaTHUI HOCBiA. 3ayBakeHHs pekTopa HarioHanpHOT My3udHOi akageMii YkpaiHu
im. I1. 1. YaiikoBcbkoro, npodecopa B. 1. Poxka, momo HeoOXiIHOCTI ypaxXyBaHHS BIACHOTO JOCBIIY
BH3HAYAETHCS UMOBIPHICTIO BTPATH TMpaIleBIalTyBaHHS BUITYCKHUKIB B €BpOIIi Ta IHTEpHAIlIOHATBHUX
CTY/ICHTIB Ha PUHKY MHUCTELBKO-OCBITHIX MOCIYT MpHU 3arajJbHOMY NPHUCTOCYBaHHI 10 BonoHChKHX
MIPOIIECIB.

bararopiuyauii OCBiJ BHUXOBaHHS TBOPYMX OCOOMCTOCTEH CBITUUTH NMPO €(EeKTUBHICTH CydacHOI
CHUCTEMH MHCTEIBKOI OCBITH B YKpaiHi. AkaJeMiuHa IIKOJa JIHMCHO CTBOPIOE MIITHY OCHOBY IS
XYZ0KHUKIB, HAroJIOIIYIOYH Ha peasliCTUYHOCTI Ta TEXHIUHIN MalicTepHOCTi. Lle nonomarae BUXOBaTH B
XyIO)KHUKAa HAaBUYKH, SKI € BOXJIMBUMH HE JIMIIC JJII CTBOPECHHS PEATICTHYHHX pOOIT, aie i yuist
MOJJAVIBIIIOTO PO3BUTKY Y Pi3HUX rany3sx mucrenTsa (Pymaunpka, 2005).

Takox ciij BIA3HAYUTH, 0 0araTto BEIMKUX MANCTPIB MUCTEITBA, K1 BXKE TOCATIIA BU3HAYEHOTO PIBHS
BJIACHOI TBOPYOCTI, BUBYAJIM aKa/IeMi4HI TEXHIKM Ta pUCYHOK. Lle Bka3ye Ha Te, IO HaBYaHHS B paMKax
aKaJIeMIYHO1 IIIKOJIM MOXXE€ OyTH BaKJIMBHM €TarioM ISl OyJIb-IKOTO XYAOXKHHUKA, HABITH SKIIO iX
TBOPYICTb Mi3HIIIE PO3BUBAETHCA B 1HIII CTHJII UM HAMIPSIMKH.
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Abstract. The relevance of academic school conditions in fine arts and design in today's world is key, as
changes in the cultural and technological environment present new tasks and challenges to educational
institutions. The current state of academic training in art and design, and examines trends that impact
student learning and development. The academic school, formed in art educational institutions in the
period from the 16th to the 19th century, was based on imitating the external art forms of antiquity and
the Renaissance. This direction was determined by strict standards and canons aimed at achieving
idealized ideals of beauty and harmony. The academic school emphasized a dogmatic approach to
creativity, which was determined by the use of strict rules and certain conventions in the creation of
works of art.

Key words: Academism, sculpture, painting, academic school, visual arts, design, modern conditions,
technologies, education.
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Annotation. This paper takes the intangible cultural heritage of textile in Jiangsu region as the research
object, and discusses the role and strategy of museums in displaying and protecting this intangible
cultural heritage, as well as the problems and challenges they face. The significance of this paper lies in
that the final result can promote the understanding of the combination of museums and intangible cultural
heritage, and facilitate the development of theory and practice.

Keywords: intangible cultural heritage of textile, museum, protection, display.

Introduction. Jiangsu region is one of the economic and cultural centers of China, and also an important
birthplace of the textile history of the Chinese nation. The intangible cultural heritage of textile in this
region, such as Suzhou embroidery, Nanjing brocade, Suzhou tapestry, Nantong blue calico, etc., are
national or even world-level intangible cultural heritage. They use textile skills to integrate nature,
humanity, history, and culture, showing the brilliant achievements and creativity of the Chinese nation.
They are also the necessities of people's daily life and the precious wealth of the world cultural heritage.
However, with the development of modern technology, the traditional hand-made textile intangible
cultural heritage skills are facing the crisis of extinction, and they urgently need to be rescued and
protected.

Theoretical part. Museums play an important role and responsibility in the protection and inheritance of
intangible cultural heritage, but they also face some problems and challenges. They need to improve and
enhance their digital display, museum education, public recognition and other aspects, and also pay
attention to maintaining the living inheritance and innovative development of intangible cultural heritage,
balancing the relationship between tradition and modernity, protection and development, inheritance and
innovation, market and society, etc., enhancing the social influence and cultural value of intangible
cultural heritage, and promoting the development of theory and practice of intangible cultural heritage.
Methodology. This paper adopts three methods: literature review, field investigation and comparative
study. The literature review method allowed for a systematic selection and analysis of the concept,
characteristics, value, classification, and current situation of the intangible cultural heritage of textile in
Jiangsu region. Through field research method the representative intangible textile cultural heritage in
Jiangsutakoye region, namely Suzhou embroidery, Nanjing brocade, Nantong blue calico, etc. The
comparative research method made it possible to compare museums horizontally, and summarizes the
advantages and disadvantages of the intangible cultural heritage of textile entering the museum
protection.

Result. Suzhou embroidery, Nanjing brocade, Suzhou tapestry, Nantong blue calico are world-level

intangible cultural heritage, showing the brilliant achievements and creativity of the Chinese nation. (Jin,
2020). Nanjing brocade is a traditional Chinese silk weaving craft, mainly based on satin structure, with
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a wide range of sources, rich meanings, and diverse forms of patterns. It inherits the brocade skills of the
Ming and Qing dynasties, constantly innovates and develops, uses a lot of gold threads and
embellishments, and is very luxurious. Suzhou tapestry has a history of more than 1000 years, and its
patterns are mostly based on famous paintings and calligraphy, with harmonious contrast of colors, up to
6000 kinds of colored weft threads, extremely rich stitches, and various techniques, enhancing the three-
dimensional and decorative sense of tapestry. Its raw materials are simple and durable, healthy and
environmentally friendly, the fabric style is elegant, the patterns are rich in cultural connotation and
aesthetic value, and the color use is exquisite and harmonious.

Scholars' research on the intangible cultural heritage of textile is not deep and systematic enough, lacking
the holistic and regional research on the intangible cultural heritage of textile in Jiangsu region, and also
lacking the research on the connection and coordination among the various intangible cultural heritage.
Therefore, it is necessary to carry out research.

Intangible cultural heritage is the skills, knowledge, expressions and cultural spaces related to textile that
human beings have created and inherited in the long-term production and life practice. They are closely
related to people's daily life, and are also an important part of the world cultural heritage, reflecting the
long history and splendid civilization of the Chinese nation. Museums can provide comprehensive
display and dissemination, effective utilization and promotion, safe preservation and development for
intangible cultural heritage, so that more social public can understand and pay attention to them, thus
achieving the purpose of protecting intangible cultural heritage. It is also the responsibility of museums
to study the connotation of intangible cultural heritage in depth (Zhan, 2020).

Museum display can enhance the depth of display and make the museum display more diversified by
using digital means. For example, the interactive devices in the exhibition hall can let the audience feel
the beauty and complexity of brocade skills through small games, arouse emotional resonance, and
enhance the awareness of protecting intangible cultural heritage. For textile exhibits, museums can also
introduce 360-degree holographic imaging, make them into three-dimensional holographic images,
display the exhibits in all directions (Li, 2015), show the details and three-dimensional sense of the
exhibits, and dynamically demonstrate the steps of wearing clothing, so that the audience can be
immersive and stimulate interest.

Conclusion. Intangible cultural heritage enables us to understand history, recognize history, and inherit
traditional knowledge and skills. Textile intangible cultural heritage is more closely related to the public
life. The textile intangible cultural heritage museums in Jiangsu province, such as Nanjing Brocade
Museum, Nantong Blue Calico Museum, Jiangning Weaving Museum, and Jiangnan Silk Culture
Museum, play a very important role in displaying and protecting intangible cultural heritage. They use
digital means to increase the depth of display, and increase the interest and interactivity of textile
intangible cultural heritage through the multi-sensory experience of the audience, such as seeing, hearing,
touching, etc. They can not only feel the beauty of intangible cultural heritage skills, but also experience
the complex craftsmanship and the stories behind them.
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Annotation. The study is devoted to the analysis of the creative experience of Ukrainian fashion model
Iryna Kravchenko in the context of the discussion on the place of individuality in modelling. The article
analyses the catwalk and advertising images of the model, outlines her main characteristics. It is
emphasised that the individuality of a fashion demonstrator contributes to the recognition and
popularisation of collection products, as well as to the growth of the designer's image and maintaining
interest in his or her work.

Keywords: modelling, clothing collection, individuality, catwalk image, advertising image.

Introduction. The main purpose of the fashion show is to showcase the latest collections of luxury
designers and brands to customers, the media and a wide range of fans. The fashion week provides
designers with an opportunity to showcase their creativity and promote their brands, as well as to get
acquainted with the latest trends and styles in the fashion world. One of the most prominent Ukrainian
fashion demonstrators is Irina Kravchenko, whose career began in Ukraine and has been successful not
only in Ukraine but also in Europe and the United States.

Theoretical part. In established fashion practices, there is a widespread belief about the place of
personality in modelling: the task of a fashion model is only to present a fashion novelty without showing
their own charismatic traits. However, over the past two decades, there has been an ongoing debate in
which the concept of individuality in fashion presentation has been given increasing importance.
Methodology. The study uses the bibliographic method, as well as the analysis, synthesis and processing
of information. The analysis of photo-images was performed using the methods of associative and
figurative-stylistic analysis.

Results. Iryna Kravchenko was born on 19 November 1987 in Zaporizhzhia. After school, she studied
at the university at the Department of Computer Design, and after graduation, she worked as an art
teacher at a private school. Irina was noticed and invited to the famous Ukrainian agency L-Models. In
2012, the famous American designer Alexander Wang invited Iryna to open his show at New York
Fashion Week, and the Ford modelling agency signed a contract with her. Subsequently, world-famous
brands invited the bright model from Ukraine, who was already represented by five modelling agencies
around the world in 2015.
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Figure 1. ADAM SELMAN, | Figure 2. Alexis Mabille. | Figure 3. Armani Privé 2019,
AW 2018. New York (Adam | FALL, 2018. Paris (Alexis | Paris (Paris Haute Couture,
Selman, 2018) Mabille, 2018) 2019)

To date, Irina's portfolio includes covers of British, Spanish, Ukrainian Harper's Bazaar, Ukrainian
L'Officiel, VOGUE and Elle, shootings for W Magazine, Numero, Interview and many other world
magazines. Iryna regularly takes part in shows for Valentino, Maison Margiela, Schiaparelli, Erdem,
Trussardi and many other famous brands. The model was also the face of Ukrainian Fashion Week in
AW 17/18.

For the first time since the beginning of the full-scale war, Iryna Kravchenko came to Ukraine in 2023
and took part in the advertising campaign of the Ukrainian footwear and handbag brand
KACHOROVSKA (Fig. 5) as part of Ukrainian Fashion Week (Ukrainian Fashion Week, 2023). The
figurative nature of the brand's new products was supported by designer furniture and interior items with
a story, which were placed in the location.
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Figure 4. Irina Kravchenko on the cover of | Figure S. Irina Kravchenko in an advertisement for
Harper's Bazaar Spain, 2014 the KACHOROVSKA handbag and shoe brand
(Ukrainian Fashion Week, 2023)

After analysing numerous images of Irina Kravchenko from the websites of the seasons of the world's
main fashion capitals, advertising photo shoots and editorial shoots, we can say that all the images of the
model created by different stylists share such a characteristic feature as the ability to show her own
individuality through each image. Iryna herself speaks about this: "The first time a model is noticed
because of her appearance, and the second time she will be called because of her personality" (TOP-10
models, 2016). At the same time, it should be noted that Irina's individuality never conflicts with the
conceptual imaginative content of the designer's idea, worked out by hair and make-up stylists.

Conclusion. Discussions among fashion analysts about the importance of the individuality of a fashion
demonstrator for the promotion of a fashion product have also contributed to the exacerbation of this
issue in scientific research. The analysis of catwalk and advertising photos of Ukrainian model Iryna
Kravchenko shows that the manifestation of individuality when demonstrating a fashion image
contributes to the recognition and popularisation of the collection's products, and ultimately to the growth
of the designer's image and maintaining interest in his or her work.
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Annotation. The article explores the evolution of fashion concepts from the 20th to the 21st century,
emphasizing how historical, social, and technological changes have influenced design philosophies and
industry practices. It delves into the transition from traditional to conceptual art in fashion, highlighting
key movements such as surrealism, minimalism, and punk fashion, and their impact on the identity of
clothing brands and collections. The text also examines the role of technological advancements in
shaping modern fashion, focusing on sustainability, digital innovation, and inclusivity.

Keywords: conceptual art, fashion evolution, design, sustainability, technological innovation.

Introduction. The analysis of key fashion concepts of the 20th century provides contemporary designers
with a comprehensive understanding of the importance of establishing a quality conceptual foundation.
Additionally, studying modern conceptual trends helps to imbue clothing collections with meaning and
relevance. The aim of this work is to investigate the leading concepts in the fashion industry in the 20th
and 21st centuries and the conditions for their formation, with the goal of developing a women's clothing
collection.

Theoretical Part. When traditional painting and sculpture became familiar and ceased to create a sense
of novelty, conceptualism emerged in the art "arena. "In the studies of Marcel Duchamp, conceptualism
"dematerialized" art objects, putting ideas at the forefront. While this often meant purely textual work,
conceptual art was actually a constellation of practices that included installation, visual art, performance,
etc. (Alexander & Sabeth, 2006). However, critic and historian Terry Smith argues that conceptualism
and conceptual art are not synonymous. Smith notes that conceptual art is a specific expression codified
by art history, whereas conceptualism is purely a philosophical construction (Robert & Terry, 2017).
Clothing and fashion, like any other component of human history, reflect the evolution of society. Over
the centuries, the function of clothing has changed from utilitarian to identification-communicative. In
the Renaissance and Victorian eras, fashion focused on aesthetics, personal style, and social status. The
20th century was key to the formation of modern fashion. At this time, numerous talented designers
transformed clothing into a tool for expression and the runway into a platform for their own speeches.
This perspective on fashion formed concepts that today play a leading role in the identity of clothing
brands and individual collections.

Analyzing the most influential concepts of the last century, one can notice an undeniable connection
between world events, politics, and the creative ideas of designers at the time. Understanding this
interrelation helps contemporary fashion brands and designers create successful avant-garde products
that have a solid "framework" in the form of a concept. In the 1920s, surrealism emerged, seeping into
art and fashion, offering an escape from reality to a world of fantasies and dreams. Elsa Schiaparelli
opened the door to this direction in fashion, considering clothing a work of art. However, it should be
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noted that at this time, high fashion was only accessible to the wealthy classes, and such clothing was
made exclusively to order.

Christian Dior's "New Look," introduced in 1947, became a symbol of post-war revival. Dior revived
fashion with feminine silhouettes and luxurious clothing, which had been replaced by masculine shapes
and practical materials during the war. While not everyone was ready to embrace such changes and return
to luxurious and somewhat uncomfortable garments, the "New Look" was doomed to success.

In the 1960s, ready-to-wear emerged and completely revolutionized the industry, offering a completely
different approach: affordable, fashionable clothing in standardized sizes. Unlike haute couture, ready-
to-wear democratized it, making stylish clothing accessible to a wide audience, which facilitated the
global spread of trends. Thus, fashion became mass-produced and began to gain incredible momentum
among all social strata, primarily contributing to overproduction and a decrease in its quality.

The minimalism movement originated in the mid-20th century and served as a response to excessive
consumption and saturation. Minimalism was not only about art but also a lifestyle, a worldview built on
the rejection of excess. It gained popularity in fashion thanks to Coco Chanel. The philosophy of her
designs was to liberate women from the constraints of contemporary fashion, making clothing free,
comfortable, and minimalist. This concept remains popular to this day.

Punk fashion, which emerged around the Sex Pistols in Britain in 1976, became a form of social protest.
Vivienne Westwood made the most significant contribution to the formation and development of this
direction, trying to provoke the youth to express their own views and dissatisfaction with political and
social changes and the established order (Mulvagh, 1988).

In today's world, fashion brands continue to actively use a conceptual approach. This applies not only to
design but also to mission, function, and brand identity. There are now an immeasurable number of
conceptual trends that come together in massive and established concept streams. An example of this is
"sustainability" in the context of ecological consciousness as one of the key conceptual directions of
conscious development in the 21st century. Consumers are increasingly preferring brands and products
that adhere to sustainable practices. This involves ecological materials, a closed-loop economy,
recycling, upcycling, etc. Alongside this, the development of technology and science helps to invent
innovative ecological materials (Sustainable fashion trends to watch in 2024: Ideas for apparel retailers,
n.d.).

Returning to technological development, it is worth noting that it separately forms leading modern
fashion concepts, introducing innovations through augmented reality (AR) and virtual reality (VR),
digital design, and 3D modeling, seamlessly fitting into the main concept of sustainability and awareness.
This gives rise to absolutely unique business models, clothing presentations, and production cycles. For
example, AR technology allows users to virtually try on clothes, significantly improving the online
shopping experience, reducing the number of returns, and increasing customer satisfaction (Fig. 1, a, c).
Whereas VR can allow viewing fashion shows and exhibitions through virtual reality glasses from
anywhere in the world, making fashion more accessible and democratic. The use of 3D technologies
during modeling not only helps to reduce costs and production time, minimize waste, and improve fitting,
but also creates the possibility of pre-sales and presentations of collections (Fig. 1, b). Technologies not
only enrich the consumer experience but also contribute to the formation of more conscious and
responsible production (Innovative fashion: 10 ways technology is changing fashion, n.d.).
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Figure 1. Digital clothing: a — collaboration between Puma and The Fabricant; b — The Fabricant's
digital AR dress; ¢ — AR outfit by Tribute Brand

Fashion concepts built on inclusivity and diversity promote the advancement of respect for each
individual's uniqueness. A bright example is the growing popularity of adaptive clothing collections
created specifically for people with disabilities, as well as the representation of diversity in advertising
campaigns and the modeling business. An important component of inclusivity recognizes and respects
all body types, ages, races, and physical abilities. This gives everyone the chance to feel valued and
equal. In contemporary fashion, progress is not limited to the latest inventions but primarily includes the
development and growth of social consciousness, ethics, and humanity.

Conclusions. Therefore, the conceptual approach helps to create clothing beyond trends, based on deep
content and ideas. Analyzing historical and contemporary concepts in fashion provides a comprehensive
understanding of the dependency between global changes, global trends and the world of fashion. Also,
looking at the fashion of the 20th century, one can see how established concepts that build our modernity
were born and continue to exist today.
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AHoTanisi. Po3risHyTO MUTaHHS MO0 JiSTIBHOCTI CTAaHOBUX MPEICTaBHHUIIBKUX YCTaHOB Bemmkoro
Kus3iBcTBa JIMTOBCHKOTO K MpEATEdi CydyacHOTo mapiaMeHTapu3My. BinzHadueHo, 10 3BEepHEHHS 10
ICTOPUYHOI CIIAJIIUHU MapJlaMEHTapU3My Ma€ He JIMIIe Mi3HaBajbHE, ajle 1 CyTO MPaKTUYHE 3HAYEHHS.
VY naHomy pasi Haroioc 3poOJICHO Ha IMOCTYNOBOMY BH3pIBaHHI HAlllOHAJIBHOI Ta €BPOINEHCHKOI
IICHTUYHOCTI TUX HAPO/IIB, K1 HACEJSIM TEPUTOPIIO 1Ii€i Jep)KaBU B YaCHU MI3HHOTO CEPETHHOBIUYS.
HagBeneHi CrokeTu CTaHOBJICHHS MOJITHYHOTO MpeACTaBHULTBA y JIMTBI Ta YKpaiHi CBiT4aTh K MPO
OMpISIHUH CTONITTSMHU €BpONEHChKUI BHOIp 000X HApOAIB, TakK 1 MpPO MPOOJIEMHU Ta CKJIAJAHOIII HA
[UIXaX CTBEP/KEHHS Cy4acHOI CUCTEMH HApOIHOTO MPEACTABHUIITBA.

Kurouogi ciioBa: Benuke KuaszicTBo JIuTOBChKE, MapiaMeHTapu3M, CTAHOBE TIPEICTABHUIITBO, CEUMH,
CEUMUKHU.

Beryn. CTaHOBIIEHHS Cy4yaCHOTO MapiaMEHTapU3My € CKIQJIHUM 1 JOBIOTPUBAJIMM IIPOIIECOM, a
MepeAICTOPIsS TaKOi CUCTEMH BPSITYBaHHsI cATae 0araThboX CTOJITH Ta HABITh THCSIYONITh. 3BEPHEHHS K
70 ICTOPUYHOI CHAJIIMHU TapiaMeHTapU3My Mae€ He JIMIIE Ii3HaBaJbHE, ajie 1 CyTO NpaKTUYHE
3HAYEHHS. AJDKE y TaHOMY pa3i Ma€ WTHCS 1 PO KOPIHHS Cy4acHOI MOMITHYHOI CBIZIOMOCTI Ta KYJIbTYpH,
1 mpo moctynoBe (OpMyBaHHS LIHHICHOTO TNOTEHIIATy CY4YacCHHMX CYCHUIBHUX BIJTHOCHH, 1 IIpO
BU3PiBaHHS HAI[IOHAJIBHOI T €BPONEHCHKOT 1IEHTHYHOCTI.

VY mpoteci 1OCHiKEHHsI BUTOKIB Cy4acHOTO HApOJHOTO MPEJCTaBHUIITBA TPAJUIIHO MepIIouYeproBa
yBara MPUIUIAETbCS aHTUYHIA cnaamuHi. BogHodac crocTepiraeThes 1 Aesika HETOOIIHKA BIUIMBY
CepeIHbOBIYHOI CHAIIIMHU Ha (POPMYBaHHS CYYacHOI CHCTEMH MOJITHYHOTO INPEACTABHHUIITBA Ta
3araJjoM Cy4YacHOTO JIEMOKPAaTHYHOTO BpsityBaHHS. [leprmoueproBo 1 TOSCHIOETBCS JIOBOII
PO3MOBCIOKEHUM TorIA0M Ha CepeIHbOBIUUS K HA CBOEPIIHI «TEMHI BIKW», SIKE HE B1JI3HAYAETHCS
OyIb-IKMMH TIO3UTHBHUMH 3PYIICHHAMH Y CHCTEMi BIIQJapiOBaHHS Ta B OCMHUCIICHHI INEPCHEKTUB
MOJIITUKO-IIPAaBOBOT'O PO3BUTKY (BHACIHIJOK TAKOTO MiJXOAY 1 OOIPYHTOBYBABCS ICTOPUYHMI MpOIEC
CTaHOBJICHHS ICMOKPATHYHOTO BPSATyBaHHS, IOYMHAIOYHN BiJl aHTHYHOI IEMOKPATIi 1 OMHHAIOYH «T€MHI
BikM» Oe3nocepenubo 10 HoBux vaciB).

XUOHICTh TAKOTO MOTJISIY MEPIIOYEPrOBO MOSCHIOEThCA HE JHIe 0e3CYyMHIBHUMHU CepEIHbOBIYHUMHU
JTOCSITHEHHSAMU y cdepl MaTepianbHOI Ta AyXOBHOI KYJBTYPH, ajié 1 CTAHOBJICHHSIM Ta PO3BHUTKOM
TOTOYaCHOI CHCTEMH TIIOJIITHYHOTO TPEICTaBHUITBA (CEpPEeIHBOBIYHOI CTaHOBO-IPEACTABHUIILKOL
CUCTEMH).

SIckpaBOIO O3HAKOIO JTAaHOI ICTOPUYHOI 100U SKpa3 1 CTae MosiBa OPraHiB CTAHOBOT'O NPEICTaBHUIITBA:
anpTUHTY B Icmanmii, kopreciB y Icmanii, mapinamenty y Anrmii, ['eHepanbaux mrartiB y Opaniii ta
Hinepnannax, pefixcrary Ta nanarariB y HimeuunHi, cefiMiB y 6ararbox IEHTPaIbHOEBPONECHCHKUX Ta
CX1JHOEBPONEHUCHKUX JIEPKABAX.

Meta pociigKeHHsl. 3aBJaHHSAM PYKONUCY, 3 OIVISAY Ha HaBelIeHI Buile (akTH Ta apryMeHTH,
BH3HAYEHO CHCTEMaTH3aIlit0 OCHOBHUX XapakTepuctuk Celimy Benunkoro Kus3iBctBa JIuToBChKOTO SIK
OJHi€T 3 HAHOUIBIINX CTAHOBO-IIPECTABHUIIBKUX YCTAHOB CEPEIHHOBIYHOI €BpOITH.
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Metoau nociikenHsi. [IoBHOIIIHHE TPOBEIECHHS TAaHOTO JOCIIKCHHS IPYHTYEThCS HA 3aCTOCYBAHHI
HU3KHU METOJIIB, a CaMe ICTOPUYHOTO METONY (3aBISKU YOMY aHAi3YIOThCs ICTOpUYHI (DaKkTH, IBUILA Ta
moAii y BIAMOBIAHOCTI 3 KOHKPETHO-ICTOPUYHMMH OOCTaBMHAMH, B TIXHBOMY B3a€MO3B’SI3KY Ta
B3a€MOOOYMOBJICHOCTI) Ta METOy MOPIBHSAHHS (L0 JO3BOJIMJIO BCTAHOBUTH CIUIbHI i BiIMIHHI O3HAKH
MK CTaHOBUMH IIPEACTAaBHUIIbKUMH YCTAHOBAMH Ta Cy4aCHUMHU MapiIaMEHTaMH).

Teopernuna yacTuHa. BaxxinuBe 3Hau€HHS y TOrOYaCHOMY MOJIITUYHOMY >KUTTI Benukoro kHsA31BCTBa
JlutoBchkoro (moBHa HazBa Benmke KusziBerBo JIutoBebke, Pychke it JXKemaiitiiichke; qam B TEKCTI
Moo — BKIJI), o ckiamy sikoro Ha TOW 4ac BXOJuja 1 OUTBIIICTh YKPAaiHCHKUX 3€Melb, BiJlirpaBaB
3arajibHOJCPKABHUN CTAHOBO-TIIPEACTAaBHUIILKUIT OpraH mij Ha3Boto Ceiim.

ChorosieHHs BiJl THX dYaciB BIJJIUISIOTH BXKE 0arato CTOJITh, IO W CIIOHYKAJIO TOSBY YHCICHHHX
HAYKOBUX PO3BIIOK 3 PI3HOOIUHUX aCMEKTIB JepxaBHO-paBoBoro po3sutky BKJL. Bognouac, Ha 1o
3BepTae yBary P. UemnaliTeHe, B OKpeclieHIi TEMaTHIIl 1 10 HeIaBHIX YaciB «B OCHOBHOMY TE€pEeBaXKaal
JOCTIPKEHHSI OKPEMO B3STHX CIOXKETIB 4u acmekTiB...» (Yemaiitene, 2013). Bce me crocyerncs i
MMOBHOIIIHHOTO JOCTI/DKCHHST CTaHOBJICHHS Ta pgistuibHOCTI CelimiB y  Benukomy Kas3iBcTBi
JIutoBCHKOMY.

VY npyriit monosuHi XIV cr. BKJI 3a TeputopiaabHuMU MacmTabaMy CTajo HaWOIIBIIOK JACPIKABOIO
€Bponu. Ha nymMKy icTOpuKiB, «cekpeT Takoro mBuakoro mnpocyBanHs BKIJI sk «iarigHoi immepii»
MOJIATaB Y TOMY, 1110, CTaBIIM 332 CBOE€IO CYTHICTIO MOJIIETHIYHUM JEpKAaBHUM YTBOPEHHSM, BOHO HE
MIPOBOKYBAJIO TIEpEeBaru IKOroch OJTHOTO €THOCY Hajx iHmuUM...» (ITpunusk, 2017).

[Ipote, mporec CTaHOBIEHHS CTAaHOBOTO TpenacTaBHHUIIBKOTO oprany y BKJI Oy ckmagauMm 1
cynepewnuBuM. 310paHHs 3HATI nepioi nojJoBuHU XV CT., gke oTpuMaio Ha3By «llaHu-pana» i sapo
SKO1 CKJIaZIaJIi KaTOJIMLbKI €MMCKOMY, B1I3HAYATIOCh YITKO BUPAKEHUM apUCTOKPATUYHUM XapaKTEPOM.
3 yacoM 11e 3i0paHHs Bce OUTBIIOI0 MipOIO0 CTANO BIUIMBATH Ha 3arajlbHOJIEPXKaBHI CIIpaBH (3HAYHOIO
MipOI0 BILUTMBAIOYH Ha (PIHAHCOBY JIsITbHICTH, BIICHKOBY OpraHi3allito Ta 30BHIIIHIO MOJITHKY; a BEJTUKI
KH31 Bce yacTime Oynu 30008’ 43aH1 HAaBITh KOOPJMHYBATH 3 HEIO 1 MUTAHHS PO CIIAJIKOEMIIS BIIAIH).
Y napyriit momoBuHi XV CT. apucrokpatudyHa [laHW-pama TOCTYNmOBO mepeTBOpIOBAJIacS Ha
3arajibHOJepKaBHE CTaHOBO-TIpeACTaBHUIIbKE 310panHs — Ceiim, 1110 Bxke OyB PEACTaBICHUN IUISIXTOIO
B1JI yCIX TEpHUTOPIH (110 3aBAAYy€E CTPIMKOMY IMOCHJICHHIO BIUIMBY ITLOTO CTaHy Ha JIepKaBHI CIIPaBH).
[leprie nmoBHOLIHHE ckimkaHHs ceiiMy BKIJI sk cTaHOBO-TIpeICTaBHUIIBKOTO Oprany npurnazae Ha 1492
piK, Koau 1mo cmepti Benukoro kHs3s Kasummupa IV Aremnonunka (1440-1492) no KHA3IB 1 MIISAXTH
Bonuni, KuiBmmnu, Cmonencbkoi, Bitebepkoi it [lonornpkoi 3emens O0ynno BiANpaBIEHO 3alpOLICHHS
HAIPaBUTH IOCIIIB Ha CEM J1J1s1 0OOpaHHS HOBOT'O BEJTMKOIO KHS3SI.

Bxe na mouatky X VI ct. CeliM cTaB OpaTu akTUBHY y4acTh y HOJITHUYHOMY KUTTI kpainu. Ceitm 1507
p TIPUAHSAB yJOKEHHS PO BCTYM Yy BIWHY 1 HAMITHB MOPSAAOK CIpaBisSHHS mojaTkiB. Hampukiazn, Ha
ceiimi 1508-1509 pp. oOroBoproBajnocsi MOKapaHHS IS THUX, XTO B3MB Y4acThb B aHTUICPKABHOMY
3aKOJIOTI; TOJI K OYJIM MPUUHSTI MOJIOKEHHS Npo KOHGICKAIil0 MaifHa JIepKaBHUX 3PAJHHUKIB 1 MPO
BuHaropony cyanis. Ha ceitmax 1514 p., 1519-1520 pp., a Takox Ha nepuiomy ceiimi 1522 p. Oyno
BCTAHOBJICHO, SIK KapaTH MUISXTUYIB, K1 YXWISIOTHCA Bia BiicbkoBoi ciy:xk0Ou. Ceitmu 1515 p., 1516 p.,
1518 p. Ta 1521 p. BU3HAUMIM MOJATOK Ha BiiicbkoBi motpedu. Apyruii Ceiim 1522 p o6roBopuB 3Biz
MIITOTOBKY Ta yxBajeHHs 3akoHiB (['ygasuutoc, 2005).

3 nepmux pokiB npasiiHas Curismynna (PKurumonta) 11, sikuii popmanbho craB mpaButu y 1529 p., a
peanbHO — 3 1548 o 1572 p., Bke peasni3oByBaBCsl MPUHITUIT TPEJACTABHUIITBA BCIX 3eMeNb JEPKaBH, a
HUISIXTAYi-YYaCHUKH [IbOTO 310paHHs BBaKAIMCS JefieraTaMM BiJl yChOT0 IUIIXETChbKOro cTany. Came y
1el Jac, 3a IeIKUMH OILIHKaMHU, CEMM CTa€ CIPaBKHIM IIEHTPOM IMOJITHYHOTO KUTTS Kpainu (Bupcrkuid,
2019).

AKTHUBHY pOJIb B 3arajbHOJICPYKAaBHHUX CITpaBax Ta B poOoTi Ceiimy BijirpaBajia yKpaiHChKa IIISAXTa, PO
0 CBITYMTH 1 MIArOTOBKA Ta 3MicT JIuToBchbkHX craryTiB 1529, 1566 Ta 1588 pokiB (y cyyacHOMY
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PO3yMiHHI — TIEPIIMX JIMTOBCHKUX KOHCTHUTYIIIN). Tak, 3Ba)karoun Ha BH3HAYAJIBHY POJb BOJHWHCHKOT
HUISIXTH 'y po3poOsieHHi Jlpyroro JUTOBCHKOTO CTaTyTy, BiH B3arajli OTpUMaB Ha3By BolMHCBKOTO.
BiamosigHo no mpunmciB 1mporo CraTyTy, 3HAYHO PO3MIMPIOBANIMCA TpaBa JpiOHOI NUIIXTH, SKa
oTpumMaia npaso obupatu a0 CeiiMy 1o J1Ba MOCIH BiJ MOBITIB (BJacHEe X BUOOPH BigOyBasucCs Ha
MOBITOBUX CEMMHKAX, CTATyC SIKMX OYJI0 3aKpiIJIeHO BHACIIIOK MPOBEICHHS MOBITOBOI pedopmu 1565
poky) (Bacuisyckene, 1993).

[Tpu oMy co1ijT 3BEpHYTH yBary 1 Ha Te, 110 BC1 YKpaiHChKI 3eMJTI Ta MOBITH MaJld BJIACHI CEHMHUKH, SIKi
BiJlirpaBaii MOJBIHHY POJIb Y TOTOYAaCHOMY IOJIITUYHOMY XHUTTi: OyJIM CTAaHOBUM OPraHOM MICIIEBOTO
BpsTyBaHHS Ta BOJHOYAC CBOEPITHUM KaHAJIOM 3a0€3MEeUeHHsI Y4acTi MiCIIEBOI NUISIXTH Y TIOJITUYHOMY
KHTTI yCi€l IepKaBH.

[ToBHOITIHHA X 1CTOPIs TepeOyBaHHS YKpaiHChbKUX 3emenb y ckiani BKJI 3aBepinryersces 3 JI100a1HCHKOO
yHi€to 1569 poky, 3a sikoro Bonuns, [Tiansamms, Kuisuuna ta [loaimns nepenasanucs [onsimi. Bee me
nepepBajio i mpoIec CTAaHOBIICHHS Ta PO3BHUTKY IMOJIITUYHOTO 3arajbHOYKPATHCHKOTO TPEACTaBHUIITBA
(Ha ToO¥1 ywac, 3BUYAIHO, cTaHOBOTO). IlepepBano — aje He HIBETIOBAJIO, PO IO ¥ CBiMYATh MOAAIBIIL
3MaraHHsI yKpaiHI[B 3a HE3aJC)KHICTh Ta IEMOKPATHYHE BPSAYBAHHS.

BucnoBku. HaBeneHi CroXeTd CTaHOBJIICHHS TOJITUYHOTO TpencTtaBHUNTBA y JIuTBi Ta VYkpaiHi
CBiIYaTh SIK MPO OMPISHUI CTOMITTAMHU €BPONEUCHKUN BHOIp 000X HApOIiB, Tak 1 MpO MpoOIEeMH Ta
CKJIAJTHOII Ha NDISIXaX CTBEPPKEHHS CydacHOi CUCTEMH HAapOJHOTO MpeACTaBHUIITBA. BomHouac ciin
BpPaxoBYBaTH, IO 3arajbHa HEJOCKOHAIICTh CTAHOBHX IPEJICTABHULIBKUX YCTAaHOB 00 €KTUBHO
00yMOBITIOBAJIaCh SIK BIHOCHOIO HE3PUIICTIO TOTOYACHUX CYCHUTIHHO-TIOMITHUYHUX MPOIECIB, TaK 1
BOPOJXICTIO Ta arpeCUBHUMH YCTPEMIIIHHSIMHU CYCIJHIX JI€CIIOTHYHUX JepkaB (y AaHOMY pasi YiTKO
MPOCTEKYETHCS 1 AHAJIOTIS 3 CYJaCHUMH T'€OTOJTITHIHUMU TIpoliecaMu Ha TepeHax CxigHoi €Bporn).

Jlireparypa

Yemnaiitene, P. (2013). Bocrmomunanust o Benuuuu: oOpa3 Bemukoro KuspkectBa JIuTOBCKOTO B
HWCTOPUYECKOW TMaMsITH coBpeMeHHOW JIuTBBI. Vkpaincoxuii icmopuunui 30ipnux, 16, 366-392.
http://history.org.ua/JournALL/green/green_2013_16/32.pdf

[Mpunursix, B. (2017). Ilpo xus3iBctBo JIutoBchke sk Bemuke (Penensis Ha: 3eHonac Hopkyc
«Henporonomena imnepid. Benuke kHsA31BcTBO JIMTOBChKE 3 TOIVISAAY MOPIBHSAIBHO-ICTOPUYHOL
corrioJorii iMmepiit»). Haykosuii gicnuk CXiOHOEBPONEUCbKO20 HAYIOHATbHO20 YHIGepcumemy im. Jleci
Ykpainxu. Cepis: Icmopuyni HAayKu, 5(354), 177-183.
https://evnuir.vnu.edu.ua/bitstream/123456789/14299/1/Pryshliak_Volodymyr 2017.pdf

I'ypaBuuroc, 3. (2005). MHcropus JlutBel ¢ japeBHedmmx BpemeH g0 1569. Baltrus.
http://loveread.ec/read_book.php?id=74280&p=1

Bupcekuii, 1. (2019). [Touatok cyuacHOCTI: Apyra xBuiis riiodamisarii, kineup Craporo Ilopsiaky Ta
VYkpaina XV — cepenrHa XIX CT.). HAH VYkpainu.
https://shronl.chtyvo.org.ua/Vyrskyi Dmytro/Pochatok suchasnosti

Bacunsyckene, A. B. (1993). Cniucku Ipyroro JIutoBcbkoro CtaTyTy y BiAILI PYKOITUCIB 010J110TEKH
im. B. 1. Bepnancekoro AH Ykpainu. Pykonucna ma kHusckoea cnaowuna Ykpainu. 1993, 1, 84-96.
http://nbuv.gov.ua/UJRN/rks 1993 1 7

47


http://www.irbis-nbuv.gov.ua/cgi-bin/irbis_nbuv/cgiirbis_64.exe?Z21ID=&I21DBN=UJRN&P21DBN=UJRN&S21STN=1&S21REF=10&S21FMT=fullwebr&C21COM=S&S21CNR=20&S21P01=0&S21P02=0&S21P03=A=&S21COLORTERMS=1&S21STR=%D0%92%D0%B0%D1%81%D0%B8%D0%BB%D1%8F%D1%83%D1%81%D0%BA%D0%B5%D0%BD%D0%B5%20%D0%90$
http://history.org.ua/JournALL/green/green_2013_16/32.pdf
https://evnuir.vnu.edu.ua/bitstream/123456789/14299/1/Pryshliak_Volodymyr_2017.pdf
http://loveread.ec/read_book.php?id=74280&p=1
https://shron1.chtyvo.org.ua/Vyrskyi_Dmytro/Pochatok_suchasnosti
http://www.irbis-nbuv.gov.ua/cgi-bin/irbis_nbuv/cgiirbis_64.exe?Z21ID=&I21DBN=UJRN&P21DBN=UJRN&S21STN=1&S21REF=10&S21FMT=fullwebr&C21COM=S&S21CNR=20&S21P01=0&S21P02=0&S21P03=A=&S21COLORTERMS=1&S21STR=%D0%92%D0%B0%D1%81%D0%B8%D0%BB%D1%8F%D1%83%D1%81%D0%BA%D0%B5%D0%BD%D0%B5%20%D0%90$
http://www.irbis-nbuv.gov.ua/cgi-bin/irbis_nbuv/cgiirbis_64.exe?Z21ID=&I21DBN=UJRN&P21DBN=UJRN&S21STN=1&S21REF=10&S21FMT=JUU_all&C21COM=S&S21CNR=20&S21P01=0&S21P02=0&S21P03=IJ=&S21COLORTERMS=1&S21STR=%D0%9668592
http://nbuv.gov.ua/UJRN/rks_1993_1_7
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Abstract. The question regarding the activities of the state representative institutions of the Grand Duchy
of Lithuania as the forerunners of modern parliamentarism was considered. It is noted that the appeal to
the historical heritage of parliamentarism has not only cognitive, but also purely practical significance.
In this case, the emphasis is on the gradual maturation of the national and European identity of those
peoples who inhabited the territory of this state during the late Middle Ages. The given plots of the
formation of political representation in Lithuania and Ukraine testify both to the European choice
dreamed of for centuries by both peoples, as well as to the problems and difficulties on the way to
establishing the modern system of national representation.

Keywords. The Grand Duchy of Lithuania, parliamentarism, state representation, Diets.
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Annotation. This article conducts research on cloud patterns and explores the reasons why they have
become the representative of traditional Chinese patterns. It shows the appearance of this pattern on Han
Dynasty textiles, and summarizes the shape characteristics of cloud patterns through typology methods.
Research has found that the cloud pattern was widely used in ancient Chinese textiles and bronzes,
lacquerware and other utensils. It is an important decorative pattern and has a strong symbolic meaning
to this day.

Keywords : traditional cultures, textiles patterns, Chinese.

Introduction. The Han Dynasty (202 BC - 220 AD) was an important period in Chinese history. More
than 200 pieces of silk and linen fabrics and clothing were unearthed from the Mawangdui Han Tomb
that was excavated in 1972, which is of high research value. Among them, the most representative pattern
of textiles is undoubtedly the cloud pattern. This pattern, which is based on natural scenes, contains
human beings' awe and yearning for the unknown. Its abstract artistic expression has brought charm to
this day.

Theoretical part. Clouds in the Han Dynasty were celestial phenomena and "qi" that could change. They
have different styling features on different carriers. In the decoration of silk fabrics, it is mainly
represented by floating and rhythmic lines of different lengths and thicknesses. Among them are cirrus
clouds like fringe and grass, and long clouds like ribbons and mountains.

Figure 1. "Chengyun | Figure 2. Fragment of tawny | Figure 3. Ocher brown
Embroidery" silk fragment | "Chengyun Embroidery" from | "Chengyun Embroidery"
from the National Museum of | Hunan Museum fragment from Hunan
China Museum

For example, this piece of silk fabric unearthed from the Mawangdui Han Tomb has swirling patterns
embroidered with colorful threads (Fig.1). This kind of swirl pattern is occasionally mixed with hornless
loong head-like figures, which is a transitional form from the hornless loong pattern to the cloud pattern.
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There are several other fragments with similar themes (Fig.2, Fig.3). Although the colors are different,
they are all covered with curly patterns. The bamboo unearthed from the tomb that recorded the funerary
objects referred to this silk fabric as "Chengyun Embroidery". It was also confirmed from the side that
the main body of the pattern was a cloud pattern, implying the desire to ascend to the sky by soaring into
the clouds and mist.

Curly lines are one of the earliest geometric patterns. They often appeared in the form of shading in the
decoration of pre-Qin bronzes. The graceful curves are easily associated with many moving and
imaginary objects in nature, such as flowing water, flames, smoke, and of course clouds. Therefore, cloud
patterns are sometimes indistinguishable from water ripples, and therefore there are patterns such as
cloud patterns, swirl patterns, and fire patterns that are all presented in scrolling curves (Dai, 2015).
The scroll pattern is an enduring classic pattern in the history of Chinese patterns. And this image not
only appears in China, but also occupies a place in the history of Eastern and Western patterns. This may
be because the origins of ancient civilizations all appeared in water basins with lush aquatic plants, so
people all worshiped water in the same way, and they naturally extracted elements from it and used it in
their daily lives. However, this scroll form has its own different image and image evolution in each
cultural system. In Chinese culture, it has evolved more into phoenix patterns and cloud patterns.

Figure 4. Fragments of "Xinqi | Figure 5. Fragments of tawny Figure = 6. Fragment of

Embroidery" from the | "longevity embroidery" from Zg?:;léer " from lonlin‘r/llg
National Museum of China Hunan Museum Museum y

Another kind of silk fabric unearthed from the tomb is called "Xinqi Embroidery" (Fig.4). On the ribbed
ground woven with rhombus patterns, continuous patterns such as spike-shaped flowing clouds and
curling branches of flowers and grass are embroidered. There is also a pattern embroidered with deformed
cloud patterns, flower buds, branches and leaves and bird heads called "longevity embroidery" (Fig.5,
Fig.6), which expresses the wish for immortality. These patterns all show the smooth use of curves, and
the use of cloud patterns is indispensable. They are the embodiment of the superb embroidery skills of
the Han Dynasty. They also show the yearning for the fairy world with floating fairy air and clouds and
mist, and the desire to become immortals.

50



Figure 7. Bronze wine vessel from the | Figure 8. Lacquer box from the National Museum
National Museum of China of China

Other artifacts unearthed during the Han Dynasty also confirm the popularity of cloud patterns. As shown
in the picture, the wine vessel is decorated with an oblique lattice pattern of interlocking clouds (Fig.7).
The middle part of the bottle is divided longitudinally as the central axis, forming a symmetrical pattern
on the left and right. The lacquerware is painted with cloud patterns, cloud loong patterns, fish patterns,
and leopard patterns (Fig.8). The colors are bright and the lines are smooth.

Conclusions. The cloud patterns of fabrics in the Han Dynasty can be roughly divided into two types,
namely cirrus clouds like fringe and cirrus clouds like grass (Zhang, 2013).

Fringe-shaped cirrus clouds are composed of curling flowers dragging out the tail of the spike. Some of
the shapes of the tails are made up of several thin lines arranged in parallel and bent according to the
situation; some have two or three stripes that gradually become narrower and narrower from the curled
flower, forming a light gesture of clouds blowing and dispersing in the wind.

The shape of this type of cloud pattern is like the shape of the wings of a phoenix bird. The phoenix bird
flaps its wings and flies, causing wind and clouds to surge and bring about changes in the clouds.
Therefore, the phoenix bird and the clouds have a natural connection. This kind of artistic expression is
also more reasonable.

Cirrus clouds are like grass, which refers to a comprehensive cirrus cloud shape that combines the
characteristics of phoenixes, flowers, and clouds. Some of the cirrus cloud patterns are rolled up like the
branches of plants, and appear together with the shape of flower buds, which is similar to the dogwood
pattern at that time. Occasionally, cirrus cloud patterns and dogwood patterns are used in combination.
Scholars only judge the pattern based on whether its shape is more similar to a plant or a cloud pattern,
and then named it. It is difficult for modern people to determine the true intention of the creators
thousands of years ago, and they can only appreciate it from the perspective of modern art.
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AHoTauisi. YKpaiHCbKUH TU3aiiH IHTEp'EpY B OCTaHHI POKU TMEPEKUBAE TIEPIOJ] MIABUIIICHOTO 1HTEPECY
Ta PO3BUTKY. Y CTaTTI AOCITIIKYIOTHCS OCOOIMBOCTI Ta TEHMCHIIII YKPaiHCHKOTO MU3aliHy 1HTEP'epy 3
aKIICHTOM Ha BHWKOPHCTaHHI TPAAWI[IHHUX MaTepianiB, €JEMEHTIB HaIllOHAJLHOTO MHCTEITBA Ta
KYJIBTYpHUX CHMBOJIIB. 30KpeMa, PO3IJISNAIOTHCS YCHIIIHI NPUKIATd TPOEKTIB, SKI TMOETHYIOThH
Cy4acHHMM MiJXiA 3 eleMEHTaMH YKPaiHChbKO1 €CTETHUKH, IO CIPHSIE 3pOCTAHHIO MOMYJISPHOCTI TaKOTO
I3aiiHy SK Ha BHYTPILTHBOMY, TaK 1 Ha M>KHapOAHOMY PiBHI.

KuarouoBi ciioBa: ykpaiHChKH €THOIM3AMH, TPEH/I, JEKOPATUBHO-TIPUKJIIATHE MUCTELTBO.

Beryn. Jlu3aiiH cTaB HEBII'€MHOIO CKJIQJ0BOIO B 0ararboxX Tally3sX JIFOACHKOI ISUTBHOCTI, IO
BioOpakae MOro 3HAYCHHS JUIS JKUTTS JIIOAMHHU Ta CYCHNUILCTBA. BUKOpUCTaHHS TpaaHIiiHUX
HaIllOHAJTBFHUX BIAMIHHOCTEH B IHTEp'epax CydyacHUX OYAMHKIB OJWH 13 MPOBIJHUX TPEHIIB B HAaIIiil
KpaiHi. BiH noeanye y co0i MOTY)XHY €HEpPreTHKy, IO JONOMarae CTBOPHUTHU UYJOBY CTHIIICTHUHY
KOMITO3HIIO.

VYkpaiHCbKUI €THIYHUH CTUIIb IHTEp’ €pY KOJIOPUTHHH 1 pi3HOMaHITHUH, aJKe B KO)KHOMY PerioHi KpaiHu
€ IO0Ch CaMOOYTHE 1 1ikaBe. [[y’ke 94acTo yKpaiHChKUH CTHIIb, SIKHI MTOETHYE B COO1 CTapoaaBHI TpaauIii
Ta CY4acHICTh, BUKOPUCTOBYIOTH I O(pOPMIICHHSI pecTopaHiB, kade abo roteniB. OcTaHHIM 4acoM BiH
Ha0upae MOMyJSIPHOCTI B 03/100JICHH] KUTJIOBUX MPUMIIIECHD, 1 HE JIMIIIE B YKpaiHi, a i 32 KOPJIOHOM.

Teopernuna yactuna. OIHUM 3 SICKpaBUX IMPHUKIAIIB Cy4aCHOTO YKPAiHCHKOTO CTWIIIO € Au3ailH
KuiBcbkoro pecropany «100 pokiB ToMy BHepeay», IO CIpOeKTyBaia au3aitH-ctyzdis Balbek Bureau.
Konnenuist iHTep’epy BiJ3HaYeHa MIDKXHApPOTHOIO yBarow y OpuraHcekomy BuaaHHi Dezeen. Bropo
Balbek 3asBuno, mo xode, mo6 iHTep’€p BIAMOBIAAB I TEMi «CTBOPEHHS 3B’SI3KY MiXK 1CTOPUYHHM
MUHYJIUM Ta IHHOBaIlIHHUM ChOTOJICHHSIM Y KpaiHW», — MHUIIIE BUIAHHS.

Ha3Ba pecropany moBHOIO Mipor0 BimoOpaxae HMOTro KOHIEMIi. [mes cumO0i03y MHMHYJIOTO Ta
MailOyTHBOTO YEPBOHOIO HUTKOIO MPOXOAMUTH KPi3h MEOJIEBl IPYMH, MaTepialu Ta KOJIbOPH, SIKI TaBHO
BH3HAHI TpaguliiHUMH. Tak, HaNpUKIA, CTIHHU, Migjora Ta MeOJi 03100JIeHI CBITI0-OXPUCTUMH
TOHAMHU 3 HEBUMYILICHMMH 4epBOHMMHU BkparuieHHsMH (In. 1.). Taka xompopoBa rama npuTaMaHHa
HaIoMy KyJIbTypHOMY HaJ0aHHIO — TPAJUIIHHIN YKpaiHChKil BUITMBaHII. Benukuii 001aHIN CTiM Ta
JaBKU O170TO KONBOpY, SIKI HAIll MpeIKH BUKOPUCTOBYBAJIW Yy JaBHI 4YacH, CTAIM AaKICHTHUMH
eneMeHTamMu iHTep epy. Takoxx B iHTEp €pi 3A€OUIBIIOrO 3aCTOCOBaHI HATYpaJIbHI MaTepiajiu: MacuB
nyO0y Ha miano3i, crpaBxkHi Opycu JepeBa Ta MeTal. [HAWBigyanbHE OCBITJIEHHS OOIMHIX CTOJIB
CTBOPIOIOTH 0CO0JIMBO Ka3koBy atMochepy (Balbek bureau, 2019).
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Lmioctpauis 1. Intep’ep kuiBchkoro pecropany «100 pokiB TomMy Bepen»

[HIIM# mpuKIaa cydacHOro YKpaiHChKOro nu3aiiHy — 1e nepuuii B OA€ pectopan yKpaiHChKOI KyXHi
«Yoy», mo Biakpuscsa B Jly6ai 2022 poky. Huzaitnepu 31 cryaii YOD Group, siki mparroBagu Haj
iHTEep'epoM  3aKyiafy, TNpParHyld NOPUBHECTH YKpaiHChbKI Tpaaumii y CydacHHH KOHTEKCT,
BUKOPHUCTOBYIOUH MiHIMaNicTUUHUN Tiaxia. [1[006 yHUKHYTH KyJbTypHOTO CIPOIIECHHS, BOHU BUBYUIIN
CYTHICTh YKpaiHChKOi €CTETHKH Ta oOpalid KijbKa KIIOYOBHX O0pa3iB: XaTy-Ma3aHKy, M4, TJICYHK 1
rHi3110 Jeneki. CTiHu pecTopaHy BUKOHaHI 3 017101 IJTMHU, BIATBOPEHOI B MATOBOMY THHBKYBaHHI. Takuit
pUiioM, HIOU IEpEHOCUTDH BiJIBITyBaviB JI0 XaTH-Ma3aHKH.

Binkpura KyxHs, po3TanioBaHa HaBKOJIO APOB'SHOI Medi, 3aBKau OyJia ceplieM YKpaiHChKOTO OYAMHKY.
Jlis mpukparieHss nedi y Yoy Oyso BUKOPUCTAHO YOTHPH THUCAYI KaxJiB, sIKi Oyl BUTOTOBIICHI Ha
3aMOBJICHHS YKPaiHChKOIO XynoxHuIeo Okcanoro YemypHoro Ha JIbBIBChKIM KaxysipHi. L{eHTpanbamMi
JICpeB'STHUI CTIT TaKOX € YHIKQJIbHUM: JIOBXHHOIO TPUHAALSATH METPiB, BiH 3a0e3mneuye micie JUis
Oaratbox apy3iB 1 poaudis (I71. 2.). Hag cronom po3ramoBana iHCTAIAIISA 3 TIIOK, IKa CHMBOJII3YE JIejieue
rHi3no. Ha omwiit 31 cTiH YOy € ropu3oHTalbHA KOMMO3UINS 3 TIWHSHUX IOCYIWH, BHTOTOBJIECHI
Mmaiictpom 3 3akapnarta. llle ogHuMm BusBOM KpadTOBHX TpaAMIiil € BUKOPUCTAHHS BOBHSHOTO
TekcTII0. Kumumu Bpy4uHy BUTOTOBIIEH] 3 HaTypanbHOI BoBHH B KapnaTtax cnemianbsHo 11t Yoy. Cepen
€JIEMEHTIB JCKOPY TaKOX € CIPaBKHS YKpaiHChKa TpeMmOiTa - My3UYHHH 1HCTPYMEHT, SIKH BH3HAHUN
HaiinoBmuM y cBiTi (Kravchenko, 2023).

Lmocrpanis 2. [atep’ep pecropany «Yoy» y ybai

IIle omauM BapiaHTOM BTIJICHHSI CY9acHOTO YKPaiHCHKOTO JAu3aiiHy € cayioH Kpacu B Kuesi «1991», mo
BuKoHaM (haxisii komanau BureauX. Ha3a «1991» cumBouiuHa, 11e# pik 3Ha€ KOXKEH yKpaiHellb, aJiKe
came ToJli YKpaiHa mporoJjiocuiia Mpo He3aIeKHICTb.

B nu3aiini BUKOpHCTaHI eIeMEHTH YKPaiHChKOI Ma3aHKHU 31 CTaBHSMHU, 32 PaXyHOK 4OTO y Ju3aiiHEepiB
BUUTILIO 3pOOUTH YaCTHHY XaTH, SIKa HE TIPOCTO CIIYTY€E €CTETHYHOIO HACOJIOIOK0, a e i (yHKIIIOHAIEHO
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3abe3nedyeHa — ooamroBani moywii 3 npoaykiiero (1. 3.). Ctian opopMHIIA IETPUKIBCHKUM PO3TUCOM
Ta CWIyeTaMH YKpaiHChKUX >KIHOK, JOMOBHWIM iHTep’€p cyxouitoM «Kopramepis». AKIEHTHUM
€JIEMEHTOM CTaB MOAiyM, 0pOpMIIEHHU YOPHO-0110F0 TUIUTKOIO Y BUTJIAII KaMeHiB. s HeBenwka neranb
JoJania iHAMBITyadbHICTh Ta IIHOUHY iHTEep €py, pobisun Horo He3a0yTHIM Ta BuirykaHuM (BureauX,
2023).

Lmocrpanis 3. [atep’ep canony kpacu «1991» y Kuesi

[le ogHMM MPUKIIAOM 3POCTAIOYOr0 IHTEPECY 0 YKPAaiHCHKOTO €THOAM3AIHY € IepemMora IpoeKTy Ha
11-my Bceykpaincekomy apxiTekTypHOMY KOHKYpci "laTep'ep poky" y rpyani 2019 poxy. Byaunok
[Ixpy6a, ciopyIyKEeHN B MOJIEPHOBOMY €THOCTHII cTyaiero Sergey Makhno Architects niist KUiBChbkoro
nmu3aitnepa Ceprist Maxna, 3100yB ['pan-mipi KoHKypey. ¥ #oro iHTep'epi Ta ekcrep'epi BUKOPUCTAHO
HaTypaJibHI MaTepiaid, Taki K JIEpeBO, TJWHA Ta aBTEHTUYHUU Tpumniibcbkuid mocya (Ln. 4.). Ctiaum
031007eHl 'y JneB’sATH TexHikax. IlimaHyBaHHS mHpocTe Ta EproHOMIYHE: Ha MEpUIOMYy IOBEpCi
o0JlarmTOBaH1 30HU 3arajJbHOTO KOPUCTYBAaHHS, Ha IPYroMy — CIajbHI KIMHATH MemIKaHIliB. [ToBepxu
00’€THYIOTBCS Y BiTalbHI TAHOPAMHHUM BIKHOM 1 CTEJIaXKeM JI0 CTEli 3 YHIKaTbHOIO KOJIEKI[IE€I0 KEPAMiK1
yaciB Tpuniuis. Maiike Bce OCBITIEHHS B JIOMI, a TAKOXK KepamMiyHa TUTUTKA Ta PAKOBUHH — aBTOPCHKI,
BUTOTOBJEH] y MaiictepHi Cepris Maxna. Lleit niMm — npo pedi, o MaroTh 3HadeHHs. [IpoekT 3m00yB
"30710TO" Ha MDDKHAPOJHOMY KOHKYpci 14-ro MikHapoIHOTO KOHKYpCY Au3aiHy y Jloc-AHmkeneci Ta
3aifHsBIIA Tiepmie Micie y koHkypei "A' Design Award and Competition" B HOMiHamii "Jlu3aitn
iHTep'epiB 1 BUucTaBroBUX twion1" (Mahno, 2019).

Lmroctpanis 4. Jlim [Ixpy6a (Shkrub House)
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BucHoBkH. YKpaiHCBKHI CTHIIH B IHTEP'€p1 CTAB HA3BUYAWHO TOMYJISIPHUM 1 Cy4aCHUM, OCKUIBKH BiH
MPOIOHYE 1iKaBl Ta BUpa3Hi Tu3aiiHepChKi pimeHHs. Llel HanmpsMOK T03BOJISIE TTOENHYBATH TPATUIIIT 3
HOBaTOPCTBOM, CTBOPIOIOYH YHIKaJIbHI IHTEP'€PH, sIKI TAPMOHINHO MOETHYIOTh YKPATHChKY CIIAIIMHY 3
Cy4acHUMH TeHACHLIsAMU. Binrenep, 06'eqHy04uN cTapoBUHHI 3BMYAi Ta CydacHi i/1ei, MO>)KHA CTBOPHUTHU
JTUBOBIKHI IHTEP'€PH, K1 BPAXKATUMYTh CBOECIO KPACOIO Ta OPUTIHAIBHICTIO.
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Abstract. Ukrainian interior design is experiencing a period of increasing interest and development in
recent years. The article explores the characteristics and trends of Ukrainian interior design, focusing on
the use of traditional materials, elements of national art, and cultural symbols. Specifically, successful
project examples that combine a modern approach with elements of Ukrainian aesthetics are discussed,
contributing to the growing popularity of such design both domestically and internationally.
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Abstract. This study examines the integration of digital technologies in the Shaanxi History Museum's
Qin-Han Museum and their effect on visitor engagement and learning. Utilizing a case study approach,
it analyzes how multimedia and interactive displays enhance the accessibility and engagement with
historical content. The research demonstrates that these digital tools not only improve the visitor
experience but also contribute to the democratization of cultural heritage access. It highlights the
effective balance between authenticity preservation and technological innovation, suggesting that digital
advancements can significantly transform historical museums into dynamic educational spaces, with
implications for the global presentation of cultural heritage.

Keywords: Historical Museums, Technological Innovation, Tradition, Visitor Experience, Interactive
Exhibitions.

Introduction. The challenge for historical museums in the digital era is to stay engaging for a tech-savvy
generation. The Shaanxi History Museum's Qin-Han Museum exemplifies this by integrating digital
technology with Chinese historical narratives. This study examines how such technological integration
affects visitor engagement and educational outcomes. Focusing on the Qin-Han Museum, it seeks to
understand the role of digital innovations in enhancing the museum experience and their broader
implications for cultural heritage presentation. The aim is to showcase the balance between technology
and tradition in enriching visitor experiences and facilitating access to cultural knowledge.

Theoretical Framework. Enhancing Visitor Engagement: Technologies like AR and VR have proven
effective in making historical narratives more accessible, thus boosting visitor engagement. Digital
museums and virtual models allow for the exploration of exhibits remotely, offering an immersive
learning experience without the limitations of physical presence (Liu, 2020).

Expanding Access to Cultural Heritage: Digital archives and platforms facilitate wider access to museum
collections, democratizing cultural engagement. This broadened access helps in enriching cultural
knowledge and fostering a global appreciation of historical artifacts (Yuen & Leslie, 2022).
Maintaining Authenticity: Integrating digital enhancements while preserving artifact authenticity poses
challenges. The focus remains on ensuring that technological innovations enhance rather than detract
from the value of historical exhibits. Tangible interactions with augmented historical objects have shown
to deepen engagement and uncover unseen details, enriching the learning experience (Not et al., 2019).
Methodology. This study employs a case study approach to examine the Qin-Han Museum of the
Shaanxi History Museum. The research is primarily based on the official guided tour narratives and the
exhibition content observed on-site. This methodology allows for an in-depth understanding of how the
integration of technology and traditional exhibits enhances visitor engagement and learning experiences
within a historical museum context.

Results. The Shaanxi History Museum's Qin-Han Museum illustrates the successful integration of digital
technology with traditional exhibits, significantly enhancing visitor engagement and educational
insights:
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Figure 1. Distant and Close Views of the Interactive Installation "Guanshanhai"

Multimedia Installations: The "One Under Heaven" installation vividly showcases the unification of
China through advanced projection technology, capturing the essence of China's political evolution.
Visualization of Economic Systems: Multimedia films detail the Qin dynasty's economic reforms,
particularly the standardized weights and measures, enriching understanding of historical economic
policies.

Interactive Displays: The "Guanshanhai" installation provides an immersive exploration of agricultural
advancements and economic policies, offering a detailed view of ancient governance (Figure 1.).
Cultural and Linguistic Unification: Interactive activities involving the "Jijiupian" textbook engage
visitors with the evolution of the Chinese script, emphasizing the importance of linguistic
standardization. Astronomical Achievements: An interactive "Starry Sky Wall" highlights ancient
astronomical knowledge, allowing visitors to engage with historical star maps (Figure 2.).

Figure 2. Close and Distant Views of the Interactive Installation "Starry Sky Wall"

Mathematics and Medicine: Interactive screens present mathematical challenges and medical insights
from the Qin-Han era, making complex subjects accessible and engaging.

Ecological Awareness and Morals: The museum promotes ancient ecological consciousness and moral
philosophy through digital installations, encouraging reflection on the harmony between humans and
nature.

Conclusions. The Shaanxi History Museum's Qin-Han Museum exemplifies the transformative power
of blending digital technologies with traditional exhibits, significantly enhancing visitor engagement and
educational outcomes. By employing multimedia installations and interactive displays, the museum not
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only makes historical narratives more accessible but also promotes a deeper engagement with China's
rich cultural heritage. This approach not only democratizes access to cultural knowledge but also turns
the museum into a dynamic space for learning and exploration. The findings underscore the critical role
of technological innovation in modernizing museums, suggesting a broader application for enhancing
global cultural education and engagement.

Funding. The work was supported by the Shaanxi Provincial Department of Education Humanities and
Social Sciences Social Research Plan Project [21JK0283] and the Shaanxi Provincial Art Science
Planning Project [2022HZ1669].
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Abstract. In contemporary society, cultural heritage is gradually disappearing due to various reasons; the
protection and restoration of cultural heritage are common challenges faced globally. The purpose of this
study is to explore approaches to the protection and restoration of cultural heritage in the context of modern
technology and new lifestyles. The paper employs a literature review method to examine the current situation
and challenges of cultural heritage protection and restoration, and to explore strategies for its safeguarding
and recovery. The findings indicate that the protection and restoration of cultural heritage must be integrated
with modern lifestyles, leveraging new technologies such as digitization and artificial intelligence.

Key words: cultural heritage, protection, restoration traditional and modern methods, digital technology.

Introduction. In recent years, against the backdrop of various disasters and urbanization, the inheritance
and protection of cultural heritage have become significant issues. As a precious legacy of human
civilization, cultural heritage not only represents the historical and cultural characteristics of a society
but also provides a unique perspective for understanding the world. However, in contemporary society,
cultural heritage faces severe challenges such as natural disasters, human-made destruction, lack of
integration with the lifestyles of modern people, and erosion of traditional values. To address these
challenges, innovative methods and strategies are needed to promote the protection, restoration, and
sustainable development of cultural heritage, thereby enhancing global cultural diversity. Therefore, this
study aims to explore effective approaches for the protection and restoration of cultural heritage in
contemporary society, providing theoretical and practical guidance for the preservation and restoration
of cultural heritage. An important contribution to these studies is the article by J. Liu et al. (Liu et al.,
2018) which describes the cases and principles of logo design based on the cultural heritage of China.
Purpose. This thesis aims to identify deficiencies and their underlying reasons in the research on the
protection and restoration of Chinese cultural heritage through an investigative analysis of the current
state of Chinese cultural heritage. By delving into the analysis of specific issues, a deeper understanding
of the causes of these deficiencies is achieved. Based on this understanding, innovative measures for the
protection, restoration, and inheritance of cultural heritage are proposed.

Results and discussion. The challenges faced by Chinese cultural heritage are multifaceted, covering
natural factors, human activities, management challenges, and social changes, among other aspects.

The protection, restoration, and inheritance of cultural heritage cannot solely rely on traditional
dissemination methods such as training and education. Qing (Qing, Zheng, 2019) conducted research on
innovative practices for cultural heritage that align with the development needs of modern society and
are compatible with contemporary lifestyles. Therefore, integrating cultural heritage into modern life is
a feasible approach to rejuvenating cultural heritage.

Firstly, education and training, along with cultural exhibitions, are crucial factors in preserving cultural
heritage. The preservation and restoration of cultural heritage can be achieved through educational and
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training programs, which are essential initiatives for integrating cultural heritage into modern society and
maintaining its vitality. Various types of schools can incorporate cultural heritage promotion into
educational content, offering relevant courses and organizing related activities. By combining cultural
heritage with modern technology, the efficiency and attractiveness of preservation and inheritance can
be enhanced, fostering cultural identity and confidence in the community. For example, various online
courses, promotional videos for cultural heritage, mobile applications, and other tools can be developed
to better transmit cultural heritage.

Secondly, conducting surveys, coordinating protection planning, and physical restoration work are
essential for cultural heritage. Precautionary measures and reinforcement work should be undertaken in
advance, especially for historical buildings and sites located in disaster-prone areas, to mitigate potential
threats from natural disasters such as earthquakes, floods, and typhoons. Additionally, efforts should be
made to prevent human-induced damage, as illegal excavation, trafficking of cultural artifacts, and illicit
trade can cause permanent harm to cultural heritage, severely impacting the integrity of historical sites.
Human tourism activities also pose a threat to cultural heritage. While cultural heritage tourism has
positive implications for the dissemination and education of cultural heritage, large-scale tourist flows
can erode and damage fragile cultural heritage, leading to issues such as excessive visitor traffic,
improper behavior, and littering.

Thirdly, leveraging new technologies such as digitization and artificial intelligence (AI) for the protection
of cultural heritage is crucial. These technologies provide new tools and methods for better preservation
and transmission of cultural heritage. Al can be employed for monitoring the status of cultural heritage,
promptly detecting potential threats or damages. Intelligent monitoring systems can help improve real-
time management and protection of cultural heritage. Furthermore, digitization technology can be
utilized for virtual reconstruction and preservation, creating virtual models of cultural heritage, including
buildings, archaeological sites, and artworks, ensuring their preservation in digital space. This is
particularly valuable in cases where physical access is challenging or poses risks to the cultural heritage.
Digitalization also facilitates archiving cultural heritage by three-dimensional scanning and digitizing
artifacts, creating digital archives to ensure integrity and alleviate physical preservation pressures,
preventing damage or theft. Online exhibitions and education can also contribute to heritage preservation
by creating online exhibition and educational resources through digital platforms, allowing more people
to learn about cultural heritage via the internet, expanding public awareness, and promoting engagement
and education. Finally, utilizing Al and big data analysis to understand audience needs and preferences,
along with employing virtual reality (VR) and augmented reality (AR) technologies to provide immersive
cultural experiences, are innovative ways to enhance cultural heritage protection and transmission.

Conclusions. Cultural heritage is crucial for cultural diversity, holding profound historical, cultural, and
regional significance. Despite some achievements in its preservation and innovation, numerous
challenges persist. To enhance research in the preservation and innovation of cultural heritage, a focus
on theoretical exploration is imperative. Additionally, practical research should emphasize the role of
digitalization and artificial intelligence in protecting and restoring cultural heritage. In summary, a
comprehensive approach utilizing various means is urgently needed to safeguard and pass on our cultural
heritage.
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Abstract. This study explores the integration of sustainable design principles into packaging, aiming to
mitigate environmental impact while meeting consumer demands for functionality and aesthetic appeal.
Through a multi-method analysis of case studies and material impacts, it identifies innovative strategies
in material selection, efficiency, and design innovation, including the use of plant-based bioplastics and
smart packaging technologies. The research highlights the potential for sustainable packaging to
transform consumer engagement and market trends, emphasizing the need for a holistic approach that
balances eco-friendliness with modern design preferences.

Keywords: Sustainable packaging, material innovation, design principles, consumer engagement,
environmental impact, smart technologies.

Introduction. The pressing need for the packaging industry to embrace environmental sustainability is
explored in this paper, which delves into integrating sustainable development principles into packaging
design. This approach aims to minimize ecological harm while meeting consumer demands for
functionality and aesthetics. By examining the evolution of packaging strategies and advocating for green
materials and innovative design methods, this research champions sustainable packaging solutions that
respect the planet's ecological limits. The use of environmentally-friendly materials, alongside designs
that combine functionality, aesthetic appeal, and low environmental impact, is emphasized (Zheng,
2012). Incorporating sustainable elements and creative designs promotes packaging reuse and aligns with
Green Supply Chain Management, reducing environmental impact through eco-friendly design,
purchase, manufacturing, distribution, and reverse logistics (Reche et al., 2022; Unique Packaging
Elements Promote Sustainable Green Packaging Design Framework, 2023). This study underscores the
criticality of adopting green methodologies in packaging to align with global sustainability narratives.

Theoretical part. The Theoretical Background underscores the essence of sustainable packaging
through ecological principles and sustainable development concepts, emphasizing carbon footprint
reduction, circular economy promotion, and life cycle assessment importance. Highlighting
recyclability's role in life cycle assessments, it stresses the need for evaluating environmental impacts
and optimizing materials for sustainability (Keller et al., 2022). The discussion extends to the use of local
biosourced materials, advocating for life cycle assessments to minimize carbon footprints and optimize
building systems (Al-Obaidy et al., 2022). It also covers collaborative circular economy practices,
showcasing comprehensive life cycle assessments' role in sustainable mega-events like FIFA World Cup
Qatar 2022. Through examples, the section illustrates integrating sustainable principles into packaging
design, focusing on eco-friendly methodologies to lay a foundation for sustainable packaging strategies
and their industry application.

Methodology. To investigate the efficacy of sustainable packaging design principles, the study employs
a multi-method approach, combining qualitative analysis of case studies with quantitative assessments
of material impacts. Selection criteria for case studies include innovation in design, material efficiency,
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and successful market implementation, providing a comprehensive overview of sustainable packaging's
practical challenges and opportunities.

Results. 1.Design Principles for Sustainable Packaging.

(1) Material Selection.

A deeper exploration into the selection of sustainable materials highlights the transition from traditional
plastics to innovative alternatives such as plant-based bioplastics, mushroom-based packaging, and
algae-derived materials. This section could further discuss the lifecycle assessments (LCAs) of these
materials to evaluate their environmental benefits over traditional options. Additionally, the role of
advanced recycling technologies in enhancing the viability of recyclable materials could be examined.
(2) Efficiency and Minimalism.

Beyond reducing material use, this principle could explore the concept of "design for disassembly,"
where packaging is designed to be easily taken apart for recycling or composting. The aesthetic appeal
of minimalist packaging, which aligns with contemporary consumer preferences for simplicity and
elegance, can also be detailed. This section might include case studies of brands that have successfully
reduced their packaging footprint while maintaining or even enhancing consumer appeal.

(3) Innovation in Design.

Expanding on innovation, this section could delve into the use of smart packaging technologies that
contribute to sustainability. Examples include QR codes for tracing product lifecycle, packaging that
changes color to indicate product freshness, thus reducing food waste, and the integration of digital
elements to reduce physical packaging needs. The potential for these technologies to transform consumer
engagement and waste reduction efforts could be explored.

2. Case Studies of Sustainable Packaging Design.

(1) Consumer Attitudes.

Further investigation into consumer attitudes could involve more nuanced discussions on how
demographic factors (age, income level, education) influence preferences for sustainable packaging. This
could be supported by recent surveys or studies that showcase shifting trends over time and the growing
willingness of consumers to pay a premium for eco-friendly options.

(2) Sight guidance for interface layout.

An expanded analysis of market trends could include how regulatory changes, such as bans on single-
use plastics, are accelerating the shift towards sustainable packaging. The role of sustainability
certifications and labels in guiding consumer choices could also be discussed, along with the impact of
social media in raising awareness and influencing consumer and corporate behavior towards green
packaging solutions.

3. Integration of Sustainable and Modern Design Principles.

(1) Balancing Aesthetics and Functionality with Sustainability.

Delve into the challenge of integrating modern design aesthetics and functionality with sustainability.
This involves discussing how designers can innovate to meet consumer expectations for both appealing
and eco-friendly packaging. Explore the concept of "eco-design" as a holistic approach that incorporates
sustainability from the inception of the design process, ensuring that environmental considerations are
not an afterthought but a fundamental aspect of design philosophy.

(2) Technological Advances and Their Role in Sustainable Packaging.

Discuss the impact of new technologies, such as 3D printing and nanotechnology, on sustainable
packaging design. These technologies offer opportunities for creating more efficient packaging solutions
with reduced material waste and enhanced recyclability. However, they also pose challenges related to
accessibility, cost, and the need for specific regulatory standards to ensure environmental safety.

(3) Behavioral Insights for Design: Incorporate findings from behavioral science to discuss how
sustainable packaging design can nudge consumer behavior towards more sustainable practices.
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Examples include the use of visual cues on packaging that encourage recycling or composting, and the
role of packaging in reducing food waste by better portion control or extending shelf life.

Conclusion.This paper underscores the urgency and feasibility of adopting sustainable design principles
in packaging to address environmental challenges. By presenting innovative design strategies and
demonstrating their practical application through case studies, the research contributes valuable insights
for advancing sustainable packaging. Future directions for research and practice are suggested, aiming
to further refine and expand the implementation of sustainable design within the packaging industry.
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AHoTauis. CTaTTs € CTUCIMM aHaJIi30M ’KaHPOBOI 0araToBEeKTOPHOCTI TBOpUOCTi Apkasis Ta ['enHamis
[TyraueBchbKkHX, PEACTABHUKIB KUIBCHKOI HIKONHM JPYKOBaHOI Tpadiku. AKICHTYEThCS YHIBEpCai3m
NPEJCTaBHUKA CTApIIOTO IOKOJIHHS MMTIIB, ApKaiis, SKU HpOsBIAB CBOi 3ai0HOCTI y Tpadini,
nepeayciMm — Malux (opM, BKITIOYHO 3 KHIDKKOBUM 3HAKOM, CKYJIBNTYypi (OpoH30Ba ApiOHA TUIACTHKA),
noe3ii. [IpoBOANTHCS KOMMApaTUBHUM aHalli3 CTHIICTUYHUX PHUC 13 TBOPYOIO MaHEPOIO MOJOALIOTO
MpeACTaBHUKA MUCTEILKOT pOuHU, [ 'eHHa 1, 110 3aiiMaeThCs Tpadikoro, JKUBOIMCOM (aKBapesb), BeO-
Iu3aiiHOM, TpadiyHUM AU3aiHOM. AKIICHTYETHCS POJb TBOPUYOCTI MHUTLIB JJIsi JOPMYBAHHS YSIBH IPO
YKpaiHChKE CydacHE MUCTENTBO rpadiku y CBITOBOMY XYI0KHBOMY ITPOIIEC.

KurouoBi ciioBa: rpagiune MUCTENTBO, IpyKoBaHa rpadika, rpaBiopa Ha IUIACTUKY, eKciiopuc, OpoHs3a,
akBapenb, Apkanii ta ['eanamiit [lyrayeBchki.

Beryn. YkpaiHCcbKke CydacHE MUCTEUTBO Tpadiku HAICKHUTH JI0 HaOaraTmmx KyJbTypHO-MHCTEIIBKUX
(eHOMeHIB, sIKi MPOJOBKYIOTh CBOIO ICTOPi0 ()OPMYBaHHS 1 MAIOTh HOBY CTOPIHKY €BOJIOLII mompe
CKJIAJTHOCT1 30€peKEHHS MUCTEIBKOTO XYI0XKHBOTO i yac BiitHU. TBopua nunactist [IyradeBchkux —
nepenycim, Apkamiii ta ['ennanmiii [lyradeBchki, 6aTbkOo Ta CHH, MPEACTaBHUKHU JBOX TEHEparliil
MHUCTEIBKO1 €JIITH JePKaBH, € THMH YYaCHUKAMU XYJ0’KHBOTO MPOIIECy, OararorpanHa IisIbHICTh SKUX
BIIPOZIOBXK HE OJIHOTO JECATHIITTS Oyla CIpsMOBaHa Ha MOIMYJSPU3ALII0 MHCTEIBKOTO CaMOOyTTS
VYkpaiau Ta BUKOHyBajia QYHKIII permpe3eHTanTa ii XyJA0KHbOTo JOpoOKy. MeToro 1Iboro Marepiany €
aKTyami3almis JIOMIHYIOUMX aKIIeHTIB BHMJOBOTO Ta >XaHPOBOTO pO3MAiTTs TBOpuocTi A. Ta I.
[IyraueBchbKHX Ta XapakTEPUCTHKA iX POJIi B IHTETpaIliiHOMY MpPOIECi YKpaiHChKOTO MHCTEITBA Yy
CBITOBHUI KOHTEKCT.

Teopernuyna yacTuna. /[Ba MOKOIIHHS KHIBChbKHUX rpadikiB, Apkaziii ta I'ennaniii [lyraueBcbki, MatoTh
Jy’Ke TOKa30BY JJISI Cy4aCHOTO MHCTEIBKOTO TMpolecy TBopuy Oiorpadiro. Apkamiii [lyradyeBchkuit
(1937-2021 pp.) OyB mpencTaBHUKOM CTapoi MIKOJIHM TpaBepiB: MaB MPEKPACHY BUYUKY, 3aKiHUUBIIU
VYkpaiHcbkuid nosirpadiuHuil IHCTUTYT, MPALIOBaB 1 Ha JEp)KaBHUX MiINPUEMCTBAX, 00 mepion Horo
CTAQHOBJICHHS SIK MHTIIS TIPHUHIIIOBCS HA PAISHCHKY €MoXy, 0()OpMIIOBAaB KHUTH, JIMCTIBKU TOIIO, OYB
OMHUM 31 CHIBpOOITHHKIB KHMXXKOBOT (albpuku <« OKoBTeHb». Ale 3 dYacoM BiJIMOBHBCS BiJ
CHiBpOOITHHUIITBA 3 JICP>)KaBHUMHU 3aKJIaJaMH 1 I0YaB MPAIIOBATH K BUIbHHI MUTEIb, OCTaHH1 017151 TPHOX
JOECATUIIITD KUTTS, 3 moyatky 1990-x pp., mpamorouud NepeBaXHO 3 3apyOLKHHMH 3aMOBHUKaMH,
KOJIEKITIOHEpaMH, MEIleHATaMH, OCKUTBKHA HOTO TBOPYHI TOPOOOK 3HAYHO PAHIIIE OI[IHWIN Ta BiIIAJIH
oMy HaJIeXHe 103a MeXKaMu baTbKiBIIMHYU — Ha JKaJlb, HABITH IEpIlIa TOCMEPTHA BUCTaBKa HOTO TBOPIB
BimOymacs He B Ykpaini, a B Kurai (2021 p.) (PomanenkoBa, Yasyc, 2023). Came ioro B 2001 p.
OpUTAHCBKI TMOIIIHOBYBaui JApykoBaHOi rpadiku Mamux (opM BH3HAIM KpaliuM 3apyOiKHUM
XyJ0)KHUKOM POKY (63 1opiuHa Mi>KHapOoTHAa BUCTaBKa Imij1 marpoHaToM bpurancekoi Criiku rpaBepiB
10 iepeBy). binblie 3a Bce BU3HAHHS MaJi ioro ekcniopucu — Apkaziii [lyraueBcbkuii 6yB OZHUM 3 TUX
MUTIIIB, SIKI CTOSUTM OJIT BHTOKIB BIIPOJKEHHSI MHCTEITBA KHIDKKOBOTO 3HAKy y CydacHId YKpaiHi
(Pomanenkosa, 2021). Moro pansiii Ta 3pinmii nepioxu TBOPUOCTi — Iie ApyKoBaHa rpadika, HepeBaKHO
Manux (GopM, BUKOHYBaHa B TEXHII[l TPaBIOPH Ha TJIACTHKY. B cHily BUCOKOT BapTOCTI JEPEBUHN MHUTIII
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YK€ JTaBHO BIJMOBJISIFOTHCS BiJ Ii€1 OCHOBHU JyTsl Kcuiorpadii, 3aMiHAI0UN 11 CHHTETUYHUM aHaJjoroM,
TJTACTUKOM, KA 13 4acOM cTaBaB yce TOHKImMM. B apcenani [lyraueBchbKOro-cTapiioro € sik 4o0pHo-
Olma, Tak 1 momxpomHa rpadika, MpU YOMY, JEAKlI €CTaMIHU CATAIOTh MOHAA JECATOK KOJhOPIB, 1
IPYKYETHCS apKyII i3 BiANOBIIHOI KUIBKOCTI JIOLIOK, Jie KOXEH KOJIp APYKYETHCS 3 OKPEMOI JOMIKH.
Murtenp poOyBaB CBOI1 CHIIH 1 B CKyJIbNTYpl — mie y 1991 p. BiH CTBOPUB Meaallb HA POKOBHHHM TOIM
babunoro fpy (Oponsa), sika Oyna 1BOOIYHMM pelbe(HUM BiITBOPEHHSIM OpOH30BOrO KPHKY Ta CIi3
ropst TUX JHIB. AJle OLIBIIIOK MIPOIO 3aXOIJIEHHS MalicTpa OpoH30t0 npunano Bxe Ha 2000-1 pp., KoiH
BiH CTBOPUB LIMKJI aHIMAJIICTUYHUX TBOPIB Y JpiOHIN MiIacTuIli, NeBHI aHIMAJIICTUYHI IIAp3Ki, BIATBOPEHI
B OpOH31, YaCTO Ha MiJCTaBKax 13 HaTypaJbHOTO KamiHHA. Y mepiof 3 2006 mo 2008 pp. Oysio CTBOpEeHHS
YUMAal0 WX CTaTYeTOK, AyXe KaMEpHUX Ta MOKA30BO XapaKTepHUX y pobOoTi 3 moOymoBor oOpasy.
XyaoKHA MOBa MHUTISI 1 TYT MIAKOpPEHa HWOro XUCTy rpadika — oOpa3u BIATOYEHI 32 MaJTIOHKOM,
XapakTepHi, YiTKi, JakoHIuHi. TyT Tex namacs B3HAKM OJHA 3 HAUTHUMOBIIIMX pHC, 110 MPUTAMaHHA i
rpadirti aBTopa, — TOHKE MOUyTTs TyMopy. Skiio OponH3a Oyina O11bI1I0I0 Mipoto aHimMamicTuaHa («bocy,
2006 p.; «Ilerac», 2007 p.), To rpadini npuTaMaHHa MOJTIKAHPOBICTE: (hropanbHi MoTHBH («Jlinei»,
koipopoBa kcuiorpadis, 2002 p.) (in. 1), aHiMamICTHYHI — SIK HaTypaJiCTU4HI, TaK 1 HaJ3BUYAHHO
cTHIII30BaHi 00pa3u Oynu B miid ranepei nepconaxis («Jobepmany, komsoposa kcunorpadis, 2010 p.;
«Kabay, kompopoBa kcuiorpadis, 2015 p.) mireparypui motusH («Jlor Kixor», ekcmibpuc, Koap0poBa
kcunorpadis, 2020 p.), ypoanictuka («Crapuit Kuisy, keunorpadis, 2005 p.), neiizax («OkcaMUT HOUIY,
kcwtorpadis, 2003 p.; «Benmmka Boma», koimbopoBa Kcuiorpadis, 2015 p.), IUPKOBUN MK
(«Menoman», koibopoBa Kcuiorpadis», 2015 p.; «Axopaeon», «Panmicte Ta CMyTOK», OOMABI —
KoJpopoBa Kcugorpadiss, 2019 p.), 6e3npeameti adcTpakTHi kommo3uili («KoHTpacT», KoIbopoBa
keusorpadis», 1997 p.), noptpernmii psaa («Ilymkin y Kuei», excniOpuc, konbopoBa Kcuiorpadis,
2007 p.; «Tageym Koctromko. 1748-1817», excnidbpuc, koasoposa kcuinorpadis, 2008 p). lnsa tananty
MUTI He OyJIO TEpernoH — BiH 3aJIMIINB BEIHYE3HY rajepero oOpasiB sk y rpadiii, 30KpemMa B
ekciiopuci, Tak 1 B ApiOHIN macTtuill. Came mojiKaHPOBICTh OyJia OJHIEIO 3 HAXapaKTEPHIMINUX PUC
HOro XyJ10KHbOI MOBH.

Lmoctpanis 1. A. I[TyraueBcrkuii. Jlinei. KonbopoBa kcumnorpadis. 2002
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He menmm mmpokum € 1 qiana3oH >KaHPOBUX 3ailikaBiieHb [ enHanist [TyraueBchbKoro, SKHUii CTAHOBIICHHSIM
MUTISI LUJTKOBUTO 3000B’s3aHUN 0aThbKy, YMIO IIKOJNY BiH HpoHmoB y rpadimi. Sk mpeacraBHUK
Mosozmoi redepaiii (1966 p. H.), BiH OyB THYYKIIIUM JO Cy4aCHUX HOBHHOK y c(epl MUCTEITBA —
npoOyBaB cebe 1 B rpadiuHOMY AM3aiiHi, BeO-au3aiiHi, 3aiiMaBCsi CTBOPEHHSM CaiTiB, (ipMOBOTO CTUIIIO,
OCTaHHI KUJIbKa POKIB aKTHMBHO 3aliMa€TbCSl aKBAPEJUIIO, BIATOUYIOYHM MaWCTEPHICTH IUICHEpaMH, IO
BU3HaYae nei3ax cepen (aBoputiB iforo TBopuoi manepu («Constunuil neHsy, «Ha xparo», oouasi —
akBapenb, 2022 p.). Ane He HeXTye MUTEIb 1 TopTpeToM («/[xa3. Onexcanap PykoMoitHIKOBY, akBapeb,
2023 p.), y Tomy umcai it y pucyHky («borman Crynkay, «Maiictep Irop Mociituyk», 00u1Bi — pUCYHOK,
2022 p.). Ane cBiTOBa MUCTEIIbKA CITUTLHOTA 3HAE XY0’KHUKA TEX MEPEBAYKHO 3aBASKH HOTO APYKOBaHIM
rpadini, exciidpucy, sskomy BiH 3000B’s3aHUN BU3HAHHSAM 1 BUCOKMMHU HaropojaMu y pi3HHX KpaiHax
cBiTy. VIoro MiHi-IIPIiHT € ¥ BCIX KOJEKIiOHEPiB KHIKKOBOTO 3HAKY TIPOBiIHIX KpaiH CBITY, BKIIOYHO 3
BOJIOJIapEeM HalO1IbIIOr0 310paHHs ekcaiOpucy y cBiTi, itaniiinem Mapio ae Dininmicom. 3aBAsIKH TOMY,
110 IIi TBOPH BUKOHYBAJIHUCS 3aBXIM Ha 3aMOBJICHHS, aBTOP TEX Ma€ y CBOEMY apceHasl 3pa3Kd BCiX
’KaHpIB, 3 AKUMH MpaLIOBaB 1 Horo 0aTbko. AJie, Ha BiAMiHY BiJ OLIbII KOHCEPBATUBHOIO Yy CBOIM
XyIOKHIA MOBI Apkajis, BiH 3HAYHO aKTHBHIIIE CTHIII3Y€E, YACTIIIE 3BEPTAETHCS O AOCTPAKTHUX
KOMIIO3ULIH, HOr0 3HAKOBICTb, CHMBOJIYHICTH sicKpaBimi. [lomixpowmist TeX NpuUTamMaHHA apKyliam
[TyraueBchbKOro-MOJIOIIOT0, HOTO apKyIIl MOXKYTh ApyKyBatucs 3 13-15 momok, xo4a maHa g0 4OpHO-
015101 NUIAXETHOCTI rpadiky 3aUIIaeThest Y Hboro i choronHi. Iloprper («Komepuuk», kcunorpadis,
2000 p.), peniriitna kommno3uiist (Muxansayk, 2017) («bmaroBicTs», koabopoBa kcuiorpadis, 1992 p.),
niteparypui motuBu («on Kixor», kompopoBa kcmiorpadis, 1999 p.), ypbOanictuka («Bymurs
[ToxpoBchkay, keunorpadis, 1991 p.; «Hiune cBiTiio», KonsopoBa kcuiorpadis, 1998 p.), 6e3npenmeTHi
Komno3uuii («300THiA A011», KoIbopoBa Kemitorpadis, 1998 p.; «Hacy, konsoposa kcusorpadis, 2000
p.), cepist o6pasziB 6mazHs («Kopoisb Ta 651a3eHby, KosbopoBa kcuiorpadis, 2000 p.), Tomio — ¢inocodist
rpagiku I'. IlyrayeBCbKOro IOHOCHTBCSA IO TJsIA4iB PI3HUX KpaiH depe3 oOpasHHil psj OaraTbox
KaHPIB.

BucnoBku. O6uaBa MHTIN, TIPEACTABHUKH ABOX PI3HUX TeHeparii KUIBCHKOI MIKOJIM IPYKOBaHOI
rpadiku, A. Ta I'. [lyraueBchki, camMe 3aBISIKH MONKAHPOBOCTI CBOI'O TBOPUYOTO AOPOOKY CIPOMOXKHI
3HAWTH PO3YMiHHS y IMIsa9a Oy/b-aK0i KpaiHu. [X TROpYiCTh Ma€ MOMHUT yiKe JABHO, ajie OCTAHHI KiTbKa
POKIB 1 CIHiBOpals OTpuMajia Jemlo IHmMKA ¢dopMar — MOMUT Ha poOOTH MHTLIB JAEMOHCTPYE
CTIPUHHATTSA YKPAiHCBKOTO CETMEHTY IPYKOBaHOI rpadiku, SKOMY BiA€ThCS HAJIEKHE HAa BHCOKOMY
piBHI, @ MUCTEILTBO MEPETBOPIOETHCS Ha ambacanopa, 4us yHiBepcalbHa MOBa, 3pO3yMijia KO)KHOMY,
3MYIIy€ YyTH CBOIO KpaiHy BECh CBIT.
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GENRE POLYPHONY OF PRINTMAKING BY KYIV ARTISTS OF THE
PUGACHEVSKY CREATIVE DYNASTY
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Abstract. The article is a concise analysis of the genre multi-vector nature of the creative work of Arkady
and Gennady Pugachevsky, representatives of the Kyiv school of printmaking. The universalism of the
representative of the older generation of artists, Arkady, who showed his abilities in graphics, first of all
— mini-print, including book plate, sculpture (bronze small plastic), poetry, is emphasized. A comparative
analysis of stylistic traits with the creative manner of the youngest representative of the artistic family,
Gennady, engaged in graphics, painting (watercolor), web-design, graphic design, is carried out.
Emphasis is placed on the role of artists' creativity in shaping the imagination of Ukrainian contemporary
graphic arts in the world artistic process.

Key words: graphic arts, printmaking, plastic engraving, ex-libris, bronze, watercolor, Arkady and
Gennady Pugachevsky.
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ART THROUGH FRACTAL MATHEMATICS: AN OVERVIEW
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Abstract. The fundamental ideas of fractal geometry, expounded and systematized by the French
mathematician Benoit Mandelbrot, have found their reflection in many spheres of human activity. The
discovery of fractal structures allowed for a departure from the fundamental principles of Euclidean
geometry and spurred the understanding of new spatial forms of material existence. Understanding the
nature and its aesthetics has always been a guiding principle for both mathematicians and representatives
of the arts. Art historians and mathematicians find elements of fractals in the works of Leonardo da Vinci,
Katsushika Hokusai, creations of great architects, canvases of Dadaists and Surrealists. Fractals and
fractal analysis have also found their reflection in contemporary art of the 20" and 21° centuries.
Positioned at the center of the triangle of science-mathematics-art, it is fractal geometry that has created
a new category of art associated with the beauty of mathematics and mathematical formulas.
Keywords: Fractal, Fractal geometry, Fractional Space, Self-similarity, Psychological Impact.

Introduction. Geometry, as one of the components of mathematics originating in Ancient Egypt, has
developed in connection with human practical activities and represents a science of spatial forms and
their relationships. Traditionally, the understanding of the geometry of nature has been based on
Euclidean geometric figures from which spaces with finite integer dimensions were constructed. Physical
objects themselves created geometry, and traditional Euclidean geometry described how these objects
behave in space using axiomatic concepts.

However, existing natural forms are so diverse that describing them requires the introduction of non-
integer and fractional-dimensional spaces. Unlike classical geometry, fractal geometry deals with lines
the length dimensions of which are greater than 1 and which possess the property of self-similarity. At
the same time, any fractal represents a visualization of some algorithm, a set of mathematical procedures
that have the character of sequential iterations. Fractal images have a certain independent aesthetic value
in our perception. It is precisely the visualization of the mathematical algorithm that makes fractal images
attractive to our perception.

Problem. Mathematical concepts have always influenced art, and their evolution has created new points
of intersection between mathematics and art. Studying the perception and aesthetic judgment of fractal
patterns represents a fairly new area of research in perception psychology.

Goal. The question of whether a form defined by a mathematical equation can have aesthetic value has
repeatedly been at the center of attention for mathematicians and artists alike. Can a form defined by a
simple equation or a simple construction rule be perceived by people distant from geometry as having
aesthetic value - namely, as decorative or perhaps even as a work of art.

Methods. The basis of the analysis was the methods of fractal geometry and visual examination of works
of art. Various analytical and computational methods of estimation are used to determine the fractal
dimension. The initial data for determining the fractal dimension is information about the surface in the
form of a set of heights of peaks in a special format. One of the methods used to determine the fractal
dimension is the Hurst fractal dimension method. Let N(g) be the minimum number of cubes with side &
needed to cover the entire set.
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The fractal dimension exponent d measures the ratio of the quantity of infinitesimal elements forming
the fractal and quantitatively evaluates their complexity in the range from one to two: fractal patterns

with a low value of d, close to 1, are visually very simple and sparse, and, as the d value increases, they
become denser and more complex.

Theoretical part. The theme of the relationship between mathematical and aesthetic aspects in nature
was significantly explored by B. Mandelbrot, who became the first mathematician to formulate the theory
of complex geometric figures possessing the property of self-similarity - fractals. The author believed
that “many of the fractals can be seen as a new form of minimalist geometric art” (Mandelbrot, 1982).
Despite fractal sets surrounding us everywhere, the concept of a fractal still lacks a clear definition. One
of the main characteristics of a fractal is self-similarity, which leads to the fractal element remaining
invariant under scaling changes in the space. (Douady, 2020) considered a set of points ¢ for which the
sequence defined on the complex surface by the recurrent formula

Zne1 = Z2 + C, zy =0,

1s bounded. In other words, there exists such a set of values ¢ for which there exists a real value R, for
which the inequality |z,| < R holds for all natural n . This set, named after Mandelbrot himself, is one
of the most well-known fractals beyond the field of mathematics. Within the visual representation of the
Mandelbrot set, an infinite number of self-repeating elements is highlighted, the central part of which is
a cardioid (Fig. 1).
1 1
0. = 575 cosy

(Voss, 2022) hypothesized that for fractal images characterized by high self-similarity properties, visual
perception decreases. In 1995, Cliff Pickover used a computer to create fractals and found that images
possessing fractal properties are perceived by humans as manifestations of harmony and beauty. In the
study (Aks & Sprott, 1996), through computer-generated fractals, it was noted that not all fractals evoke
the same degree of positive emotions leading to a reduction in physiological stress, and emotionally
preferable fractal images for viewers were those in the middle range with a value of 1,3<d<1,67. It can
be assumed that this result led Hermann Rorschach to claim that inkblots are used to evoke projective
images in psychological tests.
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Figure 1. Mandelbrot set Figure 2. A fragment of Mandelbrot set

Fractals with a high coefficient d = 2 can be attributed to some works by Kazimir Malevich, later works
by Edvard Munch, while fractals with low d = 1 include one of the first paintings of the “nuclear” period
by Salvador Dali, “Three Sphinxes of Bikini Island”, as well as his most poignant and emotional painting
“Face of War”.

Figure 3. Salvador Dali.

Three Sphinxes of Bikini Island. Figure 4. Salvador Dali. Face of War.

1947, 40x51cm, canvas/oil. 1940, 100x79cm, canvas/oil.

Morohashi Museum of Modern Art, Rotterdam Museum Boijmans Van Beuningen
Fukushima

It is worth noting that fractal-like formations with different values of the Hurst index have found their
reflection in architecture. Remarkably, fractal structures in architecture were applied long before Benoit
Mandelbrot identified the regularity of many natural processes and structures. The fractality of many
architectural forms is quite evident and lies literally on the surface (usually on the facade, Fig. 5, 6).
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Figure 5. Trimbakeshwar Figure 6. Kashi Karvat Temple
Nashik, Maharashtra, India Varanasi, India

A prominent representative of fractality in architecture is the work of the Spanish architect A. Gaudi,
who departed from the rules of Euclidean geometry, symmetry, and regularity. A. Gaudi's architectural
masterpieces contain various levels of scaling and elements of self-similarity, similarity of parts and the
whole, subordination of individual elements to the whole. When creating the Nativity facade of the
Sagrada Familia cathedral, built during the master's lifetime, the author used irregular self-similar
geometric forms borrowed from nature, although the bell towers of the cathedral are regular paraboloids.
The entire Nativity facade creates a clear sense of movement against the backdrop of the more static
Passion facade, construction of which began in 1986. The Hurst index of the Nativity facadeis d = 1,37,
while the Passion facade has an index of d = 1,1.

Figure 7. Sagrada Familia. Barselona, Spain
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Conclusions. Thus, there is a basis to believe that fractal images with different values of the Hurst index
d are perceived differently and influence the emotional aspect of experiencing works of art. In particular,
this can explain why landscape paintings depicting water, people, and animals are the most preferred.
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Anoranis. OcTaHHIMU POKaMH BiJJ3HAYA€ThCS 3HAYHA €BOJIIOLIIS B 001aCTi MOJIH, [0 XaPaKTEPU3YETHCS
PO3MUBAHHSM TCHACPHUX KOPJOHIB 1 MEPEryisiioM TPATUIIMHUX YSABICHb MPO YojoBiumii oxsr. Hogi
TEHJICHIIIT B YOJIOBIYill MOJ1 CTaOTh OLIBII IHKIIO3UBHUMH Ta BUPA3HUMHU, BKIIOUAIOYN EIIEMEHTH, SIKi
paHiIle MepeBaKHO aCOIIIOBAIACS 3 KIHOYOIO MOJIOK0. METOI0 JIaHO1 CTATT1 € aHAII3 Ta CUCTEeMaTH3allist
iH(popMallii Ha TeMy TEHIEHI[I KIHOYHOCTI y YOJIOBiUili MOJi, BUBUEHHS KOJEKIId Tu3aiiHEepiB Ta
BHSIBJICHHSI OCHOBHHUX PHC, SIKI IMTIKPECIIOIOTh KOHIIETITYaTIbHICTb.

KuarouoBi ciioBa: reHiepHo-HEeHTpallbHA MOJa, 1EHTUYHICTh, JKIHOYHA YOJIOBiYa MOJa, TEHICHIIISA
JKIHOYHOCTI.

Beryn. 3 vaciB JaBHWHU YOJIOBIKM HOCWJIM CITITHUIN, TMOYMHAIOYW BiJl TPEUBKUX TOT 1 3aKIHUYYHOUH
TYHIKaMH, SIKi BUKOPUCTOBYBAJIUCS B PUMCBKIN apMii /i 3a0e3neueHHs cBoboau pyxiB (Abson, 2021).
B namn dacu, 4OJIOBIKM CaMOBUPAKAIOTHCSA, OMSATAIOYM OJIAT Ta aKCcecyapH, SKi 3a3BHYail HOCHUTH
MPOTUJICIKHA CTATh.

VY ce3on1 BecHa-miTOo 2024 pOKY CHOCTEPITAETHCS TTOBEPHEHHS €JIETAHTHOCTI, SIKa HE IM/IIA€ThCS Yacy:
BEJIMKI MMOKa3M 90J10B1401 Mo B JIonaoHi, @nopeniii, Minani ta [Tapmxki BigoOpaskaroTh MPUXHIBHICTh
JI0 BHIIIYKaHOTO oAsTy. Jlu3aliHepu Ta OpeHIu, 110 MPEACTaBUIN CBOT KOJICKIllT, TPUAUISIN OCOOIHUBY
yBary sIKOCT1 IMOCAJK1 Ta 30BHIIIHBOMY BUTJISY OJATY, IPU IIbOMY HaMaralo4uch 30epertu JIETKicTh Ta
KOMQOPTHICTh Y HOCIHHI.

BopHouac iHAyCTpis MOAM TIepeXUBAE BEIHKI 3MiHM B 01K TeHJepHO-HEHTpanbHOi Moau. Jlexani Oubiie
1 OLJIBIIIE MIOAEH HOCATD OJAT, SKUI HE BIAMOBINAE TIALKU OJHIM CTATI.

[lornagum Ha reHaep, IO 3MIHIOIOTHCS, Yy TO€AHAHHI 3 MPAarHEHHSM 10 OUIbII pPO3CIabiIeHOro i
PI3HOMAHITHOTO TIIXOMy J0 OJATY JIeKaTh B OCHOBI ITUX 3MiH. MijeHiaiM 1 MOKOMIHHSA Z CTalTh
NPOBIAHUMHU Yy (OPMYBaHHI YSIBIEHb MPO KOJbOPU, (GOPMHU 1 CTUIIb OZSTY, HE MOB'SI3aHUX 3 MEBHOIO
CTaTTIo.

V CBiTI MOAM CHIOCTEPITa€THCS MPUHHATTS T€HIEPHOT MiHJIMBOCTI, IHKJIFO3UBHOCTI Ta TBOPYOT'O IMiIXOY.
[IparaenHst 1o Toro, MO0 KOKEH MIT HOCHUTH Te, III0 HOMY MOo100a€ThCsl, HE3aJIeKHO BiJl CTATi, CTA€E
OCHOBOIIOJIOKHUM MPUHLIUIOM. Y MIpy TOTO, SIK AU3aiiHepH 1 OpeHAr A0NaloTh TPaAMLiiHI TeHAepH]
HOPMH B MOJIi, CIIOKHBa4i 3HaXOAITh HOBI MOXKJIMBOCTI BHUCJIOBJIFOBATH CBOIO 1HJWBIIYAJIBHICTh Yepe3
BuOip oxary (Vasesi, 2023).
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Teoperuuna yactuHa. HaBecni 2024 poky moMiTHE TTOBEPHEHHS /10 KJIACHYHOTO €JIEMEHTY KpOIO B
YOJIOBIYOMY OAs31 - 3BYkeHoi Tamii. KoxkeH mpeaMer onmsary B Mexax Li€i TEeHAEHI] MOKIUKAHUMA
HIIIFOBaTH OOTOBOPEHHS MIHJIMBOI apXITEKTypH YOJOBIYOI MOJIM, BIIPOBAHKYIOUH 3BYKEHY TaJIIO SIK
BOXJIMBUI cTHIiCTHUHUM KommoHeHT. [{uzaitnep Rick Owens mpezcrasisie e yepe3 aparipyBaHHS,
AKIICHTYIOUH TAJIIO 3a JIOTIOMOTOI0 CTPYKTypoBaHoro mimxkaka (In. 1.a). 3 inmoro 6oky, openn Loewe
PO3BHBAE 1LI0 TEHJCHLIIIO 32 JONOMOTOI0 OJUCKYYOro aHcamOIio, 10 MPUBEPTAE yBary J0 aKypaTHO
3BykeHoi Tamii (In. 1.6). Moxens Bin Prada miakpecitoe 110 TEHACHIII0 MAaHCTEPHUM MIiHIMaTi3MOM 1
TOYHICTIO. YHCTI TiHIT 1| IpUTITylIeHa najgiTpa OpeH1y TOBOPATH 6arato mpo 1110: BOHU MOETHYIOTh CTPOTO
CKPOEHUH TIHKAK 3 BUIBHUMHU INTAaHAMU, MiJKPECTIOYH TAII0 SK [EHTPAIbHUN €JIEMEHT aHCaMOJIIo
(Im. 1.B).

BukopucranHs npo3opux MaTepialiiB SBJIs€ COOO0 CMUIMBY IHHOBAIIIIO B YOJIOBIYOMY OJI5131 B KOJICKITISIX
BecHa-1iTo 2024 poKy, BUKIMKAIOUM 3MiHM B TPaAMLIMHUX MOIHMUX CTaHAaaprax. Hampukinan, Openn
Hermes BTUTIO€E 1110 TEHIEHIIIIO Yepe3 cTBOpeHHs mpo3opoi copouku (Im. 1.r). Arcam6ib Bix Dolce &
Gabbana € BUIIYKaHUM KOMIUIEKTOM, IPHUKPALICHUM MEpPEXHUBOM, IO € HE TUIBKUM MPOSIBOM
MalCTepHOCTI BHCOKOI MOJHM, a W CHMBOJII3yE Cy4acHY MYKHICTh, YINEBHEHY B €001 1 37aTHY
BUKOPUCTOBYBAaTH Oinbll BUTOHYEHI ¢opmu enerantHocTi (In. 1.x). 3 iHmoro Ooky, iHTepmpeTamis
Openny Saint Laurent MiCTUTBH TIPO30pPY COPOYKY 3 HITKUM 1 CTPYKTYPOBAaHHM KpPO€EM, JI€ TPO30pi
TKaHUHH MOEIHYIOTHCS 3 HEIPO30PUMH BCTaBKaMH, IPOIIOHYIOUH HOBY IMHAMIKY B YOJIOBIYiil MO/I1, IKa
nepedyBa€ Ha CTUKY BIAKpUTOCTI Ta crpuManocTi (1. 1.€).

A
]
||

Lmwocrpanis 1. Konekmii Becuna/mito 2024, nu3aiinepis: a) Rick Owens; 6) Loewe; B) Prada; r)
Hermes; n) Dolce & Gabbana; €) Saint Laurent

Konnenuiss Softboy Luxe xapakTepu3yeTbcsi HIKHUMH KOJbOpPaMM, BUPA3HUMHU aKcecyapaMu Ta
MIparHeHHSM JI0 TUIaBHOCTI TeHAepHoro BupaxeHHs. Konekiis Dsquared?2 € BriterHs M mporo ctuo (1.
2.a). Bona mpeacrapisie JHKUHCOBUI KOMITJIEKT 3 TEKCTYPOIO Ta 1HAMBITya IbHUM TU3aHHOM, 1110 TIOEAHYE
MOBCAKACHHI TIPeIMETH 3 eJeMeHTaMu BuinykaHoro BOpanHsa. Cuimyer Openay AMIRI
XapaKTepU3Y€eThCS TUIABHICTIO! IIUPOKI ITAaHU Ta 00'€MHUI jKaKeT-07y30H BUPI3HAIOTHCS BUIIYKAHOIO
JIETKICTIO, & KBITKOBUI OPHAMEHT HaJla€ CMIJIMBOTO, aJIe¢ BUTOHYEHOTO 30BHIIIHBbOr0 BUrsay (In. 2.6).
Mogeni yonoBiuoro ofsary Bing Dior mpencTaBisioTh MO€IHAHHS KOPOTKOTO IMOAONY 1 MPHUIITYIIEHUX
MPUHTIB, CTBOPIOIOYM JIETIKATHY B3a€EMOJIII0 M'SIKOCTI 1 cTpykTypoBaHoi dopmanbHocTi (L. 2.B). Ili
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BHPOOU IEMOHCTPYIOTh PO3KIIIHY MPUBAOJIUBICTH TEKCTYP 1 BI3€pYHKIB, MPOMOHYIOYHM HOBUM TTOTJISA] HA
YOJIOBIYY MOJY, sIKa JIa€ 3MOTY IO€IHYBATH Bpa3nuBicTh 1 eneranTHicTh (The fashionisto, 2023).

Taxki nuzaitaepw, sk JW Anderson (In. 2.r) 1 SS Daley, cnpaBuiu 3HauHE Bpa)K€HHS Ha MyOIIKY MIJISTXOM
iHTerparii pi3HOMaHITHUX €JIEMEHTIB y CBOI KOJEKIi — CIiJHMI, CYKHI Ta Mpo30pi maHuyoxu. Bonu
JEMOHCTPYBAJIM JUHAMIYHI MOJIHI 00pa3u, IPYHTYIOUNCh Ha KOMITO3HUIIIi TEKCTYp, KOJIPHUX MAJITP Ta
bopm, 10 € XapaKTEPUCTHKOIO iXHBOTO YHiKanbHOro ctuito (Cubbin, 2024).

HesBaxxaroun Ha MOXJIMBI 3MIHH JO YBard 4oJIOBIYOi MOJHM, SICKpaBO BHpa)kKeHa TEHJEHIIis "Oaucky"
30epirae CBOIO AaKTyalmbHICTh. Y TIpe3eHTAIlisIX Cce30Hy oOciHb/3uma 2024 yucieHHi OpeHan
MPOJICMOHCTPYBAJIM CXWJIBHICTh 10 OJMCKY 1 csiiBa Ha moaiymax. Hampukiman, Gucci mpeacTaBuB
ciuimyyy ONnucKydyy Maiky 1 KocTiomu, po3mmrti naetkamu (Im. 2.1), a Dolce & Gabbana
npoaeMoHcTpyBaB csitoul Toru (In. 2.€). Fendi 3poOuB 3asiBy, BUITYCTHBIIN MOJIEICH y KOCTIOMax 13
ONMMCKYy40i TKaHUHHM, a Valentino HarOBHUB MOBCIKACHHI IPEAMETH TepIIol HEOOXiAHOCTI elIeMEeHTaMU
nucko-ctuio (Rahim, 2024).

B r I | ;B
Lmoctpanis 2. Konexuii 2024, nuzaiinepis: a) Dsquared2 Becna/nito; 6) AMIRI Becna/nito; B) Dior
BecHa/nito; T) JW Anderson ocinbs/3uma; 1) Gucci ocinb/3uma; €) Dolce & Gabbana ociab/3uma

BucHoBKH. Y KOJEKIIiSIX YOJIOBIUOTO OJATY BECHA-JIITO, OCiHB/3uMa 2024 pOKy CHOCTEpIraeThes
MO€HAHHS BUIITYKAHOCTI Ta CMIJIMBOCTI, JI€ MIAKPECIIOETHCS (hopMa YOJIOBIUOTO OJIATY 32 IOTIOMOT OO
3BY)KEHOI Tallii, MPO30pUX EJIEMEHTIB, HDKHUX KOJIbOPIB, BUPA3HUX aKCECyapiB Ta MPAarHEHHSM IO
TUIABHOCTI TEHAEpHOTO BUpakeHHs. lleil mepeTwH TeHACHNINH BimoOpakae rapMOHIHE TOETHAHHS
TpaauIliii 1 HOBAaTOPCTBA, 3a0€3MeUyr04r OaJlaHC MK MUHYJIMM 1 MaifOyTHIM Yy 4OJIOBIUii MoJIi. AHAIII3
[IUX TEHICHIIIN MTOKa3ye, o ce30H 2024 poKy CBIIYUTH PO MEPETIIS HOI0BIUOro rapaepo0y 3 TOBarow
JI0 ¥OTO ICTOPUYHOI CHAIIIMHN T4 € CMIJTUBUM KPOKOM Yy HOBI Taiy3i CTHIIIO Ta CAMOBHPa)KEHHS 3a
JIOTIOMOTOFO KIHOYHOCTI Y 4oJoBidiid Moji. KokHa HOBa i/1esl MepeIutiTaeThCs 3 MOBArow A0 TPAAULIIN,
dhopmyroun 06pa3 YOJIOBIYOTO OJATY, KU CTaHE BU3HAYAIBLHOIO €CTETUKOI0 MailOyTHBOTO.
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Abstract. Recent years have seen a significant evolution in the field of fashion, characterized by the
blurring of gender boundaries and the revision of traditional ideas about men's clothing. New trends in
men's fashion are becoming more inclusive and expressive, including elements previously mostly
associated with women's fashion. The purpose of this article is to analyze and systematize information
on the topic of femininity trends in men's fashion, study designer collections and identify the main
features that emphasize conceptuality.

Key words: gender-neutral fashion, identity, feminine men's fashion, femininity trend.

76


https://www.hommessingapore.com/style/mens-milan-paris-fashion-week-fall-winter-2024-runway-trends-menswear
https://www.hommessingapore.com/style/mens-milan-paris-fashion-week-fall-winter-2024-runway-trends-menswear
https://www.hommesmalaysia.com/fashion/5-major-trends-from-the-men-s-autumn-winter-2024-runways
https://www.hommesmalaysia.com/fashion/5-major-trends-from-the-men-s-autumn-winter-2024-runways
https://www.thefashionisto.com/spring-2024-fashion-trends-men/
https://apparelresources.com/fashion-news/trends/print-colour-report-menswear-spring-summer-2024/
mailto:yukhymchuk.ao@knutd.edu.ua
mailto:pashkevich.kl@knutd.edu.ua
mailto:kassbogdan@gmail.com

ART AS A COMMUNICATION TOOL

Khorovets Kateryna
Student, Kyiv National University of Technologies and Design, Ukraine
Katiahorovets@gmail.com
Slityuk Olena
Associated Professor Dr., Kyiv National University of Technologies and Design, Kyiv, Ukraine
ORCID: 0000-0001-9058-9979
Elenal200elena@gmail.com

Annotation. The paper deals with issues related to the problems of perception of art as a communication
tool. The multifaceted role of art as a communication tool is explored, its impact on the deeper levels of
perception, provoking thoughts, evoking emotions and facilitating connections within and between
societies is analyzed.

Keywords: art, communication, visual perception, emotional response, dialogue, socio-cultural context.

Introduction. For thousands of years, art has been an integral part of human expression, serving as a
powerful tool for communication across cultures and historical periods, breaking down language barriers
and connecting people on a deeper level (Berger, 1998). It can evoke new ways of seeing, expanding the
boundaries of our perception and opening up new perspectives. Art is a language that allows people to
express thoughts, emotions and ideas beyond words (Naylor, 2016).

This study examines the ways in which art serves as a tool to communicate, promote understanding,
foster dialogue and inspire change. The challenge of perceiving art as a communication tool is to uncover
the role of art as a universal language and communication tool, in particular how it helps to overcome
language barriers and fosters deeper understanding between people. The subject of the study is to explore
the various ways in which art serves as a communication tool, promoting understanding, dialogue and
inspiring change in society.

Theoretical part. Art is an important communication tool not only because of its ability to evoke an
emotional response, but also because of its potential to convey complex ideas and concepts. According
to the theory of aesthetics proposed by Kant, art is a special kind of communication that works at the
level of aesthetic perception, allowing us to feel deep emotions and a sense of direct communication with
the creator (Jones, 2022).

Thus, the theoretical analysis confirms the importance of art as a communication tool that helps not only
to express emotions and ideas, but also contributes to the formation of a common cultural and aesthetic
community.

Methodology. The article uses such research methods as literature analysis, empirical research, as well
as surveys and interviews. The literature review was used to study the theoretical foundations and
concepts related to the role of art as a communication tool. The empirical research allowed us to collect
concrete data on the perception and reaction of viewers to artworks, as well as their preferences and
experiences. Surveys and interviews provided additional information about the personal experiences and
feelings of the participants in their interaction with art. These research methods helped to identify the
various ways in which art contributes to communication and understanding in society, as well as the main
mechanisms of its impact on viewers.

Results. Art plays an integral role in expressing and communicating complex ideas and emotions through
symbolism, form and colour (Gombrich, 2021).

77


mailto:Katiahorovets@gmail.com
mailto:Elena1200elena@gmail.com

This theoretical part explores the fundamental principles and theoretical foundations underlying the role
of art as a communication tool. Artistic communication is carried out through understanding the content
of a work of art, its understanding in the context of history, social reality, and artistic culture.

The use of art as a communication tool contributes to the expansion of ways of perceiving the world and
the development of new ideas and views. The theoretical analysis points to the importance of
understanding the context and symbolism in artworks for effective interaction between the creator and
the audience.

Drawing on fundamental works in art theory, psychology and sociology, the mechanisms by which art
facilitates communication and strengthens ties in society were identified:

- emotional connection,

- visual literacy,

- shared values and ideals,

- symbolism and metaphor,

- identification and empathy,

- creating a shared experience,

- stimulating dialogue and discussion,

- introducing innovative ideas,

- cultural identity,

- engagement with social issues.

Visual perception plays a key role in shaping our understanding of art and perception of its messages and
symbols (Arnheim, 1994).

Research has also shown that reactions to art can be strongly influenced by cultural context. For example,
works that reflect local culture and traditions may have a greater emotional impact on audiences whose
representatives relate to these values. Thus, the findings underline the importance of understanding the
context and specifics of the audience when communicating through art, as well as the need for further
research in this area to better understand the mechanisms of artistic communication.

Additionally, surveys and interviews revealed that the perception of art can change depending on the
personal experience and mood of the viewers. For example, people from different backgrounds may
perceive the same work of art differently based on their own baggage of emotions and experiences.
Today, contemporary art is moving away from traditional forms, and the process of communication
between the author and the audience plays a crucial role. In such works, the viewer becomes a full
participant in the process. The author can now not only convey an idea to the viewer, but also enter into
a dialogue with them. The work reaches maximum openness: thanks to the participation, both the form
and the visuals change, and the original idea can turn into its opposite.

The latest technologies have also become an integral part of contemporary art. They are used to create
installations, photographs, video art, digital art, network art, etc. Some works are created and exist only
on the Internet. The authors use modern technologies to organize exhibitions, performances, etc. The
term "new media art" is often used to describe these types of activities. Multimedia technologies are used
in commercial digital and computer products, such as video games, multimedia encyclopedias,
presentations, etc. New media is part of contemporary art, but not all works created with the help of new
media technologies are art. Video games, for example, are the result of the author's work with new
technologies, but the purpose of their creation is commercial, so they are not art. Multimedia artists, in
turn, also use modern technologies, but they do it for the sake of art.

In other words, contemporary art is marked by an active interaction between the author and the viewer,
where the latter becomes a co-creator of the work. The latest technologies, such as video art or
installations, allow authors to experiment with forms of expression, but it is important to distinguish
between commercial products and genuine art.

78



Thus, the research findings reveal the diverse ways in which art serves as a communication tool, evoking
emotional responses, encouraging dialogue and facilitating connections between individuals and
communities. The analysis of the interpretation of artworks highlights the role of symbolism, aesthetics
and cultural context in shaping the understanding and engagement of viewers with art. Survey and
interview data provide insights into the subjective experiences of participants, shedding light on the
personal meaning and impact of art in their lives.

Conclusions. Based on the results of this study, it can be concluded that art plays a multifaceted role as
a communication tool, crossing linguistic and cultural boundaries to convey meaning and evoke
emotions. Theoretical frameworks such as visual literacy and semiotics provide valuable insights into
the processes underlying artistic communication, while empirical evidence enriches our understanding
of how people perceive and interact with art in different contexts. Ultimately, this research highlights the
importance of recognising art as a dynamic and powerful form of communication that can inspire,
provoke and unite us in our shared human experience.
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Annotation. This paper explores the transformation of avant-garde costume forms in line with
contemporary trends. It draws a comparison between the inception of the futuristic fashion trend, “Space
Age,” from the 1960s-70s, and recent fashion innovations. These innovations incorporate cutting-edge
techniques, materials, and design methods that substantially broaden the scope for creativity. The study
provides a comprehensive understanding of how avant-garde costume forms have evolved and adapted
to modern fashion trends. It also highlights the significant role of technological advancements in shaping
the future of fashion design.

Keywords: "Space Age", avant-garde costume, cosmogony, futurism, technology, innovative materials.

Introduction. The Space Age is characterized as a significant era in history when space exploration
greatly influenced the evolution of technology and geopolitics. The achievements in space exploration
sparked a wave of futurism in fashion, symbolizing scientific progress and technological advancement.
This wave had a profound impact on society’s culture, design, and social aspects, embodying
technological optimism and futuristic trends. This topic brings to the forefront the challenges of design,
which has always involved the pursuit of novel formation methods. The aim of this study is to enhance
the creative potential of fashion designers through the exploration of cultural and historical heritage and
the application of diverse technical and creative experiments in design.

Theoretical part. Space exploration consistently remains at the forefront of advanced science. Over the
past five years, there have been significant events that have become pivotal in the space industry
(Sushchenko, 2021). These events, which seemed impossible a few decades ago, include expeditions to
Mars, SpaceX’s 100th rocket launch in April 2021, the launch of the TAN-HP-30 nanosatellite by
SpaceX to commemorate the 30th anniversary of Ukraine’s independence, the first human landing on
the moon since Apollo 17, and the scheduled NASA Artemis mission in 2024. These realities form the
basis for identifying trends that reflect the interest in futuristic concepts in the contemporary world and
facilitate the interpretation of the interaction between science and art. By transforming artistic and
figurative features and employing socio-cultural, aesthetic, and practical means of creating the properties
of design objects, the synthesis of design and artistic activity in the context of cosmogonic stylistics is
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revealed. This direction involves the study of the integration of geometric shapes in design collections
associated with space objects or futuristic concepts.

“The only constant is change” (Heraclitus, circa 500 B.C.) is a statement that illustrates how life and
everything within it is subject to transformation. The ability to adapt is crucial to overall well-being. The
avant-garde costume, serving as a metaphorical tool for broadcasting acute current social topics, acts as
an information carrier that narrates a story through associative reading. As a symbol reflecting the
constant evolution at every stage of fashion development, the costume actively responds to significant
external historical and cultural events. Following a period of research in the science of chemistry and
textiles and an inevitable desire for change, the transformation of technology is directly mirrored in the
synthesis of new silhouettes and forms. The costume is a complex system of information codes, symbols,
and signs that express specific social roles of an individual in society through the language of design.
Based on the results of the materials obtained, designers create the effect of space themes in clothing
design. The incorporation of details such as stars, planets, or geometric shapes associated with astronomy
can lead to experimental methods of presenting elements. Interplanetary shades and colors, such as deep
blue, black, metallic gray, and shimmering elements, recreate the atmosphere of outer space in the
collections of the last century and complement the ensembles, associatively conveying cosmogonic
symbolism.

The concept of cosmogonic forms emerged in the second half of the previous century. The trajectory of
fashion in the 1960s witnessed a variety of styles and a shift from a designer-centric fashion ecosystem
to one where the consumer was at the heart of creativity. This factor, coupled with the powerful wave of
the Space Age, facilitated the exploration of social differentiation, collective behavior, and national
symbolism associated with fashion in the context of futurism. It was during this period of reformation
that the luminaries of futurism began to make their mark - design legends who have innovated up to our
time, patenting entirely unique, complex systems for developing next-generation clothing.

In 1966, Paco Rabanne (Menkes, 2020) burst onto the fashion scene like a comet with shiny, no-sew
dresses made of fused plastic and metal. Dresses with disks balanced a certain cunning and modernism
of the space age. In his collections, he utilized geometric progressions and experimented with combining
various materials, ranging from plastic and paper to aluminum, optical fiber, and plexiglass.

Issey Miyake (Lang, 2022) is a Japanese artist who built his reputation on pleating, avant-garde cuts, and
ergonomic and practical functionality. He best characterized his approach with the words, “Design is not
for philosophy, but for life,” and “Many people repeat the past. I’'m not interested in that. I prefer
evolution” (Miyake, 1992, March). His constant pursuit of innovation, rooted in traditional crafts, led
him to explore the use of a variety of materials - paper, rubber, bamboo, plastic bottles, rattan, and so on.
Alexander McQueen (Amadasi, 2022) was a visionary fashion designer known for his bold and avant-
garde style. He had a unique understanding of the dramatic potential of cut and an understanding of form
through the tectonics of material. He frequently employed traditional artisanal techniques such as
embroidery, which became a staple of his style, lace-making, and metalworking to create his radically
modern designs.

Rick Owens’s brilliant sci-fi alchemy (Menkes, 2020) has captured the hearts of fashion lovers in terms
of art. He is a master of all things strange, the so-called prince of the underground, a designer who has
transformed the avant-garde, aliens, and grunge into objects of desire, elevating them to a new level. In
his latest collection, a parade of ghostly high priestesses emerged from a veil of fog and then vanished
again, symbolizing memories of history and mythology of the past. From the very beginning, he
promoted a broader understanding of beauty using his vision of the “otherworldly” by translating all the
concepts of his pieces in show notes as a hint of sustainability. Thierry Mugler’s explicit designs
(Amadasi, 2022), inspired by the 1950s, reflected the author’s vision through the prism of artistic
interpretation, often exposing women’s breasts and legs, which became his trademark. Despite the
aggressive seductiveness of his space-futuristic-inspired clothes, Mugler remains committed to
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celebrating the beauty of the female body - cut lines and trims along all curves, revealing necklines,
tightly cinched corsets of complex design, bandage, sheer fabrics, long slits, and excessive decor - his
clothes elevate the female silhouette and form the uncompromisingly feminine DNA of Thierry Mugler.
The emergence of Shirley Tang (Dal Bosco, 2023) on the design horizon was a highly anticipated event
of its time. Her creative intentions are manifested in her own brand, “Oriens”. Inspired by the movement
of the sun, which signifies linearity and cyclicality in time, Shirley’s design process was catalyzed by the
female form. From sculpture and metalwork to 3D printing and virtual reality, all creative and technical
experiments were conducted with the aim of celebrating the female body and its forms. In her collections,
she employs sinuous structures, corsets, low-rise denim, and leather garments that protect the body,
mimicking armor and emphasizing its sensuality. Designer Yire Skylar Wang (Dal Bosco, 2023) has
found solace and hope in astrophysics and the imagination of outer space, which also forms the essence
of her clothing. Her graduation collection, “Neon Space/Rage!”, combines experimental techniques that
embody comics, sculpture, virtual animation, and extraterrestrial aesthetics. It is a sci-fi visual essay
about a fantasy body and its intergalactic merger with a machine.

Conclusion. This study suggests that the collections of previous years have become a basic classic and
a source of experience and inspiration. Their structure and shapes are stable components of the overall
image that do not lose their relevance but adapt to modern requirements and trends. The new collections
are qualitatively different with modernized production techniques, following the experience of their
predecessors. This synthesis of tradition and innovation supports the sustainability and evolution of the
fashion world, opening up new names in design while preserving the main features of global brands.
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Abstract. In the article, the author considers artistic communication as one of the most important aspects
of the system of musical activity, in which creativity, performance and perception serve as the main
communicative blocks of musical culture. The author claims that art as an artistic model of being
performs a meaningful communicative function, as a way of aesthetic, valuable interaction of a person
with himself, with society and the environment.

Key words: musical art, communicative functions, artistic communication, musical work, dialogue.

Introduction. Interest in the problem of communication is determined by the peculiarity of the modern
informational and multicultural space. Art as an artistic model of being performs a meaningful
communicative function, as a way of aesthetic, valuable interaction of a person with himself, with
society, with the whole world. Therefore, it is not surprising that the problems of communication are
highlighted in its various contexts, including a wide range of cultural and art history disciplines.

The purpose of the article is to consider the specifics of the communicative functions of musical art.
Analysis of research and publications. V. Pavlichuk and N. Pavlyuk deal with the processes of
communication in musical activities. The communicative space of musical art is the subject of O.
Zlotnyk’s research. In recent years, a number of works have appeared in which the composer’s creative
process is analyzed as a complex of actions aimed at social and cultural communication: O. Aleksievets,
Yu. Chekan, H. Karas, A. Mukha, V. Stepurko, A. Tsipko, M. Yarko, G. Zinkevich and others.

Theoretical part. Artistic communication as communication is the most important aspect of the system
of musical activity, in which creativity, performance and perception act as its main functional blocks in
the system of musical culture.

As noted by O. Zlotnyk and V. Shulgina, the specificity of musical art is that the musical work created
by the composer is included in the communicative situation only during its secondary reproduction in
the performance process, and performing art is a type of creative activity that generally determines the
level of modern artistic culture. Music as an art form outside the field of performance does not exist,
because notes are not music for listeners. Musical performance is carried out due to the participation of
interpreters of the composer’s creativity, who have technical capabilities and artistic experience, as well
as the accordingly adjusted musical instruments (3notHuk, lllynerina, 2019).

According to V. Pavlichuk and N. Pavlyuk, the main participants of a creative communicative act are the
addressee or communicator — the sender of the message (author, performers) who seeks to cause a certain
reaction of the audience, and the receiver (percipient) — the recipient of the message (listeners, viewers),
for the perception and evaluation of whome this or that work is designed. Subjects of a musical dialogue
can be called a composer, a performer, a listener (recipient), a teacher, a student, etc.

Due to the large number of communication participants, the dialogue eventually turns into a polylogue.
In musical polylogy, subjectivity is present at all levels of personality: biological (temperament, age,
even features of appearance, behavior, language are somehow present in the work during its creation and
perception); psychological (similarity of the sensory-emotional plan of the creator, interpreter and
listener of a musical work); mental (concreteness and imagery, logic and chaos, abstractness and
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vividness of musical images that arise in the process of communication between polylogue subjects);
worldview (ideals, value orientations, philosophical and aesthetic position) — all this determines the very
possibility of polylogue and the formation of personalities in the process of musical communication
(ITaBmiuyk, [Tamrok, 2019).

According to V. Pavlichuk and N. Pavlyuk, musical communication is distinguished, first of all, by the
individual nature of images and their embodiment, that is, the artistic value of content and form, the
creativity of the composer and performer determines the content of the musical work and its interpretation
(responsible for what turns out to be at the level of spiritual and valuable sounding). The degree of
giftedness and talent of the author implies the choice of a form for the embodiment of the content -
external, which is realized at the level of physical-acoustic sounding in the process of creating a musical
work) and internal, which is revealed at the level of communicative-intonational sounding in the process
of performance.

The peculiarity of music, as perhaps the most emotional of the arts, is the individuality and
convincingness of feelings in the process of perceiving the objective content of the work. In many ways,
this is due to the complexity of the interaction of means of expression and communicative techniques in
a musical work, which actualizes the problem of managing the process of artistic communication,
interpreting the synthesis of two levels of the work: intonation-semantic (content) and sign-symbolic
(form) (ITaBmiuyk, ITaBmtok, 2019).

As noted by I. Pyatnytska-Pozdniakova, information technologies, which have brought significant
changes to the socio-cultural structure of the world, contribute to the erasure of the boundaries of cultures
and historical eras, the emergence of new virtual spaces that often replace a person’s real life. In this
context, music becomes a form that compensates the individual for the lack of comfort of spiritual life in
real society. Therefore, one of the most popular for modern society is precisely the «compensatory»
function of music, which assumes the existence of a special musical reality, which allows replacing real
life with virtual life, thus organically integrating a person into the context of computer technologies.
The beginning of the third millennium marked the emergence of various modifications of communicative
functions, a variety of communicative connections and interpretations of a musical (artistic) text, which
realize the infinity of interpretations of its content in the process of perceiving a musical (artistic) work.
In the pursuit of self-identification, a person turns to modern musical art, which exists in the form of a
collection of various types of texts (scores, tracks, clips), etc. The process of modern music consumption
is driven by the individual selection and combination of different texts, in which there is no longer a clear
boundary between «high» and «low» art, which was characteristic of previous artistic periods
(ITsTHupKa-ITo3aHsIKOBA, 2012).

Conclusions. Musical art embodies almost all types of communicative interaction: personal,
interpersonal, group and intra-group, mass communication. The implementation of artistic
communication as a form of communication is the most significant aspect of the system of musical
activity, in which creativity, performance and perception are its main functional blocks in the system of
musical culture.

To this day, despite the rapid development of information and communication technologies, the most
complete, integral perception of a musical work is provided only by the first — «alive» form of
involvement of the recipient in musical art. Music is born only in the creative act of direct performance.
It is here that a complete communicative act is realized — not only auditory, but also visual, as well as
energetic. The rest of the forms to varying degrees reduce the first, deepening or changing some aspects
and sides of the influence of this act, but are unable to completely replace it.
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Abstract. In recent years, the digital image design of intelligent chatbots has shifted from mechanization
to anthropomorphism to provide a better user experience. Anthropomorphic design enhances user
participation and experience through animation, sound, and tactile feedback. The main design methods
include geometricization, deformation and exaggeration, as well as deletion and addition. These methods
make the robot image easier to be recognized and accepted by users, and highlight the personalized
characteristics. Anthropomorphic design brings more humanistic features to intelligent chatbots,
improves user experience and engagement, and will continue to play an important role in the future.
Keywords: Intelligent chat robot, Anthropomorphic design, User experience, Human-computer
interaction.

Introduction. Nowadays, intelligent chat assistants have become one of the common anthropomorphic
non-human objects. The visual interaction design of their digital image anthropomorphism has also
become an indispensable and important indicator of the human-computer interaction (Human Robot
Interaction, HRI) experience performance. How to improve it? The expression of anthropomorphic
features in the visual design of robot digital images has also become an important research task in the
field of interaction design. Facts have proven that in life and various fields, chatbots with highly
anthropomorphic digital image visual characteristics will bring better user experience.

Theoretical part. Relevant research shows that anthropomorphizing chatbots can improve interaction
quality, engagement and trust, and enhance user experience. For example, Cyr’s research found that
human figures and human names help improve the quality of interactions (Corti, Gillespie, 2016). Portela
and Granell-Canut found that users' levels of immersion were higher when chatbots displayed empathic
behaviors. They pointed out that this is mainly because the empathic behavior of the chatbot triggers the
same empathy in users (Cyr et al., 2009). Tsai et al.’s research shows that applying interpersonal social
presence communication strategies to chatbots can improve users’ parasocial interaction and perceived
dialogue, thereby improving user immersion, interaction satisfaction, and brand love (Portela, Granell-
Canut, 2017). In addition, chatbot anthropomorphism will also help cultivate the relationship between
the user and the chatbot. For example, research by Corti and Gillespie found that when people interacted
with humanoid chatbots, they were more persistent in trying to establish common ground with them than
with non-humanoid chatbots (Tsai et al., 2021).

Methodology. This study mainly uses design research methods such as literature data and competitive
product analysis. First, through the literature research method, we can understand the anthropomorphic
design method of chat robots. Secondly, by analyzing the digital image characteristics of existing
chatbots, we can better understand how anthropomorphic design methods are applied in digital image
design. Finally, it lays a theoretical guidance foundation for digital image anthropomorphic design.
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Results. In recent years, in order to provide a better user experience, the digital image design of
intelligent chatbots has undergone a transformation from mechanization to anthropomorphism, focusing
on interactive design. Anthropomorphic digital images interact with users more vividly and intuitively
through animation effects, sounds, and tactile feedback, thereby enhancing users' sense of participation
and experience. The early digital image design of intelligent chatbots was more mechanical and cold,
emphasizing technical features. However, with the development of human-computer interaction,
designers have begun to incorporate more anthropomorphic elements into digital images. The application
of anthropomorphic design methods in chat robot digital image design mainly includes geometricization,
deformation and exaggeration, as well as deletion and addition.

By geometrically processing the human form and simplifying complex structural features, the robot
image is easier to be recognized and accepted by users. When designing the head of a chat robot, you
can use geometric processing to express the characteristics of its eyes, mouth, and ears with simple
geometric shapes, such as Nio's NOMI digital image. NOMI's geometric form abstracts and abstracts
facial expressions. To simplify, some geometric elements may be used to represent features such as eyes
and mouth.

Deformation and exaggeration highlight the robot's personalized characteristics and enhance the user's
emotional connection by adjusting local features and overall proportions. For example, the digital image
design of Xiaopeng’s Xiao P voice assistant relies on clever deformation and exaggeration of the human
form to create a unique and eye-catching virtual image. By exaggerating the size of the eyes, it
emphasizes visual spirituality and friendliness, making it The overall image is full of life, smart and
technological, which greatly enhances users' attention and experience of using voice assistants.

In addition, deletion and addition is also a common design technique. By simplifying secondary features
and strengthening main features, the robot image is made clearer and more prominent, such as deleting
arms and legs. The design of Little P adopts the deletion of arms and legs to remove excessive details.
Secondary structures, such as fingers and toes, are simplified and reduced in details, making the overall
image more concise and clean. In addition, for the truncated structure is supplemented with simple
geometric shapes, such as basic lines representing the arms and legs, to maintain an overall human
appearance.

Conclusion: Compared with early mechanized design, anthropomorphic design emphasizes more
humanistic features, making it easier for users to establish emotional connections. The application of
anthropomorphic design methods in chat robot digital image design mainly includes geometricization,
deformation and exaggeration, as well as deletion and addition. By geometrically processing the human
form and simplifying complex structural features, the robot image is easier to be recognized and accepted
by users. Deformation and exaggeration highlight the robot's personalized characteristics and enhance
the user's emotional connection. At the same time, deletions and additions make the robot image clearer
and more prominent by simplifying secondary features and strengthening primary features.

In general, the application of anthropomorphic design methods injects more human elements into the
digital image design of intelligent chat robots, improving user experience and participation. With the
continuous development of technology and in-depth research on human-computer interaction,
anthropomorphic design will continue to play an important role in the field of intelligent chat robots,
bringing users a better interactive experience and a deeper emotional connection.
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AHoTauis. Y Te3axX BUCBITIIOIOTHCS TUTAHHS HANPSAMIB BUXOBHOT POOOTH 31 CTYI€HTAMHU-XYI0’)KHUKAMHU
yepe3 3ajydeHHs 3/100yBadiB BHINOiI OCBITH JO BOJIOHTEPCHKOI HiSUTBHOCTI, y4acTi y COIllajJbHO-
TBOPYOMY TPOEKTI, CIPSIMOBAHOMY JI0 PO3BUTKY TyXOBHOCTI, HAllIOHAJHHO-MATPIOTUYHUX HOYYTTIB,
XyJI0)KHBO-TBOPYHX 3A10HOCTEH HEOOXITHUX /U1 BUKOHAHHS MalOyTHHOI MUCTEIIBKOI JiSTTLHOCTI.
KirouoBi cjioBa: TpOEKT, MHUCTENTBO, KOMYHiKailis, 3aco0u, 00pa3oTBOpYE MHCTEUTBO, TBOpYE
CIIJIKYBaHHS.

Beryn. 2022-2024 poxku — TpariyHMi 4yac HEHMOBIPHUX BHIPOOYBaHb Ta 3arapTyBaHHS ISl BCiX
VKpaiHI[iB, Juisi 3700yBadiB BHUINOi OCBITHM MHCTEUBKHX CIIEHiaTbHOCTEH OCOOIMBO aKTyaJbHOTO
3Ha4YCHHS HAa0yBa€ PO3BUTOK JYXOBHOCTI, €MOILIMHO-IIIHHICHUX KPUTEPIiB CTABJICHHI A0 OTOYYIOUOTO
CBITY, CTBEPKECHHS 4iTKOI TPOMAISTHCHKOI MO3HUIIiT, MOPAIbHOCTI Ta BUCOKOI TyXOBHOI KYJIbTYpH.
[Tepen 3akmamamMu BUIIOI OCBITH MOCTAIOTh HOBI BUKJIMKH, TOB’s3aHI 13 BOEHHUM CTaHOM — SIK IIIOJI0
oprasizaiii OCBITHROT'O MPOLECY, TaK 1 pI3HUX BU/IB M03aHABYAIBHOT AISIIBHOCTI CTYAIEHTCHKOI MOJIOJI
(Kravchenko, 2022). 11i nutanus po3kpubatoTs KpaBuenko O., [Tiukyp M., Ta iHmi.

Teoperuuna 4yacTuHa. 3 TepHIMX JHIB MOBHOMACIITaOHOTO BTOprHeHHS 3 2014 poky, HayKOBO-
MEeIaroriuyHi mpamiBHUKH Ta 3100yBaui BHIIOi OCBITH Kadenpu o0pa30TBOPYOro i JAEKOPATHBHO-
MPUKIIATHOTO MHUCTEITBA Ta pecTaBpailii TBopiB muctenTa Kam’sHers-I1oa11bChKOT0 HaIllOHATBHOTO
yHiBepcuTeTy iMeHi [BaHa OrieHka 4iTKO yCBIJOMWIHM, IO Kadeapa Mae BCi pecypcu Ui TOro, miod
CTaTH OCEPElIKOM 3arajbHOYKpaiHCHKOTO KYJIbTYPHO-MHUCTELBbKOro pyxy «Mwutui 3a Ilepemory»,
MIPOBOAMIIOCS KiJIbKa ayKI[IOHIB 3 MPOAAXKY XYI0XKHIX POOIT BUKJIAAA4iB 1 CTYJACHTIB, TPOIIi BiJ] SIKUX
nepepaxoByBanuchk Ha motpedbu 3CY. B ckmagHmMx yMoOBax >KOPCTKUX peajiiidi BiHHU, MapajeibHO 3
OCBITHIM TpoIlecOM BinOyBamacs Taka HeoOXigHa Ta aKTyalbHa IiJi Yac BIMfHM BOJIOHTEpPCHbKa Ta
n00pOYMHHA AISUTHHICTS, TFIAHYBAIKMCS NTATPIOTHYHI Ta BUXOBHI 3aX0/I1, HAYKOBO-IO0CTIAHUIIbKA POOOTa,
TBOPUYI MPOEKTH Ta BUCTABKH 3 €JIMHOIO Ta TAKOIO KAJTAHOIO METOI0 — Habnmu3uTu Hary [lepemory.
Jlromu MucTenTBa 31aTHI TOCTPO BiAUyBaTH OUIb 1 TOTPEeOM CYCIUJIBCTBA Y YaCH BAXKHX Ta TParidyHUX
BUIpoOyBaHb. J{iTH 1 BiiiHa — KaxXJIMBE MMOETHAHHS, SKE BUIAJIO Ha JOJI0 HAIIOro Hapoay y 2022 pori.
3n00yBaui ocBit kadeapu OJIIIM ta PTM nig kepiBHUIITBOM BUKJIaa4qiB HAMOJETJIMBO Ta HATXHEHHO
MPOBOAMIIA POOOTY 3 BHYTPIIIHBO TMEPEMIIICHUMH 0CO0aMH, sIKa 3AIMCHIOBAIACS Y BHIJISAI HU3KH
XYJIOKHIX MalCTep-KIaciB Ta TEPANEeBTHUYHUX apT-TIPAKTUK, YIPOJAOBXK OepesHs-rpyaus 2022 poky Ha
apT-MaiiJaHYuKax HAIIOTO MiCTa.

«Cepen ¢opM TMO3aHABYAIBHOI [ISVIBHOCTI B yMOBax BOEHHOTO CTaHy JIOIUIBHUMHU € 3aXOAH 3
MiABUILEHHS PiBHS KYJIbTYPU BOJIOHTEPCTBA CEPe MOJIOI. 3 MEPUINX JHIB BIHHU JKUTEII KpaiHU CTallud
BOJIOHTEpAaMHU: IUICTIHHA KamMy(ISDKHMX 3aXHCHHUX CITOK; 30ip OJATYy, JIKIB, CIOPSDKCHHS IS
BIMCHPKOBHUX; TOTYBaHHs iXki; 30ip NMPOAYKTIB XapuyyBaHHsS; JONOMOTa mepeceneHisM Tomo. Came
CTYJIEHTChKa MOJIOJIb € aKTUBHOIO Y 1IboMy Hampsimi» (Kravchenko, 2022).

V¥ 2021 poui Ha kadenpi OAIIM ta PTM OyB 3amovyaTkoBaHMii Ta CTApTYBaB MHUCTELBKHIA COIiaIbHO-
TBOpYHMI TIPOEKT «MmuitocepaHe MHUCTENTBO» — CHUTBHUNA TMPOEKT Kadeapu oO0pa3oTBOPUOTO 1
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JIeKOPaTUBHO-TIPUKJIAJHOTO MUCTENTBAa Ta pecTaBpalii TBopiB muctenrsa Kam’sHeub-Iloainbcekoro
HallloOHANIBHOTO yHiBepcuTeTy imeHi IBanma Orienka Tta Kawm’suens-Iloainecbkoro ocepenky
MDKHApOJHOTO pyxy cminbHOT «Bipa 1 Cio». Mixknapomaauii pyx y Kam’suui-Iloginscekomy
npencTaBieHui nBoMa crinbHOTaMu — «KBiTka Ha kameHi» Ta «/litn CoHipg». 3araapbHa KiTbKiCTh
YICHIB IBOX CHUJIBHOT HA CHOTOAHI CKiaaae 35 ocid, 15 3 HUX Iyke aKTUBHO CITIBIPAIIOBAIIN 3 HAIITUMHU
CTY/IGHTaMH y MPOEKTI.

Ha croromni y 2024 poiii MmaemMo Bke TpH CIUIBHUX BUCTABKU XYIOXKHIX poOiT, 6ubm Hix 60 ocib i3
qucia CTYJCHTIB 3aJIy4eHHUX Y POeKT «Mmuocepane MHUCTEITBOY.

Mera TpOEKTy — TPUBEPHYTH YBary CYCIUIBCTBA 10 MpoOJieM JIoJeld 3 1HTEIEKTyaTbHUMHU
MOPYUICHHSMU — JIIOJIeH 3 1HBaJIiAHICTIO, JIFOZIeH 3 pO3yMOBOIO HETTOBHOIpaBHicTIO. [IpogeMoHCTpyBaTn
SK 3aco0aMu 00pa30TBOPYOTO MHUCTEITBA MOMJIMBO TBOPUTH IUIITHUHN J1alOT CTYAEHTCHKOI MOJIOAI 3
MOJIOJUMH JIFOAbMH, SIKI MalOTh NIEBHI IHTEIEKTyalIbHI aHOMAJIii PO3BUTKY.

[IpoexT BUHUK, SIK HEOOXITHICTH BIAMOBIAI HA BUKJIMKH CY4acCHOTO CBITY. Y SKOMY 3HELIHIOETHCS
JIOJIChKA T1THICTh, JTFOAChKA IHIUBITyalbHICTh Ta CaMe JIFOJICHKE )KUTTS. J[J1s1 CydacHUX MOJIOAUX JIFOCH
— CTYACHTIB-XY/I0O)KHHUKIB 11€ MOKJIUBICTh CAMOBHUPAKEHHS Ta MOINIYK BJIACHUX TBOPYHMX BIIMOBIIEH HA
aKTyallbHI TUTaHHA ChoroJIeHHs. [[yist Monoi 3 ocoOIMBUMU MOTpedamMu (JIF0IeH 3 IHTENeKTyalTbHUMU
MOPYIICHHSMHA) MOJKJIMBICTh aJamnTallii Ta COIllalbHOI PYXJIMBOCTI, HaOyTTs HOBOTO IO3UTHBHOIO
JOCBIZy 3aHYpEHHs y MUCTENTBO. 3a cioBamH ineonora pyxy JKana Banbe: «CamMoBHpa)keHHS — 11€ HE
MIPOCTO MOKJIMBICTh IaTH BHX1Jl PO3APAaTyBAaHHIO 1 THIBY 3 IPUBOY TOTO, 110 y HAC HE BCE rapas3j — Xo4
1HOMI 1€ TeX HEeMOTaHWi Cmocid, MO0 3aCTOCYBAaHHIO SIKOTO MOXEMO BiIYyTH IMOJICTIICHHS.
CamoBupakeHHs Tiepe0avae TaKoK BU3HAHHS Mepe]] IHIMMHA MTPUXOBAaHUX MOTHBIB HAIIUX BUMUHKIB 1
B3arajii BCbOro, YMM MU XKUBEMO. YacTo TaKUM YHHOM BUKOPHUCTOBYEMO CBiHl Jap, I100 KUBUTH 1HIINX
1 cipusTH IXHROMY 3pocTanHIo» (Vane Zhan, 2001).

BucnoBku. BojoHTepchka MisTbHICTh K (popMa BHXOBHOI PoOOTH 31 3100yBayaMHl BHINOI OCBITH
MHUCTEUBKHX CIICLIANTbHOCTEH J1a€ HEBUYEPIHE JHKEPENo Uil PO3BUTKY Ta BUXOBAaHHS CTYIEHTCHKOI
MOJIOJZII TBOpUOTO crupsimyBaHHs. Lleit mporec 3acobamu 00pa3oTBOPUOI MISUTBHOCTI Ja€ MOMIJIMBOCTI
peamizamii iefl IHKIIO3MBHOTO CYCHUIBCTBA IiJ{ Yac XYAOXKHIX IPOEKTIB, BUCTABKOBOI AisIIBHOCTI,
MPE3CHTAIll}, KOHIIEPTIB, MAlCTEP KJIACIB 3 €JIEMEHTAMU apT-TePANeBTUYHUX MPAKTHK. Y TEPCIICKTUBI
PO3BHUTY TNPOEKTY HOBI KPOC-MHCTEIbKI MPOEKTH, BUCTABKH XYAOXKHIX pPOOIT, TBOPEHHS ILIiAHOTO
COIIAIBHOTO J11aJIOTY MOBOIO Ta MOKJIMBOCTSIMA MHUCTEIITBA.
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Abstract. The thesis highlights the issues of educational work with art students through the involvement
of higher education students in volunteer activities, participation in a social and creative project aimed at

developing spirituality, national and patriotic feelings, artistic and creative abilities necessary for future
artistic activities.
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Abstract. Intercultural digital ethics is one of the most recent research projects to analyze a wide range
of ethical issues arising from the multidisciplinary perspective of societies and cultures. Intercultural
digital ethics seeks to identify the existing different cultural, value beliefs, to define universal ethical
principles on the basis of which intercultural decisions and agreements on the development,
implementation, management and use of digital technologies are made. The question is, what are the
basic assumptions underpinning the impact of intercultural digital ethics that would enable the common
development and application of a system of universal ethical principles in different regions and cultures
of the world? The imagination is understood as profoundly dialogic, creative power existing only through
collective, critical encounters. One of the main social and ethical challenges for imagination is rethinking
of existence of an intercultural digital ethics. We argue there is a strong parallel between ethical intention
of imagination and intercultural digital ethics.

Keywords: Imagination, Artificial Intelligence, Intercultural Digital Ethics.

Introduction. The significance of intercultural digital ethics as a source of worldview and value attitudes
becomes unquestionable in the face of the challenges of the Al (Kantar, Bynum, 2021; Barmeyer, Mayer,
2020). The synergy of imagination, as a practical art of organizing life, and intercultural digital ethics,
as a theory that shapes worldviews and values, enables individuals and societies to formulate and achieve
long-term goals that ensure sustainable well-being and prosperity (Schragehttps, Rasche, 2022).
Intercultural digital ethics includes and analyses wide-ranging ethical problems arising from various
globalization-induced processes for human consciousness, societies and cultures from a multidisciplinary
perspective, with the aim of identifying existing different cultural and value beliefs and adopting
intercultural agreements on the universal application of relevant ethical principles (Ess, 2008; Himma,
2008, etc.) The thesis of this paper is that intercultural digital digital ethics aims to identify existing
different cultural and value beliefs, define universal ethical principles, based on which intercultural
decisions and agreements would be made in the field of human imagination.

The main aim of the paper is to reveal the possibility and significance of intercultural digital ethics
justification in the context of human imagination.

Analyzed problem: what impact is of human imagination in the creation of an intercultural digital ethics
project?

An object is the analysis of metatheoretical assumptions of the parallel between ethical intention of
imagination and intercultural digital ethics.

Objectives of the research: 1) to analyze the conceptual foundations of intercultural digital ethics; 2) to
explore and reveal the impact of human imagination on intercultural digital ethics.

Theoretical part. In this paper the major findings and the theoretical contribution of this analysis and
identify areas for future research. First, the issues of intercultural digital ethics are revisited and evaluated
the effectiveness of the theoretical orientation in addressing these questions. Second, the key research
findings are analyzed in relationship to the literature and the contributions the investigation makes to the
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impact of imagination. Finally, paper discuss the limitations and examine the implications of the impact
of imagination on the intercultural digital ethics for future research and practice.

Intercultural digital ethics cannot be treated only as philosophical theories, because the problematic field
of this ethics consists not only of metaphysical or metaethical questions, but also of specific technical
problems: R. Capurro (2008), C. Ess (2021; 2019; 2020a; 2020b), L. Floridi (2012); M. Coeckelbergh
(2020); B. Cantwell Smith (2019); M. Rozkwitalska, M. Chmielecki, S. Przytula, L. Sulkowski, and B.
L. Basinska (2017); N. Kantar, and T. W. Bynum (2021).

The Oxford Handbook of the Development of Imagination defines imagination as the capacity to
mentally transcend time, place, and/or circumstance (Taylor, 2013). The imagination is understood as
profoundly dialogic, creative power existing only through collective, critical encounters. Within
philosophical ethics the term “moral imagination” has been used to refer to an excellent form of moral
perception or an aspect of moral judgment, but also to the radical revision of moral understandings and
the capacity to generate new possibilities for realizing moral ends or exercising virtue. When we face Al,
the new radical moral dilemmas arise. Our imagination and our body are always already collaborations
with human made technology and the non-human, and we cannot speak of imagination except as it
emerges from a whole web of relations to the nonhuman and more-than-human world. The imagination
emerges out of radical practices, ways of living otherwise, of collision with Al and of cooperating
differently, that reject, strain against, or seek to escape from the racist, patriarchal, heteronormative,
colonial, imperial, militaristic, and fundamentalist forms of oppression that undergird our lives.
Imagination is one of the hallmarks of human intelligence (Asma, 2017), as well as a hallmark of
imagination is the ability to reason about counterfactuals (Pearl, 2009). The links between causal
reasoning and radical imagination are explored from a probabilistic perspective (Walker and Gopnik,
2013). But what can happen if Al achieves general human-level intelligence, including the empowering
of imagination and/or morality?

The main scientific results of this paper are to be found in the diversity of ways in which theoretical
research of intercultural digital ethics is understood, shaped by the universal ethical power of
imagination. This theoretical study contributes to the development of the scientific philosophical
discourse on the relationship between intercultural digital ethics and human imagination.
Methodology: The methodology of the paper consists of theoretical research methods. This design of
the methodology was determined by the topic analyzed in the paper. The main research methods used in
the paper: analysis of scientific sources, comparative and systematic text analysis, text interpretation and
logical deduction research methods, based on which the main assumptions and arguments underlying
intercultural digital ethics were analyzed.

Conclusions. There is a strong parallel between ethical intention of imagination and those behind human
codes of intercultural digital ethics: they are used to openly and transparently communicate to the outside
world what are the norms and values in a particular profession, and by doing that to earn trust and
acceptance from outside. For increasingly intelligent Al it is vital that not just the humans comply with
the code, but the Als too. The idea is to incorporate ethical thinking in the design of Al systems, possibly
with the use of Al technology itself.

Our imagination and our body are always already collaborations with human made technology and the
non-human, and we cannot speak of the imagination except as it emerges from a whole web of relations
to the nonhuman and more-than-human world. Incorporating ethics into intercultural digital ethics and
Al systems will influence human-Al interaction dynamics. By knowing that Al decisions follow ethical
principles, some people may adapt their behaviours in order to take advantage of this and render the Al
systems unable to achieve their design objectives.
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Abstract. The article describes and illustrates the aesthetics of helmets as an element of knightly armour
of tournament fighters and warriors. It is revealed that armour has always sought to balance protection
and cost, comfort and mobility provided to its wearer: it was later considered to be the traditional clothing
of the nobility. It is emphasised that research on the aesthetics of knightly helmets as an artefact of
military armour should be considered within the historical period of the XV - XVII centuries. It is noted
that medieval knightly armour had a significant impact on the history of men's costume development.
Keywords: design, historical development of men's fashion; knightly armour of the Middle Ages;
knightly helmets; military artefacts.

Introduction. The evolution of menswear shaping can be clearly traced based on the analysis of men's
fashion from different historical periods. Since early antiquity, when men's clothing was mainly
associated with the clothing of a warrior man, knightly armour (armour) has been the main visible form
and style of masculinity for men for centuries. In the fifth century, the fall of the Western Roman Empire
led to the disappearance of military traditions and armour of the ancient period, and a brilliant civilisation
was swallowed up by a wave of barbarian hordes. These barbarians equally despised all types of
protective armour - only rare fragments of armour have come down to us from the Dark Ages. On the
other hand, the Eastern Roman Empire, safely hidden by the huge walls of Constantinople on the
Bosphorus in the Sea of Marmara, escaped the tragic fate of the Western Empire. Book miniatures and
icons show us plate armour and helmets of various shapes, which look strangely artificial and unreliable.
This theatrical costume can be found in Greek manuscripts until the eleventh century, while in Italy
military costume seems to have lost all traces of warriorism, except for conical helmets, sometimes
surrounded by a turban. The miniatures from the Apocalypse of Saint-Saéns depict many of these
eleventh-century "robed soldiers", deprived of the basic attributes of a warrior by the artist's will.

Theoretical part. Helmets are one of the most famous artefacts of military affairs. Appearing at the
dawn of civilisation, they have almost never been completely out of use, constantly improving and
developing. But perhaps helmets reached their peak in the Middle Ages and early modern times, with
dozens of different types available. The research is dedicated to this interesting historical period; the
photographs of all helmets are real artefacts of their time, most of them are museum exhibits (The
Metropolitan Museum of Art, 2022). Armour has always sought to balance protection with cost, comfort
and mobility for its wearer. The priority was always to protect the head. After all, a warrior could recover
from many arms or leg wounds, including the loss of them, but head wounds were often fatal or disabling.

95


mailto:nlilija@ukr.net
mailto:lutskertatyna@gmail.com

It should be noted that large helmets, typical for military battles of the thirteenth century, in the fourteenth
century almost completely passed into the category of equipment for tournaments, especially after 1350
(Kolosnichenko & Yakovlev, 2020). Helmets can be open and closed, made of iron, steel, bronze, copper
or other materials; they can be supplemented with protective elements. In addition, helmet designs of
many historical eras contained decorative elements, such as the so-called antennae. The researchers note
that the helmet as an element of knightly armour has always been an important fashion indicator in most
regions of Europe and the East. Some images of helmets for knightly armour of the early XV - XVII
centuries are presented in Table 1.

The production of weapons and armour has always been a fairly profitable business - demand creates
supply. In order to expand the range of products and to ensure a successful business, manufacturers and
craftsmen of that time began to actively decorate armour, creating new shapes by dividing the surface in
more detail. Despite the fact that images of battles where warriors wearing large helmets are fighting are
very rare, they can be found before the beginning of the fifteenth century. A ceremonial helmet from
Spain (Table 1, Fig. 1), dating from the late 15th century or early 16th century, is called an Islamic
helmet: its additional decoration in the Spanish-naval style indicates that it was once owned by a high-
ranking member of the Nasrid court, perhaps even the king himself. The decoration is extremely rich and
distinctive - the steel is completely covered with a layer of gold leaf, on which geometric and foliate
designs are delicately engraved, the edges are trimmed with silver. Delicate cloisonné enamels,
reminiscent of Nasrid jewellery, are inserted throughout, further distinguishing this helmet as one of
extraordinary rarity, quality and beauty. Also noteworthy is a conical helmet (Table 1, Fig. 2), which,
despite being a practical military object, was probably created as part of ceremonial armour and as a
symbol of rank, as it is made of steel, iron, gold, silver, copper alloy, decorated with arabesques and
inscriptions from the Koran. In the mid-sixteenth century, some German and Eastern European armoury
workshops, in turn, began to cater to the new taste for the "exotic" and produced armour, especially
helmets, which were directly copied in shape and decoration from Turkish models that probably came to
the empire as war booty or diplomatic gifts. An important innovation was the appearance of a movable
visor in the helmets, which allowed for maximum visibility on the battlefield. The eye slits were usually
very narrow to protect the eyes from injury. Sometimes iron bars were inserted into these slots, which
protected the eyes even better, but reduced the view. However, some German visors had wide slits for
the eyes.

Despite the fact that armour is mostly associated with warfare and was supposed to provide maximum
protection for the body, it was often used as a ceremonial costume at various tournaments. That is why
the ostentatious decorative effect of the armour surface was very important for its practical functionality.
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Table 1. Images of helmets for knightly armour of the XV - XVII centuries

Image (front view, back view, decorative elements) Material

steel, iron,
gold, silver,
enamel, leather,
textiles

Figure 1. Helmet, Spanish

steel,
gold,
silver

steel,
iron, gold,
silver,
copper alloy

Figure 3. Helmet, Turkish

steel,
gold,
brass

Figure 4. Closed helmet, Italian culture, ca. 1585.

steel,
gold
copper alloy,
leather

Figure 5. Helmet for a cuirassier, Italian culture, ca. 1615-1620.
The shape of the armour mostly followed the contours of a man's body, and its construction depended on
the materials used (Krotova, 2018). Later, over the centuries and years, the approach to the formation of
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armies changed significantly: if in the previous era knights needed years of training and a lot of money
to equip themselves with cold steel, the advent of firearms turned everything around. The cost of training
and equipping a combat unit for effective combat has dramatically decreased - expensive armour has
become unnecessary. For several centuries, helmets practically went out of use. However, in the early
twentieth century, they reappeared in the military's equipment - in the form of the well-known helmets,
sometimes neglecting aesthetics and leaving the functionality of these artefacts unchanged.

Conclusions. The article analyses the men's clothing of the Middle Ages, when the associative series of
a man-warrior's clothing was knightly armour. The historical periodisation in the development of the
aesthetics of knightly helmets as an artefact of military armour of the XV - XVII centuries is indicated.
The types of knights' clothing, materials for their manufacture, as well as decorative elements of
individual samples are analysed. It is revealed that since the Middle Ages, it is men's clothing that already
bears the imprints of ethno-cultural traditions of Rome, the Spaniards, the Hungarians, as well as the
influence of Turkish "exoticism" in the form of helmets, the shape and decor of which corresponded to
the specific decorations of the region of the manufacturers.
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AHoTtauisi. JlocnipkeHHsT pO3KpUBaE 0cOOIMBOCTI (PeHOMEHY IIKOJM XYIAOKHBOTO TKaITBa 3iHAIAH
Bopuciok y kyneTypHOMY 1ipocTopi Onecu Ta Ykpainu. [TokazaHo icTOpuYHI BiXU CTBOPEHHS MaiiCTepHi
ro0esnieHy Ha XyJI0KHbO-rpadiaHOMy GakyiabTeTi, crienindiky BUKIaJaHHS PYYHOTO TKAITBA, 3SHAYCHHS
XYA0)KHBOTO CEPEIOBHINA Ta 3B’SI30K 3 OJECHKOI0 MAaJSPCHKOIO INKOJIOK. BHSBIEHO CTHUIBOBI
0COOJIMBOCTI TBOPIB OJIECHKUX XYTOKHHUKIB — IMOCTITIOBHUKIB KO, OCHOBHI BUCTaBKOBI IIPOCKTH 3a
30 pokiB icHyBaHHs MaiicTepHi 3.J1. BopuCIoK, J1e 1eMOHCTpyBauCs poOOTH caMoi XYA0XKHHIL, 11 yUHIB
Ta BUITYCKHUKIB.

Kiro4oBi ciioBa: mkoia XyJq0KHbOT0 TKalTBa 3iHaiqu BopHCIOK, TeXHIKa PYYHOTO TKAITBa, OJEChKHIA
ro0eseH, MaiicTepHst robeneHiB 3iHainu bopuciok.

Beryn. 3Hauymmii BHECOK y PO3BUTOK XYAOXKHBOro TKamTrBa Opecu 3pobmna 3inaima J[MutpiBHA
Bopucrok, sika 3amodaTtkyBajga 1 Belle MalCTEpHIO TKalTBa Ha XYJIOXKHBO-rpadidyHOMY (aKyJIbTeTi
[TiBneHHOYKpaTHCHKOT'O HAIlIOHAJIBHOTO NeAaroriunoro yHiBepcutety iMeHi K.J[. Ymucekoro. 3a poku
ICHyBaHHS MalcCTepHi i1 BUITYCKHHUKaMH CTaJI0 0araTo MUTIIB 1 XyI0KHUKIB-TIEAAroTiB, K1 MPaIIOI0Th
B raiy3i TkanTBa B Ofeci, y pi3HUX MicTax YKpaiHH Ta 3a KOPJIOHOM.

IcHyBaHHs MalcTepHl 3 CHCTEMHOIO METOIMKOIO ITOETAalTHOTO OCBOEHHS TMPUHOMIB TKalTBa 1
BUIIPALbOBaHI POKAMHU CTWJIICTUYHI OCOOJMBOCTI, a TaKOX BEJNMKA KUIBKICTh MPOJOBXKYBauiB
3aro4YaTKOBAaHOI CIpPaBH Jajd MOKJIMBICTh BU3HAUUTU K ()EHOMEH B JIEKOPATUBHOMY MUCTEITBI
VYkpainu «lllkony XynokHporo TKanTBa 3iHainu bopuciok».

MeTor0 1aHOTO AOCTIHKEHHS € BUBYCHHS OCOOIMBOCTEH IITKOJIHM XY0’KHBOTO TKaITBa 3iHaian bopuciok
y KOHTEKCT1 po3BUTKY «OIeCbKOro ro0eneny» Ta XyA0KHbOTO TKallTBa B Y KpaiHi.

Teoperuuna yactuna. 3inaina JImurpiHa bopuctok Hapoaunacs 16 6epe3ns 1940 poky B M. Oneca.
OTtpumarna crnoyarky cHeliaJibHy XYIOXKHIO OCBITY B OecbKOMY XyIOXHBOMY yumiuii imMmeHi M.b.
I'pexoBa, a mOTIM BHUILY OCBITY 3a KBaTI(PIKAMIEI «XyI0KHUK JEKOPATUBHOTO MUCTEITBay. 3 1975 p.
XYAO0KHHULA TPALIOE B Taly3l MOHYMEHTAJIBHOTO Ta JEKOPATUBHOTO MHCTEITBA. 3 Toro x 1975 p. i mo
CHOTOJHI TpAIlOE€ CTApIIUM BHUKIanadeM Kadeapu Teopii 1 METOIWKH IEKOPATHBHO-TIPUKIIATHOTO
MHUCTEUTBa Ta Tpadiku XynoxxkHbo-rpadiunoro Qaxynprery [liBAeHHOYKpaiHCHKOTO HAalliOHAJILHOTO
nenaroriyHoro yHiBepcutery iMeHi K.J[. YmmHcbkoro. Y pi3Hi poku MalCTpWHS HaBYaja CTYJCHTIB
’KMBOIUCY 1 KOMITO3UIIi1, pO3MHCY TKAHWHHU, OCHOBaM KOJbOpo3HaBcTBa. barato yuniB 3.J0. bopuciok
CTaJli BIJOMUMHU XYyJOKHUKaMU Y KpaiHU.
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VY 1994 pomi 3./1. bopuctok 3anouatkyBaina Ha GakyIbTETI MaCTEPHIO XYA0KHBOTO TKalTBa. Jlo peui,
JeKiIbKa eKCIEPUMEHTAIBHUX JUIJIOMIB 3 XyJO0KHBOTO TKAITBA MiJ 11 KEPIBHUIITBOM OY/H 3aXHIIECHI
KUThKOMa pOKaMH paHillle 3aCHyBaHHS CIEIialli30BaHOI MaCTEPHI.

XyII0’)KHE TKAITBO MPUHIIUIIOBO BiAPI3ZHAETHCS Bijl, HAPUKJIIA/, )KHBOIUCY, 1€ MUTEIb Ma€ repes co00k0
BXK€ TOTOBY 300paKkalibHy IUIOMIMHY 3amaHoro ¢gopmary. Y robeneHi (111 Ha3Ba, OKpPIM CTBOPEHUX B
Mmaiicrepusax ['oOeneniB y [lapuxi BUTBOPIB JI€KOPAaTUBHOI'O MHCTEUTBA, CHOTOJHI 3aKpimuiiacs JUIs
BH3HAYEHHS PI3HOBHIY CTIHHOTO OHOOIYHOTO OE3BOPCOBOTO KUIMMA 13 CIOYKETHOIO, OPHAMEHTAIBHOIO
4y abCTPAaKTHOIO KOMIIO3MIII€IO, [0 CTBOPEHA BPYYHY, 1 3aCTOCOBYETHCS YACTIIlIe HIXK «appacw» 4Yu
«Taricepish» — TKaHe TEeKCTHUJIbHE TTaHO) 300paKeHHS HAPOKY€EThCS MOCTYIIOBO, HA HUTKaX OCHOBH, ITI0
3aJIMIIAIOTHCSI HEBUIUMHUMHU, METOZIOM PO3MAITHX MEPEIJIETIHb «BUMAIbLOBYETHCS» 00pa3. BinOyBaeThes
OyKBaJIbHO «MaTepiamizallis» i71ei, CBOEpiHe Bi3yallbHEe BTUICHHS Mi()OJOTIYHOTO JIHCTBAa «TBOPIHHSA
BUAMMO1 Matepii». OCHOBOIO Oyab-KOro Miy Npo TMOXOMKEHHS CBITY € IMpOLEC NepeTBOPEHHS
MEPBUHHOIO Xa0Cy Y KOCMOC — OCOOJMBHI rapMOHIMHUN MOPSAIOK, Y SIKOMY aKTHBHA BOJISI TBOPIIS
CTPYKTYpYE Te, III0 M€ MOTEHIIII0 10 HAPOKEHHS 1 PO3BUTKY. Xa0C Y IIbOMY KOHTEKCTI Ma€e 0COOJIMBE
3HAYEHHS — BiH YOCOOJTIO€ )KUBOHOCHE JIXKEPEIIO Oe3MepepBHOIO CTAHOBJICHHS CBITOBOT MaTepii. [Iporec
TKaITBAa MOKHA TOPIBHATH 3 KOCMOTOHi€I0. [i OCHOBOIO € HAHTOHIIE BOJIOKHO, SIKE HEMOB aTOM CTaE
CTPYKTYPHOIO OJIMHUILICIO JIJISl MOJIEKYJIH — HUTKU. 3 «HUTOK — MOJIEKYJI» OYKBaJIbHO «MaTepialli3y€eThCsI»
MaTepist TKAHOTO, BASTHOT'O a00 BUIITMTOTO TBOPY.

[likaBo, 1m0 Tpollec TKaHHSA 3yCTpidaeThbes y Midax, sKi Jai0Th TNIMOWHHE PO3YMIHHS OCHOBHHUX
3arajibHOJIOACHKHUX TOHATH: HApOKEHHs, KHUTTSA, CMEpTi 1 BiApokeHHA. Midomnoriuna ApaxHa
3MyIlleHa BIYHO TUIECTH CBOIO CITKy. MoOWpH — aHTH4YHI OOTHHI, SIKi YOCOOJIOIOTh HAWBHUIIUN 3aKOH
OPUPOJM — TPU CeCTpH TKami NpsaayTb HUTKU Kutta, [omi i CmepTi KOXXKHOMY BiJl HapOIKEHHS.
3ranyeThcs pATiBHA HUTKA Apiagau. Hapemnri, y 1oJeHOCHY MUTH siBlIeHHsI biaroBicHuka ApxaHrena
I'aBpuina JliBa Mapis npsiia myprypHy 3aBicy i lepycamumcbkoro xpamy. CUMBOIIYHO — MaiiOyTHS
Martu cTBOproBasia Matepito: Marepis y moeananHi 3 Jlyxom — 1ie Hagist Ha BigpomkeHHs.

B VkpaiHni po3BUTOK OTpHMaja HE «Tamicepis», a KWIMMapCTBO — CTBOPEHHsS BUPOOIB, II0 MajH
YTHJIITApHE IPU3HAYCHHS 1 PO3MAITI BUIH JJIsl PI3HUX BEPCTB HACEIIEHHS — B1Jl TKAHUX OPHAMEHTAJIbHUX
KWJIMMIB, JOPDKOK 10 TOKpHBAJ, KOBAp, psaeH Tomo. KoxeH perioH MaB CBOi OCOOJMBOCTI
OpPHAMEHTHKH, KOJIOPOBOIO JIaay, MaTepialliB Ta TeXHOJIOTIi. Brmi3HaBaH1 MIKOIM TKAlTBa i CbOTOJHI
MaloTh Taki HeHTpH, sk Pemerunika, [ munasau, Koci, Komomus ta gesiki ocepenku Ilomicces.
Icropuuno Ha TepeHax MiBAHS YKpaiHW KUJIMMApCTBO HE OTPUMAJIO HIMPOKOTO PO3MOBCIOIKEHHS.
Haponni MaiicTpuHi miBIHS TKaJH MTOJIOTHA 1 CMYTACT] psAHA — aCKETUYHI 332 (JOPMOIO 1 OpHAMEHTHUKOIO,
Ha MepIINi OIS MPOCTi 1 HeBUOATINBI, BOHU y 3HaKOBIH MeTadopuuHiit hopmi yocobmoBaau odpas
piaHOI 3eMIIi, HAMOBHIOIOYM OCENi apXeTUNamMH CBITOOYTTS. SIK HpOTSHKHI MICHI BOHHM IepeaaBaju
IIUPOYIHb CTEITy, pUTMH JUXaHHS 0OpOOJIEHUX JIaHIB, CTPYMEHIB CBITJIa BiJ SICKPAaBOTO COHIIS, XBHJIb
TpaB, KOJIOCCS 1 MOPCHKOTO PHO0IO. ..

CyvacHe XynokHe TKanTBO Ha OjemuHI HE Ma€ yCTajeHOi Tpaauilii Ha BIAMIHY BiJl >KHBOIIHUCY.
3amouaTKyBaBIIM MaicTepHIO TKalTBa, 3iHaina J{MutpiBHa Bopuciok mpuBHEcIa BUCOKY KYIBTYPY
€BPOIEHCHKOTO MHUCTENTBA TKAI[TBAa, HOBITHI HANpsSMW, BJIACHUW JOCBIA METOJWUKH 1 TEXHOJIOTII,
BHUCOKHUU XYI0XKHIN CMaK, 10 TOETHAIOCS 3 BUBYCHHAM Ha (DakynbTeTi Tpaauiid Oaecbkoi MUCTEIBLKOT
IIKOJIM Ta TBOPYHMM CIUJIKYBaHHSM Yy KOJI BHCOKOKJIACHMX MHUTIIIB-OJHOAYMIIIB. Bu3HauHy poJib
MDKIUCIUILTIHAPHOCTI miaroroBku 3100yBauiB Ha XI'® iamituna H.A. Jloza (JIoza, 2021).

VY waiicrepni 3.J1. bopuciok 3aBxau maHyBaja i M0 ChOTOAHI MaHye aTMocdepa TBOPYOTO IMOIIYKY.
HaBuaHHsI pO3NOYMHAETHCA 3 ONMAHYBAaHHS PI3HUX CHOCOOIB MEpEIUICTIHHS, CTBOPEHHS TIIAJKOi 4H
(hakTypHOT MOBEpXHI, BUKOPUCTAHHS OJHOTOHHOI YM MEJIAH)KEBOI HUTKH, CTBOPEHHSI MOHOKOJIbOPOBOL
IUSIMA YW CKJIAJJHUX TEepexXojiB, CIUIaBIB KOJbOPY 3acoOamu TKanTBa. I[lapanenbHo BinOyBaeTbcs
BHBYCHHS 1CTOPIl TKAITBa BiJ HaWJaBHIMIMX MPHUKIAIIB, 0 30€periucs, MEACBPIB €BPONEHCHKOTO
MUCTELTBa cepeaHboBiYus Ta HoBoro vacy, nepiony BinpopkeHHs rooeneny XKanom Jlropca Ha moyaTky

100



XX CTOMTTSI, eKCIEpUMEHTIB MaicTpiB [TprbanTiiChbKUX MIKUT Ta HAMCYYaCHIMINX IMONTYKiB BUPA3HOCTI
CBITOBUX MHTLIB. KOXXHOT0 pa3zy Ha CTOJII OMMHSETHCS Ta UM IHIIA KHIDKKA YH JKypHaI (116 Moxe OyTu
SK aJb0OM 3 TKaITBa, TaK 1 IHIIUX BUIIB MHUCTEITBA, KOTOCh 3 BHJATHUX YU MaJOBIJOMHX MalCTpiB
KUBOIMHKCY, Tpadiku, MEKOPATUBHOTO MHCTELTBA, KOJEKII MOJETHEPIB TOIIO). 3 CIOBAMHU 3iHAigu
JMuTpiBHU, «300payKEHHSIMH (BUCOKOSKICHUX TBOPIB) HEOOXITHO «HAICTHUCS»», OO MOTIM OymayBaTH
BJIACHUH JIOCBiJI HA BUCOKIH KYyJIbTYpI MONEPETHUKIB, CTBOPIOIOYH BJIACHE JIHIIC.

CyvacHuii TOO€NICH BIJIPI3HAETHCS Bil TPAAHUIIIHHOTO €BPONEHCHKOTO TUM, IO MHUTEIh CaM CTBOPIOE
17160, KOMIIO3HMIIII0, €CKi3-KapTOH 1 MOTIM BIACHOPYY, BIAMOBIIHO 10 3aaymy BTuUtoe TBip. Lle mae
CBOOOZTy 1 MOXKJIMBICTh BHOCHTH TI€BHI KOPEKTHBH B TIpoiieci poOOTH. 3aBHaHHS sl CTYACHTIB
MOCTYIOBO YCKJIAJHIOIOTheA. [Iporpama mepenbauae BUKOHAHHS MOTHBIB CTHIII30BAaHOTO MEH3axy,
MEPETBOPEHOT0 HATIOPMOPTY UM MOPTPETY, aHIMATICTUYHY TeMaTuKy. [[ikaBuM 3aBIaHHSIM CTa€ MiHi-
ro6eneH, SKUii CboroAHi B €BpoIli OTpUMaB MIHUPOKE PO3MOBCIOKECHHS.

Benuuesny ponb y OCSATHEHHI MalCTEPHOCTI BiIrpae Mpolec KOMIO3UIIHOTO TONIYKY, HaBUYaHHS
«MUCIUTH B Matepiani». KoxkeH ecki3 BimoOpakae iHaMBiyanbHe OaueHHs 3/100yBaya, po3BUBAE HOTro
TBOpYE «sI» B MHCTEITBI 1 BIIMOBITHO BTUTIOETHCS PI3HUMHU MaTtepiajgamu 1 3acodamu. Maiictepus 3./1.
Bopuciok Biipi3HAETbCS OCOOIIMBOIO YBAaroo J0 BUPa3HUX MOXKIMBOCTEH 00 €MHHX (DaKTyp 1 TEKCTYp,
K1 TIOEHYIOThCA 3 KIIACHYHUM TJIaJIKUM TKAITBOM.

Pesynpratn TBOpuoi pobotu 3.J[. Bopuciok Ta ii y4HiB OynM mpeAcTaBieHI Ha BEIMKHX BHCTaBKaXx,
OpraHi30BaHMX MaWCTPUHEIO, Ta 1HIIUX MHUCTEIBKUX 3axojax. llepimra BucTaBka MalicTepHi TOOEICHIB
BiOyJIach BXKe 4epe3 TPH POKH Micis 3acHyBaHHs, Y 1997 poui y OfgecbkoMy MyHIIIUIAIBHOMY My3ei
npuBaTHUX Kojekiii O.B. biemynosa 1 mana mpopouy Ha3By «HapomkenHs mkoany. [lami Bike O11bI
MacmTaOHa eKCIO3HULlis TBOPIB YYHIB XYJOXKHHIN, BUITYCKHUKIB 1 CTyIEHTIB Xyarpady miJ Ha3BOIO
«CyuacHuil TobeneH» 3 BETUKUM YCHIXOM 1 p€30HAHCOM IMpOMIIIA Y BUCTaBKOBHX 3ayax OpecbKoro
XYA0XXHbOTO My3ero 3 4 rpyans 1998 mo 8 ciuns 1999 poky. B excnosumii Oyno mpesenroBano 70
roOeyieHIB MOJIOAMX XYIOXKHHUKIB, cepen skux: . Mukwurace, C. bonrapceka, H. 3urenn6oiim,
T. Tanacenko, H. Pomanuumiuna, A. Cremenko, O. XKao6cbka, /. Tanac, M. KinuMmenko ta 6araTo 1HIIMX
(Onechkuii xymoxkHil Mmy3ei: icropis: CyuacHuit rodenes, 2013).

2002 pik Big3HauMBCs ofpa3zy Tpboma monisMu. Ilepma — BucraBka «OO0pasu» y BucraBkoBiit 3aii
Myseto bientyHoBa, 1e TBOpH XY05KHBOTO TKaITBa okazanu 11 yaacHukiB, cepen skux H. Tykmakosa,
A. Hocenko, O. Kopanb. Takox BeiMKa BHCTaBKa TBOPYMX pOOIT y TexHili rodeneH BigOynach y
BceykpaincbkoMy 1eHTpi 6onrapchkoi KyabTypu micta Onecu, 1, HapemTi, TPETid MPOEKT — BUCTaBKa
poOiIT MaiicTepHi ro0esneny Xy10KHbO-TpadiqHOTo (haKkyIbTeTy YHIBEpcUTETY Y IMHCHKOT0 B OechKiit
NepkaBHIN HAyKOBIiN Oi0mioTerri.

2004 poky kinbka TBOpiB yuHiB 3./[. Bopuciok Oyno mpencraBineno Ha BceykpaiHchkili BUCTaBII
00pa3oTBOPYOr0 Ta JEKOPATHBHO-YKUTKOBOTO MHCTENTBa «IHTEepBEepHICaX» y mpuMimeHHi Pamu
HalioHanbHUX ToBapHucTB, M. KuiB. Toro x 2004 poxy Bunmycknuis maiictepHi bopuciok A. Hocenko
B3s7a ydacth y I-miiii Bceeykpaincekiii TpieHane XymokHROro TeKCTHIIO y HarioHanpHINA crimmi
XYAO0XXHUKIB YKpainu, M. KuiB, Ta otpumana Jluniaom B HOMiHaIil «3a BHPA3HICTh MOBU TEKCTHIIIO»
(Yerycona, 2004; Hocenxko, 2004).

VY rpyaHi 2016 poky B MeXax MUCTEBKOTO MPOeKTy «Onechkuii rodesieH: MoBEepXHs, TeMa, POCTIP»,
Kypatopom sikoro BUCTynHuB C. CaBueHko, B OpecbKOMYy XYAOKHBOMY My3€i pa3oM 3 MailcTpamu
tekctito OnemuHu Oynu npenctasieHi pobotu mocnigoBHukiB Ilkomu robeneny 3./1. Bopuciok.
(Kynanau, 2016; Onecbkuii rodemnexn — 1, 2016).

VY 6epesni 2020 poky, 3H0BY B My3ei biienryHoBa Bin0ynack BUCTaBKa «PeTpocneKkTuBay, /1e moKa3ain
TBOpHU MalcTpHHI Ta 11 BUITycKHHKIB 3 1995 1o 2019 poku (Perpocnextusa, 2020).

TBopu BunyckHukiB mkoiu rooeneny 3.J. bopuciok maioTe nepeBakHo kKamepHuit gopmar. L{ikaBum
SIBUILIEM Y CbOTOJHINIHIX E€KCIEPUMEHTaX XYIOKHUKIB € KOJaKHUN METO[, 110 TMO€IHYE €IEMEHTH
TKAaLlTBa, TKAHUH, IHIIMX MaTepiaiiB, 10 1a€ HOBE 3ByYaHHS YMOBHUM CUMBOJIIYHUM a00 aJeropuuHuM
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oOpazam, 30arauye eMImpu3MOM CIIPUUHSTTS TBOPY TJIsga4eM. 3 aBTOPIB, 0 CTBOPHIIN 1IKaBl BUTBOPH
B Takuil meton Ha3BeMo: JI. boraituyk, 1. OctpoBcbky, A. Hocenko.

BucnoBku. 3./1. bopuciok BuXoBajia KilbKa TOKOJIHb MHTLIB, SIKi MPOJOBXKYIOTh ii cHpaBy i1
30aradyroTh ApUHY XyA0KHBOTO TKanTBa Onecu 1 Ykpaiau. CriIbHOIO AKICTIO, TKOIO MOXHA MTO€THATH
PI3HUX 32 «IOYEpKOM» MHTLIB Ta SKa € YHIKaJIbHOIO 1 mpuramMaHHoi OJechKill MUCTENbKiHM KO
3aragom Ta O1ecbKOMY TOOEIeHY 30KpeMa BUSBIISIETHCS <«GKUBOIMCHICTBY 1 «CBITJIOHOCHICTBY, a TAKOXK
KUTTECTBepAHUN 3MicT. HaBiTh y aOCTpaKTHHX KOMIIO3HUIISIX YUCTOTA KOJBOPY 1 TEIUIO CTBOPEHOL
pyKaMu TOBEpPXHI Ja€ BIAYYTTSA 3aTUIIKY, YMHUPOTBOPEHHS 1 pagocti. [Ipn po3mMaiTTi BUpakaaIbHUX
¢dbopM, MUTII IPArHYTh BiIPOAUTH 3PO3YMiJIi BCIM JIIOJICHKI ICTUHHM, BIpY B TAPMOHIIO — 3B’ SI30K JIIOJICH,
npupoau i Bumoro navana. Tomy, He BHUIAaAKOBO XYIOKHHKH YEPIIAlOTh HATXHEHHSA Y KYJIbTYPHHX
TPagULisiX YKpaiHCBKOTO Hapoay, CIAAIINHI CaKpaJbHOr0 MUCTELTBA, IPUPOAHUX (opMax, A€ BTUICHI
nepBooOpasu, OIM3bKi KOXKHIN JTIOAUHI.
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Annotation. The study reveals the peculiarities of the phenomenon of Zinaida Borysiuk's School of
Artistic Weaving in the cultural space of Odessa and Ukraine. The historical milestones of the creation
of the tapestry workshop at the art and graphic faculty, the specifics of the teaching method of hand
weaving, the importance of the artistic environment and the connection with the Odesa painting school
are shown. The stylistic features of the works of Odessa artists - followers of the school - have been
revealed. The main exhibition projects for the 30 years of existence of the workshop of Z.D. Borysiuk,
where the works of the artist herself, her students and graduates were shown.

Keywords: Zinaida Borysiuk's school of artistic weaving, hand weaving technique, Odesa tapestry,
Zinaida Borysiuk's tapestry workshop.
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AHoTanig. Te3u mpucBAYeHI IHHOBAIMHUM TMinxojgaMm 10 (OpMyBaHHS HABYAIHHOTO MPOEKTHOTO
3aBAaHHS JUIsI BUKOHAHHS CTYJIEHTAMH-apXITEKTOpAMH pI3HOTO piBHA MNpo¢eciiHOi MMiArOTOBKH.
[Tpuknax opranizauii poOOTH Ha/l MPOEKTOM I'yMaHITApHOTO TOCEJICHHS [T BHYTPIIIHBO NEpEMIIeHUX
oci6 (BIIO) B c. TpebyxiB bpoBapcekoro paiiony KwuiBchbkoi 007acTi B pamMKax CTYIAEHTCHKOL
MOOUTBHOCTI Mk HarioHabHOIO akajeMiero 00pa3oTBOPUOro MUCTELTBA 1 apxiTekTypu (YkpaiHa) Ta
[IryTraprchkuii  yHiBepcuTeT mpukiagaux Hayk (Himeuuwmna). Posymitoum, mo miaroTroBka
npodecifHuX apXiTeKTOpiB 3aiiMae JOCHTh TPHUBAJIMM 4Yac, a roTyBaTUci 0 BinOyIoBH YKpaiHH
HEOOXITHO BXK€ 3apa3, BUKJIANadi apXiTEeKTypHOTro (akylIbTeTy pO3pOoOMIM peanbHl 3aBAaHHS IS
HaBYaHHS CTYIEHTIB IM3aiiHy, IOYUHAIOYH 3 2 KYpCY.

KurouoBi cioBa: iHHOBAIIMHI MAXOAM, OCBITHIM MPOEKT, TYMaHITApHUU TPOEKT, ITICISIBOEHHA
BiI0y/10Ba, akaJileMidHa MOOUIBHICTb.

Beryn. IIpo6aema. YV 3B’s13Kky 3 arpeciero PO npoTtu Ykpainu, sika IpoIoBKY€ETHCS BXKE JIBa POKHU, HaIlla
KpaiHa BTpaTWia, HAJA3BHYAWHO BEIUKY KUIBKICTh XUTJA. MINIBHOHW JIOJEH, SIKI BUMYIICHI Oyin
MMOKWHYTU CBOi MOMEIIKAHHS, BXKE HE MATUMYTh KYAH MOBEPHYTHCS, OCKUIHKM BTpAaYeHi HE JIUIIE iXH1
OyIMHKH, a LIl MicTa cTepTi 3 iuis 3emil. Hanpuknan, 6utbm sk Ha 95% 3pyiiHoBaHe MicTo baxmyt
(AnekceeBa & JleBancoka, 2024) (Konrymesa, 2023) (Pesa, 2023).

Meta. O3HailomJIeHHs 3 pe3yibTaTaMH I1HHOBAIIMHUX TEMAaroTiyHUX HaIpalfoBaHb BHKJI/1adiB
kadenpu apxirekrypHoro npoektyBanHs HAOMA 3a nepiog 2023-2024 u. p..

Metoau pocailzkeHHsi. AnHaniz Komaboparii memaroriyHoi, apXiTeKTypHOi, 1H)XXEHEpHOI Ta
OpraHizaliifHOi AISUTBHOCTI B paMKaX TyMaHITapHOTO TPOEKTY TIIOCENCHHS Ui BHYTPIIIHBO
nepeminieHux oci6 (BIIO) y c¢. TpebyxiB bpoBapcekoro p-ny KwuiBckoi 0065.. OOrpyHTyBaHHS
JOLTBHOCTI POOOTH HaJl MPOEKTOM CTYACHTIB PIi3HOrO piBHSA (PaxoBOi MiArOTOBKU. Y3arajlbHEHHS
pe3yibTaTiB poOOTH HaJ MPOEKTOM Pi3HUX (HaxiBIIB-TIPOCKTAHTIB.

Teoperuuna uyactuHa. [lomykn HEoOXITHUX 3aBAaHb JIs HABYAIBHOTO, 1 BOJHOYAC PEATBLHOTO
MIPOEKTYBaHHS, CTAJIM OCHOBOIO Koorepauii 3 rpomanoro BITO 3 M. Baxmyra, 11 mo0ya0BU HEBEITHKOTO
YKUTIIOBOTO MOCEIEHHS Ha okounii ¢. TpedyxiB bpoBapcekoro p-ny KuiBckoi 06:1.. Haiinepie mocrano
MUTaHHS PO po3pobiieHHs AetanbHoro wiany (Ilonosa, 2024). PimenHsMm crana opraHizailis criBrpari
3a SIKO0: O1KEHIIl OTPUMAIOTh MPOEKTH HOBUX JIOMIBOK; CTYICHTH-apXITEKTOPH, PEATi3yIOTh PO3POOKH
MIPOEKTIB, SIKi CTaHyTh IXHIM peanbHuM "portfolio”.

Hanana [u1st mpoekTyBaHHS TEpUTOPIsl BUABMIIACA BXKE MOJICHONO, 3T1JHO KaJacTpOBOrO IUIaHy, Ha
JUISHKA TIEBHOTO TPU3HAYEHHS: HEMOpYIIHA BiJl MOYAaTKy MicTOOydiBHA CTpyKTypa. B3moBxk omHiel
CTOPOHHU JUISHKH TPOXoauTh BucOokoBodibTHa JIEII; 3 napyroi cTOpoHM HOUISHKKM — Ta3oBa Tpaca
cepennboro tucky, JIEIl menmoi Hanpyru, nmijg3zemMHa kabeabHa Tpaca; 3 TPEThOi CTOPOHH — BHX1J Ha
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TISTHKY 31 CTApUM 03€pOM, sIKe ToTpedye o0IamTyBaHHs. 3a JOMOBIICHICTIO, aaMiHicTpallis ¢. TpedyxiB
HA/1aCTh 03€pO B JOBIOCTPOKOBE KOPUCTYBaHHS rpoMai. Ha niisiHIll TakoX MaroTh OyTH pO3TaIlIOBaHI:
CIOPYAM TOCIOJAPCHKOTO MPU3HAYCHHS 3 OYIIBJICIO YNPABIIHHS JKUTIOBUM TOCIIOAAPCTBOM; OymiBIIS
IPOMAJICBKOTO MPU3HAYEHHS 3 MIHIMapKeTOM, HEBEJTMKUM Kade, Mara3uHOM INPOMHUCIIOBHX TOBapiB,
MPUMIIIEHHSAM IOOYTOBOTO OOCIYTOBYBaHHS HACEJICHHs, TMPUMIIICHHIM s 310paHb 1 JUTSY0L
TBOPYOCTi. Takok HEOOXiAHO 3aMPOEKTYBATH MPUMIIICHHS YKPUTTS HA BUITAJOK MMOBITPSHUX TPUBOT.

CryaenTu 2-Kypcy, 3rigHO HABYAIBHOTO IUIaHY, TPUCTYITHIN A0 PO3POOKH KHUTIIA Ha 3aaH1il TEPUTOPIi.
I'poMazchki OyAiBIli Ta MAPKOBO-CIIOPTUBHY 30HY HABKOJIO 03€pa 3alpPOIIOHOBAHO, B IKOCTI CAMOCTIHHOT
poboTH, cTyAeHTaM 3-TO KypcCy, SIKi B)K€ MaJl BaroMuid JOCBiI MONEPEIHBbOI PO3POOKH TYMaHITApHUX
MIPOEKTIB MapKiB Ta CKBEPiB Al MuKonaesa, mia kepiBHUITBOM mpod. O.I1. OniliHuk, i cTyaenTam 4-ro
KypCY, SIKi B paMKax CBOIX HaBYAJILHHUX IPOTPaM MarOTh JOCBIJ] IPOCKTYBAHHS I'POMAJICBKUX CIIOPY/I.

Lmoctpanis 1. Cxema renepanbHoro miany nmocenenus s BITO. Imroctpartist aBTopa

CxeMy reHepasibHOro TutaHy (1. 1), 3rimHO OymiBENbHUX HOPM 1 MpaBWJI, MOMEPEAHHO PO3POOHIIH
BUKJIa/la4l 3 JUCHMIUTIHA ApXITeKTypHE NpoekTyBaHHsA: cT. BUKI. [.I. Omiitauk, ct. Bukia. M.IIL
I'epmien3on, cr. Buki. B.B. 3anynpkuii. Jlo criBmparii 1oyqdryincst HeOaiIyski TOCBITUEH] 1HKEHEPH M.
Kuesa: B.I'. €Bnokumenko, JI.JI. baiimauna, JI.I. Jlyk'sHoB, ski 3poOWMIM pO3paxyHKH Ta HaJalH
pEeKOMEeH1allii o0 MOTYKHOCTEH Ta TpacyBaHHS HEOOX1THUX 1H)KEHEPHUX MEPEK.

3acunoaung npoekty "Re: life Ukraine" — €.P. Myp, opranizyBana crniBnpaiito HamionansHoi akagemii
obpazoTBopuoro muctenTsa i apxitekrypu (HAOMA) 31 lItyrraprcekum YHiBepcuteToM [ Ipukiaaamx
Hayk, Himeuunna. CmiBnpans nependayae CHiabHY poOOTYy CTYAEHTIB 1 BHKIaaadyiB DakynbTeTy
apxitektypy HAOMA Ta cTyneHTiB 1 BukiIaaadiB PakyabTeTy apXiTEKTypH Ta HABKOJMIIHBOTO
Cepenosumia LIIYITH, B pamkax akanemigaoi Mo6inmsHOCTI (Cymuk & Cymuk, 2019), ans ocraTouyHoro
MPUAHATTS apXITEKTYPHO-TIPOCKTHUX Ta 1HXKEHEPHO-TEXHIUYHUX PIIICHh OYJIIBHHUIITBA MOCEJICHHS Ha
3acaiax CTajoro po3BUTKY. Po3risgaroTbes BapiaHTH peaiizalii MpPOeKTy NUISXOM 3allydeHHS 10
CHiBmpal MiAIPUEMCTB eKoHoMiuHOTO Kiactepy Wood Houses, VYkpaiHna, NpOAYKIEI SKUX €
IIBUJIKO301pH1 IepeB’siHi OyANHKH.
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BucHoBkH. Y pearbHUX YMOBax Cy4acHOTO CBITY, CTYJCHT Ma€ Haroay HaOyTH HaJI3BUYAHHO IIHHUI
JOCBIJ] HABYAJIHHUM IPOEKTYBAHHSI Il HAraIbHUX MOTpeO cycninberBa. OCBITHI MPAKTUKH Ta MOJTITHKA
B rayry3i OCBITH, B HAIll Yac, TOBUHHI OPIEHTYBAaTUCS CaMe Ha peaibHl MOTpeOr rpomMa.

I'pynoBa po6oTa CTUMYIIIOE:

- PO3BHUTOK KPEaTHBHOCTI Yy CIIBHpaIll MK GaxiBIsMu;

HEOOXiTHY KOMYHIKaOeIbHICTh B IPOECKTHIH POOOTI;

crpusie OOMIHY JOCB1JIOM MK CTYy/ICHTaMH Pi3HUX PiBHIB (DaxoBO1 MiATOTOBKH Ta Pi3HHUX KpaiH;

- BUPOOJICHHS CHUIBHUX AEMOKPAaTHYHUX IIHHOCTEH Ta "community”, 06’ e1HaHe CIIBHOIO METOIO.
Ile#i mocBim € HaA3BUYANHO I[IHHUM I OOMIHY B paMKax CTYACHTChKOI MOOinpHOCTI. Taki miaxoau
(hOpMYIOTh HOBI COILIIaTbHO-KPEATHBHI CEHCH, [0 BUCOKO IIHYETHCS B €BPOMEHCHKINM mpakThii. Takuit
CTaH peuel J0Ja€e Baru Ta 3HAYymIOCTI yKpaiHchbkuM 3BO Ta 3arajiom ykpaiHCBKIi# memaroriii B o4ax
€BPOTEHUCHKUX KOJIET, JIEMOHCTPYIOUM BMCOKI NMPAaKTHYHI YMIHHS TypTYBaTHCS Hepesa iCTOPUYHUMHU
BUKJIMKaMH. 3a3HaueHl MiIXOJM BUMAaraloTh PETENIbHOrO IUIaHYBaHHS Ta €(EKTUBHOTO KOHTPOJIIO 3a
nporecamu. Pe3ynbraToM mparii € 3aKpirieHHs! y CTYACHTIB OYYTTsI BATOMOCTI OTPUMYBAHOTO (paxy Ta
PO3BHBAIOTH NMpodeciiiHi HABUYKHU He JHIe B popMi Teopii, ajie 1 Ha IPaAKTHIII.
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Abstract. The report is devoted to innovative approaches to the formation of an educational project task
to be performed by architectural students of various levels of professional training. An example of the
organization of work on a humanitarian settlement project for internally displaced persons (IDPs) in the
village of Trebukhiv, Brovarsky district, Kyiv region, as part of student mobility, between the National
Academy of Fine Arts and Architecture (Ukraine) and the Stuttgart University of Applied Sciences
(Germany). Realizing that the training of professional architects takes quite a long time, and it is
necessary to prepare for the reconstruction of Ukraine now, the teachers of the Faculty of Architecture
have developed real tasks for teaching students about design, starting from the 2nd year.

Keywords: innovative approaches, educational project, humanitarian project, post-war reconstruction,
academic mobility.
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Annotation. The article examines the far-reaching consequences of the fashion industry's impact on the
environment, the problems of fast-fashion and unethical labour practices, demonstrating sustainable
solutions and the concept of a closed-loop fashion economy. It is noted that the growing environmental
awareness of consumers creates the conditions for the actualisation of eco-style and facilitates the
transition of brands to more sustainable development; the author reveals the persistence of
environmentalists' testimony about the need for fundamental changes in the functioning of the fashion
business. The article outlines the main trends and prospects for the use of eco-materials, considers
modern fashion in the pursuit of conscious consumption: the possibilities of recycling and restoring
clothes, as well as analyses the use of scientific developments and their application in various
technologies of modern production.

Keywords: fashion industry, light industry, sustainable fashion, conscious consumption, sustainability.

Introduction. Fashion allows people to create an image, express their individuality and arouse interest
in their own person. In addition, it is a way to stand out from the crowd and at the same time find like-
minded people, to feel part of a certain group that shares the same views on the style of clothing. The
fashion industry has a negative impact on the environment, contributing to climate change and waste
generation, making sustainability a critical issue.

Eco-friendly fashion aims to conserve resources by adopting more efficient and sustainable production
processes and using recycled materials. The main goal of fast-fashion is to produce products as quickly
as possible so that customers can buy them while they are at their peak. As a rule, these are clothes that
we buy for one season, disposable items that we don't feel sorry to throw away. This is a key part of the
toxic overproduction and consumption that has made fashion one of the biggest polluters on the planet
(Pro-Consulting, 2020). On the other hand, shopping cheers us up: fashionable and beautiful clothes
reflect a person's state of mind, as fashion is an integral part of life. To follow fashion, to dress stylishly,
beautifully and expensively is not a crime, but simply a desire to be like everyone else or even better.
That's why the so-called eco-style is actively developing today: A fashion trend with a special
philosophy, whose goal is not just to make us beautiful. The task of this trend is much more serious -
eco-friendly clothing style protects nature from pollution and wasteful use of resources. This is a leading
trend in global fashion that should not be forgotten both from the point of view of fashion relevance and
moral considerations, which will determine the purpose of the study. First, let's define the terms - "eco"
in relation to clothing means minimal environmental damage during its production. That is, a cotton shirt

111


about:blank
mailto:mamchenko.yo@knutd.edu.ua
mailto:vovandos2807@gmail.com

made in a factory is not eco-friendly because cotton production requires a lot of water and chemicals. A
synthetic sweater made using a special technology is eco-friendly because the plastic bottles it is made
of could end up in the ocean if they were not recycled. Clothing made from eco-materials cannot use
leather, feathers and other animal products. The exception is wool and other raw materials that are
obtained without harming animals. Clothes made from natural fabrics such as cotton, linen, silk, wool,
and bamboo will be considered eco-friendly.

Theoretical part. Recently, linen fabric has become a favourite of "sustainable fashion" and is widely
used in the production of eco-friendly clothing. It is a breathable, durable, lightweight, absorbent,
antimicrobial, moth-resistant and cool fabric. Hemp is also ideal for creating eco-friendly clothing.
Although cotton is a natural fibre that is biodegradable, its production is the most harmful to the
environment. An excellent alternative is organic cotton, whose cultivation techniques significantly
reduce the environmental impact. Bamboo fabric is a natural viscose made from bamboo. Eco clothes
made from this fabric have a silky structure, are incredibly durable, biodegradable and have moisture-
resistant properties. Natural leather, while truly eco-friendly, is often rejected by "sustainable fashion"
due to the fact that it is obtained from animals and the toxicity of tanning. Eco-leather is a completely
eco-friendly product, in the production of which the use of chemicals is reduced and limited; it is
practically indistinguishable from natural leather. Wool is a natural, renewable fibre; woolen eco-
clothing has a long service life, "breathes" and has the ability to respond to changes in body temperature;
wool is easy to care for and largely resistant to staining.

Ecological fashion relies on environmentally friendly materials, and the transparency of the supply chain
allows consumers to support Ukrainian eco-brands that revive ethnic traditions of growing and
processing raw materials. Today, Ukrainian brands are actively restoring the ancient tradition and
creating hemp products. Denys Burdeinyi's Jo Hemp brand has been creating textiles and later shoes
from industrial hemp for almost 20 years (Jo Hemp - why do we make shoes from hemp...). Hemp shoes
can be worn in hot and cold weather. The antibacterial properties of Hanftek hemp shoes prevent the
formation of unpleasant odours and all kinds of fungal infections. In the Hemps Lab craft workshop, you
can find all kinds of cannabis products - clothes, shoes, accessories, and even sweets. Zhytomyr
craftsman Oleg Zemnukhov set out to revive hemp production years ago. Hemp fabric has antibacterial
and antifungal properties and is not an allergen. In addition, it perfectly retains heat and allows the skin
to breathe. That is why our ancestors have long made not only clothes but also bed linen from hemp. In
2013, Oksana Devo's Ukrainian brand DevoHome was the first in the world to develop an innovative
animal fur substitute made from hemp fibre. Her own experience of dealing with allergies prompted her
to create a product for herself - exclusively natural textiles in a stylish, pleasant design. The first product
was a natural hemp blanket, followed by pillows, children's textiles, and clothing. The most unexpected
product is hemp fur coats, which look little different from natural fur but are a great eco-friendly
alternative.

Today, conscious fashion is a trend that is about respecting our planet, nature and people. Ideally,
designers and clothing companies should take care of all stages of production and consumption, from
fabric creation to product disposal. The fashion industry generates a huge amount of textile waste through
pre-consumer waste and post-consumer waste when consumers throw away their clothes. The complexity
of fabric blends and finishes makes textiles difficult to recycle. Sustainable fashion embraces the circular
economy by promoting recycling, upcycling and extending the life of clothing. This approach aims to
minimise waste and create a more sustainable fashion ecosystem. The use of sustainable and renewable
materials is an important part of the sustainability strategy in the fashion industry (Kolosnichenko et al.,
2020). Examples include: growing organic materials without chemicals; recycling textile waste and
clothing to create secondary materials; using fibres from plant waste to create textiles; using plastic to
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create fabrics from polyester fibres; making eco-leather and eco-suede from plant materials; improving
cellulose fibre manufacturing technologies; and using algae to produce environmentally friendly fabrics.
Mitigating the environmental impact of the fashion industry is a global imperative. Addressing this issue
requires a multifaceted approach that includes sustainable materials, ethical production and closed-loop
fashion practices (Kolosnichenko et al., 2020). These are: sustainable materials (choose clothes made
from recycled and eco-materials); ethical production (support ethical brands); circular fashion (take
advantage of the circular economy by reusing and repairing clothes, as well as recycling old clothes);
consumer awareness (make informed purchasing decisions, reduce demand for fast fashion, and
contribute to a more sustainable and environmentally friendly fashion industry); Regulatory advocate
(supporting and promoting international eco-regulations); upcycling (using recycled materials, giving
old clothes a new lease of life through creative alterations and design, contributing to a more sustainable
and unique approach to fashion); reduced consumption (practicing conscious consumption by buying
fewer items, reducing the demand for fast fashion while creating a more environmentally friendly and
minimalist wardrobe).

Conclusions. The introduction of eco-style as a philosophy of consumption through the use of eco-
materials and the latest technologies will significantly contribute to reducing the ecological footprint of
human activity, supporting the longer-term and more efficient use of resources and contributing to the
preservation of natural ecosystems. It is an important part of sustainable development that seeks to
balance the needs of humanity with environmental protection. The analysis of the problems of
development of the Ukrainian fashion industry has revealed significant difficulties and revealed the topic
of current deficits of Ukrainian fashion realities. It is determined that political and socio-economic factors
still influence the formation and further evolution of fashion business development. It is proved that
humanity is able to collectively reduce the impact of fast-fashion on the environment by advocating
sustainable choices, ethical standards and principles of circular fashion, choosing the path of an
environmentally friendly and responsible future for the fashion industry.
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Abstract. This article highlights Vasyl Yermilov's pivotal role in Ukrainian Constructivism. It
emphasizes his geometric typography and iconographic symbolism, reflecting the tumultuous events of
the 1920s. The analysis underscores Yermilov's influence on the avant-garde movement, illustrating
Ukrainian Constructivism's unique blend with suprematism in his creative legacy.

Keywords: Ukrainian art, avant-garde, constructivism, graphics, Vasil Yermilov, Kharkiv school.

Introduction. Vasyl Yermilov (1894-1968, Kharkiv), the founder of the Ukrainian branch of
Constructivism, made a significant contribution to the development of graphic design. He met the First
World War and the revolution as a futurist. In 1920 — 21 he headed the Painting Department at the State
Factory of Artistic Industry in Kharkiv, and painted the propaganda train “Red Ukraine” (1921). The
Ukrainian writer Valerian Polishchuk called this period in the artistic life of Kharkiv, the capital of
Ukraine at the time, “Yermilov's.” (Polishchuk, V., 1929). In 1921 Yermilov took part in transforming
the Kharkiv Art College into a technical college accredited as an institution of higher education, and from
1922 he headed the Graphics Studio (from 1925 together with Ivan Padalka). As an artist with wide-
ranging talents, Yermilov was much sought after. For his postage stamp “In Aid of the Starving” he was
awarded the Gold Medal at the International Trade Fair in Leipzig (1922). He was the set designer for
the production of Georg Kaiser’s play Gas (1923) at the Proletkult Theater, work that defined his
movement toward Constructivism.

Theoretical part. In the late 1920s Yermilov’s creative range developed in full, running from small
graphic forms to architectural designs. In his book designs for various Ukrainian publishers he made
active use of photography. In 1925 he became a member of writer Valerian Polishchuk’s constructivist
group “Avanhard,” and in 1928 — 30 he was the art editor of the journal Avanhard and its publications.
The typography of the publications of the Avangard group appears as a reflection of the dramatic events
in Ukraine at the end of the 1920s, in particular the Red Terror and the attack on the Ukrainian elite. The
culmination and transformation takes place in the sketch for the cover of the second issue of the magazine
"Avangard", where the letter "a" attacks the red monochrome "on the stage" illuminated by the black
disk of the eclipse, the inverted sun of the avant-garde, which appeals to the "black sails of time" from
V. Khlebnikov's Manifesto, signed by the Kharkiv Bohemians in 1916. The final issue of issue 3 of the
magazine of the Kharkiv group is perceived as a victory over the red monochrome, but at the cost of the
loss of the Logos. The analysis of this typography series represents the changing dynamics and symbolic
power of the avant-garde movement in this period, emphasizing the specificity of Ukrainian
constructivism in its paradoxical connections with suprematism, visualized in the creative legacy of
Vasyl Yermilov.

In 1928 Yermilov was commissioned to design the Ukrainian section of the Soviet pavilion at the
International Press Exhibition in Cologne (with Vadim Meller). For the exhibition Yermilov prepared
factory wall newspapers Henerator (Generator, 1927) and Kanatka (Little Cable, 1928), as well as a
series of twenty large-format albums entitled Ukraine, with wood covers bound in cloth (plakhta), all
executed in the Constructivist style. And he signs his works as “Constructor Vasyl Yermilov”. During
this period his creative works included photo portraits similar to the photographic self-portraits of the
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Bauhaus artists. Jubilee all-Ukrainian exhibits featured Yermilov’s solo exhibit of “experimental works,
which traced his artistic path from Cubism to Constructivism (painted reliefs, collages) (Pavlova, 2012).

Figure 2. Vasyl Yermilov. Sketch of a wrapper for Ukrainka cigarettes. 1922.

Summing up the age of Yermilov in Ukrainian Constructivism, we emphasize those extraordinarily
important aspects that defined the artist’s main creative style. Above all, an analysis of Vasyl Yermilov’s
works shows that the traditional system of genres is not simplified or reduced in Constructivism like it
might seem at first glance, but on the contrary, more complicated on account of its concealing and even
masking of certain genres. It seems that they slip away; however, upon careful examination, we find the
very same genre forms — the landscapes, still lifes, portraits, and even historical paintings — that
“vanished” under the pressure of “modernizing.” To a great degree their transformation took place at the
expense of those factors in the art of Constructivism that did not support the mimetic model.
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In the applied graphics branch (labels, postage stamps) he created laconic compositions, favoring two
main schemes, zigzags and chessboards, and made use of verbal resources. In 1927 Yermilov decorated
the main square in Kharkiv with a Constructivist-style grandstand advertisement. In the mid-1930s he
completed a huge interior design project at the first Palace of Young Pioneers in the USSR (Kharkiv), in
which he incorporated the Bauhaus experience. The color scheme was dominated by decorative fabrics,
and Yermilov executed a number of paintings for the building. Particularly noteworthy are the toy and
transport laboratories. In implementing his “philosophy” of production, he upheld the principles of
spectacularity and theatricality, transforming the Palace of Young Pioneers into a “fair,” as he had earlier
transformed the propaganda train into a “wedding chest.” Yermilov’s phenomenal color arrangements
were a blend of the language of avant-garde architecture and Ukrainian folk art. “Pipe-like” furniture,
ideas governing “streamlined” forms, and the use of color in architecture are all themes associated with
the Bauhaus and the De Stijl group, which were implemented in the last large-scale Ukrainian project of
this trend. The project marked the beginning of the clash between Constructivist concepts and the
pompous demands of the Stalinist “Empire” style.

In 1944 Yermilov began lecturing at the Kharkiv Art Institute, teaching there until 1949, when he was
expelled from the Union of Soviet Artists for “cosmopolitanism.” In 1961 he was reinstated in the Union,
and his solo exhibit took place the following year. During this period, he revisited the ideas of the 1920s,
designing the Monument to the Leninist Era (1961), the Picasso monument and museum (1967), and a
monument to Velimir Khlebnikov, entitled The Head of the Globe; he also worked on the mock-up of a
book of Khlebnikov’s poems (1965).

Conclusion. An important conclusion of this study was the definition of the specificity of artistic style
Vasil Yermilov, as well as the features of Ukrainian constructivism as a whole as that formed in the deep
perception of supramatical polychrome that was based on soil Ancient Ukrainian painting culture and
corresponded to dramatic tension.
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Abstract. The study is devoted to the peculiarities of the embodiment of the theme of Memento mori in
works of fine art. The text considers the mosaics of the Greco-Roman period as evidence of the realization
of human mortality, which originates in the philosophy of ancient Greece and Rome. The content of the
mosaics is analyzed in the context of the philosophical paradigm of life, in which two opposing
worldviews coexisted: hedonistic and ascetic. It is established that the plot of Asarotos oikos — a reminder
of the transience of life and an appeal to the enjoyment of pleasures, corresponds to the theme of
Memento mori in the context of the hedonistic trend. It is revealed that the philosophical concept of
Memento mori was embodied in the portrait genre of the Renaissance. It is revealed that the method of
binary oppositions is the basis of the figurative structure of Memento mori works: Hedonism —
Asceticism, Flesh — Spirit, Life — Death.

Keywords: Fine Arts, Philosophy, Memento mori, Asarotos oikos, Danse macabre, Vanitas, Mosaic.

Introduction. Fine art is a mirror that reflects the themes that most concern a person. One of them is
embodied in the works of Memento mori — the brevity of earthly life, which invariably ends in death.
The theme of Death is timeless. At the same time, it occupies a leading place in art at the turn of the
century, during epidemics and wars, which emphasizes the relevance of the study of the theme of
Memento mori in works of fine art.

Memento mori is a general name for works of various types and genres devoted to the experience of fear
of death and its overcoming through the hope for life after death. In different centuries, such works were
revealed through a specific recognizable iconography, which received their own names. The two main
ones — Danse macabre and Vanitas most often attract the attention of researchers. However, the study of
the topic shows that this list can be supplemented by the composition of Asarotos oikos. The visual
realization of Asarotos oikos differs from the usual iconography of Memento mori, which may explain
the lack of research on this subject in the context of this theme.

This study considers the Asarotos oikos plot as semantically related to Danse macabre and Vanitas and
as evidence of a philosophical understanding of Memento mori (as a manifestation of one of the two
major worldviews — religious and philosophical at different times).

The aim of the study is to identify and analyze Memento mori works that correspond to the philosophical
paradigm of Memento mori perception.

The main methods of this study are hermeneutics and comparativism; iconographic and iconological
analysis.

Theoretical part. According to the outstanding French historian Philippe Aries, the attitude to death
changes in different historical epochs and serves as an indicator of the character of civilization (Aries,
1981). This is confirmed by the works of world art of different periods, which reflect the idea of the
existence of the afterlife. In the visual arts, the attempt to comprehend the mystery of transition to the
next world and to reconcile with the fact of the finitude of earthly life is embodied in the works of
Memento mori.
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Memento mori as a practice of realizing human mortality originates in the philosophy of ancient Greece
and Rome. A comparison of the subjects of Greco-Roman mosaics shows that in this period there were
two opposite attitudes to life: hedonistic (as a manifestation of the philosophical principle of Aristippus)
and ascetic (Pythagoreanism, Platonism).

An example of the hedonistic trend in ancient art was the plot Asarotos oikos, which is usually translated
from Ancient Greek as "Unswept Floor". All Asarotos oikos mosaics were found exclusively in private
interiors belonging to educated and wealthy Romans (Fathy, 2019). The mosaic floor depicts the remains
of exotic food, untidy after a feast, which tell a story of luxury and hedonism in the lives of the Roman
elite (Figure 1.). This composition is a reminder of the transience of life and the momentary nature of
earthly pleasures. The main message of this plot is that life is short and will end in death, so enjoy it
while you live.

Figure 1. The Heraklitos Mosaic. Asarotos Oikos (The Unswept Floor). Mosaic fragment. Roman
Period (2nd century AD). The Vatican Museum.

The opposite idea in ancient philosophy is expressed by Plato, who in the 360s BC argued about the
existence of immortality of the soul and the harmfulness of bodily pleasures (Plato (360/1993)). An
example of this concept is the mosaic from Pompeii, which reminds of the fluidity of fate, which can
change in one direction or another due to the least chance and that before death all are equal (Figure 2.).
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Figure 2. Memento mori. Mosaik. 1st century BC. National Archaeological Museum. Naples.

Subsequently, the philosophical concept of Memento mori was embodied in the Renaissance portrait
genre: symbols and allegorical scenes of Memento mori were often depicted on the back of portraits. For
example, in the portrait of Federigo da Montefeltro and Battista Sforza (which was created after the death
of Battista Sforza), the reverse depicts allegorical compositions in which each of the spouses is
represented sitting on a triumphal chariot accompanied by Virtues (Figure 3. — 4.). Federigo's chariot is
drawn by a pair of white horses (white was considered the color of otherworldly beings who lost
corporeality; since ancient times the white horse played a cult role). He is crowned by Glory and
surrounded by Justice, Wisdom, Courage, and Moderation. Battista, reading the prayer book, is
accompanied by Faith, Hope, Love and Chastity. Her chariot is drawn by unicorns, mystical animals
whose symbolism is linked to the images of the Virgin Mary and Jesus Christ (Schneider, 1997). The
scene tells of the meeting of the spouses in an unearthly space.
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Figure 3. Piero della Francesca. Diptych of Federico da Montefeltro and Battista Sforza. 1465 —
1472. Uffizi Gallery.

 CLARVS [NSIGNI VEHITVR TRIVMPHO *
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Figure 4. Piero della Francesca. Diptych of Federico da Montefeltro and Battista Sforza.
Reverse side. 1465 — 1472. Uftizi Gallery.

Conclusions. As a result of the study the following conclusions were made:

1. The works of Memento mori embody an attempt to comprehend the mystery of Death and to reconcile
with the fact of the finitude of earthly life.
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2. Memento mori as a practice of realizing human mortality originates in the philosophy of ancient
Greece and Rome, where there were two opposing philosophical paradigms of life: hedonistic and
ascetic.

3. The goal of the philosophical concept is to overcome the fear of death by recognizing its inevitability
and seeking knowledge that nourishes the immortal soul (asceticism) / seeking pleasure and enjoyment
of life (hedonism).

4. The plot of Asarotos oikos is a reminder of the transience of life and a call for the enjoyment of
pleasures, which corresponds to the theme of Memento mori in the context of the hedonistic direction of
the philosophical paradigm.

5. The philosophical concept of Memento mori was embodied in the portrait genre of the Renaissance.
6. The basis for the construction of the figurative structure of the works of Memento mori in the
philosophical concept is the method of binary oppositions: Hedonism — Asceticism, Flesh — Spirit, Life
— Death.
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Abstract. The article examines the historical and artistic experience in the development of material
culture to determine the main directions of the development of cultural projects of modern fashion in the
pursuit of conscious consumption and appeal to traditional canons. It is emphasized that design is an
independent, relatively young field of creativity, which has gradually evolved from a handicraft to design,
artistic, and technical activities for the development of industrial and author's fashion design products. It
is noted that design in the globalized world is losing its originality, uniqueness, individuality, and
specificity, but the use of traditional and innovative technologies, and the national artistic and figurative
system remain prominent in the creation of fashion design products.

Keywords: design activity, cultural traditions, arts and crafts, modernism, national style, fashion
products.

Introduction. Fashion and cultural projects are an integral part of shaping a country's international image
and a criterion for successful brands. The object world surrounding a person has been evolving over
many centuries. The level of development of a society is determined by the nature of its activities.
Housing, furniture, tools, household items, and clothing were made and decorated according to the
worldview and time. Each consumer group created its unique forms of silhouette, beauty, and styling
techniques that became traditional for a particular ethnic group. Design is an independent, relatively
young field of creativity. In the early 20th century, the Industrial Revolution brought about a major
change in people's lifestyles: the pace of development and production accelerated, and the object world
changed. It is this period that is conventionally considered to be the moment of the birth of design as a
design, artistic, and technical activity. Visual communications as indicators of global transformations
and environmental crises can be considered a priority of modern development.

From the time of Ancient Egyptian civilization until the end of the eighteenth century, the main thing
was handicraft production of things - a creator who gives birth to an idea and a material performer were
combined in one person. Certain canons were developed - the necessary conditions for reproducing a
particular object, its structure, shape, and decor. These canons were not created by anyone in particular,
nor were they intended for the craftsman as a goal or a model - over time, they developed and existed in
material culture, fulfilling their general cultural function. Researchers (Svirko et al.,, 2016;
Kolosnichenko et al., 2020) note that from the very beginning of its existence, design has set itself the
task of combining beauty and expediency, technical and aesthetic in creating new types of products,
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organizing a holistic object world that corresponds to the level of development of the material and
spiritual culture of modern society, which determined the purpose of the presented study.

Theoretical part. In the historical development of art and design, we can observe the presence of
prominent personalities who can persistently support traditional folk forms and spread national style. For
example, the Arts and Crafts movement of the Englishman William Morris from the mid-nineteenth
century confidently spread to many European countries and America (Svirko et al., 2016). W. Motris's
works bring medieval trends back into fashion - pastel shades, natural coloring, true English aesthetics,
and sustained taste. He tried to balance the picture and the background, and later this technique would be
used by Art Nouveau artists in their ornaments.

Olena Kulchytska, a Ukrainian artist, graphic artist, and designer, who, together with her sister Olha,
were among the first to search for a "national style" in interior design, based on the principles of the
international Arts and Crafts Movement, became a follower of this trend in Ukrainian design. Their
carpets, furniture, decorative items, bronze, and enamel products have signs of national style and reflect
the cultural tradition of Ukrainians. The ideals of the British Morris movement became widespread: its
followers became even more imbued with the idea of folk art, defending such qualities as simplicity,
utility, correctness of forms, high quality of products, and reference to traditional folk motifs. They were
concerned with such issues as the harmful effects of industrialization and environmental pollution and
tried to give strength to traditional crafts through design.

Contemporary designers are concerned about the issue of too much adaptability and internationality of
modern design, which results in the loss of originality, uniqueness, individuality, and specificity,
indicating belonging to a particular culture. The desire to recreate the national identity of the
environment, and the need to strengthen aesthetic and humanistic functions, pose difficult tasks for
designers related to the development and promotion of the national idea (Kara-Vasilieva, 2021). Design
can restore the links between nature, humans, and their national roots. The potential of national traditions,
and original artistic images that carry the spirit and character of the people as a source of creativity is far
from being exhausted. The use of traditional and innovative technologies, the national artistic and
figurative system contained in arts and crafts, the perception of the peculiarities of forming, color
solutions, and the use of local original materials are taken into account when creating national and
cultural design objects (Tkanko, 2015). The costume has traditionally developed as a separate design
object, and today it often acts as an element of decor in its historical reproduction; for example, in cinema,
the semantics of costume are always reflected in style, shape, and color.

Decor can be distinguished as a separate type of contemporary art, one of the elements of the author's
application in fashionable consumer design products: clothing, footwear, accessories, household items
and gifts, packaging, as well as in landscape and interior design, architectural design solutions, etc.
Today, the decor has developed quite rapidly in all its forms and evolved into a complex visual language
of symbols and images; in a general sense, it is a work of art. Modern decor has to solve some specific
tasks due to its functionality and sometimes shocking nature. For this purpose, various techniques are
used, ranging from color and size to the information message (Kolosnichenko et al., 2020). Decor in
fashion design products is usually present in the author's projects of the luxury segment. First of all, this
statement should be attributed to fashion collections, which makes it possible to create author's authentic
models using fashion innovations as an update through the actualization of traditions, as well as haute
couture and de-luxe clothing to create unique stage images of stars and author's catwalk brands.

The change in the system of values and the formation of a new social paradigm in the postmodern era
led to a paradigm shift in design: the paradigm of environmental design, associated with a reorientation
towards humanitarian values, became widespread, and the means and methods were revised. These
processes in design theory have been defined as new thinking. Another important trend of Art Nouveau
creativity, the appeal to folklore and national traditions, was manifested in costume and decor, unlike
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architecture, which developed to a lesser extent but steadily: in the last decade of the twentieth century,
this trend began to reproduce not only costumes, hairstyles, and jewelry, but also images of consumers
in ethnic style, author's creative concepts, and fashion brands.

The process of postmodern fashion development prompted the emergence of globalization processes,
which influenced the aesthetics of citizens' consciousness (Kara-Vasilieva, 2021). It was globalization
processes that became decisive in the 1990s. The globalization of the early twenty-first century appears
as the interaction of two opposing trends: on the one hand, cultural universalism, which levels ethnic
specificity and homogenizes society, and on the other hand, local ethnic originality, which emphasizes
cultural differences and regional peculiarities. There is a gradual formation of the culture of mankind as
a single space within which different national components meet and mutually influence each other. Thus,
while fashion is undoubtedly linked to the development of culture, there is a certain asynchrony in this
process that ensures the development of both.

Conclusions. The presented scientific work is devoted to the interaction between modern design and
traditional crafts. Research has revealed that a lot of research is conducted in the direction of fashion,
costume, and decor, and not enough experience in interior, industrial design, and architecture. We find
that interest in traditions is always in demand, which indicates relevance and emphasizes the need to
continue research in the area of cultural heritage preservation and the development of traditional crafts.
An important task is also to attract specialists with deep knowledge, style, and impeccable taste - after
all, design is always aimed at creating a harmonious object environment.
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AHoTamniss. Marepial CTaBUTh Ha METi aKTyami3alif0 BHCTABKOBOI isSTIBHOCTI YKPaiHCHKUX MHTIIIB,
CHpSIMOBaHy Ha IMIDKEYTBOPEHHsI KpaiHM Ta MOMYJsSpH3alil0 YKpaiHCHKOTO MUCTENTBa, 30Kpema
IpyKoBaHOi rpadiku, y CBITOBOMY KyJIbTYpHO-MHCTEILKOMY IpocTOpi. OKpeMo aKIIEHTY€EThCS 3SHAYCHHS
BHCTABKOBHX ITPOEKTIB, CIIPSIMOBAHUX Ha MPE3EHTAIlII0 BITYM3HSIHOTO KYJbTYPHOTO CIIaJIKY, Y TIEPIOT 13
24.02.2022 p., KO MHUCTELBKI MPOEKTU CTAIU PYIOPOM JIE€P>KAaBU, MOXIIUBICTIO NMPUTOPHYTH yBary
CBITOBOI CIIIJILHOTH JI0 YKpaiHH.

KawuoBi ciaoBa: cywyacHa apykoBaHa rpadika, rpadidHe MHCTEITBO, BHCTaBKOBI IPOEKTH,
MDKHApPOJIHHH KyJIbTYPHUH KOHTEKCT, YKPATHChKI XY0KHI IPOIIECH.

Beryn. JlpykoBana rpadika 3aBxau Oyna TUM IHCTPYMEHTOM, 3aBISKH SIKOMY MHCTEILKHI JOpOOOK
MOMYJSAPU3YETHCS MAKCUMAJIbHO IIBHJKO, 3JaTHICTh 10 TUPAaXXyBaHHS TBOPY BIJIKPUBAE TOPU3OHTH
MEPETBOPECHHS XYA0XKHBOTO TBOPY Ha I1HCTPYMEHT NpE3eHTYBaHHsA, iH(OpMaIliiHy 30por0, METO.
KOMYHIKaIlii, akTyasizauii Toro uu iHmoro ¢peHoMeHy. B cyuacHOMy KynbTypHOMY MPOCTOPI TEXHIKH
IpykoBaHOi rpadiku, siKi 3aBXIu OyJIM CBOTO POY €IITAPHUM MHCTEITBOM, 00 MiAKOPIOBATIUCS JAIEKO
HE KOXXHOMY HaBiTh JOCBIIYEHOMY MHUTIIEBI, MepeOyBalOTh y JOCUTh HEOE3NEeYHOMY CTaHI —
KOHKYPEHIIisl 3 apCEHAIOM MOXKJIMBOCTEH KOMIT FOTEPHOI rpadiku, rpadiyHOro nu3aiiHy BIATICHSE X HA
JanmbHIN TUIaH 1 3MYIIye XYIOKHHUKIB 33715 30€pekKEHHs YHIKAIbHUX KIACHYHUX TEXHIK MOCTIHHO
€KCIIEpUMEHTYBATH. AJie caMe BUCTaBKOBI ITPOCKTH IPyKOBaHOT rpadiKu, y4acTh BITYU3HSIHUX MHUTIIB y
MDKHAPOJHUX KYJIbTYPHO-MUCTEIIBKMX MPOEKTaX, CIPHSIIOTh TOMY, MO0 IIWpIIe, IBHALIKE,
pe3yIbTAaTUBHIIIE TPE3CHTYBATH JEPKaBY Yy CBITOBOMY apT-mpocTopi. ToMmy meTa i€l po3BiIKH —
3aBISKA 1HCTPYMEHTApil0 KYyJIbTYPOJIOTIYHOTO, MHCTEITBO3HABYOTO, XPOHOJIOTIYHOTO METOJIIB
aKTyali3yBaTH pOJIb BUCTABKOBOI JISUTHHOCTI YKpaiHChKHX rpadikiB B iHTErpallii B CBITOBE KyJbTYPHO-
MUCTELBKE CEePEIOBUIIIE.

Teopernuna uactuna. J[pykoBaHa rpadika Mae KidbKa COTEHb pOKIB icTopii B YkpaiHi, aie
XPOHOJIOTIYHI MEX1 BHCBITIIOBAHOTO MaTepially HUHINIHBOI PO3BIIKK HE MOMIMPIOIOTHCS Aami 1990-x
pp., TOOTO aKIIEHTYBaTUMEMO yBary Ha OCTaHHIX TPbOX JACCATUIITTAX icTOpii Iiboro (heHOMeHy. I 11e He
€ BUITQJIKOBICTIO, III0 MM aKIIEHTYEMO YBary Ha JpyKoBaHy rpadiky came IIb0To Mepioay, TOYNHAIYH 3
nporosiomeHHss HesanexxHocTi. XynoXKHE SKUTTS YKpaiHM TOYalo TEKTH aOCONIOTHO 1HAKIIMMH
TEMITaMH 1 B 1HIIHMH coci0 Micis TOTOo, sIK OyB 3pyWHOBaHMH «3alli3Ha 3aBicay, 1 MUTIII MOYAIH aKTUBHO
i31UTH CBITOM. AJPKE KOXXHAa MIDKHApOJHA BHCTaBKa, KOKEH IMPOEKT 3a MEXaMH JIEpKaBU — I
MOXJIMBICTh O3HAMOMJICHHSI CBITOBOi CHUIBHOTH 3 BITUYM3HSHOIO KYJIBTYPHOIO CBOEPITHICTIO,
MPE3CHTAIlisl YHIKAIBHOCTI TPAAULIiiA. AJe CIaBHO3BICHI MPOEKTH 3arajbHO/IEP>KaBHOIO MacmTaly, Ha
KIITAIT y4acTi YKpainu B BeHeniiicbkux Ol€HHAsE, HE BHUEPITYIOTh MOMIIMBOCT] TAKUX MTPOCBITHUIIBKUX
akuiit. Cepen nepumx, XTo Mo4aB He JIMIIE 3HAHOMUTH CBIT 13 YKpAaTHCHKUM CyYaCHUM MUCTEITBOM, ajie
1 IEMOHCTPYBAaTH HOT0 KOHKYPEHTOCIIPOMOKHICTh, BUCOKY MPOQeCiiHY IJIaHKY Ta HEMEPECIUHY SKICTh,
CTAaTJIM CaMe XyJIOKHUKU-Tpadiki — 3aBIASIKM MOOUTBHOCTI 1X apT-TBOPiHB, JIETKOCTI TPAHCIIOPTYBAaHHS
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Ta 3pyYHOCTI JEMOHCTPYBaHHS MEpeayCciM mini-print CTaB MEBHUM MHUCTEIIKUM aHOHCOM OHOBJIEHOT
Kpainu. IMeHaMu yKpaiHCHKMX MUTLIB 13 modaTky 1990-x pp. psCHIIM KaTajuoru 3apyOiKHUX BUCTaBOK
rpadiku, B epiry roioBy — rpadiku Manux Gopm, e oHe 3 HA3HAYHIIIUX MICITh MTOCiaB eKciiopuc.
VYkpaiHCBbKI aBTOPH YacTO CTaBajdM (haBOpUTaAMM KOHKYpCIB, (PECTHBAIIB, @ OCKIUIBKH HEPIIKO IS
MEPEMOXKIIIB HaJaBajacs MOXJIMBICTh OpraHizaiii one-man BHCTaBOK, reorpadis BHUCTAaBKOBOI
TISUTBHOCTI BITYM3HAHUX TpadikiB CTPIMKO MIMpHincs. BU3HaHHA yKpaiHCHKOI IIKOJIM APYKOBAHOL
rpadiku JeTKo JOBECTU HE JIMIIE TaKUMH MPUKIAJAaMU — JOKa3y IIbOTO CIpHUse U Te, M0 yKpaiHChKi
MUTII TOTPAIJISUIN Y JIaBU WICHIB HAUTIPECTIKHIMIMX NMPO(DITbHUX OpraHi3amiid CBiTy. AKLIEHTYEMO, 110
B JIAHOMY KOHTEKCTI WJIeThCs HEe PO O(DiliiHO BU3HAHUX 1 BIJIOMUX Ha TepeHax baThKiBIIMHU MUTIIIB,
AK1 JaBHO YBIMILIM B icTOpii YKpaiHCHKOrO MHUCTELTBA, TaK OM MOBHTH, MUCAIU HOro cTOpiHkH (B.
Kacisn, B. Jlonata, M. Jleperyc, A. basunesud, nunacris SxyrosuuiB, M. Ctparunart, B. Uebukin, iH.),
a Tpo MOJOJMX IIe TOAI MaWCTpiB, NMEBHUN «aHIETpPAayHI» JAPYKOBaHOI Tpadiku, SKUH NOYMHAB
CBOEPIJIHE TIIKOPEHHS CBITOBOTO MUCTEIILKOTO TTOJISI 3 PIBHS MPUBATHUX KOJICKITIA — caMe TaK Mmovajiacs
ix iHTepBeHILis y 3apyOikHuUil apT-npoctip (Muxaneuyk, 2014). bararo xTo 3 1ux MUTLIB HE OyB
BiJIOMUI Ha OATHKIBIIMHI — MPUHIIUIT «IIPOPOKIB HEMa y BiTum3HiI CBOi» MiATBEpIKYBaBCS Ha iX
npukinanax. [Ipu npomy iX MpekpacHoO 3HaJIM, BU3HABAIM B IHIIMX KpaiHax. SICKpaBUMH NpHKIagaMH
CBITOBOIO BH3HAHHS MOXXHAa Ha3BaTu JbBiBcbkoro MutHsd O. JleHwceHka — IIHCHOTO 4ieHa
AxkanemiuHoro cenaty Pumcbkoi Akanemii Cyqacuux Mucrents, JibBiB ssHuHa Ceprist XparoBa — 4jieHa
ABCTpIMCHKOT CHIJIKKA €KCHiOpucy, KuiBCchkoro MwuTIS Pycmana Aripdy — wiena Himernpkoro
eKciiOpucHOro TOBapucTBa, JyraHyaHnHa KocrsntuHa KamnHoBuua — UneHa-KOpeCHOHIEHTA
KopouiBcekoro ToBapucTBa XMBOMUCIIB 1 TpaBepiB Bemukoi bputanii, kusH Apkanis ta ['eHHamis
[TyraueBcpkux — wieHiB OputaHcbkoro ToBapucTBa rpasepiB o aepeny, iH. Llle y 2001 p. Apkanis
[TyraueBchkoro Oyno Bu3HaHO Kpamum 3apyOiKHUM XYTOKHHKOM 3a pe3yibTaramu 63-1 mopidHoi
Mixunapoanoi BucraBku 2001-2002 p., mo mpoBOAUTHCS OpHUTAaHCHKUM TOBapHCTBOM TpaBepiB MO
nepeBy. lleli mpomec TpuBae 1 HHMHI, MOXHA KOHCTaTyBaTH HOBUM CTPIMKHM CIUIECK CBITOBOL
3alliKaBJICHOCT1 YKPaiHCHbKUMH TpadikaMu — aJke MOJITHYHI MOJii OCTaHHIX JBOX POKIB CIIOHYKAaJIX
MUTIIIB HEPIJAKO 3MIHIOBATH TEMATHKY, 3By4aHHS CBOi poOiIT, MEPETBOPIOIOYH iX Ha 30pOF0, ariTamiiHui
iHcTpymeHT (PomanenkoBa, €dimon, 2023). Amxe rojioc Xym0KHHKA, TBOPUYICTh SIKOTO LIHYIOTb,
BU3HAIOTh, BUCOKO CTaBJSATh SIK MHUCTEIbKUN (EeHOMEeH, 4YyTHMH [Aajexo. barato XTo LiJIKOM
nepedy0By€e PUTOPUKY CBOIX BHCTAaBKOBUX IMPOEKTIB 1 CIIPSMOBYE iX Ha apeHy MOJITUYHOI 0OpOTHOU
(bomb, 2023), rpadiuyHMM KpPUKOM MPUTOPTAIOUM YyBary CIUIBHOTH JO0 CMEPTEeH 1 Juxa YKpaiHu
ocraHHboro yvacy. Timeku 3a 2023 p. aBiui BuctaBnsuiu cBoi podoru y CIIIA Oner ta Onexcanap
JleHuceHkw, 10 Ha BICTPi CBOIX OOPTHUX T'OJIOK HECIIH aMEPUKAHCHKOMY TJIS/1auyeBl OJIKPOBEHHS PO
KpoB Ta mopox cBoei bartpkiBumau B mepion 2022-23 pp. YV xotHi 2023 p. tBOopu A. Ta I.
[TyraueBcrkux, O. Jlenncenka Oyiau mpe3eHTOBaHI Ha BUCTABIIl KHMKKOBOTO 3HaKy y TypeuunHi (27.10.
— 12.11.2023, «100 ex-libris exhibition on the 100th anniversary»), y >xoBTHi 2023 p. rpadiky K.
AnTroxina Ta K. KannHoBr4a ekcrioHyBai B 1CIIaHCHKIM bapcenoni B Mexax mepcoHaIbHOTO MTPOCKTY
(4-21.10.2023, mpoekT «Cutter Line»), apkyIi yKpaiHCbKUX MUTIIIB MiHI-TIpiHT BUcTaBisun y 2023 p. 1
B Anonii. Ha mouatky 2024 p. O. [leHnceHKo MaB MepCcoHaIbHY BUCTABKY B MEXaX €KCITIOpUC-TIPOCKTY
y Bonrapii (Bapha).

BucHoBku. Cboro/iHi yKpaiHCbKHI KyIbTypHHUNA (POHT nepedyBae B 00’ €KTHUBI yBaru CBITy. 3MiHMIACS
CHUCTEMa IIIHHOCTEW, TEMITH, XapakTep XYIOXKHIX TmporeciB YkpaiHu. Alne apykoBaHa Tpadika
3aJIMIIAETHCS Y YUCII TUX 1HCTPYMEHTIB, sIKi HalKpalle 1 HaisgcKpaBille MOXKYTh MPE3ECHTYBATH KpaiHy
CBITY, III0 MANCTPH 1 TPOJIOBKYIOTh pOOUTH. Ba)XTMBO akIeHTYBaTH il Te, IO MEepeBakHA OUTBIIICTD 13
HUX HE CIEKYIIOI0Th CUTYaLli€l0, MPOOUBAOUX cO01 UIAX poOOTaMH HU3BKOI SKOCTI, aJie 3 CIO’KETHKOIO
«Ha 3700y AHS», 110, HA Xajlb, B YKPAiHCHKOMY KYJbTYPHOMY IPOCTOPI HEPITKO CIIOCTEPITa€ThCA.
XyIO)KHUKU HE MPUKPHUBAIOTHCSA OOIIOUOI0 TEMAaTHKOIO, HEMOB LIMTOM, IO SIKOMY HE MOXKHa OUTH
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KpUTHKOIO, 00 TO Oyne CopuiiHATE SIK HamaJ Ha BCE YKpPAiHChbKE Ta TIPOSIB BOPOXKOCTI YH
HENaTpiOTUYHOCTI. BUIbIIOI0 MipOI0 BOHM 3aCiIyrOBYIOTh BH3HAHHS SIKICTIO, BUCOKOIO MpogeciitHoo
MJIAHKOIO CBOIX TBOPIB, SIK1 MalOTh (()OPMYBATH y TJIsijada HE CIIBYYTTS, a MOBary i 3axoruieHHs. Lle He
«CKOPOCTHUTJII», aKTyaJibHI 32 TEMAaTHKOIO, ajle HESKICHI HU3BKONPOOHI MPOEKTH, SIKi MOXYTh JIUIIIE
KOMITPOMETYBATH JIePKaBy, a TiIHA TPE3EHTAITIS, KA 3MIITHIOE KYJIbTYPHO-MHUCTEIILKHMA IMIJK Y KpaiHu.
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Abstract. The material aims to update the exhibition activity of Ukrainian artists, aimed at building the
country's image and popularizing Ukrainian art, in particular printmaking, in the world cultural and
artistic space. The importance of exhibition projects aimed at presenting the national cultural heritage in
the period from February 24, 2022, when art projects became the mouthpiece of the state, an opportunity
to draw the attention of the world community to Ukraine, is emphasized separately.

Key words: contemporary printmaking, graphic arts, exhibition projects, international cultural context,
Ukrainian art processes.
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AHoTauig. AHai3yI0uu MOJIHY 1HIYCTPi0, OCTaHHI BIIHHS Ta TeHCHIII1, CTa€ IIOMITHO, SIK 3pOCTa€ POJIb
Ta 3HaueHHs (HaxiBIB, SAKI Peaji30BYIOTh BC1 TBOPYI 3aAyMU AW3alHEpIB MPOBIAHUX byawHKIB MO
Crocrepirarour 3a OCTaHHIMH KOJIEKIIIsIMU, BCTAHOBJIEHO 3pOCTaHHS 1X KiJIBKOCTI, IIsl CTBOPEHHS SIKMX
BHUKOPHUCTOBYIOTHCSI HOBITHI 1HHOBAIlIHI MaTepiaju — BiJITaK METOJIU Ta CIOCOOM KOHCTPYIOBaHHSI,
MOJICJIIOBaHHSI Ta (DOPMOYTBOPEHHS B IIOMY. 3 KOXXHUM POKOM IIi METOAM YIAOCKOHAJIOIOTHCS,
MOETHYIOTHCS, YTBOPIOIOYH HOBI IMIAXO/H /10 TTOOYIOBU OZATY.

KurouoBi cioBa: Tpanchopmariiiina peKOHCTPYKIis, KpeaTHBHE MOIETIOBAHHS, 3aCO0M Ta METOAM
PEKOHCTPYKIIil, KOHCTPYKTOP, MOJICIIBED, MOJICIILEP-KOHCTPYKTOP.

Beryn. MiniMyM ABiYi Ha piK IU3aitHEpH JEMOHCTPYIOTh CYCHIJILCTBY HOB1 KOJIEKITIT MOTHOTO OJISITY Ha
HacTynHi ce30oHU. ll{opasy BoHM IPOMOHYIOTH BHI03MiHEHI NonepeaHi GopMu, sIKi YCKIaIHIOIOTh a00
HaBIaKU CIIPOINYIOTh. 3MIHIOIOTHCS MPOTOPITi, CHITYeTH, 3araibHa ¢popma Ta 00’ €M BHPOOiB.
Pi3HOMaHITHICTH OAATY B KOXHIM AaCOPTUMEHTHIH TIpymi MOMJIMBA 3aBISKW IUTAHIA CIHiBIpai
TU3aifHepa Ta MOro TBOPUYO-BUPOOHWYOI KOMAaH/IU, KA peaii3ye 3aaymaHe. Baromy posib BimirparoTh
MO/JIENIbEPU-KOHCTPYKTOPH, SIKi TIEPEBAYKHO 3 TIOCKOTO MaTepiay CTBOPIOIOTh TPUBUMIPHI BUPOOH, SIKi
0araTi CBOEI0 €CTETUYHOIO Ta (YHKI[IOHATHLHOI HAMOBHEHICTIO. YacTo mepeln KOMaHAOK IMOCTAIOTh
3aBAaHHS, SKI paHillie He TOBOAMIOCH peaTi30ByBaTH, TOMY JUIsl JOCITHEHHS] HOBUX PE3YJIbTATIB YacTO
BUHAXOJAATh HOBI MiJXOIM, MaCTEPHO MOEAHYIOUH Ta TPaHC(HOPMYIOUM ICHYIOUI METOIU Ta CIIOCOOH
dhopmoyTBOpEeHHS Ta TOOYI0BH O1Ty. TakuM YMHOM, MAalCTpH 3 OaraTopiyHUM MpodeciiHuM JOCBII0M
MOCTIHO BUATHCS HOBOMY Ta BiTULITiI(OBYIOTH CBOIO MaiiCTEPHICTb.

IIpo6aema. Busznauenns Baromocti mpodecii MoJenbepa-KOHCTPYKTOpA y CBITI MOJIW Ta Cy4acHHUX
MeTOJIiB ()OPMOYTBOPEHHS OJIATY; 3HAYCHHS Ta HEOOXIMHOCTI BOJIOAIHHS CyYaCHHUMH METOJaMU
MOJIETIIOBAHHS OJISITY, SIKI BUKOPUCTOBYIOTHCS JUIsl JOCATHEHHS HOBOi ()OpMHU Ta 30BHIIIHBOTO BUTIISITY
CYy4aCHHUX MOJCIICH OZATY.

Meta. BuszHauutu cydacHi METOIH, CIIOCOOHM Ta MIAXOIH, SKMUMHU MAalOTh BOJOMITH Ta €(EKTHBHO
3aCTOCOBYBAaTH MOJIEIBEPU-KOHCTPYKTOPU IIPU CTBOPEHHI HOBUX MOJIEIEH OJIATY.

MeTtoau. BukoprucTano MeToau MOPIBHSIHHS Ta aHAIII3Y MPHU AOCIIHKEHH] JaHOT TEMAaTHKH.
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Teopernuna yactuna. OgHUM 3 BUAIB TpaHCc(HOPMALlii € CTBOPEHHS HOBHX MOJENEH OAATY IIISIXOM
ApanipyBaHHS TKaHUHUA Ha Qirypi JIOJUHM Y4 Ha MaHEKeHi. BMiHHA CTBOpIOBaTH BUPOOU METOJIOM
JparipyBaHHs BKa3ye Ha BUCOKHM PiBEHb MaliCTEPHOCTI Ta JOCBIAYEHOCTI MOJACIBEPA, IKE JIJISl IIBOTO
MOTPiOHE TOYHE PO3YMiHHS 3B’SI3KYy MK BIACTHBOCTSAMH OOpaHOTO MaTepiany, OaxaHoi gopmu Ta
MeToaamu (GopMoyTBOpeHHs. Jlu3aliHepu OsTy AEMOHCTPYIOTh HOB1 (hOopMH BUPOOIB Y CBOiX OCTaHHIX
KoseKlisx. Takuif pe3ynbTaT MOMIMBUU 3aBISKM BMUTIH «EKJICKTHII» ICHYIOUMX METOMIB Ta
HETPaAUIIIHHUX 3ac00iB CTBOPEHHS (JOPMHU OATY.

Ha nymky X. JI). ApMCTpOHT ApanipyBaHHS HE € TOTIOMIXKHUM €JIEMEHTOM IIPU CTBOPEHHI JIEKaJI, OJHAK
MOJIETIhEP MO’KE BHUKOPHCTOBYBATH ITIEPBHHHI JIeKana IS TiATOTOBKM TKAaHWHH IO JparipyBaHHSI
(Joseph-Armstrong, 2008). Jlnsi cTBOpEHHS KOHKPETHOTO IU3aiiHy BHPOOIB MOXYTh MO€IHYBaTHCH
JeTalli, CIPOEKTOBAaHI 32 JOMOMOTOIO TUIOIIMHHOTO PO3PaxyHKOBOTO METOAY, 3 ACTAISIMH, OTPUMAHUMHU
nusixom ApanipyBanss (n. 1). Takuit miaxig po3MIMPIOE MOXIIMBOCTI TU3aiiHepa po3poOIissul TOYHI
JieKasia B KOPOTKI CTPOKH.

a 0 B

Lnwocrpanis 1. [Ipuknanu apamipyBaHHS y KOJEKIIIsSX cBiToBUX bynuukiB moa: a, 6 — Balmain SS 24;
B — Alaia Fall 24; r — Valentino SS 24; 1 — Alberta Ferretti SS 24

KpeatuBHuil miaxia y CTBOpEHHI JeKall O[Ty poOUTh WiTKUNA JuQepeHIiiioBaHUH PO3MOALT TOTOBUX
BHUPOOIB 7151 CIIOKUBaviB. [[n3aitHEpChKUI OAT BiJl BCECBITHROBIIOMUX ByAMHKIB MO, OJSAT «KYTIOP»
BUPI3HAETHCS BiJl IHIINX BUPOOIB HE JIMIIE SIKICTIO MaTepiajliB Ta BUKOPUCTAHUM 03100JICHHSIM, a i CBOIM
IHHOBaILlIMHAM KpoeM. Takuil OfsT CTBOPIOETHCS BEIMKOIO KOMaHIOI0 (haxiBIiB-TipodecioHaiB, sKi
BUKOHYIOTh HE OJHMH BapiaHT MailOyTHOro BUpOOy i mMmpoBoaATh HeoOXinHiI mpumipku. Bee e
BIIOOpaKa€ThCs Ha BapTOCTI BHUPOOY, SIKUW HAAA€ YHIKAJIBHOTO 30BHINIHBOTO BHUIJISAY CBOEMY
BIIACHHKY; MOK€ BUKOPHCTOBYBATHCh i MAaTH BIJATIOBIIHUN aKTyaIbHUI BUTIISIT HE OJIUH CE30H — UMM HE
MOJKHA OXapaKTepu3yBaTH BUPOOU «mBUAKOI Moany. K. IllakHaT BHCIOBIIOIOYH CBOIO TyMKY Ha JaHy
TEeMy, HaroJocujia Ha TOMY, IO JaHUHM MiAXiJ € 3aHaATO JOPOTHM Ta TPYIOMICTKUM JUJIsl MAacOBOTO
BUPOOHUIITBA; CaM€ TOMY BiH YaCTKOBO 200 30BCIM HE BUKOPHUCTOBYETHCS ISl CEPIHHOTO BUPOOHHUIITBA
(Duburg and Van der Tol, 2008).

3 (hiraHCOBOI TOUKH 30py TpaHcopMalliitHa PEKOHCTPYKIIiS JJOCUTH KOIITOBHA, a/Ke 3a3BUYail Ha BUPIO
MOTpiOHA 3HAYHO OLIbINA KUTBKICTh MaTepiaiiB, M0 3aJIeXKHUTh BiJl MIMPUHU MaTepiany Ta (GopMH JIeKam
MPOEKTOBAaHOTO BUPOOY. LI BUTpaTn MOXYyTh CTaBaTH II¢ OUIBIIMMH, SKIIO BHPIO KPOITHCS MO KOCIH
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(g xkyroMm 45° 10 HaNpsSMKYy HATKH OCHOBU TKaHHWHHM). € MPUKIIAIN MOJHUX OpPEHJIIB, SIKUM BIA€ThCSA
BIIPOBAIMTH 1HHOBALIMHUEI Kpill y AM3aiiH CBOIX BUPOOIB AJIS MOJANBIIOI po3aApiOHOT TopriBii. Takum
MPUKIAIOM € Mara3uH MojHoro ojsary AllSaints, skuM Baamochk DOCSITHYTH OakaHOTO OanaHCy
BUPOOHMYMX 3aTpaT HAa CTBOPEHHS BUPOOIB HE3BUYHOI ()OPMH Ta BAPTICTIO KiHIIEBOTO MPOAYKTY, SKUN
3MOXYTh KynyBaTu crioxkuBadi (I1. 2).

Lmocrpanis 2. Cykni 6penny AllSaints

Jlnst peamizaiiii BCiX KpeaTHUBHHX, YacOM HEMOJIMBHX, iIed Ta 3aayMmiB Jau3aiiHepam MOTpPiOHI
KOHCTPYKTOPH Ta MOJEIBEPH, SIKI BOJIOIIIOTH CYy4YaCHUMH 1HHOBAIlIHHUMU METOAaMU (POPMOYTBOPEHHS
omsary (Im. 3). B cBoiit kuu31i A. @imep nuiie, Mo MUCTEITBO KPOIO K PEMICHUYI HAaBUYKH, CIIEPITY
MOK€E 37]aTUCh JOCUTH CKJIQJHUM 1 HaBiTh MOXe BiAIIKyBaTu y onanyBaHHi pemeciiom (Fischer, 2008).
OpnHak 3aBASKH 3HAHHIO Ta PO3YMIHHIO 0a30BUX MPaBWI, SKMX MOTPIOHO NOTPUMYBATHCh, a 1HKOJIH
[IECTIPSIMOBAHO TMOPYILITYBAaTH, B POOOTI KOHCTPYKTOP-TIOYATKIBELb MMOCTYIIOBO HABYUTHCA LIKABUM
TBOPYHMM Ta OLIBII YCKJIAHEHUM TEXHIKaM Kporo. Jlekaso 6a30Boi ¢opMH OAsTYy — OCHOBA KOXHOT
TBOPYOi KOJIEKLi AU3aiiHEepiB.
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Lmoctpanis 3. [Ipuxiiaan KpeaTUBHOTO MOJICTIOBaHHA oATy 3 Konekuii Schiaparelli spring 2024
couture

JIx. bporaen, kommmHsa npodecopka Moau B KoposiBChbKOTO KOJEMHKY MUCTEITB, Kaszala, 0 JKOJICH
nu3aiiHep, 10 MparHe BHU3HAHHS, HE CTBOpIOBaTuME psija 0azoBux moneneit (Brogden, 1971). Panime
MalOyTHIX CIeiaicTiB BUMIIM e OyayBat 6a30Bi hopmu BUPOOIB, KPOITH Ta IIMTH iX; 1151 CUTYAaITis
KapJWHAIBHO BHJIO3MIHMJIACH 1 TpaHC(HOpMyBalach pa3oM 3 MOOIO 3a ocTaHHi 20 pokiB. 3 IBUBCS Psill
(haxoBUX KYpCIB Ta AUCIUILTIH, 3aBJSKH SKHUM Cy4acHI MOJACIIbEPH MOKYTh BUBYATH KPEATUBHI METOIN
KOHCTPYIOBAaHHS Ta (POPMOYTBOPEHHS OJIATY.

3a ocTaHHI POKHM TPOBIAHI IIKOIHM, THCTUTYTH Ta YHIBEpPCHUTETH B cepi nu3aiiHy, MOau Ta (QemnrH-
1HAYCTpil MPOBENTU YUMAJIO 3aXO0/IiB Ta CIIPOO MOMyJIAPU3yBaTH NPOQECiio MOIETbEPA-KOHCTPYKTOPA K
yCHIITHOT Kap’€pW Ha cTajie MallOyTHE; HamaTh oMy 3aTpeOyBaHOCTI, MOMYJISIPHOCTI Ta 3arajibHOT
NpUBa0IIMBOCTI. 3 IIiI€0 METOI0 CTBOPEHO Ta OpPraHi3oBaHO 0Oarato MaicTep-KiaciB, KOH(EpeHIil,
MPaKTUYHUX CEeMiHapiB. 3aCHOBAHO HU3KY TBOPUYMX KOHKYPCIB y PI3HHMX KpaiHaX CBITY, SIKi HAJIalOTh
y4acHHKAM MOKJIMBOCTI IMOAAJIBIIOTO HAaBYAHHS Y 3aKOPJOHHUX 3aKJIafax, OTPUMYBATH Pi3HOMaHITHI
TPaHTH Ta MOXKJIMBOCTI MPAIleBIAIITYBaHHS y TIEPEAOBUX TU3aiHEPIB KpaiHu.

Jns npuknany JIongoHchkuii kosemk moau Ta Central St. Marting MaroTh KypcH MiCISAUITIOMHOT OCBITH
3 IHHOBAIIMHOTO KPEaTUBHOTO KPOIO CydacHUX (PopM OAsTY, CTBOPEHI SISl TOTO, III00 HABUUTH CTY/ICHTIB
CY4aCHUM TEXHIYHUM HaBHYKaM Ta PO3YMIHHIO TBOPYOTO NPOIECY B IHTEPIpPETYBAaHHI AW3alHY Ta
cy4acHoi MoJH. Pe3ynbTar nocararoTh 3aBIsIKM HABYaHHIO TIEPEIOBIM TEXHIKaM KPOIO Ta BUTOTOBJICHHS
JIeKaJd CY4acHOTO OJIATY TaKOX Yepe3 OCOOMCTICHUN PO3BUTOK IS MiJABHILNEHHS KPEATHBHUX HABUKIB
IUIE BHPINICHHS TBOPYMX 3aBHaHb. CTYACHTH HACTUIBKM 3BHKAIOTh JI0 MAaKETHOI TKaHWUHH, IO
MOPIBHIOIOTH 11 3 TIIMHOIO, 3 K0T MOXKHA «InuTH». Kinoaq MoHTaHa ka3as, 10 oro nepimuii oopas 3 0s131
OyB HE3rpaOHUM Ta TPyOMM. AJie SIK TUTbKU HaIparbOBY€EThCS MPaBHIIbHE OaueHHs Ta BIIUYTTs (OPMH,
HaOyBa€eTbCs PO3YMIHHS JAHOTO METONY JJIsi BHpakeHHS OakaHoi imei Ta BipHOi ii iHTepmperamii
(Duburg and Van der Tol, 2008).

3aKiHUMBIIM KypCH, BUITYCKHUKH MalOTh MOXKJIUBICTh IPOJOBXKUTH CBIl TBOPYMI NUISAX y CIHIBIpali 3
BIJOMUMU AHM3aifHEpaMH, CTBOPUTH BIIACHHWH OpeH TOmIO. 3aBAsKH HaOyTUM 3HAHHSM Ta HaBHYKaM
CTY/ICHTH JOCSTAIOTh YHIKAJILHUX PE3yJIbTATIB MIPH CTBOPEHHI KPEaTUBHUX (OPM OZSTY, 00 3HAIOTH SIK
3aKJIaJaTH 1[I0 KPEaTUBHICTh MPHU CTBOPEHHI JICKaJ.
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Panimre kpiit mpeacTaBisIu K CKIaIHY TEXHIYHO-MaTeMaTH4Hy HayKy. OHaK CydyacHUHN MiAX1T pOOUTH
fioro OinbIn pUBAOIMBUM, MEPENA0Ud HOro MUCTEITBOM 3 OCHOBHUMH TOHSATTSAMHU Ta MPaBHIIAMH,
3aCBOIBIIM 1 HABYMBIIKCH MaHIMYyJIIOBATH (3MIHIOBATH, JISITH BCyNEped, iITHOPYBATH) SKUMH, MOKHA
TBOpUTH 03 oOMexxeHb. J{uzaitnep Pobept [Ixxeiimc Kappi Biputh B i7i€10, 10 A7 TOTO, II00 CTBOPUTH
I0Ch HOBE Ta Cy4acHe, MOTPIOHO pyHHYBaTH MPUIHATI HOPMHU, TBOPUTH Ha BracHuid poscyn (Fischer,
2008). {uzaitnepka betti J[)ekcoH nepekoHaHa, 1110 AU3aifHep Ma€ MpaIloBaTH 3 KOHCTPYKTOPOM, SKHA
BOJIOJII€ 3arajibHOI0 0a3010 1 BMI€ ii IpaBUILHO MOPYIIYBATH, 1HAKIIIE, HACTITYIOYH yCTaJIeHI HOPMHU Ta
npaBuja, HE BAACTbCS AOCATHYTH cydacHuX ¢opm (Jackson, 2000). /Iuzaiinepka Peii KaakyGo 3
Bynunky Mmogn Comme des Garcons po3BHBa€ 1€ MOPYIICHHS TIPABHII: BOHA 320X0UYY€E CBOIO KOMaHIy
MOJIETTLEPIB-KOHCTPYKTOPIB poOUTH MmoMIIIKH. Ha ii mymMKy MOMWIKH - 11e iHHOBAIlii, HOBI Ta IiKaBi
JOCITIDKEHHS KPOIO Ta JU3aiHYy, a TAKOK HE3BUYHOTO oATy. BennduesHi BUTpaTu MaTepiamiB (HACHI KK
IIUX TOMUJIOK) BUIIPAB/IOBYIOTHCS IHHOBAIIISIMU B KpOi, 3a sKi kiieHTH Comme Des Garcons crutaqyroThb
BIJIMOBIIHY BapTICTh iX BUPOOIB. 3aBISKH TaKHUM €KCIIEPUMEHTaM PO3BHBAETHCSA W TpaHchopMalliiiHa
PEKOHCTPYKIIiS SIK IHHOBAIIHUN METO/ Ta MiJXiJ 10 KPeaTUBHOTO (POPMOYTBOPEHHS OJIATY.

BaxnuBo 3a3HauYMTH, MO0 MHUCTEHTBO KPOK OJATY HIKOJW HE Oylie AOCHIIKEHO IOCKOHAIO i
MOBHOIIIHHO; II€ SIBUIIIE, SIKE PO3BUBATUMETHCS 3aBKIH MapajenbHo 3 Moa00. AHHETT Dimep Kaxe, 110
HaBITh MOJENbEPU-KOHCTPYKTOPH, SIKI KposATh MoHaj 20 poKiB, BCE OJHO MaTUMYyTh YOMY BUUTHUCH
(Fischer, 2008).

BucHoBku. B x1acuyHOMy po3yMiHHI MOJH CBITOBUX ByJIMHKIB MOJI Ha MEPIIMX €Tanax iX CTBOPEHHS
Ta BUHUKHEHHS B I1JIOMY, OYJI0 3p0O3yMIJIO, 1110 CTBOPIOBAHHH OJIAT OYB TOCTYITHUM JIFO/ISIM 3 BUILIUM 32
cepenHiit noxonom. Koxen BynnHOk MOaM BUITYCKaB KOJEKIIT «TOTOBOTO OJIATY», a €sKi 3 HUX HaBITh
KOJIEKIT «KyTiop». Takuil ofsr BiAPIZHSABCS PO3KIMINIIO MaTepiaiiB, 03100JICHHSIM, TOYHICTIO Ta
METOAMKOIO0 Kpoto. JIrou, sIKi HOCHIIM TaKHi OJAT, MiAKPECTIOBAIM MM CBil CTaTyc Ta MaTepiaibHe
Osaromoyyqusi. 3 OUIBII TJI00AI30BAHUM PO3BUTKOM MAacOBOTO BHPOOHHIITBA OMASTY BilOYBA€THCS
MIOCTYIIOBE HIBEJIOBAaHHS MEX1 PO3KOILI Yepe3 OJIAT: CTBOPIOIOTHCS HOBI OUIBII JOCTYIHI BUAM TKaHUH,
CIIPOIIYETHCSI TEXHOJIOTISI — 3pOCTAE JOCTYIMHICT TAKOTO OJIATY.

JIns yTpuMaHHsS TMOXOJKCHHS Ta 3HAYEHHS JM3aHEPCHKOTO OJSTY €IMHUM HE3MIHHHM acleKTOM
3QIMIIAETHCA WOTO KpiHl, ¢opma Ta 3aranpHa OymoBa. CTaHOM Ha CHOTOJHINIHIA JE€Hb MIAXOMIIB 0
KOHCTPYIOBAHHS OJISTY CTa€ BCE OUIbIIE, BUHUKAIOTh HOBI TEXHIKH Ta CIIOCOOM KOHCTPYIOBAHHS HOBUX
Mozenei. PazoM 3 1iuM, 30epiraethes it Baromicth mpodecii MoJenbepa-KOHCTPYKTOPA, SIKH peari3oBye
BCl 3a1yMH qu3aiiHepa. Jlana npodecis 3aBxKI1 pO3BUBATUMETHCS, K i BCS MOAHA 1HAYCTPIS 3 KOKHUM
CBOIM HOBUM eTamaM. TOMy Tak Ba)KJIMBO BHBYATH, ONMAHOBYBATH Ta 3aCTOCOBYBATH y MpoQeciiHii
TiSUTBHOCTI HOB1 TpaHcdopmarliitHi Metoan (METOIU TBOPYOTO MOJICTIOBAHHS) MOOYIOBH OMASTY IS
po¢eCiiHOrO 3pOCTaHHS Ta PO3BUTKY IMPOTITOM BCI€i YCHIIIHOI TisIIHOCTI, 3aMIIAIOYHNCH 1 JIUIIE
301IBIIYIOYH CBOIO 3aTPEOYBaHICTb.
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Abstract. Analyzing the fashion industry, the latest trends and tendencies, it becomes apparent how the
role and importance of specialists who realize all the creative ideas of designers of leading fashion houses
is growing. Observing the latest collections, we can see the growth of those that use the latest innovative
materials, and thus the methods and ways of designing, modeling and shaping in general. Every year
these methods are improved and combined, forming new approaches to the structure of clothing.
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HUPPOBA TPAMOTHICTD IIEJAT'OI'TYHHUX ITPAIIIBHUKIB —
BUMOTI'A YACY
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AHoTanisi. Y marepiagax IpeICTaBICHO MOTISAIM YYCHHX IOJ0 IU(POBOI TpaMOTHOCTI yYaCHHKIB
OCBITHBOTO TIPOILIECY, IIeHTU(IKOBAHO BUKIMKH Ta Oap'epu ii po3BUTKY. CXapakTepHU30BaHO MPOTpaMu
HaBYaHHS Ta PO3BUTKY U(PPOBOI 'PAMOTHOCTI Ta piBeHB ITU(POBOT 00I3HAHOCTI cepej] Meaaroria.
KurouoBi cjoBa: negaroru, qudpoBa rpaMOTHICTb, Y4aCHUKH OCBITHBOTO MPOLIECY, piBEHb HU(PPOBOL
0013HaHOCTI.

Beryn. Croromni iHdopmamis Ta i Tpancopmaris crand (yHIaMEHTATLHUMH TOHSATTSAMH, IO
BUMAraloTh MEPEBEICHHS XUTTEBUX IPOLECIB y BipTyaJbHI (opMaTd, BKIIOYAIOUM BIOCKOHAJICHHS
YOPaBIIHCBKUX PIllIeHb, MEpexi Ha eJEeKTPOHHUW JOKYMEHTOOOIr, HAaCHYEHHs BCIX IPOIIECIiB
iHpOpMaLIHUMHI TEXHOJIOTISIMU Ta MiJBUINEHHS PiBHSA HU(PPOBOI IPaMOTHOCTI MPEJCTaBHUKIB YCIX
npodecii. 1li xkapauHaNBHI 3MIHM B OpraHizallii mpoleciB y pi3HUX cdepax JIOACHKOI iSIbHOCTI
3YMOBWJIM HEOOXiMHICTh MoAM]ikalil MpaBOBHX Ta YHPABIIHCHKUX IHCTPYMEHTIB AJISi TOJOJaHHS
UG pPOBOTro PO3pPHUBY Ta OMOPY CYCIIIBCTBA IHHOBAITISIM.

[Mudporizawis okpemux ramy3e B Ykpaini mouamacs me 3 1990-x pokiB, ane HalOyna CyTTEBOTO
MIOIIMPEHHSI Ha BCIO Kpainy 3 2019 poky, ko 0ysio ctBopeHo MiHicTepcTBO U poBOi TpaHchopMmairii,
K€ CIPUSUIO aKTHUBI3allii BIPOBAKCHHIO IHIIATUB 1 MPOEKTIB 3 IUQPOBI3aIii Pi3HUX CEKTOPIB
CYCIIbCTBA, 30KpeMa i OCBITHBOI rany3i. 3abe3neueHHs piBHOTO JOCTYITY JI0 AKICHOT OCBITH y4aCHUKIB
OCBITHBOTO TIPOLIECY B YMOBaX KapaHTUHY Ta BOEHHOTO CTaHy MPHIIBUALIMIO IHTETPaLiio
iH(QopMaIIHHUX TEXHOJIOTI B OCBITHIM Tpoliec, IO 3yMOBHWJIO HHU3KY BHUKIHKIB Ta PHU3HKIB, SKI
noTpeOyloTh MOLIYKY IUISIXIB MOJOJAHHS Ta MiHIMI3allii.

Mera pochiKeHHsT TOJIIrae B aHaji3l mU¢poBOi IPaMOTHOCTI YYAaCHHKIB OCBITHHOTO TIPOIECY Ta
inmeHTH]iKaIii BUKIUKIB.

Pi3ni acmektu mmM@poBOi TPaMOTHOCTI YYaCHUKIB OCBITHBOTO MPOIIECY BHUCBITIIOETHCS Yy TpaIsix
HayKoBIIiB, cepex skux: O. Bumnescekuii, O. 36ananpka, O. Kapnenko, M. KuszeBa, ['. MenpHHUYK,
I'. Tkauyk, C. Tomouko, O. Xnebunceka, K. [llnmanceka 1a iH.

Teopernuna yactuHa. OfHI€IO 3 MEPUIMX HAYKOBUX POOIT, fKa JOCIiIKyBajla NUTAaHHS IHQPOBOI
rpamMoTHOCTI ctana MoHorpadis I1. Iincrepa «Digital Literacy». Buenuit po3kpuB naHe BUSHAUCHHS, K
MOJKJIMBICTh JIFOJUHH KPUTHYHO aHai3yBaTh Ta 0OpoOsATH 1H(OpMAIiio 3a JOMOMOrow Hu(ppOBUX
3aco0iB. ['0JIOBHUMU KOMIIETEHTHOCTSIMH, SIKUMHU MalOTh (POPMyBaTUCS Y 3a3HAYEHOMY IIPOIIECi, aBTOP
BU3HA4YMB: iH(oOpMaIliiiHy Ta MeniarpaMOTHICTb, KOMYHIKAaIliiHI HaBUYKH Ta 3JaTHICTh INPOSBISATH
KpeaTtuBHicTh. [l poBa rpaMOTHICTH CTa€ HEOOX1THOIO KOMITETEHITIEO JIJIS BC1X, HE3aJIEKHO BiJl BIKY Ta
cepu IiSUTBHOCTI, OCKUIBKM i1 BaKJIMBICTh B CydacHiM OCBITI HaJI3BHYaiHO BeJHMKa Ui YCHIXy 1
PO3BHUTKY 1HAMBIZA Ta CycHibcTBa B musiomy (I'inctep, 2016).

Heb6e3nincraBuo I. Kyuepak KiIIOUOBHMH KOMIOHEHTaMHU IH(POBOi I'paMOTHOCTI BHU3HAYa€ DPIBEHb
KOMITETEHTHOCTI 0co0M y Iu(poBOMYy cepenoBwHii, a came: iHGOpMaIiiiHy TpaMOTHICTh (YMIHHS
3HAaXOMTH, OLIHIOBATU Ta 0OpOOJIATH iH(pOpMAIiI0O B IHTEPHETI Ta IHIIMX MUPPOBUX JKEpenax, L0
nepeadavae 3MaTHICTh KPUTUYHO MHCIHTH JJIs  PO3PI3HEHHS JO0CTOBipHOT 1H(opMmarii Bifg
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HEJIOCTOBIPHOI); MeIiarpaMOTHICTh (PO3yMIHHS POJIi MejIia Ta YMIHHS KPUTHYHO OIIHIOBATH MEIIMHUI
3MICT, YCBIJIOMJIIOIOYM BIUIMBY MeJia Ha CYCHIIBCTBO, YMIiHHS CHOXXKHBATH MEIIMHHA KOHTEHT 3
00aYHICTIO); TEXHOJOTIYHY TPaMOTHICTh (3HaHHS Ta HABHYKH B POOOTI 3 PI3HUMH IU(DpOBUMHU
MPUCTPOSIMH Ta MPOrpaMaMy, HAaBUYKH BUKOPUCTAHHS KOMIT'IOTEPiB, CMapT(OHIB, TIAHIIETIB, & TAKOXK
po0OTY 31 criemiaii3oBaHUM IIPOTrPAMHUM 3a0€3MEUEHHSM ); COIIaIbHY TPAMOTHICTb (CTOCYETHCSI BMIHHS
B3a€MOJIISITH Ta KOMYHIKYBaTH B IIM(PPOBUX MeJia, €TUYHI acleKTH CHUIKYBaHHS, PO3YMIHHS MpaBUII
nupoBOi €TUKM Ta YMIHHA CTBOPIOBATH TIIO3WTHBHE OHJIANMH-CIUIKYBaHHA); Oe3meka Ta
KOH(1ACHIIIHICTD (3HAHHS Ta HAaBUYKH 3a0e3neueHHs HU(PPOoBOi Oe3MeKH, BKIIOYAI0UHN 3aXUCT BIACHUX
JAaHUX Ta MPUBATHOCTI B IHTEPHETI, @ TAKOX YMIHHS PO3IMI3HABATH Ta 3aXHIIMATHCS BiJl OHJIAHH-3arpo3)
(Kyuepaxk, 2022).

OT1xe, 3a3Ha4YCHI KOMIIOHEHTH B3a€EMOJIIIOTh MIJK COOOIO Ta JIONMOBHIOIOTH OJIMH OJTHOTO, aJIPKE€ PO3BUTOK
1 POBOi rPaMOTHOCTI BKJIIOYAE B ceO€ POLIMPEHHS HABUYOK Y BCIX IIUX HaNpPSIMKaXx.

[udpoBa rpaMOTHICTH BUMTENIB € 3aNMOPYKOIO YCIIIIHOTO BIPOBA/DKEHHS HMU(GPOBUX TEXHOJOTIH B
ocBiTHIN mpouec. Mixknaponuuit nocsin (Dinmsanpis, CIIA, Cinramyp Tta Ipmanmis) mokasye, o
e(eKTUBHI HaBYaJbHI MPOTPaMU JUIsl TIEAAroriB 3 METOI0 IMMABHINCHHS MMGPOBOI TPaMOTHOCTI
3a0e3neuyoTh iX MiArOTOBKY 0 BUKOPUCTaHHA LU(POBUX 1HCTpYMEHTIB B ocBiTi. Y CIIA cranmaptu
ISTE nyst ocBiTSIH 30cepekeHl Ha 1HTerparlii TEXHOJOTIH y MPaKTUKy BUKIAIAHHS, /1€ BU3HAYCHO
HaBUYKH IIUPPOBOI IPaAMOTHOCTI, SKHX OUIKYIOTh BiJl yuuTelniB. Taki CTaHAApPTH iICHYIOTH 1 B OaraTbox
1HIUX KpaiHax, 3okpema B €C, Kanazai Ta ABctpanii.

[MudpoBa rpaMOTHICTh YYaCHUKIB OCBITHBOTO HPOIIECY CTa€ HEOOXI1JHOI YMOBOIO HaJaHHS SKICHUX
OCBITHIX IMOCTYT Yy Cy4aCHOMY CE€pPEOBHII OCBITH. PO3BUTOK TEXHOJIOT1H BUMArae sik Bij MeJ1aroris, Tak
1 Bix 3700yBaviB OCBITH IU(PPOBUX HABUYOK, IO CHpUATHUME €(PEKTHBHIM oOprasizauii OCBITHBOTO
mporiecy 3a 0yb-IKUX yMOB, HiATOTOBII 3700yBaviB /10 )KUTTA B IudpoBomy cBiTi. Haxkans, nudposa
IPaMOTHICTh YYaCHHKIB OCBITHBOTO IPOLECY MOTpeOy€e MOCTIHHOTO YIOCKOHAJIEHHS, IO MOB’SI3aHO 3
CHUCTEMaTUYHUM OHOBJICHHSM IU(PPOBUX THCTPYMEHTIB 1 HEOOXITHICTIO X BIpoBapKeHH. B Ykpaini
aKTHUBHO pPO3pOOJIAIOTHCS TPOTpaMy HABYAHHS Ta PO3BUTKY HUGPPOBOI TPaMOTHOCTI Ui PI3HUX
Kateropiit kopucryBadiB. OnHi€r0 3 0cHOBHUX Tporpam €: «l1Ikoma 2.0y, 1o mpornonye HaBYaIbHI KypCH
JUIL BUYUTENIB 3 BHUKOPUCTAHHS 1H(GOpPMAaliiHO-KOMYHIKALIHHUX TEXHOJIOTIH B OCBITHBOMY IPOIIECI.
«is» — rpomazceka matdopma, 3armodaTkoBaHa YpsjaoM YKpaiHu 3 METOO MOMyspu3alii mudpoBux
MOCTYT Ta CIPOLICHHS IOCTYIy I'POMaJsH 10 AEpXKaBHHUX MOCIYr depe3 oniaitH-cepicu (Llkaprer,
2022). Kpim Toro, 3aKaaau OCBITH IPOMOHYIOTh KYPCH Ta TPEHIHTH 3 UGPOBOI TPaMOTHOCTI JIJIsl PI3HUX
[ITBOBUX TPYyM, 30KpeMa Uil AOPOCHHMX 1 MiUNTKIB. Memia-TpeHiHTH JOMOMaralTh y4acHHKaM
OCBITHBOTO TIPOIIECY 3PO3YMITH POJIb 1 BIUTMB MU(PPOBUX MeJia B Cy4aCHOMY CBITi, 30KpeMa B yMOBax
BOEHHOT'O CTaHy, a TaKOX HABYAIOTh KPUTHUYHOMY MHCICHHIO Ta eTuui B IHTepHeTi. OTXe, MOXEMO
KOHCTAaTyBaTH, IO 3pOCTA€ I1HTEpEC MO IIJBHUINCHHS PIBHA MIHU(PPOBOi TPaMOTHOCTI TENaroris,
BIIPOBAKYIOThCS pOo3p00JIeHi OCBITHI MPOTpaMy Ta TPEHIHTH, TOKJIMKaHI HAJJaTH IM 3HAHHS Ta HABUYKH,
HEOOXI1/IHI U YCIIITHOTO BMIPOBA/DKEHHS MU(GPOBUX TEXHOJOTIA B OCBITHIO Mporpamy, ajie IbOro
HE/IOCTaTHBO uepe3 Opak pecypciB Ta IHQPACTPYKTypu B 3aKiafax OCBITH, HEIOCTaTHIM piBEHb
udpoBoi KyIbTypH, 0OMEKEHHUI Yac JJIsI CAMOOCBITH Ta NIIILHUHN Tpadik poOoTH.

AHai3 HayKOBO-METOIUYHO] JIITepaTypy Aa€ MOXIIMBICTh KOHCTAaTyBaTH, 1110 BUCHUMH BU3HAYECHO TaKi
BUKJIMKA Ta Oap'epy Ha NUIAXY PO3BUTKY IU(GPOBOI TPaMOTHOCTI, fKi Oyaud MiATBEPKEHI
PECTIOH/IEHTaMU TiJ Yac ONUTYBAaHHS, a caMme: BIJIICYTHICTb JOCTYIy IO TEXHOJIOTiH (0COOIMBO B
CUTBCHKHX Ta BIJJAJICHUX paiioHaX, e 0araTo JIFOACH HE MalOTh JOCTYIY 0 HEOOXiTHOTO 00JaHaAHHS
a0o sikicHOTO IHTEpHETY, 10 YCKIIQJAHIOE HABYaHHS Ta PO3BUTOK MU (pPoBOi rpamoTHOCTI) — 58%; Opax
BIJIMOBITHUX PECYPCIB 1 MporpaM (He BCi MaIOTh JOCTYII JI0 SKICHUX HAaBYAIBHUX PECYPCIB 1 Iporpam 3
¢ poBoi rpaMoTHOCTI) — 46%; colliaibHa Ta EKOHOMIYHA HEPIBHICTD (3HAYHA COIliajIbHA Ta EKOHOMIYHA
HEPIBHICTh MOKe 00MEXKYBaTH JIOCTYII 10 OCBITH Ta pecypciB At HUPpoBoi rpaMoTHOCTI) — 38%; cTpax
nepes; TeXHOJOTIAMH (IesKi JIIOAM BIAYYBAaIOTh CTpax a00 3aHEMOKOEHHS MIOAO BHUKOPHUCTAHHS
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u(pPOBUX TEXHOJOTINH) — 72%; HeJOCTaTHI OCBITHI pecypcy (BUMTENSIM Ta 1HIIUM OCBITSHaM MOXKeE
OpakyBaTH MiATOTOBKY Ta MIATPUMKH IS MMiABUIICHHS U(PPOBOi rpaMOTHOCTI) — 64%.

BucHoBku. Pe3ynbTat OMUTYBaHHS 3aCBITUYIOTh 3arajlbHO BUCOKHH piBeHb HHU(POBOI 0013HAHOCTI
cepe] earoriB, Xxoua € IeBHUM BIICOTOK, KU BiIUyBa€ MoTpely y MOKpaIIeHHI CBOiX HaBUYOK. 57,8%
MeJaroriyHUX MPaliBHUKIB TPOUIILTH IMiABUIEHHS KBamiQikallii muTanb 3 MudpoBOi TPaMOTHOCTI, 110
JEMOHCTPYE TOTOBHICTH IO PO3BHUTKY Ta BIPOBAaIKEHHSA IHU(PPOBUX TEXHOJOTIH y HaBYaHHI.
[TincymoByrOUH 3ayBaXMMO, IO TOJOJIABIIM BUKIUKH Ta O0ap'epu, 10 TaabMyIOTh MPOILEC PO3BUTKY
nu(poBOi TPaMOTHOCTI, ICHYIOTh TIEPCIIEKTUBH IIJBUINCHHS ITM(PPOBOI IPpaMOTHOCTI OCBITSH uepes
JepKaBHY MIATPUMKY Ta piHAHCOBE 3a0€3MEUCHHS MOJIEPHI3aIlil OCBITH, PO3POOKY SIKICHUX HAaBYAILHUX
porpamM Ta pecypciB, opraHizamiio npodeciiHuX TPEHIHTIB Ta MIATPUMKY CIUIBHOT JJIsi OOMiHY
nocsigoM. [igBumeHHs uppoBoi rpaMOTHOCTI YKPaiHCHKUX BUUTENIB € 3HAUYLIUM JJIsl IOKPALCHHS
SIKOCT1 OCBITH MiJ Yac MiArOTOBKH 3700yBaviB oCcBITH. HeoOXimHO 3HAWTH yHIBEpCAJIbHI PIIICHHS IS
MOJI0JIAaHHS TU(POBOTO PO3PUBY MK yYACHUKAMHU OCBITHBOTO MPOIIECY.
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Annotation. In the study the essence of the temporality concept in the Visual Communication Design
has been revealed. Methods of forming visual dynamics of the image during a certain time period by
design means have been pointed out. It has been proven that the time parameter is a tool for designing
visual characteristics of the communicative space according to natural time periods.

Keywords: Visual Communication Design, temporality, means of artistic expression, time,
transformation, image.

Introduction. Today, the design of visual communications that are able to adapt in the system of
changing environment, becomes a relevant issue of design theory and practice. The temporality concept
which reveals the dynamics of changes in processes and phenomena over a long period of time plays an
important role in this process. Time allows visually evaluating the essence of design systems as a
dynamic pattern that integrates artistic and aesthetic interactions, sensory and rational components. The
created dynamic visual image achieves a high communicative effect due to the choice of creative design
tools. This requires designers to rethink the conceptual basis of the visual communications formation and
take into account the time criterion.

Theoretical part. The dynamic aspect of Visual Communication Design is associated with constant
changes that in the human mind are related with movement and the time passage. The emergence of
dynamic design systems demonstrates a fundamentally new perception of time and space categories in
design. Researchers today focus on the interaction of objects with the environment and a human, which
are implemented in design through various communicative processes (Buchanan, 2019). Visual
communications are presented as interactions changeable in time and space (Skliarenko &
Kolosnichenko, 2021).

The problem of analyzing temporality as an integral part of human activity is gaining relevance today
from the standpoint of philosophy (Johan, 2012), psychology, physics, and design (Pschetz & Bastian,
2018). Such studies prove that in modern conditions it is no longer possible to consider design separately
from the temporality concept. The implementation of the time parameter to the design system structure
has experimental nature and makes it possible to predict the perception results. However, ignoring it
complicates the integration processes of the material, social, and natural environment towards sustainable
development (Ceschin & Gaziulusoy, 2020). Therefore, the study of the temporality concept is an
important part of the formation of theory and practice of Visual Communication Design.
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Methodology. The main principle of research organization is a transdisciplinary approach, which allows
revealing the complex problems of designing visual communications in the context of nature and society.
The analysis of the material was conducted using empirical methods; the methods of art studies,
marketing and environmental studies have been also involved. The methods of formalization, logical
modelling, and forecasting have been applied to substantiate the dynamic properties.

Results. Designers use a variety of artistic means to visualize a dynamic message, such as integrating
innovative materials, living organisms, processes and phenomena of the natural environment into the
design system structure.

An innovative method of the interaction dynamics visualizing is the colour that changes under the
influence of physical and biochemical processes. The presence of water-sensitive elements in the design
system serves as an indicator of external influences (for example, colouring books, the pages of which
change colour when wet). Also, internal biochemical processes in food products and medicines lead to a
change in colour, which visualizes the state of the object in a certain period of time (Skliarenko &
Kolosnichenko, 2021). Therefore, colour identification is an effective means of quality control of goods
with a limited shelf life. The development of appropriate colour indicators in the conditions of a changing
environment is extremely relevant in the field of medicine, as it enables rapid chromatic visualization of
an antibacterial strategy (Sun et al., 2020). Consequently, the chromatic visualization of the image
increases the effectiveness of visual communications due to the expansion of the functionality spectrum.
To demonstrate dynamic interactions, designers experiment not only with colour changes, but also with
the transformation of surface texture due to interaction with the surrounding environment. Firstly, the
creative concept is the gradual course of the redox reaction — the appearance of rust on metal surfaces
because of the influence of air humidity (for example, the rusty billboards in the Iceline kitchen knife
advertisement).

Secondly, the constant presence of dirt in the air is visualized on adhesive surfaces during a long period
of time. Associative images created in this way emphasize various qualities of objects, services and the
environment, in particular, the whitening qualities of powder; levels of atmospheric pollution; the ability
to clean the space from pests, etc.

Thirdly, the complex influence of environmental factors transforms visual communication into a dynamic
system with a long period of existence, covering a significant amount of society (for example, Vaseline
UK advertising campaign). Interactions between processes and the visually manifested consequences of
human activity allow rethinking the need to design objects in the context of integration with the
environment and is considered as a way to increase eco-awareness.

Visualization of image dynamics is also related to structural transformations, formation or destruction of
form. For material objects, visualization of the duration of interactions is associated with the gradual
creation of the object over a long period of time. For example, the alternative Scarf-Knitting Clock
process is accompanied by scarf knitting that lasts for a year.

To visualize natural visual communications, designers use the method of gradual transformation of the
structure under the influence of natural elements, in particular the influence of the sun, water, fire, earth
(sand). Visualization of the artistic metaphor of melting can be applied to ice and wax design systems in
order to demonstrate harmful human activity.

Visualization of biological transformations demonstrates the long-term transformation of a living form
and is used by designers as a source of design ideas (for example, the live bacteria billboard Contagion).
The research of behavioural mechanisms and features of living organisms (plants, bacteria, insects, and
animals), their involvement in the modelling of visual communications can become one of the directions
for solving environmental problems. Designers consider natural resources as a component of design for
sustainable development, which in the future will ensure long-term satisfaction of consumer needs and
environmental protection (Ceschin & Gaziulusoy, 2020).
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Conclusions. The concept of temporality, which is used for the analysis of dynamic visual
communications, has been revealed in the work. For their design, it is important to take into account the
time criterion, which ensures the ability to adapt to changing external conditions. Visualization of image
dynamics occurs by means of chromatic transformation, surface texture transformation, and structural
transformation. Colour is used as an indicator of the hidden states of the design system due to the
visualization of internal physical and biochemical processes. Surface texture transformations and
structural transformations occur under the influence of the external environment over a long period of
time. The integration of the principles of the development of living organisms into the design practice
ensures an increase in the life cycle of communications and the effectiveness of their perception.
Therefore, the study of temporality provides promising opportunities for the implementation of the
concept of sustainable development in the design of visual communications.
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Abstract. The paper explores the role and impact of artificial intelligence (Al) in contemporary design,
emphasizing the advantages and disadvantages of using this technology. The consequences of Al
implementation in the field of design are analyzed, assessing its influence on the creative process and
application efficiency. The advantages and disadvantages of using artificial intelligence in the design
industry are identified.
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Introduction. With the increasing integration of artificial intelligence (Al) into various aspects of life,
the design industry is facing new challenges and opportunities. Al opens up a wide range of tools for
designers that can streamline their creative process and optimize outcomes. However, this raises a series
of questions and discussions about the impact of Al on the design industry and the role of humans in this
context. The main goal of this work is to explore the influence of artificial intelligence on the modern
design industry, defining the possibilities and limitations of Al use in the creative process. It also aims
to identify the advantages and disadvantages of employing Al in the design industry.

Theoretical part. Research in the field of Artificial Intelligence (Al) indicates that its operation is
grounded in machine learning methods and deep neural networks. Al processes extensive data, utilizing
it to address diverse tasks. The algorithms' ability to self-improve makes Al a powerful tool in
technological and scientific development (Plevak et al., 2023). Neural networks, a key subset of Al,
emulate the structure and functions of the human brain, making them effective in image recognition,
language processing, and recommendation systems. The application of neural networks in the design
industry opens new perspectives for creative use and proves to be an effective tool. The use of Al in
design brings advantages such as high speed, automation, and error reduction, but it also reveals
limitations in creativity and emotional aspects (Korenyak, 2023).

Methodology. Special attention is given to studying the impact of artificial intelligence (Al), particularly
neural networks, in the field of design, involving various research approaches. A review of scientific
literature on Al, focusing on machine learning and deep neural networks across different domains. The
advantages and disadvantages of Al in design are analyzed, referencing studies by Mohonko K. and
Korenyak Y. The goal of this methodology is to provide a detailed understanding of Al, particularly
neural networks, in the dynamic field of design.

Results. The operation of artificial intelligence is based on machine learning methods and deep neural
networks. Al processes large volumes of diverse data, analyzing, systematizing, and utilizing them to
address various tasks. The algorithms' ability to self-improve makes Al a powerful tool in the field of
technological and scientific development (Plevak et al., 2023).
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Neural networks, which are a key subset of Al, emulate the structure and functions of neural networks in
the human brain. Their properties of self-learning and adaptation to new data make them an effective
tool in image recognition, natural language processing, and recommendation systems.

The use of neural networks in various fields allows for solving tasks with significantly higher speed and
accuracy. In particular, in the design industry, Al based on neural networks can generate high-quality
images and texts, opening new perspectives for creative use and providing designers with an effective
tool.

Modern technologies prompt a reconsideration of roles in the field of design, challenging previously
recognized exclusively human competencies. This may necessitate a review of professional standards
and methods of work, as well as adaptation to a new stage of development, where intelligent systems
will quickly surpass traditional methods (Slityuk et al., 2023).

The organization and analysis of extensive data within neural networks allow them to evolve, providing
the capability to create masterfully crafted images and text, similar to those generated by humans. This
indicates broad prospects for application and a powerful impact of Al in creative domains, changing the
paradigm of design activities. The use of neural networks in the field of design (graphic, interior, web,
motion, game design, and video production) has already become a standard, integrating into production
processes. For instance, Al is successfully employed in creating logos, website prototypes, animated
backgrounds, and characters for movies. Some algorithms are even capable of generating projects similar
to those previously created exclusively by humans, posing a real challenge for creators in various fields
of art and design. In contemporary creative solutions, several neural networks are actively utilized, such
as Midjourney, DALL-E, Stable Diffusion, and ChatGPT (Kauk, 2023).

The design industry has always been open to innovation, viewing it as a means to facilitate routine tasks.
Al is already actively used in the daily practices of designers, contributing to the generation of templates,
layouts, and the optimization of production processes. These technologies ensure comfortable and high-
quality work in the design industry. Al also allows quickly providing clients with several product options,
expanding the boundaries of creativity and offering unexpected ideas.

The use of Al in design, as established during the research, has been found to have a series of advantages
and disadvantages. Firstly, the high speed of Al is impressive - its ability to analyze large volumes of
data and generate results within seconds allows for quick adjustments. Automation is another significant
advantage where Al performs tasks that would take a lot of time for professionals. Reducing the number
of errors is yet another strong point of Al; research confirms its ability to provide quality results, reducing
the likelihood of errors compared to humans. It is also necessary to note the advantage of personalization,
where Al creates personalized designs based on data analysis, identifying user preferences and needs.
Even with all the listed advantages of using artificial intelligence in design, there are some drawbacks.
One of them is the inability to detect the creativity and intuition of designers, constrained by algorithmic
approaches and data analysis, limiting its capacity for creativity and the generation of new ideas.
Additionally, the lack of feelings and emotions in Al creates limitations, as it does not experience
emotions based on physiological and psychological reactions. Technical dependence of Al is evident in
the limitation of data and solutions that do not consider a broad cultural and social context. Moreover,
Al requires human involvement to define goals and evaluate results, which often need refinement; hence,
it cannot fully replace a qualified professional (Korenyak, 2023).

It is important to note philosophical limitations, including the constraints of the computational approach
and the lack of self-reflection, creativity, and flexibility in Al systems. Technical limitations manifest in
the inability to achieve "strong" intelligence, primarily restricted to solving specific tasks (Dobrovolska
et al., 2019). Philosophical aspects such as self-awareness and creativity remain unresolved drawbacks.
Contemporary research in artificial intelligence is characterized by a post-classical approach,
emphasizing interdisciplinarity and highlighting the growing importance of aspects such as axiology and
pragmatism. Despite this, research in this direction remains relevant and promises further development.
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Conclusions. Despite concerns about the impact of artificial intelligence on creativity and design, its
potential in fostering creativity and optimizing design processes is undeniable. With the continuous
development of Al, designers are compelled to adapt to these new technologies to ensure their
competitiveness and expand the possibilities of creative self-expression in the ever-changing world of
design. The paper explores the challenges and opportunities of using artificial intelligence in design,
identifying its advantages and disadvantages, and analyzing the consequences of its application on
creativity and efficiency. Artificial intelligence in design becomes an essential tool, fostering interaction
between humans and algorithms to achieve unique and targeted results.
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AHoTauig. Y Te3ax JOMOBiAI BEJAETbCS MOBA MPO UIIOCTpalii BUJATHUX YKPAiHCBKHUX XYIOKHHUKIB-
rpadikiB ['eopris HapOyra ta Muxaiina Kyka no autsunx kaHur 1910-1920-x pokis. Ilokazano ixHi
TBOpYI MOINYKH Ta XyAOXHIO eBomouito. IlpoananizoBano imoctparnii Hapbyra no «YkpaiHcbKoi
abeTkm» Ta muTaay kHuTy XKyka «Jlpimaitnukmy.
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Beryn. Odopmnenns qutsdoi kauru 10—20-x pokiB XX CT. HE CTOSIIO OCTOPOHD TOJIOBHUX MUCTEIILKUX
Teuiid Ta He OyJIo CyTO yTHJIITapHUM. PO3ymitoun BCIO BaKIIMBICTh BUXOBAHHS MOJIOJIOTO TOKOJIHHS,
MPOBIAHI YKpaiHChKI XyI0XKHUKU-Tpadiku, Taki sk ['eopriit HapOyT Ta Muxaiino JKyk, 3BepHYNIuCh 10
MHUCTELTBA UTAYOT KHUTH. TOMy HaykoBa mpoOjiema ToJisarae y HEoOXiTHOCTI 3’siCyBaHHS iCTOpIi
CTBOPEHHS KHM)KKOBOT UTIOCTpAIil 10 TUTSYUX KHUT B YKPAiHChKOMY MUCTEITBI MOYaTKy XX CT..
MeTto1o Hamoro AOCTIHKEHHS € aHAI3 UTFOCTPAIliil YKpaiHChKUX XYJTOKHHUKIB 0 AUTSYHX KHUAT 1910-
1920-x pokiB. Bukopucrano Taki METOAM JOCITIIKEHHS SIK aHATITUYHUHN, ICTOPUKO-KYIbTYPOJIOTIYHHHA
Ta MUCTELITBO3HABUUN METO/IH.

Teopernuna yacTuna. OqHUM 3 MPOBITHUX MAKCTPIB YKPaiHChKOI KHIKKOBOI rpadiku moyaTky XX
ct. OyB I'eopriit HapOyT, poboTu sikoro 3100y/nu BHCOKY OLIIHKY B YKPaiHCBKOMY MHCTELTBO3HABCTBI.
[Ile y cTyaeHTChKI POKH 3a CIIPUSIHHS CBOTO BYMTENISA, BIIOMOTO XynokHuka . binmibiHna, BiH cTBOpUB
umoctpanii 10 ka3ok «l opmrens» Ta «CHiryponbkay (1906). ¥V 1910 pomi Hum Oy MpoOLTIOCTPOBaH1
IUTAY1 KHUOKKH: «JlepeB’sHuit openy, «SIk MuIn kota XoBanny», a Takox «Tepemok. Musrups». 1llono
OCTaHHBOI 13 3a3HAYCHUX pPOOOT MmuctenTBo3HaBelb [I. binmenpkuit 3a3HauaB: «UiTKiCTh, Kpaca W
PI3HOMAHITHICTD JiHIA Ta OOpPHUCIB, BIPTYO3HICTh iXHBOTO HAKpecieHHs, Oe3goraHHe mojirpadiuxe
BUKOHAHHS Bpa)aroTh TyT cami co0oro. KonbopiB MiHIMalIbHA KIJTBKICTh, BOHH JTY’KE IIPUEMHI JIJIST OKa»
(binenpkuit, 1983). Jlitepu Oynu ctBopeni HapOyrom 3 Takoro npodeciiiHO MaicTepHICTIO, 10
BHHHKAE BPKCHHsI, HIOM BOHU HamMcaH1 mepom Kamirpada. 3aranpHui HaCTPpiid MATIOHKIB BlA9yBa€ThCS
JOCTaTHBO CEPHO3HUM, aJle IPU IIbOMY HE BTpayva€ CBOET Ka3KOBOI 3araJIKOBOCTI.

[Tonepennpo 3rafaHi KHUTH OynM OCTaHHIMHU, B SKHUX MOKHa Oyno O Bruemitu 3B's30k HapOyra 3
bini6binuMm. Jlanmi ykpaiHCHKUH XYAOKHUK TOYMHAE HTH CBOIM 0OCOOMMBUM IUIsIXOM. Came 3 IbOTro
MOMEHTY imrocTpariii HapOyTa mounHaroTh yCKIIaTHIOBATUCS, B HUX HE3MIHHO YUTAETHCS HETTOBTOPHHI
IIOYEpK MaicTpa.

Y 1916 poumi y HapOyra BHHHMK 3aayM CTBOPUTH CBO€ OaueHHS «YKpaiHChKOI aOeTKu». 3TrojoM
uTrocTpaii 10 Hel cTaly TOJIOBHUM 3100yTKOM YCiX MOMepeHiX TBOPUYHX MOMIyKiB MaiicTpa. CTOpiHKH
HapOyTIBChKOI a0ETKM — MEPINoi KHUTU 3 SIKOK 3HAWOMHUBCS IOHHMM 4UTad — 1€ HE MPOCTO apKyIIi 3
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JiTepamMu, a CBOEPITHUN TapHO MPOMATHOBAHUH CBIT, SIKUH 31a€ThCs peabHUM. Lle CBIT HEMOBTOPHUX
o0pasiB, KUK X04eTbcs HociiKyBaTu. Ilepen untaueM MocTaroTh BEJUKI UTIOCTpallii, SKi 3pYy4HO 1
IIKaBO pO3MIAATH. XYIOXKHUK HIOW MPOMOHYE 3HAWTHU yCi CIOBa, IO MOYMHAIOTHCS HA BiIMOBIIHY
JiTepy, sika 300pajkeHa IiJl LTIocTpaniero. Aie He TIIbKM KapTUHKA Majia O MpUBEpHYTH yBary AUTUHH,
a 1t OyKkBa, sika cama 1o co01 € BATBOPOM MHCTENTBA. SIKIII0 3 0JHOT0 O0KY BOHA HAIPyKOBaHAa 3BUYaHUM
mpupTOM, TO 3 IHIIOrO — IIe MaicTepHa Kaiirpadis, sKa CKJIaJaeThCs 3 MaJICHbKUX KBITiB, POCIHH Ta
TOHKHX Bi3epyHKiB. OJHI JITEpPH BIACHIAIOTH HAC J0 J0OM YKpaiHCHKOTO OapoKo, a 1HIN CIIOBHEHI
POCTUHHUX MOTHBIB: CHOITY TIIICHHUIII, BOJIOIIKH, OYJSKH Ta iHIIIE.

LmrocTpanii 1o «YkpaiHcekoi abeTku» Briepie OyiIu MpoeMOHCTpOBaH1 Ha BUCTaBIll Y Kuesi Ha yecTh
BIIKPHUTTS YKpaiHcbKoi akagemii muctentB y 1917 poui. Ha Toit MmomeHT Oyno ctBopeno 14 mitep. Ha
XKajb, Yepe3 MOJITHYHI Moaii poOoTa HaJ KHUTOK Tak 1 He Oylia 3aBeplieHa; XYTOKHHKY BIATIOCS
opopmut mume 3 mitepu y 1919 poui. IloBHicTio kHuTa «YKpaiHcbka aberka. Mamonku [eopris
HapOyray, 1o sikoi ysivnum 17 imroctparttiif, modaunsia CBIT y)Ke 3a 4aciB He3aJIekHoi Ykpainu y 2020
poui. OqHaK, y Haml yac L KHUTa € OUIBIIOI Mipoo 3700yTKOM MHUCTELTBO3HABCTBA, aHIK TUTSIUOIO
KHHTOI0.

B cBoix TBopax I'eoprito HapOyTy Baamocst sCKpaBO IMO€JHATH DPUCH YKPAiHCHKOTO HapOIHOTO
MHUCTEIITBA Ta 3I00YTKH KHIKKOBOI Tpadiky mepiogay MoAepHi3My. BiH migHOCHTE 0OpMITEHHS KHUTH
Ha HOBMI PiBEHb 1 J1a€ IIUM MOTYXHHH MOMITOBX JJIsl OJAJIBIION0 PO3BUTKY YKPaiHCHKOT imocTparii. «B
MaJTIIOHKaX CBOIX JI0 AWTSIYMUX KHIKOK HapOyT mparne cxonutu HaiCTOTHIIIE, HaXapakTepHime <...>
Ile cmpoiene, cxeMaTH30BaHE BiJJIaHHS HaXapaKTEpHILIOro, 4yAecHe, O0apBHUCTE KOJIbOPYBAHHS —
CTpAIlIEHHO TPHUBAOIIOE 1 Mayoro, i mopocioro», — nmucaB @. EpuHcer y kHu3i «I['eopriii HapOyr.
ITocmeptHa BucTaBka TBopiB» (HapOyT, 1926).

Benyun MoBy mnpo odopmiieHHS YKpailHCHKUX NUTAYMX KHHUT MouYaTKy XX CT., HE MOKHAa OMHHYTH
yHIKaJIbHY ocoOucTicTh Muxaitna XXyka — XynoxHHKa-miTeparopa. Bin He e 3alimaBcs
o(OpMIIEHHSM KHUT JJIA JITEH, ane i mucas iX. 30KpemMa, BUWIIUTN APYKOM Taki 301pKH HAIMCAHUX HUM
Ka30k 1 onoBiganb: «Ox» (1908), «Kazku» (1920), «/Ipimaitmukuy (1923), «Ipuiinuia 3umay (1927),
«l"omuaHMK: Crienka-3abaBay (1928).

MucrenrBo3HaBuns O. JlaryreHko nuie, mo KHIKKa Ta 1 ohopMiieHHss He Morau 3anumuTtu JKyka
OaiimyxuM: «BiH mparHyB MPUIICTTUTH KHIDKKOBIN Tpadirli HOBITHI (OpMU €BPONEHCHKOTO MOJICPHY,
nigHecTH 0(OPMIIEHHS KHIDKKH /10 PIBHS MUCTEIbKUX TBOpiB» (Jlaryrenko, 2006).

[Iparayun CTBOpUTH AUTSYY KHHTY SICKpaBOlO Ta pizHOOapBHOW, M. XKyk crodaTtky po3poOJsiB
PYKOTBOPHHMI KOJBHOPOBUI BapiaHT. AJie BTUICHHS aBTOPCHKHX 3aJyMiB HE CIPaBIWIOCH Yepes3
HEJIOCTAaTHIN PO3BUTOK YKpaiHCHhKOI mojirpadii Ha Toil yac. Xyq0KHHUKY JTOBEJIOCS MEPEOCMHUCITIOBATH
o0pa3u repoiB y 4yopHO-OitoMy OadenHi. He 3BaXkaroun Ha Taki yMOBH, BiH MailCTEpPHO CIpaBUBCS 3
3aBJaHHSAM, HaMaJIOBaBIIM KAPTUHKA MIHIMATICTUYHUMH, CTUJII30BAaHUMH Ta JIEKOPATUBHUMHU.
Bopnouac 1e 3po6miio imocTpaiii MakKCUMabHO JOCTYIMHMMHU JUIS JTUTHHH, OCKUIBKH CIOXKET CTa€e
3pO3YMIJIUM 3 OJHOTO TOTJISIAY Ha CTOPIHKY.

PosrnsiHemo Oinbin eTanbHO KHUTY «/pimaiinuku» (1923). Maroouu B cBOeMy iHCTpyMeEHTapii Juiie
YOPHUM KOJIP, XYI0KHUK TUM HE MEHIII CTBOPIOE JMHAMIYHI Ta OpUTIHAIBHI itocTparltii. Ha oOxmaauHi
IOHOTO YMTa4ya 3yCTpiyae CHIyeT TUTHHU. 3’ SIBISIETHCS BIAUYTTS, HIOM caM yuTay 3apa3 Oyje YaCTUHOIO
icTOpii, a/pke y 300paKyBaHOTO IMEpPCOHAXKa HEMAa€ SKMXOCh XapaKTePHUX PHUC, ITUTHHI HE CKJIAJTHO
acoritoBati cebe 3 HUM. Y caMiii KHM31 FOJIOBHMMH, O€3CYMHIBHO, € iiroctparii. Bonu 3aiimaiors
OUTBIITY YaCTUHY CTOPIHKHU. TeKCTy TyT HeOaraTo, ajie BiH 4iTKO Ta sICKpaBo nepenae noxuii. [le kamepHa,
MOKPUTA JIETKOIO 3ara/IKOBICTIO 1CTOPIs, Y SAKii PO3MOBINAETHCS PO APIMANIUKIB — MAJIUX CTBOPiHb, 110
KUBYTh y JICI Ta TPUXOAATH TOJAOMY IO HiTei, abm 3akonucatu ix. Cami JiTepu BUTJIAIAIOTH
pYKONMCHUMH. Bech TeKCT, AK 1 UTIOCTpallii B KHU31, CTBOPEHO B TEXHIIll JIIHOTPABIOPH, 110 HA/AE M
0CO0OJIMBOT YITKOCTI Ta JJAKOHIYHOCTI.
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BucHoBkH. Y pe3ynapTaTi HAIIOTO JOCIIHKEHHS MOXXEMO 3pOOUTH BUCHOBOK, IO TIOTIPU OYPEMHI YacH
noyatky XX CTONITTA YyKpaiHChKa KHMKKOBa Tpadika MpojoBXKyBaia po3BUBaTHUCh. He 3aBnmsku, a
BCYIIEpEY IPOIOBKYBAJIO PO3BUBATHCH 1 MUCTEIITBO TUTAYO0T KHUTH. Taki BU3HAYHI X yIOKHUKHU-TpadiKK
gk ['eopriii HapOyr ta Muxaiino JKyk mparHyim CBOE€IO TBOPYICTIO TOJMYYUTH NITEH HE JUIIE 10
KHIDKKOBOTO MHUCTEIITBA, aJie i 10 BUBYCHHS PiHOT MOBHU. XYI0)KHUKH HaMarajaucs CTBOPUTH €HICTh
TEKCTy Ta 300paxxeHHs. Hamucu Hepiako rpaBipyBaiucs pa3oM i3 inroctpatisimu. ['paBropa BXozuia J10
KHUTH SK i opraHigyHa dacTWHA. LIFOCTpaii CTBOPIOBAIKMCS HE SIK OKpeMi KapTUHKH, a TapPMOHINHO
BIIMCYBAIMCS Y KHHKKOBHH MPOCTIp.
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Annotation. The thesis of the report deals with the illustrations of the outstanding Ukrainian graphic
artists Georgiy Narbut and Mykhailo Zhuk to children's books of the 1910-1920s. Their creative research
and artistic evolution are shown. Narbut's illustrations for "Ukrainian Alphabet" and Zhuk's children's
book "Drimailyky" are analyzed.
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BUCTABKOBI ITIPOEKTHU TBOPYOI I[PI!—IACTIi JbBIBCbKHX MUTIIIB
JEHUCEHKIB Y CIIA IEPIOAY POCIHCBKO-YKPATHCBHKOI BIMHU:
MOBA MUCTELTBA AK MOBA BOPOTbBU

Crpeasnosa Caitiiana
3acmynnux oexana, Kuiscokuu cmoauunuii ynisepcumem imeni bopuca I pinuenxa, Ykpaina
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AHoTanisg. Marepian NpuUCBSYCHO BUCTAaBKOBIM MisTIBHOCTI TbBIBChbKUX MUTIIB Onera i Onexcanapa
JleHuCeHKIB, 30KpeMa aMEpPUKAHCHKUM TBOPYHUM BOSDKAM XYJOKHHKIB JOOH POCIHCHKO-YKpaiHCHKOL
arpecii. AKIIEHTOBaHO 3HAUEHHS METO/IIB XYI0KHBOI BUPA3HOCTI [ CTBEPIKECHHS MO3UIIIH KpaiHu 3a
KOPZIOHOM TIiJT Yac BIMHH, aMEPUKAHCHKI MTPOEKTH XYI0KHHUKIB TO3UIIIOHOBAHO SIK METOJI TPUTOPHYTH
yBary CBiTOBOI CIUJIBHOTHU /10 mojii B YkpaiHi. [IpoananizoBaHO MHCTETBO, TEPETBOPEHE Ha 30poIo,
3apaau OOpOTHOM Ha 11€0TOTTYHOMY (DPOHTI.

KirouoBi cioBa: BUCTaBKOBI TPOEKTH, recorpadis, XyIOXHS MOBa, JIEBKac, 00pa30TBOPEHHS,
MHUCTEUTBO 5K 30post, Oner /[eHnceHko.

Beryn. [Tounnaroum 3 24.02.2022 p., cBiT 6aratbox yKpaiHCbKUX MHUTIIIB po3kosioBes Ha J1O ta [TICJIA:
3 MOMEHTY NMOYaTKy BiifHH, TOBHOMACIITA0HOI arpecii, ykpaiHCbKa TBOpYA eJliTa yTBOPHUIIa MUCTEIIbKHMA
(pOHT, 3aCTOCOBYIOUH CBOIO 30pOI0, MIABIAIHY MHUTIICBI, 33151 HAOJMIKEHHS MUTI PO3YMIHHS CBITOM
TIIMOWHY Tparedil moii, mo Bii0yBaroThCs B YKpaiHi. Came 3aBI9yI0Ur MUCTEIIBKUM aKIIisiM, CBIT TaK
SCKpaBO Ta OOJICHO BimMUyB OLIb JKaxiTTA BIWHM — OOPOASHCHKUM MIBHHK, MO3aiku [ OpchKoi,
MapiymnoyibChKi BITpaxi, JKUBOIHUC 31 3pyiHOBaHOTO My3elo iMeHi KyiHmki, ofnechKuil miipBanuii cooop
— 11 BCE BXKe MepcoHidikallis kaxiB BiliHHU, IEPETBOPECHHS HA BCECBITHRO BIJIOMHUI 3HAK, CUMBOJI 0OJIIO
Ta TOpA. | CTBOpEHHIO TakuMX 3HAKIB CIPHUSIIOTH CaMe€ MHTLI, IO 3MYLIyIOTh MOBOIO ajeropii
MIPUCITyXaTUCS A0 Tops ixX Kpainu. Cepesl TaKuX OMOBICHHKIB, PYIOPIB BOEHHOTO Yacy — 1 JbBIBCHKHI
rpagik Oner [lenunceHko. 3aBJaHHAM I[bOTO Marepialy BOauaeMo Npe3eHTallil0 MaiicTpa SK rojocy
VYkpaiau 3a KOpJIOHOM y BIHCHKOBUH MEPi0/1, KOJIM HOTO MUCTEIBKUI 1ap IEPETBOPHUBCS Ha TIEBY 30010,
a TO3WIlsl TPOMAJSHUHA 3aTbMapWiia aMmIulya 3BHUYAHOTO XYJNOXKHUKA. 3a/Isl TOCSTHEHHS METH
MOCTYTOBYBAaTUMEMOCSI KOMIUIEKCOM MOXKIIUBOCTEH XPOHOJIOTIYHOTO, iICTOPUYHOTO, KOMIUIEKCHOTO,
iKOHOTpaghiYHOr0 KOMIAPATHBHOTI'O METO/IIB.

Teopernuna yactuHa. JIbBiBchkHii Maiictep rpadiku Oner JeHMCEHKO HaleXUTh 10 Ti€l KOTOPTH
MUTIIB, SKI CTadd BiOMI JalieKO 3a MeXaMH CBOi bBaThKIBIIMHU JIOBOJI paHO — MIMCHUN WICH
AxkanemiuHoro ceHary Pumcpkoi akajnemii cydacHHMX MHCTEUTB, JjaypeaT INPECTHKHOIO TPaHTy
«ITomnok-Kpacuep» (Hpio-Mopk), yHacHHK IECATKIB MUCTELPKUX KOHKYPCIB Ta BUCTABKOBHX IIPOEKTIB
6araTbox KpaiH CBITY, Bojiojap noHa ] 30 mpecTHKHUX MUCTEIIBKUX HAaropox, me 3 1990-x pp. Xya10KHUK
MMOYMHAE BUCTABKOBY MISUIBHICTh. JIOHECTH KyJIbTYpHY CaMOOYTHICTh YKpaiHU B Pi3HI KyTOUKU CBITY
OyJ10 HE €AUHOI0 METOI0. JICHHCEHKO Ha/1aB MOXIIUBICTS 1 3apyOI’KHOMY XyI0’KHBOMY CBITY IO-HOBOMY
mo0aYnTH BIACHUM MUCTEIILKUH CTIaJJOK — caMe YKpaiHellb BKOTPE aKTyali3yBaB, ajle YHIKaIbHO OHOBUB
1 TIO-1HIIOMY O3BYYMB €TPYCBbKY JaBHHHY, 3axiqHoeBpornelickke CepennboBivus, PeHecanc, 3acobamu
rpadiyHUX TEXHIK, JEBKacy, apTOyKiB, IpiOHOT MJIACTUKHU B OpOH3i. AJIe aloreem crtajia BUHAHIeHAa HUM
recorpadis, 10 Mmocrana BIAKPUTTSAM CBITOBI, MepeOyBaroud Ha CTHKY CKYJIBNTYpH, Ipadiku Ta
ikononucy. Cepen HaWBiIIaIeHIUX KYTOUKIB CBITY, 1€ JIEHHCEHKO MaB MOXKJIMBICTh MPE3CHTYBATH
cBoi pobotu, Oymu 1 CIA, ne ykpaiHCbKe MHCTELTBO TpaauliiiHo Mae ycmix. [lepmia mepconanbHa
BuctaBka Onera /lenucenka B CIIIA BinOynacsa y 2017 p., B Ykpaincekomy [HCTHTYTI AMepuku. To6To
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CHiBIpalls mmoyajacs e KiJTbKa POKiB TOMY. A OCh HACTYITHI IIPOEKTH, IO BiJOYBAIOTHCSA CIUIBHO 3
cuHoM, OnekcanapoM, OyiH BxKe HE MPOCTO MUPHUMHU FOCTHOBHMH Bi3UTaMHU YKPaiHCHKOTO MUTIIS 710
aMEepPHKAHCHKOTO KYJIBTYPHOTO TOJIsI, @ TOXOIOM 030POEHOTO JIMIIAPS — MOCIA, KaJAI040T0 MUY, KUK
HATOMICTh IPUHIIIOB T'OJIOCHO PO3MOBICTH MPO BiiiHy. JleHuCceHKa 3HaIOTh 1 HIHYIOTh Y 0araTbox KpaiHax,
1 BIH €KCIUTyaTy€ e MOMHT I TOro, o0 MOBOIO 0Opa30TBOPEHHS MPUHECTH 1/1€H0 HEMOXKIIMBOCTI
NPUITYILICHHS BCE HOBUX JKEPTB BilfHM 1 HEoOXigHOCTI ii mpunuHeHHs. XYA0KHUK MPE3EHTYE CBOI
recorpadii — yHIKaIbHY TEXHIKY, BUCOKOTIpOdeciiiHi TBOPH, Mii0paHi TAKMM YHHOM, III00 MOBa ajieropii
SCKpaBO JIEMOHCTPYBaJa SICHICTh JIOHECEHOi JYMKH, KpHYaTh, BOJAIOTH MpPO JIOMOMOTY Ta CIHiJIbHI
3YCHJUTS 33]71s1 TPUIUHEHHS BiitHU. CHMBOJITYHUM TBOPOM IIMX MPOEKTIB, AKUH TPiyMQanbHO ITiIKOPUB
ManxeTTeH, crana podora «Bjane noioBaHHs», BAKOHAaHA B TEXHill recorpadii. Aro3is Ha poCiichKi
BIMIChKa JIETKO 3YUTYETHCS B 00pa3i MOBEPKEHOTO BEAME/IS M1 HOTOK0 YKpaiHChKOTO BosiKa (1. 1).

Lmwocrpanis 1. Oner /lenucenko. Baane nomoBanns. ['ecorpadis, HM.M. «Freskoy». 71.5 x
47.3, nepeBo, neBkac, omis, 2021.

Lle Bi3yaumi3arlist IparHeHHs AepXKaBH, IEPCOHi(iKallis BOPOra, KapTHHA OYiKyBaHOI epeMoru. Y TpaBHi
2022 p. TbBIBCHKI MHTILI HPEICTaBUIN Trecorpadiro sk HoBmil BHI MucTenra y Hpio-Mopky, Tperiit
crniibHUM 3 [HCTUTYTOM AMEpPUKH IPOEKT NMEPETBOPUBCS HA CBOEPITHUMA «OOMOBHUI BUIIIT», a HABECHI
2023 p. y dbonai renepana Koctromka Ha ManxerteHi Oyna BigkpuTa BucTaBka «Bomito mupy». e He
MPOCTO CHHTE3 MOJBCHKOI, aMEPUKAHCHKOI Ta YKpPaiHCHKOI KYJIbTYp, CIUJIBHUM NPOEKT, SIKUM Hajae
MOXJIMBICTH 00’ €THATH 3yCHIJUIA PI3HUX KpaiH 3apaju criyibHOT MeTH. Llei BucTaBKoBUi 3a1 — apeHa Jyist
Ha/IaHHS ClIoBa YKpaiHi, a Ha T BUCOKOMPO(eCciHHUX OpOH30BUX CKYIBITYP, CBOEPITHOTO JIEBKACY,
yHIKaJIbHOI recorpadii 1e CJI0BO YyTHO BCIMa, XTO 3[aT€H YyTH MOBY MHCTeNTBa. lle ek3ameH Ha
B3a€EMOPO3YMiHHS, BUIPOOYBAHHS TOPEM BIHHU — 1 caMe MOBa ajeropii, sika 3aBkau Oyia mpuTaMaHHa
JIeHHCEeHKOBI, sSIKHalKpallle BAKOHYE POJIb 30poi, IKO0 MOCIYTOBYETHCS XyJ0KHUK. OOpa3u MoBaJIeHOTO
BeAME/s, OKPHJICHHX SIHTOJIB, JuuapiB, [eopris-amieboprus — amke I ramepes o0OpasiB, sKi
CTBOPIOBAJIUCS XYIOXHUKOM Yy TeXHIKax o¢opTy, JIeBKacy, recorpadii, € cBOro poay HIpopoyor0.
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MalyTh, HE 1apMa BBaKAETHCS, 10 KOXKEH CIPAaBXKHIA MUTEIb € TPOXH MPOPOKOM. AJKE JTUIIapChKa
rajepesi MUTLA — HOTO KPeZo BIPOAOBXK YChOro TBOpUOro nuiaxy. Haue BiH BiguyBaB, nepeauyBas, 110
KOJIUCB I11 JIUTIapi OTPUMAIOTH 1HIIIE eMOITiifHE 3a0apBJICHHS, a CaM XYI0KHHUK ITEPETBOPUTHCS HA OJTHOTO
3 HHX 1 ITOYHE CBif XpecTOBUH MoXija 3apaau HaOmmxeHHd mupy. | Ha fioro nuiaxy no toro, mob Oytu
MMOYYTHUM CBITOM, OITMHUJIMCS KYJIBTYpHO-MHCTEIBKI mpocTopu CIIIA.

BucnoBku. «Si vis pacem, para bellum!» (xodemr mupy — rotyiics 10 BiifHU») — racio, 1o cTajao OCTaHHi
JIBA POKU TOJIOBHHUM JUJIsl YKPATHILIB, 1€ 1/1es, Ky KOXKEH MOKe JOHOCUTH JI0 CBIJOMOCTI COIIIyMY Y CBiit
cnoci6. XyT0KHUKH, SIKI MAIOTh BCECBITHBO B1IOMI pOOOTH Y CBOEMY apCeHalTl, MalOTh MOXKJIUBICTh OYTH
MOYYTHMH, BOHHU € PETPAaHCIATOpaMH KpaiHu — amepukaHchki mpoektn Oiera Ta Onekcanjapa
JICHUCEHKIB € BJAIUM MPHUKIIAZIOM TOTO, SIK MHCTEITBO MEPETBOPIOETHCS HAa 30pOI0, KYIBTYPHE TOJIE —
Ha (poHT, a imeonoriyaa 60poTh0a cTae MaKCUMaIbHO €()EKTUBHOIO, KOJIH 171€s1 Bi3yali3y€eThCsl 3aBIISKH
BHCOKOMPO(hECIHHOMY MUCTEIITBY.

Jlireparypa

bonb, A. Xouem mupy? l'otyiics no BiiiHu. Illo BimoMo mpo yHiKajgbHY BHCTAaBKY POJAMHU MHTLIB
Henncenkis. URL: Illo BigomMo mpo yHIKaJIbHY BUCTaBKY pOAWHH MUTILB JIeHHuCeHKIB (vikna.tv)
Kpeuetosa, /1. (2022). Kaptunu, mo untatots pykamu. ¥ CILIIA npe3eHTyBaqu HOBUI BUJ MUCTELTBA,
BuHaiaeHni ykpainmsimu. URL: https:/life.pravda.com.ua/culture/2022/06/7/248992/

Comoagka O. VYkpainceka rpadika B Ywmkaro. 18.10.2018 p. wnHomep #2018-42 URL:
https://www.chasipodii.net/article/21635/

Crpensbiuosa, C. (2020). Interpamuist TBopuoCTi XynoxHuka O. J[eHUCeHKa B €BPONEHCHKUN KYIbTYPHUN
npoctip. MiKHap. HayK.-IpakT. KOH(}. MOJOJAMX BUYEHHUX, acmipaHTiB Ta MmarictpiB «Kymbrypa i
MUCTELTBO: cyyacHui HaykoBuil BuMip». Kuis: HAKKKiM, c. 126-127.

Vkpainceki Mutii npenctasiasite y Hero-Mopky recorpadiro — HOBHiT BHI MICTCLTBA, BHHANICHHI B
Vkpaini  https://cases.media/news/ukrayinski-mitci-predstavlyat-u-nyu-iorku-gesografiyu-novii-vid-
mistectva-vinaidenii-v-ukrayini

YV Helo-Mopky Bimkpuerscss BHCTaBKa yKpaiHchkoro rpadika Omera Jlemmcenka. Art Ukraine.
08.11.2017. URL: http://artukraine.com.ua/n/u-nyu-yorku-vidkriyetsya-vistavka-ukrainskogo-grafika-
olega-denisenka/

Antiqvitas Nova, HoBa CtapoBuna. URL:https://www.antiqvitas-nova.art/

148


https://vikna.tv/video/lifestyle/shho-vidomo-pro-unikalnu-vystavku-rodyny-mytcziv-denysenkiv/
https://life.pravda.com.ua/culture/2022/06/7/248992/
https://www.chasipodii.net/author/2166/
https://www.chasipodii.net/issue/730/
https://www.chasipodii.net/article/21635/
https://cases.media/news/ukrayinski-mitci-predstavlyat-u-nyu-iorku-gesografiyu-novii-vid-mistectva-vinaidenii-v-ukrayini
https://cases.media/news/ukrayinski-mitci-predstavlyat-u-nyu-iorku-gesografiyu-novii-vid-mistectva-vinaidenii-v-ukrayini
http://artukraine.com.ua/n/u-nyu-yorku-vidkriyetsya-vistavka-ukrainskogo-grafika-olega-denisenka/
http://artukraine.com.ua/n/u-nyu-yorku-vidkriyetsya-vistavka-ukrainskogo-grafika-olega-denisenka/
about:blank

EXHIBITION PROJECTS IN USA OF ARTISTS OF LVIV CREATIVE
DYNASTY DENISENKO DURING THE RUSSIAN-UKRAINIAN WAR: ART
LANGUAGE AS THE LANGUAGE OF STRUGGLE
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Abstract. The material is dedicated to the exhibition activity of Lviv artists Oleg and Oleksandr
Denisenko, in particular, the American creative journeys of artists of the era of Russian-Ukrainian
aggression. The importance of the methods of artistic expression for affirming the country's positions
abroad during the war is emphasized, American projects of artists are positioned as a method to draw the
attention of the world community to the fields in Ukraine. Art, transformed into a weapon, for the sake
of struggle on the ideological front is analyzed.

Key words: exhibition projects, geography, artistic language, levkas, imagery, art as a weapon, Oleh
Denysenko.
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Abstract. The painting and poetic perception of life and nature, peculiar to the artists of Odesa, impresses
with the variety of manifestations. In thematic compositions and landscape genre artists do not stop at
the physical plane, striving to express the soul and eternal — spiritual content. The horizon line blurred
by the Impressionists is overcome. A myth is born, connecting the temporary with the eternal, the
imperfect with the ideal. Artistic trends of Odesa are connected with the aspiration to the essence
(archetype, primordial image). In the dynamic, unreliable present, people of art intuitively seek and find
a stable "essence of the world".

Keywords: artists of Odesa, The Faculty of Arts and Graphics of Ushynsky University, fine arts,
Ukraine, painting, landscape.

Introduction. Contemporary world art is in crisis. Machines and computers have replaced ingenious
feelings of an artist, his intuition, spirituality. Philosopher-intuitionist Henry Bergson wrote that science
and technology gave the man some kind of magnificent body but his soul appeared to be incongruous
with this cosmic body, not fully developed.

The Odesa Artists' Union has more than 250 members in it. The rich and diverse art of the South of
Ukraine provides a basis for in-depth study in various directions. We are based on books, thesis and
articles by O. A. Tarasenko (Tarasenko, 2009), A. 1. Nosenko (Nosenko, 2005; 2009), V. P. Kabachenko
(Kabachenko, 2021), our books containing interviews with painters (Tarasenko, 2014). To represent the
artists of Odesa in the proposed study, we chose, first of all, the works of painters who studied, worked
earlier or are currently working at The Faculty of Arts and Graphics of Ushynsky University.

The purpose: to study the themes and stylistics of one trends of Odesa's painting of the millennium
period.

The method: We use the method of artistic and stylistic analysis of painting as the main one.

Theoretical part. Creative research of Odesan masters is connected with their mythical and poetical
knowledge, and it is expressed in different ways. The artists- do not halt at the physical plane, they try to
express the spiritual and eternal, the spiritual essence of being.

Mythical and poetical knowledge that is natural for Odesan artists strikes you as a very variable one. The
most strikingly Ukrainian mentality can be seen in the creative works of V. Altanets (Figure 1), V.
Sapatov, V. Kabachenko.

Victor Sapatov in his collection Pra-Slavonic Pantheon draws, and he was one of the first Ukrainian

artists to do that, acient Slavonic gods in order "to see the model of the world of my ancestors with the
eyes of a contemporary man", according to the artist (Figure 2).
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Figure 1. Valentin Altanets. Huts above the water. 1993.
Figure 2. Victor Sapatov. The Stribog. 1994.

Figure 3. Vladimir Kabachenko. The snake fighter. Diptych. 2015.
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Figure 4. Ivan Shishman. The time of the golden quince. 2023.

In the diptych "The snake fighter" (2015) (Figure 3).

Vladimir Kabachenko through a dramatic eternal theme conveyed his perception of the crisis time of the
early twentieth century. The chosen subject is one of the most important motifs in European art. The
artist rises from a sensually real concrete reality to the archetype. This approach contributes to the
achievement of symbolic depth of his work. With the help of mythologies: heavenly window, skull,
serpent — the painter connects the spaces of the earthly and the netherworld. The images are born from
the depths subconsciousness of the artist, which is characteristic of folklore understanding of the
universe. B compositional and color structure of Kabachenko's composition traces the national origins
(professional and folk icon painting, parsuna, folk art picture).

The subjects of The Testament used by Ivan Shishman introduce us into the world of everlasting images.
His art is akin to synergy: unification of man's energy with the divine one. In the painting "The Time of
the Golden Quince" (2023) (Figure 4) 1. Shyshman created the image of the archangel Barachiel, through
whom God's blessing is transmitted in Christianity (3 Enoch 14; 17). The messenger of heaven (who is
usually depicted with roses) is depicted with quince fruits. Quince ripens later than other fruits.
According to the artist, it is "the time of fullness". The laconic composition is characterized by a high
degree of expressiveness. The secular painting reflects Shyshman's experience in monumental church
painting.
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Figure 6. Maryna Ponomarenko. Portrait of Doctor of Art History Olga Andreevna Tarasenko. 2021.

PORTRAIT is arare genre in contemporary art, when a person, focusing on himself, loses the possibility
of self-discovery through other people — contemporaries and predecessors. With the democratization of
society, photography became publicly available. Gradually, the ritual purpose of the portrait is no longer
relevant. It loses its function as a bridge between worlds.

Svetlana Krizhevskaya and Marina Ponomarenko have mastered the skill of portraiture (Figure 5, 6).
Unlike a photographer, an artist has the opportunity to work on a portrait for a long time, revealing the
main thing in the character of a person and eliminating the unimportant. Creating a pictorial image
implies the unity of bodily, mental and spiritual elements in a person. People of art are the most suitable
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models. Creativity of female artists-teachers of the Faculty of Arts and Graphics is based on the heritage
of academic art. At the same time, they deeply perceived the artistic language of European art of different
times. In creating a ceremonial portrait M. Ponomarenko uses the symbolism of gold. Krizhevskaya turns
to Impressionism.

Figure 7. Natalia Pakhomova. Sea. 2023.
Figure 8. Olga Kotova. The cloud and the ship. 2009.
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Figure 9. Stella Muntean. Simeiz. 2013.
Figure 10. Petro Nagulyak. Sunny day. 2005.

LANDSCAPE genre has an important part in the painting of Odesa. Formal academic education with its
knowledge of a human constitution, its attention to the regularity of composition build and grades of tints
has been joined with the palette of colours purified by plein air in the creative works of V. Litvinenko,
A. Gorbenko, N. Pakhomova (Figure 7), S. Krizhevskaya, O. Kotova (Figure 8), Y. Valiuk, V.
Zakharchenko, O. Deokina, S. Lozovsky, S. Muntyan (Figure 9), P. Naguliak (Figure 10), A. Nosenko.
It happens quite often when artists focus their attention not on perpetuating precious moments but try to
find the artistic formula of long standing.

154



Figure 11. Adolf Loza. Yachts. 1995.
Figure 12. Natalia Loza. Cypress and blooming scercis. 2008.

Adolf Loza drew the earth flooded and transfigured by light (Figure 11). The space of Losa's paintings
is characteristic of a high point of view. We, together with the artist, see the landscapes either from the
top of a hill or from the bird's (perhaps an eagle) view. That is a free flight of the soul as it happens in a
dream. His daughter Natalia Loza has inherited her father's talent (Figure 12).

Figure 13. Orest Sleszynski. Cypressi. 1985.
Figure 14. Anna Nosenko. Children of spring rays. 2016.

Orest Sleshinsky is an outstanding figure even among rich in talents Odesan galaxy of artists due to his
joyful painting culture where influence of post-impressionism is felt quite strongly (Figure 13). His
mastership is close to nobility traditions. He has no bright, impulse-like display of emotions. But he has
inner dynamics, softness, musical tones, delicateness, penetrating lyricism. He uses half-shades. The
motives of his pictures are not pretentious. But they possess a lot of feelings! The refined pictorial manner
of the master was learnt by his pupil Anna Nosenko (Figure 14).
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Figure 15. Valentin Filipenko. Nude. 1991.
Figure 16. Alexei Malik. Harper's voice. 2007.

Valentin Filipenko's theme is as eternal as the world: sea, sky, steppe and nude women absorbed in the
southern sun. They are part of the nature of the south, the pride of the port city famous for its beauties
(Figure 15). Alexei Malik tries to make colors analogous to musical sound (Figure 16). It is not by chance
that one of the main themes of his compositions is musicians.

Figure 17. Tatiana Maslova. Pani leo. 2010.
Figure 18. Luka Basanets. A walk in autumn. 2022.

Looking attentively and absorbing the light of nature S. Belik, E. Poronik, N. Pakhomova, Tatiana
Maslova (Figure 17), Luka Basanets (Figure 18) perceive the single essence of life: birth, bloom, death
and revival. They try to return the symbolic meaning to landscapes and still lives. But when deprived of
its other, metaphysical content, an article becomes equal to itself, it ceases to be an object of great art.
Paintings of S. Charkin, S. Paprotsky, L. Vasilieva, Dmitry Velichko (Figure 19) are characterized by
open manner of execution of expressionism, emotionality.
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Figure 19. Dmitry Velichko. Autumn day. 2021.
Figure 20. Sergey Belik. Sphere. 2005.

8. Belik's major statement artwork "Sphere" (2005) (Figure 20). This ideal image is the key to the artist's
creative concept. The sphere is perfection, an eternal form that contains the possibility of all other forms.
In Belik's paintings, the sphere appears not only as an abstract geometric body, but also in the images of
fruits, jugs, bowls, tree crowns, and clouds.

Conclusions. They move beyond the line of limits destroyed by impressionists. A myth is born which
unifies the present and the eternal, the mortal and the ideal. All the artists strive for connecting with the
essential, especially with an archetype, prototype. This art can be accepted by each spectator, not
depending upon his or her intellect, because the archetype lives in everyone. Therefore, the value of a
creative product depends only on the fact to which extent the intuition of a master has penetrated the
ideal sphere of the mankind's cultural memory. Artists of Odesa combine the reality and the ideal, nature
and thought, intuition and consciousness. The creativity of painters is characterized by polystyllism.
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Abstract. The work of several generations of masters of fine arts of Odesa is presented. The variety of
pictorial genres is considered. The variety of artistic genres is described. It is shown that the nature of
the South is always a support and stimulus in the widest range of stylistic studies of Odesa painters. It
gives the quality of "tangible value" and sensual persuasiveness, either directly or indirectly present both
in thematic and abstract works.

Keywords: artists of Odesa, fine arts, Ukraine, painting, landscape, nude.

Introduction. The abundant, multifaceted creativity of the painters of fine arts of Odesa has not yet
received a comprehensive study. It has been considered in various aspects: landscape genre is presented
in the scientific research of A. I. Nosenko (Nosenko, 2005), mythopoetics of thematic paintings, sculpture
and graphics is presented in the thesis and articles by A. A. Tarasenko (Tarasenko, 2005; 2010; 2014).
The purpose: to introduce the works of Odesa artists into the context of world art. When studying the
specificity of the works of art, the method of art historical artistic and stylistic analysis was applied.
Odesa is the threshold of the earth and the sea that shade in the sky. This is the meeting point of the two
infinities: the sun-scorched hardness of the steppe and eternally troubled sea. This is a cup of the spherical
space that has neither beginning nor end. Odesa was founded in the time of classicism 2 centuries ago on
the place of ancient civilizations. The memory of harmonic proportions of Ella Land is still vivid here.
Architecture is commensurate with man. The ideal geometry of the town unites man with the structured
and shaped Cosmos and therefore opposes itself to the Chaos of the marine element. Chaos and Cosmos,
like a magnet, create a space of energy that incarnates life in all its manifestations.

That enormous energy concentrated on the border of water and earth and memory of time engender and
attract here great artists. The magician of the marine K. Aivasovsky used to give master classes at the
Artistic School. The discoverers of new paths in arts M. Vrubel and V. Kandinsky grew up in Odesa.
"Father of Futurism" D. Burliuk, an eminent draughtsman E. Kibrik studied at the local Artistic school,
pedagogue-artists M. Zhuk, P. Volokidin, O. Shovkunenko, M. Mutselmakher, T. Fraerman taught here.
The arts of Odesa are united and enriched by cultures of a lot of peoples (representatives of 133
nationalities live here). The town-port is open both to the East and West.

The professional artistic school of Odesa took its shape in the second half of the 19th century (School of
Painting was opened in 1865). It was based on the traditions of classical arts. Painting of Odesa school
on the border between 19th and 20- th centuries was glorified by its landscapes and this tradition does
not cease at present. The beginning of plein air painting is connected with the name of K. Kostandy and
painters of the Union of South-Russian Artists. They taught to feel delicately and convey tints, based on
the examples of antique sculpture.

Odesa is a town of painters because there is a lot of light here. In fact, according to P. Florensky colour
is conjunction of divine light with the finest particles of earthly dust (substance) («Heavenly signsy,
1919), but the atmosphere of Odesa includes even a more delicate element — water. Perhaps that is the
reason why the palette of Odesan artists is so clear and purified. Movement is a form of life basics. The
sea is the most adequate of its reflection. And the space of Odesa is multiplied by the Sun reflected in
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billions of lenses of the Black Sea waves. Water, same as clouds, is changeable in the eyes. Perceiving it
in the rhythms of colour patches, lines, tonal grades, artists depict a changeable realm of the unified
"world substance" where we all belong. Artistic creative activities give an impetus to realize the unity of
man and the whole world displayed in the infinite variety of energy planes.

Odesa is an ideal place for plein air painting. Impressionistic revelations of Paris School were accepted
here just like their own not only one hundred years ago but also underwent their revival in the 1950 s (V.
Sinitsky, M. Sheliuto, M. Bozhiy, L. Tokareva-Aleksandrovich) and there are bright representatives of
the trend at present. Margins between space and an article often appear in the art works of D. Frumina,
A. Gavdzinsky, O. Gavdzinzinsky, V. Litvinenko, T. Litvinenko, V. Zhurakovsky, V. Puteiko, T.
Egorova, E. Kaminsky, Y. Bogatyrenko, V. Ludvik. World finds its harmonic integrity and lucidity.
Blending with the nature, man absorbs its harmony. In the time of the environmental crisis, when people
seem to forget about the Nature, the landscape genre is quite a topical issue. It presents some kind of an
icon where a spectator may look at the view with the loving eyes of the creator.

The arts of Odesa rest on the shoulders of Hercules heroes whose innovators' search began half a century
ago. The leaders are O. Atsmanchuk (Figure 1), M. Bozhiy (Figure 2), V. Tokarev, S. Bozhiy, M.
Todorov, V. Vlasov, G. Krizhevsky, K. Filatov, O. Popov and O. Freidin. They have managed to create
a grand canvas form, to unite the past and the eternal. The ritual of reconciliation of life with death has
taken place in the realm of arts. We pride in our predecessors and present them to the world in the same
manner as ancient Romans used to show portraits of their ancestors in the time of riots in order to confirm
their strength. Arts lie in the sphere of spirit and spirit is eternal.

Figure 1. A. P. Atzmanchuk. Drummer. 1970-1974. ONHM, Odesa.
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Figure 2. M. M. Bozhiy. Taras Shevchenko. "My thoughts, my thoughts..." 1960. NHMU, Kyiv.

Later, present day leading masters, Y. Egorov, O. Sleshinsky, V. Filipenko, V. Tsiupko, masters O.
Voloshinov, Y. Kovalenko, A. Shopin, L. Shilov, G. Palatnikov got back from their discovered but rather
gloomy Northern Palmira (St. Petersburg) to Southern Palmira (Odesa) that is always full of Sun. Our
contemporary A. Losa came from Kharkov. The canvases of O. Sheliuto, G. Malishev, V. Matskevich
are full of vital force drawn from the native soil. Our painting has no pessimism, it is vital and vigorous.
They made the way from contemplating Nature to giving life to ideas. The stylistics of their artistic
language can be defined as expressionism in a broad meaning of the word. The basis is composition.
Nature serves as a powerful impetus for developing creative abilities of unique gender. In this case
individuality of artistic forms is meant. Along with the interest in Cezanne and other post-impressionists
there is another process in progress: discovering the culture of the past. That is Ancient Russia, Proto-
Renaissance and others. Actual neo-primitivism with its intrinsic ingenuity and capability of everyone to
create his own original and peculiar method of ideas embodiment (Y. Kovalenko, partially Y. Egorov).
They create subject canvases that unite in themselves principles of easel painting and monumentality.
The scale of images is characterized by romantic, spiritual airs. The artists incarnate eternal ideas of love,
friendship, beauty. Romanticism appears even in the works on "official" subjects (Tokarev, Bozhiy,
Atsmanchuk, Filatov). Arts are above politics. Romantics strive for the ideal, the eternal. The motive of
travel beyond the limits into the unfamiliar beautiful does not lose its topicality. Travelling is cognition
of the world not only along the horizontal plane of the Earth but also along the vertical of spirit (Egorov,
"We'll Soon Set Off'; Vlasov, "Towards the New Shores"; Voloshinov, 'The Lighthouse"; Losa, "The
Light- house").

A nude body is full-blood and precious in the pictures of Y. Egorov, V. Filipenko, A. Shopin (Figure 3),
M. Prokopenko, M. Potuzhny, in drawings and paintings of G. Vereschagin and G. Palatnikov.

The Olympia-dweller Y. Egorov draws the element of Fire (The Sun), Water (The Sea), of Air and Earth
(Figure 4). The artist tends to convey the global scale of the world structure, at the same time reserving
a fact of a concrete motive at the maximum level. The artistic characters of Egorov are tangible in their
plastic shape, in harmonic unity with nature. Yuriy Mikolaevich's creative products also include
monumental mosaic panels and tapestry. The characters of V. Kabachenka pictures hover in the sky,
open windows of light, slide along thread-wires stretched high above the earth. That is a journey of the
artist's soul. There is no direct perspective that may stick our perception to the limit. That is a space with
an outlet into the infinity.
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Figure 4. Y. N. Egorov. We'll be leaving soon. 1973. Odessa National Art Museum.

Conclusions. Academic knowledge allows to maintain a humanistic trend in arts. Our creators managed
to convey an idea 1 image of man who was made in accordance with the image of God. Their goal is
harmony. Harmony is mutual connections between people, connection with nature, and God. The feeling
of unity with the beautiful, the eternal has been visually conveyed in the pictures of Odesan masters.
Microcosm (man) in unity with macrocosm (divine, the universe beginning) expressed in nature.
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Abstract. The study is devoted to the work of the outstanding British fashion photographer Norman
Parkinson. Attention is focused on his innovations in fashion photography in the mid-twentieth century,
which are associated with a change in approaches to shooting. The three most typical approaches to the
presentation of fashion design for the photographer are analysed: shooting in a natural landscape with
animals; shooting in the city space; shooting in an unusual situation.
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Introduction. The name of the British photographer Norman Parkinson (1913-1990) is one of the few
in the history of fashion photography whose work has never ceased to be relevant. Parkinson was not
only a powerful photographer who constantly implemented his own innovative ideas, but also an iconic
figure in fashion photography who revolutionised the mid- and second half of the 20th century. The
master's authorial approaches have passed through five centuries of his life and are of great professional
interest today in their study in order to achieve the most powerful impact on the viewer, admirer and
consumer of fashion.

Theoretical part. Contrary to the principles of traditional fashion photography in the middle of the last
century, which saw women as mannequins for couture models in the studio, Parkinson showed women
in ordinary and unusual situations. He wanted his models to look as if they were actually wearing the
clothes, and he wanted his images to be believable, with the models moving in their natural environment.
Methodology. The study was carried out using analytical, historical, and chronological methods. The
photographs were analysed using the methods of associative and figurative-stylistic analysis.

Results. Norman Parkinson was the most famous fashion photographer of the twentieth century. He
pioneered epic storytelling in his images, taking portrait and fashion photography beyond the rigid
formality of its predecessors and introducing a light and relaxed elegance to the art of photography. His
photographs contributed to the development of the supermodel era and made him a favourite
photographer for celebrities, artists, presidents and prime ministers. He has been a constant presence at
historic moments, photographing the British royal family, privately and publicly, as well as leading
figures from the world of film, theatre and music. The subjects of his photo shoots have included Audrey
Hepburn, The Beatles, Twiggy, Grace Coddington, David Bowie, Iman, Jerry Hall and countless others
(Fashion by Norman Parkinson, 2024).

Having analysed the photographer's vast heritage, let us highlight his most typical techniques in
photography:

1) shooting in the city space. In Fig. 1 shows Parkinson setting up his photo for the NENA VON
SCHLEBRUGGE shoot in New York. The photo was published in Vogue in 1949. The photo was taken
on the roof of the Condé Nast building on Lexington Avenue in New York, with the Chrysler Building
and the Empire State Building in the background (Santandrea, 2024).

162


https://orcid.org/0000-0003-4841-9516
mailto:4sofia11@gmail.com

Norman Parkinson's original way of representing fashionable velvet hats (Fig. 2). From the roof of the
same Condé¢ Nast building on Lexington Avenue, overlooking the Chrysler and Empire State Buildings,
this photo was taken for American Vogue on 15 October 1949 (Luntz, 2022).

2) shooting in an unusual situation. The photo in Fig. 3 is a rather unusual way of showing a fashionable
hat from the back, not even in the studio. 3. We can see the image of the American model Nena von
Schlebrugge (Uma Thurman's mother), wearing a velvet hat by Pierre Cardin, photographed from the
back in a helicopter over the Eiffel Tower. The photo was taken for Queen magazine in August 1960.
(Victoria, 2024).

Figure 1. Parkinson is setting up his photo Figure 2. Norman Parkinson, Young Velvets,
NENA VON SCHLEBRUGGE IN NEW Young Prices, Hat Fashions III, 1949, C-Type
YORK. Published in Vogue, 1949 Color photograph (Luntz H., 2022)

(Santandrea, 2024)

3) shooting in a natural landscape with animals. In 1951, Norman Parkinson and model Wenda
Parkinson (not related, despite sharing the same surname) held a photo shoot in the breathtaking
landscapes of South Africa. The photograph exudes a sense of adventure, showcasing both the natural
beauty of the African landscape and the model's grace. Wendy Parkinson sits on an ostrich wearing knee-
length button-down jeans and a loose cotton shirt by Spectator Sports as part of a British Vogue photo
shoot in Oudshoorn, South Africa.

This special photo shoot for Vogue captured the essence of the time, reflecting the post-war era's desire
for escapism and exploration. The images were a blend of artistry, fashion and storytelling, capturing the
imagination of the viewers and transporting them to a world of sophistication and adventure. This photo
shoot had historical significance beyond the realm of fashion and photography. At the time, South Africa
was under the apartheid system, a policy of racial segregation and discrimination. The fact that Wenda
Parkinson, a white model, was photographed in this politically charged context raised questions about
the representation and social dynamics of the era. Overall, the 1951 photo shoot of Wendy Parkinson and
Norman Parkinson remains an iconic moment in the history of fashion photography (Victoria, 2024).
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Figure 3. Cardin Hat Over Paris by Norman Parkinson. Figure 4. Wenda Parkinson

1960 (Victoria, 2024) photographed for Vogue by
Norman Parkinson in South Africa,
1951 (Victoria, 2024)

Conclusion. Norman Parkinson's spontaneous, unusual and elegant photographs defined an era in the
history of fashion photography and added a sense of innovation to the way fashion was presented. His
inventive photographs are considered some of the most memorable fashion and portrait images of the
20th century and continue to influence the visual storytelling of fashion today.
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Abstract. The information space is expanding, creating a multimedia. In today’s world, the media
landscape is also changing. The media landscape refers to the general environment in which various
media operate and interact - traditional (printed and broadcast), as well as digital and social media
platforms. Unlike the technologies of the past, modern media are based on interactivity, and their content
combines several forms of communication at once - video (illustration or video), audio (sounds, music
or language) and writing (what is written). There is a process underway — the convergence of media. The
convergence of media presupposed universalism, diversity and inclusion. With the help of the media,
different cultures have become available to a wide audience. Different cultures for the audience became
a world on the palm of your hand. The information space has become a hybridization of cultures and
identities, where audiences consume different content from around the world and learn about different
cultures. Media convergence has an impact on society, on the formation of individual
expectations/identities, and the media acts as a socio-cultural factor.

Keywords: media landscape, media convergence, transmedia.

Introduction. The information space is expanding, creating a multimedia environment. In today's world,
the media landscape is also changing. The media landscape refers to the overall environment in which
different media - traditional (print and broadcast) as well as digital and social media platforms - operate
and interact (Kaul, 2012). Media - mass communication tools (mass media), online communication tools
(and the internet itself), aesthetic expression tools (photography, cinema, TV, video, etc.); the means of
communication in the context of communication and the means that perform communicative functions;
the channels through which information flows - they give a specific form to the message, they overcome
space and time, they mediate and create a space of mediation. Media have a reflexive character - they are
an instance of societal self-identity; a medium that offers us information about reality in the form of
altered experiences; a global, new coexistence of multiple information media, used for a variety of
purposes - to inform, to teach, to educate, to entertain, to interact (Akilandeswari, Kumar et al., 2015).
Unlike the technologies of the past, today's media are based on interactivity, and their content combines
several forms of communication at the same time - image (illustrations or video), sound (sounds, music
or speech) and writing (what is written). There is a process of media convergence - the merging of
different traditional media (print, broadcast) and new media with the internet, wearable and interactive
technologies through digital media platforms (Meikle, Young, 2012). The changes associated with media
convergence are dynamic and innovative and technology has become a communication tool, but the use
of technology does not guarantee effective communication.

The aim of this paper is to present the discourse of media convergence for society and culture from a
theoretical point of view, using the following methods: analysis, synthesis, and generalisation of
scientific literature.

Media convergence and its genesis

Media convergence started in the 2000s with the emergence of Web 2.0 sites - decentralised, user-centric
sites that have modified media Social media is the engine of convergence. The term "social media" refers
to technologies, platforms and services that allow individuals to interact one-to-one, one-to-many and
many-to-many. Social media includes online communication services, various social networks (e. g.
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Facebook), microblogging services (e. g. Twitter), video sharing sites (e. g. YouTube), blogging software
(e. g. Blogger and WordPress), etc. The scale of the growth of social media platforms is phenomenal.
Social media are becoming massively collaborative, with the creation of information content becoming
a collaborative, social process, and the creation tools not only cheap in financial terms but also easy to
use (Fatima, Manzoor et al., 2015). Users create, distribute, access and reuse information, knowledge
and entertainment - increasing user autonomy, increased participation and high user diversity.

Media convergence is enabling the emergence of entirely new forms of content, transforming the working
practices, services, traditional media industries and content templates of professional media
professionals. Convergence is a composite term that manages to combine technological, industrial,
cultural and social changes. It is a direct consequence of the digitalisation of media content and the
popularisation of the Internet. The technological element of convergence includes the World Wide Web,
smartphones, televisions, tablets and other digital devices that allow billions of people to access media
content that was once confined to a specific medium of communication (print and broadcast) or platform
(newspapers, magazines, radio, television, cinema). An example of media convergence is the
smartphone, which combines different media, i. e. print media (e-books, news apps), broadcast media
(streaming sites, radio, music apps) and new media (the internet) into a single device that performs
different functions, from phone communication and messaging to photography, video, music, radio,
gaming, etc.

Media convergence has greatly expanded the possibilities of transmedia. Transmedia is a phenomenon
characterised by a certain narrative structure that extends across languages (oral, iconic, etc.) and media
(cinema, comics, television, video games, etc.), with stories being told across multiple media platforms
(Scolari, 2009). This phenomenon is closely linked to the brands and franchises that corporate
conglomerates spread in the media (e. g. Star Wars, The Matrix, Harry Potter, various Disney franchises).
Transmedia - the adaptation of media content across different or multiple platforms (e. g. book characters
becoming movie characters and characters becoming toys, or game characters). Transmedia involves the
audience (as "story fans") in the creation of media content.

The convergence of media has had an impact on society - it has become more globalised. However, it
has also led to the dependence of audiences on technology. Contemporary media discourse is
experiencing a tension between information and entertainment, and a tension between publicity and
privacy. The media influence and convey a culture that is a dispersed set of behaviours, practices, beliefs
and values specific to a group, organisation or institution. Media help societies to understand themselves
and whether those societal structures are working (Fatima, Manzoor et. al., 2015).

Culture, society and media: processes of convergence

Media convergence plays an important role in the universalisation of culture. Culture and media influence
each other. The media can disseminate cultural knowledge and works of art around the world. Media
convergence has thus led to universalism, diversity and inclusion. Media have made different cultures
accessible to a wide audience. Diversity has become a sight and sound "in the palm of your hand",
engaging different audiences, in different parts of the world (with access), irrespective of culture,
religion, gender, etc. People have cultural preferences when they consume media, but media corporations
often decide which stories to tell and which ones to promote, especially when it comes to expensive
media such as major motion pictures, major video games and global news products.

Cultural convergence is the convergence of media that encourages cross-media storytelling, content
delivery through different channels. Global convergence is defined as the international circulation of
content without borders, a sense of living in a global village (Praprotnik, 2014). Globalization has played
a key role in universalizing different cultures through media. as it aims to be more inclusive of everyone,
regardless of culture, religion, gender, age, race, etc.
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The information space has become a hybridisation of cultures and identities, with audiences consuming
different content from around the world and learning about different cultures. Media convergence can
reinforce, but it can also send messages that reinforce cultural values. Cultural values are defined as a
given community's shared ideas about what is desirable, which act as criteria and standards for alternative
orientations and for the selection of acceptable or unacceptable behaviours (Tuncer, 2023).

Researchers (Akilandeswari, Kumar, et al., 2015) emphasise that modernisation and globalisation, the
breakthrough of progress, need to ensure that communication processes work according to the needs and
requirements of the recipients, and that they can keep up with the ongoing changes. The convergence of
media has led to faster and more efficient communication, but it has also led to the emergence of a
globalised society and a process of global convergence. Global convergence is the process by which
geographically distant cultures influence each other regardless of the distance that separates them
physically. The advantage of global convergence is the possibility to benefit from the influences of
different cultures.

Researchers (Boyd-Barrett, 2018) identify the challenge of convergence as the threat of cultural
imperialism. Cultural imperialism is a form of cultural influence, distinct from other forms of influence,
whether militaristic or economic, that occurs when one culture interacts with representatives of another
culture, whether in the context of formal politics, the activities of diplomatic services, or the
communications of individuals and groups. Cultural imperialism today is implemented through a wide
range of means: economic methods, but also, increasingly, diplomacy and the use of various media to
penetrate the vital spheres of other nations (Boyd-Barrett, 2018). Cultural imperialism is increasingly
implemented through the use of information, with propaganda and disinformation often playing a key
role.

New media - the internet and other forms of digital communication - have had a profound impact on
society and the effectiveness of mass communication. Mass communication refers to the transmission of
information to a wide audience. Mass communication can take place through one or many different
media. Media have certain functions in society. They provide entertainment, information and education.
The media acts as a public forum for the discussion of principal issues, and is also used to monitor
government, business and other institutions. The development of media, which creates new forms of
behaviour and interaction, transforms social relations, society as a whole, and puts information on an
equal footing with reality so that reality can be created and transformed. Media culture shapes images of
"good" relationships and a "worthwhile" life, certain cultural standards and beauty benchmarks that
infiltrate individuals' lives. Contemporary media culture is an important part of social and cultural life.
Media culture shapes images of "good" relationships and a "worthwhile" life, certain cultural standards
and beauty benchmarks that infiltrate individuals' lives. Contemporary media culture is an important part
of social and cultural life. Media are not only a means of disseminating information, but also a
rearticulation of experienced reality, coordinating the constructs of the collective and individual self.

It is a space for the formation and dissemination of expectations/identities. Media is seen as a socio-
cultural factor that transforms the whole environment, from the microsystem to the chronosystem
(Plunge, 2011). Media change cognitive and action processes - they create a "here and now effect".
Media content acts as a powerful infosphere, with a key role in bringing social reality to the audience.
However, the formation of the audience's understanding of social contexts is a limited function of media
(Devereux, 2009).

In the process of socialisation of the individual, a new level of experience emerges. In the contemporary
technological age, with the convergence of media, this experience is linked to the virtual/real experience
of becoming a member of a virtual/real society. Active socialisation processes take place in virtual space,
where users/members form groups and communities and share their values, attitudes, preferences, etc.
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In contexts of media convergence, the socialisation of individuals takes place through group experiences
- the media act as socialisation agents. Specificity is manifested in spontaneous (undirected, unorganised)
socialisation. The media create a virtually/real social environment where the spontaneous acquisition of
certain social skills takes place. The main mode of spontaneous socialisation is communication, which
involves the exchange of the results of activities materialised in the culture (knowledge, skills), as well
as ideas, values, norms, and rules of behaviour.

Conclusions. The effects of media convergence have been linked to globalisation processes, which have
affected both diverse cultural fields and different societies. The information space has become a
hybridisation of cultures and identities, with audiences consuming different content from around the
world and learning about diverse cultures. However, there are also challenges related to cultural
imperialism, which in the modern world is increasingly being realised through information, with
propaganda and disinformation often playing a key role. Media convergence has an impact on society,
on the formation of individual expectations/identities, and the media acts as a socio-cultural factor.
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Abstract. The interpretation of decorative paintings in design entails a process of understanding,
reimagining, and embodying personal ideas through visual elements. This article examines the
significance of interpreting decorative paintings in modern design and its impact on the creation of unique
and expressive art objects. Also delves into the role of decorative paintings in preserving cultural heritage
and national identity. It discusses how traditional motifs and symbols serve as reflections of cultural
identity and religious beliefs, transcending time and space. Additionally, it analyzes contemporary design
trends that integrate traditional decorative paintings, bridging the past and the present to create innovative
and culturally rich design solutions.

Keywords: folk decorative painting, interpretation art, design, folk art, cultural heritage.

Introduction. In the contemporary world of design, decorative paintings are gaining increasing
significance as elements of the creative process. However, their influence and interpretation in modern
design require careful examination. The aim of this study is to investigate the importance of interpreting
decorative paintings in modern design and their impact on creating unique and expressive works of art.
The study employs interdisciplinary research methods to explore the systemic-structural relationships of
interpreting decorative painting in design, conduct a comprehensive analysis of the principle of
constructing floral compositions in decorative folk painting, and summarize the influence of the
industrial era and modern technologies on the development of decorative paintings in contemporary
design.

Theoretical part. The modern world of design impresses with its diversity and creativity, and decorative
paintings become an integral part of this artistic spectrum. Interpretation, as a process of artistic creation,
is carried out through the use of certain compositional techniques by the author. There is the possibility
of making interpretive decisions from the same source, for example, Petrykivka painting. Interpretation
of decorative paintings in design is a process of understanding, rethinking ideas through the visual
component. This article explores the importance of interpreting decorative paintings in modern design
and the impact of this process on creating unique and expressive works of art.

Decorative painting flourished notably in the 1970s-1980s, especially during the creative years of artists
like K. Bilokur, H. Sobachko-Shostak, M. Tymchenko, and Y. Myronova, masters from Petrykivka.
Floral elements are key and form the basis of most decorative paintings in Ukrainian folk art. They
became the most interpreted element of peasant household decoration and can be considered a cultural
code of the Ukrainian nation. The flower as a component of Ukrainian floral ornamentation in various
forms of folk art had a wide range of expressive means determined by the compositional idea of the work,
material, and technique of execution (Yur, 2008). Flowers are an integral part of decor in various forms
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of Ukrainian folk art and have a wide range of expressive qualities. Floral compositions, unfolded in
various variations or combined with other floristic elements such as branches, bouquets, garlands, trees,
fern leaves, clover, rose hips, reflect the author's conception and vision. A characteristic element of
decoration in the early 20th century was beech leaves. Plant elements formed a circular composition or
had an asymmetric distribution of main elements, less commonly - symmetric. Among the plant-
decorative compositions, "vases" are widespread, structurally similar to the "tree of life". There are three
versions of the interpretation of the construction principle:

° The first composition variant depicts a plant in a pot or decorative vase, from which a central
stem grows surrounded symmetrically by branching buds, flowers, and leaves. Characteristic of this type
of composition is the presence of axial symmetry and rhythmic arrangement of elements on both sides
with equal changes in their scale, creating an overall static impression, despite the imaginary sense of the
composition's development driven by the plant's growth;

° The distinctive features of the second composition variant lie in depicting an asymmetrical plant
with large curls on the sides resembling "hearts." These elements complement an open composition with
arbitrary placement of floristic elements;

° The third composition variant depicts a plant starting from a large flower on the central stem. The
scale of the flowers and leaves gradually decreases towards the edges of the depiction, thereby reflecting
the natural growth of the plant. Such compositions with asymmetric distribution of main elements convey
the dynamics of movement in decorative painting.

Traditionally, white background is used for decorative compositions, but among modern authors, colored
backgrounds are often used based on the concept and ideas. Design with floral elements is an integral
part of the main patterns in Ukrainian decor. The principle of its formation is determined by the
specificity of the artistic language, which is based on natural reality or stylized depiction of form. In
peasant art, imitation of natural forms was expressed through floral patterns: bells, dahlias, carnations,
poppies, chamomiles, tulips, violets, and so on. Over time, these forms began to be generalized and
stylized, relying on the author's vision and skills, thus, floral elements in decorative painting acquired
abstract forms. Flowers do not have clear botanical characteristics; they became a product of folk peasant
creativity, where abstract forms were combined with natural ones. There is an impression, as O. Nayden
writes regarding flowers in decorative paintings, that the same flower is depicted at different stages of
blooming (from barely opened bud to fully formed flower), seen from different angles (Nayden, 1989).
As noted by Y. Berchenko, flowers of conventional form create the most diverse color spots in paintings
(Berchenko, 1927).

Modern artists contribute to shaping a new model of Ukrainian worldview, new aesthetic dimensions of
spirituality, and promote the understanding of the organic unity of deeply national and global artistic
processes (Kara-Vasilyeva, 2007). With the onset of the industrial era and technological development,
there emerged the possibility of using various materials, such as photosensitive paints or reflective films,
as well as modern techniques, including graphic (Studenets, 2022) and computer design. Art has become
more experimental, opening new horizons for creativity and self-expression. Contemporary design
actively utilizes the possibilities of integrating different styles and epochs. Decorative paintings in this
context become a means of expressive connection between the past and the present. From abstraction to
realistic images, they transform elements of history and culture into new, innovative forms. The use of
traditional decorative paintings in design allows for the preservation and reproduction of elements of the
nation's cultural heritage. This contributes to the preservation and popularization of unique artistic and
craft traditions. The interpretation of these paintings has become an important stage in the creative
process of the designer. It opens up opportunities for reviving traditional motifs and creating unique,
modern design solutions.
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Conclusions. The interpretation of decorative paintings in design is not just a reproduction of the known,
but also its reinterpretation, which is crucial for the development of creativity and innovation in artistic
expression. This process gives designers the opportunity to explore new horizons in their creativity,
allowing decorative paintings to be not only adornments but also to uphold deep meaning and identity.
Interpretation is the art of seeing beauty in diversity and transforming it in one's own way in the narrative
of contemporary design.
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Abstract. This article utilizes the research method of spatial syntax to organize and analyze the street
space morphology of the Lviv Heritage District, and proposes corresponding environmental design
strategies for heritage city street spaces. The results indicate that the Lviv Heritage District should further
strengthen the narrative design strategy based on cultural context. Additionally, street and lane spaces in
certain residential areas could be further transformed to facilitate resident interaction and accommodate
urban furniture. Furthermore, optimization strategies and mechanisms for heritage district street
environment are proposed from the perspectives of street texture and the activation of public spaces.
Keywords: culture heritage, spatial syntax, street design.

Introduction. Heritage settlements are essential components of human material civilization, often
representing traces of human activities from specific periods or cultural backgrounds, with significant
historical, cultural, and social characteristics (B. Li, 2017). Rational spatial planning is crucial for
exploring their cultural significance and tourism potential, addressing the diverse needs of local residents
and tourist groups, and promoting the sustainable development of cultural heritage. Lviv, as a major city
in western Ukraine, has a history dating back to the 13th century. Initially founded by the Polish, it later
became part of the Austrian Empire and the Habsburg monarchy. Lviv absorbed influences from Polish,
Austrian, German, and Ukrainian cultures, resulting in a rich and diverse historical and cultural heritage
(Fedorchenko, 2002). This study focuses on the core area of Lviv's Old Town as the research subject,
characterized by a dense network of streets and alleys with deep cultural roots. This area contains
numerous buildings from the medieval and Renaissance periods, including landmarks such as Lviv City
Hall (Ratusha) and Market Square (Ploshcha Rynok), as well as surrounding residential communities,
providing a foundation for studying the diversity of spatial forms. As a UNESCO World Heritage Site,
the Old Town of Lviv exhibits characteristics of spatial distribution and temporal heritage inheritance,
including clustering, diversity, and integration of architectural ensembles (Fig.1).
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Figure 1. Relationship between the location and the map background of Lviv's heritage district.

Theoretical part. Spatial Syntax is a theoretical framework and methodology for studying spatial
structure and relationships. It explores the interaction between human activities and behavior with the
environment, investigating how spatial layout, structure, and connectivity influence people's behavior
and perception (J. Duan et al., 2008). This study utilizes Geographic Information System (GIS) data
and integrates it into the Spatial Syntax axial model. By combining this approach with street-level
imagery, it explores the quality of street spaces in Lviv's heritage area and proposes design strategies for
street environments, focusing on the preservation and revitalization of key public spaces.
Methodology. Utilizing Open Street Map (OSM), vector data covering a 1-square-kilometer area of
Lviv's core urban zone was acquired. Subsequently, the OSM data was imported into ArcGIS for
comprehensive axial line modeling. The processed axial line model was saved in DXF format and
imported into the spatial syntax analysis software, Depthmap, enabling the generation of visualized
syntax variable analyses based on integration, intelligibility, choice, and visual integration. This
facilitated the study of spatial morphological characteristics within Lviv's heritage urban zone.

Spatial Integration Analysis. From the analysis of the overall integration of streets and alleys in the
central urban area (Fig. 2a), it is evident that the areas surrounding Small City Garden and Lviv City
Council exhibit relatively high levels of integration for external travel within the core area of Lviv. Streets
such as Beryndy St and Halytska St are characterized by high accessibility. Besides the positive
correlation between their integration values and overall integration, their high accessibility can be
attributed to the presence of efficient public transportation systems.

Spatial Choice Analysis. Choice degree can measure the potential of an element to attract through
traffic. Given that the Lviv World Heritage District encompasses governmental areas, commercial zones,
large public spaces, historic heritage buildings, and residential zones, this area accommodates
multifaceted urban functions. Therefore, this study employs choice degree analysis at different radii to
measure the volume of traffic passing through the central area of Lviv (Fig. 2b). This analysis indicates
that the stretch along Beryndy Street from Taras Shevchenko Monument to City Council is the main
activity area for residents and tourists in the heritage district, while the surrounding transportation
network serves as crucial activity space for residents in their daily lives. Such spatial morphology should
evolve into actively engaging spaces conducive to resident interactions in residential functions, while in
commercial and certain linear heritage spaces, it should be guided towards a fusion space showcasing
urban cultural context and artistic ambiance.
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Figure 2. Analysis results of the integration of axial model in Lviv's heritage district

Results. Optimization of Street Space Texture. Optimizing the spatial form of historic districts can
include improving connectivity and accessibility. This can be achieved by increasing the connectivity of
streets and sidewalks, optimizing traffic flow, and providing convenient walking and cycling paths. By
improving connectivity and accessibility, the attractiveness of historic districts can be enhanced,
promoting activities and interactions, and enhancing the functionality and vitality of the area. The core
of historic districts is their historic buildings. Protecting and restoring historic buildings is one of the
important strategies for optimizing spatial form, including repairing and preserving the original features
and details of historic buildings to ensure their cultural and historical value is preserved. In addition,
moderate updates and renovations can be carried out to make historic buildings more adaptable to modern
needs, enhancing their functionality and comfort.

Maintaining the Vitality of Public Spaces. Enhancing the quality of public spaces is an important design
method for maintaining the vitality of public spaces: in the Lviv heritage district, public spaces not only
have attributes of cultural display but also play important roles in social and cultural exchanges. The
optimization of the spatial form of historic districts should focus on improving the quality and
attractiveness of public spaces, including the design and planning of squares, street corners, parks, and
other public spaces, to create comfortable environments and venues for activities. These strategies aim
to enhance the functionality, sustainability, and attractiveness of historic districts by improving their
spatial form. At the same time, it is also necessary to balance the protection of historical and traditional
values with modern needs and development in order to achieve comprehensive optimization of historic
districts.

Conclusions. From a macroscopic scale syntactic analysis, the public street interface formed by the
central axis of Lviv's old town, which forms a cross-shaped pattern, integrates topologically with nearby
areas, has already become a center for urban functional aggregation, and possesses strong potential for
spatial optimization. Through the long history of urban morphology evolution, these axes and
surrounding street axes have formed high global integration and good global selectivity, naturally
becoming the spatial centers of commerce, culture, and politics in the city. From a mesoscopic scale
syntactic analysis, the Lviv National Opera-Roksolana Mall and Korniakt Tower-City Hall-Taras
Shevchenko Monument, two urban heritage corridors, exhibit strong centrality, recognizability, and
overall integrity. Thus optimizing the spatial texture of streets and alleys and traffic flow can improve
connectivity and accessibility. From a microscopic scale syntactic analysis, areas with high local
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selectivity and visual integration values should serve as leading samples, acting as elements such as
interfaces, green corridors, and urban furniture to complete the cultural expression and contextual
presentation of Lviv's world cultural heritage district through spatial design methods.
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Abstract. Clothing, as a distinctive symbol of national culture, bears profound historical significance
and rich symbolic meanings, among which accessories constitute an essential component of the costume
culture. This paper explores the wreath cultures of Ukraine, Ancient Greece, and British, revealing their
intrinsic connections and historical continuities. These traditional headdresses not only share formal
similarities but also exhibit close ties in cultural backgrounds and historical continuities, collectively
contributing to the splendid chapter of global headdress culture.

Keywords: Ethnic clothing, Vinok, Ancient Greek wreath, British wreath, The Silk Road, Cultural
blending.

Introduction. When exploring the diversity of ethnic clothing cultures, one encounters various
headdresses with distinct regional characteristics and historical-cultural connotations, such as the
Ukrainian wreath "vinok," Ancient Greek wreaths, and British wreaths. Despite their significant roles in
global headdress culture, research on their intrinsic connections and historical continuities remains
inadequate. Therefore, methodologies such as literature review, case studies, and comparative analysis
will be employed to analyze the commonalities and differences between the wreath cultures of Ukraine,
Ancient Greece, and British, revealing their underlying historical threads and cultural blending.

Theoretical part. Clothing serves as a symbol of a nation's beliefs, and accessories constitute a vital part
of its costume culture. From the perspective of historical inheritance, Ancient Greek, as one of the sources
of Western civilization, had a profound influence on later generations through its wreath tradition. The
Ukrainian wreath "vinok" has been continuously passed down and developed throughout history,
embodying the unique charm of Ukrainian culture. Meanwhile, the British wreath has absorbed various
cultural elements, including Ancient Greek culture, and gradually formed a headwear culture with British
characteristics.

Methodology. This paper employs three primary methodologies: literature review, comparative analysis,
and case studies. The literature review provides a comprehensive understanding of the history, culture,
and symbolic meanings of Ukrainian, Ancient Greek, and British wreaths. Comparative analysis reveals
similarities and differences in form, cultural background, and historical continuities among. Case studies
illustrate specific examples of wreaths.

Result. Characteristics of Ukrainian Wreaths. The "vinok" holds a special place in Ukrainian traditional
attire. During Ukrainian weddings, after the exchange of vows, a wreath made of periwinkle and myrtle
is placed on the couple's heads (Zhang, 2016). Such as the "Treti Pivni" styling and photography studio
founded by stylist Dominika Dyka, are dedicated to reviving this traditional art form by collaborating
with fashion, music, and entertainment professionals. One notable example is a wreath adorned with
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flowers arranged in an arched pattern, predominantly in red and green hues, interspersed with golden
blossoms and tall wheat stalks, evoking a bucolic charm (Fig. 1). D&G brand extensively used flowers
as headwear during the 2018 spring/summer ready to wear fashion show (Fig. 2).

Figure 1. "Treti Pivni". Dominika Dyka. 2014 Figure 2. Dolce&Gabbana. 2018

Characteristics of Ancient Greek Wreaths.Alexander Mihailovic, a lecturer in Slavic literature at
Bennington College in Vermont, notes that Ukraine has preserved the wedding wreath tradition from
Ancient Greece and Byzantium. In Greek mythology and rituals, wreaths crafted from familiar trees and
foliage were bestowed upon victorious athletes and poets, symbolizing strength, honor, loyalty, and
dedication (Fig. 3). Commonly used materials included oak, laurel, ivy, bay leaves, and parsley. The
laurel wreath (Fig. 4), in particular, was reserved for winners of Ancient Olympic games (Fang, 2022).

Figure 3. Ancient Greek silver coin of the Figure 4. Golden Myrtle wreath, 4th to 3rd century
goddess thhe moon Qaurel wreath), 190 B(; ] BC, currentli housed in the Bernaki Museum in
Characteristics of British Wreaths. In traditional British an folklore, the May Day festival celebrates the

onset of spring, agricultural harvests, and honors tree and grain deities. Homes are adorned with fresh
branches and floral wreaths, and young girls, holding branches and garlands, sing songs of praise from
door to door (Dai, 2013). A painting by the Victorian-era artist Lawrence Alma-Tadema entitled
"Spring" captures this festive spirit (Fig. 5), depicting a procession of women and children adorned in
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colorful crowns and carrying baskets of flowers. The practice of brides wearing floral crowns also has
Ancient roots. Queen Victoria's wedding to Prince Albert on February 10, 1840 (Fig. 6), where she wore
a wreath of chrysanthemums, sparking a widespread interest in floral arrangements during the Victorian
era.

So, based on the results of the comparative study, we can say that, firstly, in terms of form, the Ukrainian
wreath "vinok", the Ancient Greek wreath, and the British wreath are all circular headwear woven from
plant materials such as flowers and leaves. Secondly, from a cultural perspective, The Ukrainian wreath
"vinok" is often associated with celebratory occasions such as celebrations and weddings, representing
auspiciousness, happiness, and good wishes. The Ancient Greek wreath is seen as a symbol of strength,
honor, loyalty, and dedication. The British wreath demonstrates a love for nature and life on occasions
such as festivals and weddings.

Figure 5. Lawrence Alma-Tadema. Spring. 1894-1897 Figure 6. Queen Victoria. 1840

Conclusion. From the perspectives of form and craftsmanship, symbolic significance, and cultural
continuity, it is evident that Ukrainian "vinok," Ancient Greek wreaths, and British wreaths share a
profound historical and cultural lineage. These traditional headdresses have influenced, borrowed from,
and blended with each other throughout history, collectively contributing to the rich tapestry of global
headdress culture.
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Abstract. Emergency information systems play a more important role in modern society, and the quality
of their interface design directly affects the operator's work efficiency and the outcome of incident
handling. This article analyzes the emergency information system interface from the perspective of
interface information visualization design, and provide a series of design principles and suggestions are
put forward from three levels: functional icons, interface layout and information architecture, which
provide theoretical guidance for the improvement and optimization of the emergency information system
interface in the future.

Keywords: emergency information systems, interface design, visualization.

Introduction. The emergency information system is an information system that provides emergency
management in response to emergencies. It usually consists of multiple links such as emergency
infrastructure, emergency information resources, emergency service systems, emergency information
technology, and safety assurance systems. In people's daily life, they encounter many emergencies. These
emergencies directly cause the loss of people's lives and property. However, the emergency information
system is very large and complex, with a wide range of functions and controls, thus making the
emergency information system staff will face a high degree of stress and workload. This article studies
emergency information systems and analyzes the current status of visual research on emergency
information system interfaces through literature review, provides a theoretical basis for optimizing its
architecture and interface design, and summarizes the design principles. The purpose is to improve
emergency information processing efficiency and user experience, thereby improving the overall ability
of emergency management.

Theoretical part. In the process of visualizing the interface of the emergency information system, the
operator mainly obtains the information in the interface through visual channels and makes decisions
based on information reminders and feedback. If the operator's visual search or judgment is caused by
unreasonable interface design, mistakes will affect the handling of the accident. Therefore, the human-
machine interface is an important means and basis for the operator to make decisions and judgments.

Methodology. From the interface visualization research, it can be found that in the dispatching and
monitoring room, the proportion of operational errors caused by human factors is 64.4%, and the
complexity of the human-computer interaction system between the operator and the equipment is the
main reason for the errors. The unreasonable functions in the human-computer interaction, operation
modes, display features, etc. in the interface may bring errors and even security risks to the entire task
(X. Wu et al., 2014). Jeftrey analyzed the complex digital monitoring interface, he found that because
the control system contains a large amount of information and functions, operators often feel
uncomfortable using the system interface, which will increase the operator's learning cost. (Jones et al.,
2007). By analyzing the relationship between the complexity of information content and cognitive load
in information systems, Dai found that too much and complicated information in the interface will cause
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operators to have a higher level of cognitive load, while content with a higher professional level will
brings certain cognitive barriers to operators who have not been adequately trained, which ultimately
affects performance levels (Dai, 2018). Li analyzed the information encoding of human-computer
interfaces in complex systems and found that under different time pressures, operators will have different
cognitive loads on the design of icons with different interface colors and shapes (J. Li et al., 2013). Kim
et al. pointed out that when performing operation tasks, the denser the icons on the operation panel are,
the lower the sensitivity of the operation will be, resulting in a higher deviation in the operation response
(Kim et al., 2015).

Results. 1. Visual design principles for emergency information system interface elements.

(1) The number of functional icon types is reasonable.

Different emergency information systems have different application scopes. They usually have certain
pertinence, including differences in objects, areas, functions, etc.. Each emergency category requires the
included function categories are also relatively specific. To avoid adding functions that are not within
the scope of this field, it is necessary to reasonably control the number of function icons, simplify or hide
redundant information and functions, and display more details based on satisfying various scenarios.

(2) The design style of function icons is consistent.

On the basis of meeting specific application fields, ensure the consistency and unity of the style of
interface elements and show the overall sense of the interface. Use a variety of different styles of
functional icons, and rationally use styles such as flat icons, linear icons, skeuomorphic icons, and
technological style icons. For example, in complex information system interfaces, try to choose simple
flat icons instead of using overly decorative skeuomorphic icons and linear icons that easily create visual
clutter to reduce the complexity of the interface.

(3) Function icon design color recognition.

As an important component of interface visual representation design, color can attract the operator's
attention and emphasize the semantics of functional elements on the basis of ensuring the beauty and
integrity of the interface, thereby enhancing the recognizability of information. During the use of the
emergency information system, different types of emergencies, emergency levels, current working status
and other information need to be fed back through different colors.

2. Visual design principles for interface layout of emergency information system.

(1) The functional layout is reasonably partitioned.

Classify and group different functions according to type, frequency of use, etc., divide specific functional
areas on the interface, such as the navigation bar, toolbar, information bar and other areas in the interface.
At the same time, the divided functional areas also need to be distinguished by color and area according
to different levels of information, reflecting the layered and master-slave sense of the interface layout.
(2) Sight guidance for interface layout.

The display of an excellent interface layout conforms to the operator's visual recognition rules, that is,
the first gaze is in the order of upper left, upper right, lower left, and lower right. The upper left corner
is the first visual area for visual search, so it is necessary to place the important information in the
interface in a larger size in the upper middle area of the interface, and place the less important information
in a smaller size in the lower right area.

3. Emergency information system interface architecture design principles.

Structure the interface information categories, reorganize them according to the operation hierarchy
sequence of the task process, sort the needs of each function, determine the functional level according to
the degree of demand and importance, and place commonly used important elements in the most
conspicuous part of the interface in the first-level menu, information levels are distinguished through
color, font size, area size, etc., so that the operator can design a workflow that best conforms to the
functional logic and usage logic.
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Conclusion: This article uses the method of literature review to analyze the current research status of
interface visualization in the context of various information systems and discusses the interface
visualization design of emergency information systems. Regarding the importance of improving system
usability, the design principles from three perspectives: functional icons, interface layout and information
architecture are summarized. Applying these design principles can effectively reduce the complexity of
the interface, optimize the operation process.
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AHoTanisg. Te3u NpHUCBAYCHI MOCHIIHKEHHIO CHHAPOMY BIJIKJIAJEHOTO JKUTTS y ODKEHIIB. ABTOp
BH3HA4Ya€ OCHOBHI MpOsiBH, ()aKTOPHM BUHUKHEHHS Ta MOXJIMBI HACIIJKH IIHOTO CHHIApPOMY. Te3u
BUCBITIIIOIOTh BaXKJIUBICTh TOTOBHOCTI MITPaHTIB A0 3MiH Ta HAsSBHOCTI MOTHBALii IJS yCHINTHOI
aganTarii. O3Ha4eHO, IO CHUHIPOM BIAKIAJACHOTO KUTTS Yy ODKEHIIIB TPOSBIIETHCS B OUYIKyBaHHI
«KpAIIOTO JKUTTS» TMICHA 3aKiHYEeHHS BIMHM, 110 MOXE PpO3IJsLAaTucs sK (opMa ICHXOJIOTIYHOTO
3axucTy. BcTaHOBIEHO, 110 OCHOBHUMU MPUYUHAMU CUHIPOMY € TICUXOJIOT14HI (DaKTOPH Ta BiACYTHICTh
ajanraiii 10 HOBOTO CepeloBHIA. BW3HAYEHO, IO CHHAPOM MOXKE MaTH CEpPHO3HI HACTIAKU IS
ODKCHITIB, YCKJIQIHIOIOUN IXHIO COIIAJIbHY Q/IalTaIlio Ta 1HTETPaIlito, a TAKOX HETaTUBHO BILJIMBAIOYU
Ha X McuxivHe Ta (i3uYHe 310POB'S.

Kuro4oBi cjioBa: cMHIPOM BIAKIIAJACHOTO KUTTS, O1KEHII, BAMYIIIEHI MITPAaHTH, aanTallis, iHTerparis,
IUTaHYBaHHS, TICUXOJIOT1UHI (paKTOPH, HACITIAKH, JOTIOMOTa.

Beryn. AGconroTHa OUIBIIICTh YKPATHINB, MEpeMilleHuX SK ODKEHI 3a KOpJOHOM abo BCepeduHi
KpaiHu, Bce II[e BUCJIOBIIOIOTH HAAII0 Ta Hamip moBepHyTHCS noaoMy. CiMmaecaT MHICTh BiJICOTKIB
6ixenuiB, onutanux YBKB OOH y kpainax €C i MonoBi miuanyoTh a00 CIo1iBalOThCS TOBEPHYTHCS
HazaBxau (Lives on hold: intentions and perspectives of refugees and idps from Ukraine, 2023, c. 27).
TakuMm ynHOM 6araTo 3 MUX JIOJEH YEKAIOTh Ta TUIAHYIOTh PO3MOYATH CBOE KUTTS MICIIS TIOBEPHEHHS.
Bracniiok b0oro BOHM CTHKAIOTHCS 13 CHHAPOMOM BiJKJIAACHOTO KUTTSI — MICUXOJIOTTYHUM CTaHOM, 110
BUHUKAE BHACIIJOK CTPECOBHMX CHUTYalliif, BTpaT Ta HEBU3HAYEHOCTI 11010 MaiiOyTrHboro. Ilpobiaema
MoJIsiraE B TOMY, IO IIeH CHUHAPOM MOXKE CEpHO3HO BIUIMBATH Ha (Pi3UYHE Ta IMCHXIYHE 3/I0POB'S
ODKEHIIIB, a TAKOX YCKJIaJHIOBATH iXHIO COIiaJIbHY a/lanTalliio Ta iHTerpariio.

Axmyanvricmes. B yMoBax BiliHM B YKpaiHi JTOCTIPKEHHSI CHHIPOMY BiJIKJIaJICHOTO KHUTTS y O1KCHIIIB
CTa€ HAJA3BUYANHO aKTyallbHUM, aJKE BiifHa CIIPUYMHUIIA MAaCOBY MITpaIlifo JIFOJEH, SIKi ONMHUIIKCS B
CKJIAJTHUX TICHXOJIOTIYHUX YMOBaX.

T 006100 Memoro OCTIIHKEHHS € PO3KPUTTSI Ta PO3YMIHHS CHHIPOMY BiJKJIAICHOTO KUTTS B KOHTEKCTI
BIUIMBY Ha ODKEHI[IB, 30KpeMa BH3HAYCHHS HOrO0 OCHOBHMX MpOSABIB, ()aKTOpiB BHHUKHEHHSA Ta
MOYKJIMBUX HACJIIIIKIB.

JInst JOCSATHEHHS TMOCTaBJIEHOI METH MPOaHai30BaHO HAYKOBY JIITEpaTypy Ta IHII JpKepena JUIs
BHBYCHHS TCOPETUYHUX ACTIEKTIB CHHJIPOMY BIJIKJIQICHOTO KUTTS Ta HOTO 3B'SI3KY 3 OKCHIISIMHU.

Teopernuna yactuHa. [IoOHATTS «CHHAPOM BIAKIAICHOTO JKHUTTS» BIAHOCHO HOBe. Brmepmie momiOHe
BukopuctaB Borxogumup Cepkin y 1997 poui, BUB4a0uu COIiaJIbHO-IICUXOJIOTIYHI MIPUYMHM Mirparii
HaponiB Kpaiinpoi IliBHOWi. Jlrogu 3amumanucs XUTH B HAABAXKKUX YMOBaX, MPIIOYH, MO0 KOJH
nepeinyTh, TO PO3MOYHETHCS CIPABKHE MIACITUBE KUTTA. BBEICHO «CIIeHApil BIIKIAACHOTO KUTTS IS
y3arajbHEHHS OMHCY CHenu(PUKHA >KUTTEBUX CIIEHApiiB MeMIKaHIiB. B sapi — ycBimomiieHe dYu
HEYCBIZJOMJICHE TPUIYIICHHS JIOJAWHY, 10 Hapa3i BOHA KMBE HECTPABXHIM KUTTAM, a JIMIIE POOUTH
st Heoro ymoBu (Lynch, 2021).

VYkpaiHchki ODKEHIII TUIAaHYIOTh JKUTH Ticis 3akindeHHs BiHU (Kneaka & ['opGenko, 2022, c. 105).
BoHu He ®)uBYTH TYT Ta 3apa3, HE MOXKYTh IUIaHyBaTH TenepimHe. Bci Hafii Ta criogiBaHHS MOKIIaIeH]
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Ha CIPaBXXHE KUTTA TIC/S 3aKiHUYEHHS BilHU. JtonnHa 3aBHCAae MK JBOMa PEATbHOCTAMH «TaM»» Ta
«TYTY.

Jlronu BTpadaroTh Taki pecypcH, SK OCBiTa, mpodecis, MaiiHO, 3B’SI3KH, CIM ' Ta COIlaIbHUN CTaTycC.
BimuyTTs cebe HIKKMM, 1HIIOKO JIOIUHOI0, 3HEI[IHEHHS ce0e, K YHIKaIbHOI 0COOUCTOCTI, BeJe J0 TOTO,
10 JKUTTS 3aMOPOXKYEThCs. CTBEPIKYETHCS, IO 3aMOposkeHe UTTs (van Eggermont Arwidson Ta iH.,
2022) € oaHi€r0 3 MPUYUH CUHAPOMY BiJKIaI€HOTO )KUTTS.

Haranis Hazapyk moB’si3ye CHHIPOM BIIKJIAJEHOTO XKUTTs 3 TpokpactuHamiero (Hazapyk, 2022, c. 50).
BiguyTTs BiIuyXeHOCTi Ta HEBU3HAYCHOCTI, XapaKTEPHI ISl CHHIPOMY, MOKYTh CTUMYJIIOBAaTH BTOMY
Ta OakaHHS YHUKHEHHSI pEalbHOCTI, 10 CTIPUSIE MPOKPACTUHAIIT K MEXaHI3MY CaMO3axUCTYy.
TyHenbHe MUCIEHHS, SK KOTHITUBHUN (DEHOMEH, MOXE CIY)KHUTH OIHIEI0 3 MPUYUH CHHIPOMY
BIJIKJTQJICHOTO XKUTTS y OiKeHIIIB. TyHEIIbHE MHUCIICHHSI BU3HAYAETHCSI 0OMEKeHUM (DOKYCOM yBarw Ha
KOHKPETHUX acCIeKTax 3aBJaHb 4M MpoOJeM, M0 BUKIIOYAE PO3TIISA] AIbTCPHATHBHUX BapiaHTIB Ta
KOMILUIEKCHOTO T1IX0Ty J0 BUpimeHHs npooinemaux cutyamii (LLmurmoxk, 2016, c. 20). Ile oomexene
CHPUUHATTS MOKE BUTICHATH allbTEPHATUBHI UISAXH JIii Ta CIIPUSATH BIAKIAICHHIO BAXKIUBHUX KUTTEBUX
pIIIEHB.

VY GixeHIIiB, BUXOBAHUX y CIMEHTHIX YMOBAX 3 IUTSYMMH yCTAHOBKAMHU, 10 TIepe0aYaroTh BiAKIAICHHS
JOCSITHEHHS OCHOBHHMX JKHTTEBHX IIUJIEH JO TIEBHOTO MaiOyTHROTO MOMEHTY, CIOCTEPIraeThbes
CXWIBHICTB 10 CHHIAPOMY BifkiaaeHoro XuTTs (Ilcuxomor 3 ocBiTOrO UA, 2023).

HemoxnmuBicTh BiAPI3HATHA Mpii Ta i1 BiAITPa€e CyTTEBY posib y GOpMYBaHHI CHHIPOMY BIAKJIAJEHOTO
KHUTTA cepel O1KEHIIB. BOHH YHHKAIOTh PO3POOKM KOHKPETHUX JKUTTEBUX CTpAaTeriid, 10 MPU3BOJIUTH
JI0 BIICYTHOCTI YITKOTO BU3HAYCHHS METH Ta KPOKIB JUIA 11 TOCATHEHHS. TOX 3HAYYIIO0 MPOOJIEMOIO,
sKa MoTpeOye yCYHEHHS IPU CHHIPOMI BiJIKJIJIEHOTO XKUTTS y O1KEHIIIB — HEMOKJIMBICTb TUIaHYBaHHSI.
OCHOBHUM MPOSIBOM CHHJIPOMY BIJAKJIAJACHOTO >KUTTS y ODKEHINB € MOTaHa aJarTailisi B HOBI KpaiHi
nepeOyBaHHs. BOHHM JEMOHCTPYIOTh BHpPaXEHUH BiACYTHIH abo OOMEXEHMH IUIaHyBaJbHUM 1
CTpaTeTiYHUN MiAXIJ 0 CBOIX JKUTTEBHX MEPCIEKTUB. A TaKOX HEBU3HAUEHICTh CTOCOBHO OCBITHIX,
npodeciiHUX Ta COIllaTbHUX acleKTiB MaiOyTHhoro. BoHUM HE BYaTh MOBY, SKIIO € JITH 1
3aKOHO/IaBCTBOM YITKO HE BH3HAaY€HA HEOOX1IHICTh OTPUMYBATH MICIIEBY OCBITY — JIITH HE BiJIBIIYIOTh
OCBITHIX 3aKJIa/iB.

HecrocoOHICTh TUTaHYBaTH Ta BUPINIYBATH HABITh HEBEIWKI MPOOJIEMH MOXE BIUIMBATH HE TIIBKH Ha
eMOLiItHMIA cTaH, aje 1 Ha (i3udHe 370poB’s ODKEHINB. AJKEe 3BEpHEHHS 110 JIOIIOMOTY 10 JIIKapiB Tk
BIJIKJTAIA€THCS IO KpallluX Yacib.

CHHIPOM BIJKJIAJICHOTO KUTTS TMPECTABIISIE COOOK KOTHITUBHUHN Ta EMOIIMHMI MEXaHi3M, M0 MOXKE
BiIirpaBaTl poJIb CTpaTerii KOMHTY JUisl OKEHIIB y CHTyaIlisX BHCOKOTO CTpecy. Baxmmpo
BpaxoBYBaTH, 110 BT€UYA BiJl peaTbHOCTI MOXE BHCTYMATH K THMYACOBHI 3aXUCHUI MEXaHi3M, aje He
MMOBUHHA CTAaBAaTH TMOCTIHHUM YHHUKHEHHSIM PEAIbHOCTI, OCKUJIBKH 1€ MOXKE YCKJIQTHIOBATH COIIAIbHY
ananTanito. Tpeba ypaxoByBaTH CUHIPOM BiAKJIAZAEHOTO SKUTTS MPU PO3pOO1Il IHTErpalifHuX mporpam
JUTST O1KEHIIIB.
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Abstract. Theses are devoted to the study of the delayed life syndrome in refugees. The author
defines the main manifestations, factors of occurrence and possible consequences of this syndrome.
Theses highlight the importance of migrants' readiness for change and motivation for successful
adaptation. It is noted that the syndrome of delayed life in refugees manifests itself in the expectation
of a «better life» after the end of the war, which can be considered as a form of psychological
protection. It was established that the main causes of the syndrome are psychological factors and lack
of adaptation to a new environment. It was determined that the syndrome can have serious
consequences for refugees, complicating their social adaptation and integration, as well as negatively
affecting their mental and physical health.

Key words: delayed life syndrome, refugees, forced migrants, adaptation, integration, planning,
psychological factors, consequences, assistance.
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Anoranisi. Ile ngocmipkeHHS BaXJIWBE IS TIEAAroriB, SKi IIYKalOTh I1HHOBAIIWHI MIIXOAW JO
BUKJIAJJaHHS aHTIIIWCHKOI MOBHM, OCOONMBO B IHKJIIO3MBHHUX Kiacax. Po0OoTa Hamae mpakTU4Hi
pPEKOMEH1allii 1010 BUKOPUCTAHHS METO/TY aCOIIaTUBHUX CUMBOJIIB Ta M1KPECITIOE HOTO MOTEHITIAN TSt
MiIBUIIICHHS PiBHS aHTJIOMOBHOT JISKCHYHOT KOMIIETEHTHOCTI 3/100yBaviB OCBITH.

KurouoBi cjioBa: iHKIIO3MBHA OCBITa; 3100yBadi 3 OCOOJMBUMH OCBITHIMH MMOTpeOaMH; METOJ
acoI[laTMBHHUX CHMBOJIIB; aHTJIIMChKa MOBA; ICKCUYHA KOMIICTCHTHICTh, JISKCUYHUM CIIOBHHK.

Beryn. Anrinilickka MoBa, 6€3yMOBHO, € OJTHI€I0 3 HAWOUTBII BAKIIMBUX Ta BITMBOBUX MOB y CY4aCHOMY
cBiTi. CBIT cTae Bce OUIBII ri00aTi30BaHUM, 1 3HAHHS AHTJIIHACHKOI MOBU CTa€ KIIOUYOBUM (PaKTOPOM
YCIIiXY y pi3HUX cepax )KUTTS, 30KpeMa y KOMYHiKallii, HaBuaHHI Ta Kap'€pHOMY 3pOCTaHHI.
AKTyanpHICTh TeMH (HOpPMYBaHHS JIGKCHYHOI KOMIIETCHTHOCTI B aQHTJIIMCBKIA MOBI JJis 3/100yBadyiB
MOYaTKOBOT OCBITM 3 OCOOJMBUMH OCBITHIMH MOTpebdaMu BaXJIUBa 1 HaraibHa, OCKUIBKA BOHH
3aCIIyTOBYIOTh Ha SIKICHY OCBITY, BpaXyBaHHS CBOiX 1HJIMBIAYyalbHUX MOTPEO Ta MOXKJIMBICTH PO3BUBATH
CBOi 371IOHOCTI.

Mera moCHiPKEeHHS — BHUCBITJIMTH, SK METOJ[ aCOIIaTMBHUX CHUMBOJIIB MOXE CTaTH €()EKTUBHUM
IHCTpyMEHTOM y (OpMYBaHHI AHTJIOMOBHOI JEKCHMYHOI KOMIETEHTHOCTI 3/100yBayiB 3 OCOOIMBUMHU
OCBITHIMH MTOTpeOaMH.

Mu po3riissHeMO TeOPETUYHI ACTIEKTH, MEearOri9HUN JOCBI, IHKIIFO3UBHICTh Ta BIUTUB IIbOT'O METOY Ha
PO3BUTOK MOBHUX HAaBUYOK ITi€1 BaXJIMBOI IPYIH yYHIB.

Teoperuuna yacTuHa. OCHO6HI nOHAMMA Ma Meopemuuni acnekmu. Jlekcuuna Komnemenmuicms B
AHITIMCHKIM MOBI BU3HAYA€THCS SIK 3JaTHICTh PO3YMITH, BUKOPUCTOBYBATH Ta BIIHHO MaHIIyJIIOBATH
coBHUKOBUM 3aracoM MoBH. (ITomocunnikoBa Ta iH., 2021). [{ns 3m100yBadiB moyaTkoBoi ocBitr 3 OOIT
115 KOMIIETEHTHICTh MOKe OyTH CKJIAIHOIO, 1 caMe TOMY BaXJIMBO PO3IJISIHYTH crenudiuHi acrekTH ii
dhopmyBaHHS.

30006ysaui nouamkosoi oceimu 3 0COOIUBUMU OCBIMHIMU NOMPEOAMU CIAHOGIAMb BAXIIUBY TPYILY, SKa
BHMarae iHJIUBIAyaabHOTO MiAX0ay A0 HaB4aHHSA. OCcOOIMBOCTI IUX YYHIB MOXKYTh BKIIFOYATH (hi3UYHI,
PO3yMOBi, MOBHI a0 i1 Buau oomexxeHs (Komymnaesa ta in., 2015).

Memoo acoyiamuenux cumeonie (MAC) € IHHOBAIIHHUM MMIIXOJ0M /10 HaBUYAaHHS aHTJIIMCHKOT MOBH,
OCHOBAaHHMM Ha BUKOPUCTAaHHI CHMBOJIIB, 300pa)K€Hb Ta acoLialliil JUId MiJABUIICHHS PO3YMIHHS Ta
3amam'siTOByBaHHS HOBUX JIeKCHUHUX oauHuUIlb (I'yHbKO, 2013).

Ileoazoziunuii 00c6i0 UKOPUCMAHHA MEMOOY ACOUIAMUBHUX CUME0i8. B 0OCTaHHI POKM TIEAAroTy Ta
JTOCITITHUKH 3BEPTAIOTh yBary Ha 1IHHOBAI[IWHUN TAX11 0 HABYAHHS aHTJIIMCHKOT MOBH, SIKUH 0a3y€eThCs
Ha BukopuctanHi MAC. EdextuBHicte MAC BHSBISETbCS Yy TMOKpAIICHHI PO3YMIHHS Ta
3amam'siTOBYBaHHS JIGKCHYHUX OJIWHUIB 3100yBavyamu ocBith 3 OOII, a Takox y pO3BHTKY iX
KOMYHIKaTUBHMX HaBUYOK. HHU3Ka 3akiajiB OCBITH Ta BUMTENIB BXKE YCHIIIHO BIPOBAKYIOTh METOJ
acolLIaTUBHUX CHMBOJIB Y HaBUaJlbHO-BUXOBHMH MpOIEC, 30KpeMa B IHKIIO3UBHUX Kiacax, e
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HaBYaIOTHCS 37100yBadi 3 pI3HUMHU MMOPYHIEHHSAMH 30Dy, AKI MAaIOTh MOXJIMBICTh BUIBHO KOPUCTYBATUCS
ayIiaTbHAMH Ta TAKTUJILHUMU CHMBOJIAMH, a TAKOXK — 3700yBayi 3 ayTH3MOM, IS SIKUX 3aBasku MAC
CTBOPIOETHCS CTPYKTYpOBAHE Ta JOCTYIHE CEpe[OBHILE AJI HaBYAHHS, sIKE JOMOMAarae iM po3BUBATH
MOBHI HaBUYKH Ta CIIPUIMAaTH aHTJIIHCHKY MOBY SIK IHCTpyMeHT criiikyBanHs (Kortuio, 2023).
Dopmysannsa J1eKCUUHOT KOMNEMEeHMHOCMI Yepe3 Memoo acouiamueHux cumeonie. DopMyBaHHS
JIEKCMYHOI KOMIETEHTHOCTI B aHIMIINWCHKIA MOBI JUIs 37100yBauiB MOYATKOBOI OCBITH 3 OCOOJUBUMHU
OCBITHIMH TIOTpeOaMu — 1€ OaraToeTarmHMid TpoIec, KUK Tependavae IMOCHiAoBHE (GopMyBaHHS
neKcuYHNX HaBU4oK ([IpoboT, 2020).

OcHoBHI eTanu (OPMYBaHHs JIEKCMYHOI KOMIIETEHTHOCTI 3 BHKOpHCTaHHSIM MAC BKIIOYAIOTh:
BUBYECHHS OCHOBHMX CJIB Ta (pa3, HEOOXIIHUX AJIS MOBCIKICHHOTO CIUIKYBaHHS (4MCIa, KOJIBOPH,
HaWUTIOIIMPEHIINT IMCHHUKH, TPUKMETHHUKH, JI€CIIOBA Ta 1HIIN 0a30B1 JIGKCUYHI OJIMHUII ); BAKOPUCTAHHS
acoI[laTUBHUX CHUMBOJIB, 100 3B'A3aTH cloBa Ta (pa3w 3 KOHKPETHUMHU 00'€KTaMH, 300pa’keHHIMH,
pyxamu, xxectamu abo cumBosiamu (Kotuio, 2023).

OTxe, ocHOBHI niepeBaru Bukoprctanist MAC BKITIOYatOTh: 301IbIIEHHS 00CATY 3araM'ITOBYBaHHS CJIiB
3aBASKH aCOILIATMBHUM 3B’SI3KaM 13 300pa)KEHHAMH, 00'€KTaMH YU JISIMH, PO3BUTOK KOMYHIKAaTHBHUX
HAaBUYOK Yepe3 aKTUBHE BUKOPHCTAHHS JICKCUKU B ITPOBUX CUTYAIlisIX Ta KPEATHUBHHUX 3aBIIAHHSX, K1
BKJIIOYaTUMYTh CTBOPEHHS BIACHUX aCOI[IaTUBHUX CHMBOJIIB ISl CITIiB, IFOp Ta IHTEPAKTUBHUX ITPOBUX
CIICHapiiB, B IKUX Y4HI BUKOPUCTOBYBAaTUMYTb acoliallii A7l BUpa3y CBOIX AYMOK Ta iie, a TaKOX JJist
PO3B'sI3aHHS 3aBAaHb Ta IPUTOI.

Iuknrozuenicmo ma memoo acouiamueHux cumeo.ie. IHKIIO3UBHUN MIAXIT B OCBITI € HAA3BUYAKHO
BOKJIMBUM B CYYaCHOMY CBITI, OCKUIbKHM Tiepemdayae Jyuisl BCiX 3700yBadviB, HE3aJICKHO BIJ IXHBOI
¢b131YHO1, TICUXOJOTIUYHOi a00 IHTENEKTyaIbHOI CHPOMOXKHOCTI, JOCTYN 1O SKICHOI OCBITM Ta piBHI
MOJIMBOCTI JIJIsl HABYAHHS, PO3BUTKY Ta peaiizallii ceoro norenmiany (Komymaepa ta is., 2015).

MAC cripusie iHKITI03UBHOCTI B OCBITI 4epe3 0COOMCTICHO-OPI€EHTOBAHMIM MiIX1/ A0 KOKHOTO 3100yBaya
3 OOII, Bi3yanpHy MIATPUMKY, SIKa JOTIOMara€ y4HsSIM e(EeKTHBHIIIE PO3YMITH Ta 3araM'sTOBYBAaTH
JIEKCUYH1 OJIMHUII, CIPUIMATH TEKCT YM MPOAYKYBATH YCHI BUCIIOBIIIOBAHHSA, CTUMYIIOE€ (POPMYBaHHS
Ta PO3BUTOK JIEKCUYHOI KOMIIETEHTHOCTI, a TaKOX — 4Yepe3 aKTHUBHE BHKOPUCTaHHs 3700yBayaMu
MIOYaTKOBOT OCBITH HOBOI JIEKCUKH Y pealIbHUX CUTYallisX Ta IrPOBUX BIIpaBax — BEJIE 10 BIOCKOHAJICHHS
HaBHYOK Ta BMiHb criikyBaHHs (I'yHbko, 2013).

BucHoBku. 3 o111y Ha BUIIIEHABEICHE, METO]] ACOI[IaTUBHUX CHUMBOJIIB € €pEKTUBHUM IHCTPYMEHTOM
s (OpMYyBaHHS JIEKCHYHOT KOMIIETEHTHOCTI Y4HIB, 30Kpema 3100yBauiB 3 OOII, BUKOpHUCTaHHS
ACOIlIaTUBHHUX CHMBOJIB CIIPUSE KpalIOMy 3alaM'siTOBYBAHHIO JICKCHYHHX OJUHUIL Ta PO3BHUTKY
KOMYHIKATUBHUX HABUYOK, ITPOBUU MiAXiJ 1O HAaBYaHHS 3 BUKOPUCTAHHSIM METOAY AacOIlaTUBHUX
CHUMBOJIIB POOUTH MPOIIEC BUBUEHHS aHTTIHCHKOI MOBH IIKABUM Ta 3aXOIUTIOIOUNM JJISl YUHIB.

J1J1s TOAaNBIIOro MPAKTUYHOTO BIIPOBAKEHHS METOY aCOIIaTUBHUX CUMBOJIIB B HABYAJLHUHN TIPOIIEC
PEKOMEHTYETHCS: IPOBOAUTH JIETaIbHI HAYKOB1 JociiKeHHS eeKTUBHOCTI MAC B pi3HHX KOHTEKCTax
Ta JUIA Pi3HUX TPYyN y4HIB, BKIo4aoun 3100yBadiB 3 OOIL; po3pobuTu iHCTPYKIii Ta METOIUYHUI
CYNpOBiJT 3 BUKOPUCTAHHS METOJy aCOI[laTUBHMX CHMBOJIB Ha 3aHATTIX aHMJIMCHKOI MOBH IS
BUYUTEIIB, MIATPUMYBATH OOMIH JJOCBIIOM Ta HAKpaIMMU MPaKTUKaMH MiXK TieiaroraMmu Ta GaxiBIsIMU
y Tajy3i IHKJIIO3UBHOT OCBITH.

BripoBamkeHHsT 1HKIIIO3UBHOTO HAaBYAaHHS Ta 3aCTOCYBAaHHS METOIY AacCOI[iaTUBHUX CHMBOJIB — II€
BKJIMBI 3aBJIaHHS CYyYacHOi OCBITH. BciM ydacHHMKaM OCBITHBOTO TPOIIECY, BKJIIOYAIOUH BYHTEIIIB,
0aTbKiB, aJMIHICTpAIlil0 Ta 3aKOHOJABIIB, BapTO MIATPUMYBATH IIi IHINIATUBH Ta JOMOMAraTH
3100yBayaM OIAHOBYBAaTH aHMJIMCHKY MOBY, 3a0e3medyroud iM MOXIJIMBICTb KOMYHIKYBaTH Ta
pearizyBaTu CBiii MOTEHLIAN Y CBITOBOMY CITIBTOBApUCTBI.
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dopMyBaHHsI aHTJIOMOBHOI JIEKCUYHOT KOMIIETEHTHOCT1 3700yBaviB MOYATKOBOI OCBITH 3 OCOOJIMBUMHU
OCBITHIMH NOTpebaMu 3ac00aMU METOY acOIIaTUBHUX CUMBOJIIB.

THE FORMATION OF ENGLISH-LANGUAGE LEXICAL COMPETENCE OF
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Abstract. This research is important for educators who are looking for innovative approaches to teaching
English, especially in inclusive classes. It provides practical recommendations on the use of the
associative symbols method and highlights its potential for enhancing the English lexical competence of
students.

Key words: inclusive education; students with special educational needs; method of associated symbols;
English language; lexical competence; vocabulary.
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Abstract. The following theses present challenges and successful practices of teaching languages to
foreign students. Focus group discussions allowed to gain an understanding of the best methods and tools
used in the language teaching/learning process as well as challenges faced by both foreign students and
teachers. According to university teachers and foreign students, the following challenges have been
encountered: necessity to make amendments to course syllabus, lack of innovative language learning
applications, platforms, and/or websites, troubleshoot issues. However, there were also effective and
rewarding practices: good teacher-student relationship, equal approach, traditional and innovative
methods of learning, cultural integration.

Keywords: language teaching-learning process, challenges, integration, foreign students.

Introduction. In recent years, pursuing university education abroad has gained immense popularity and
is no longer considered something exotic. More and more young people are willing to migrate and
complete their higher education at colleges and universities all over the world. The disturbing events of
the 21 century resulted in the ever more increasing number of students from different countries choosing
to travel outside of their homelands for study purposes. Nonetheless, the beginning of studies in a foreign
country is a challenge for both the incoming students and university teachers. Not only do teachers have
to develop a positive teacher-student relationship built on trust and respect that will help the student to
adapt more easily to the new environment, but also review the whole course syllabus to avoid
psychological stress as well as create opportunities for the students to receive quality education. The aim
of the paper is to reveal challenges and best practices of facilitating the process of language
teaching/learning for foreign students in Klaipéda University. The problematic questions are how to
achieve a positive teacher-student relationship that will facilitate the language teaching/learning process
and whether there are exact algorithms that might be suitable for everyone. Methods: analysis,
generalization and systematization of scientific literature, pedagogical research methods (pedagogical
observation, pedagogical experiment). The data for the paper were collected through observation and
focus-group discussions.

Literature Review. Effective involvement of foreign students in the educational process is a necessary
condition for their successful integration, adaptation as well as high achievements in the process of
language learning. Despite the fact that some authors claim that distance learning “directs effective
sequential learning and the formation of digital (information and communication) competence” as well
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as “opens up new opportunities for professional retraining and professional development”, the following
works differently when working with foreign students (Hrechanyk et al., 2023, p. 55). Some students
tend not to turn their cameras on during the lecture, making the teacher question whether they are still
there. There is no longer social contact between the teacher and students, which negatively influences
the integration and academic achievements of foreigners. What is more, troubleshoot internet issues, poor
quality sound or video problems can greatly affect the learning outcomes.

In order to learn a foreign language, it is necessary to develop all skills of the arrived students, i.e.,
listening, writing, speaking, and reading. Moreover, whereas distance learning alone is not considered to
be the best way of teaching/learning a language, traditional methods and tools of a second language
acquisition (in a classroom using books) “have been supplemented, or slightly modified, by means of
innovations and technologies” (Zeguniené & Kupriené, 2018, p. 596). Indeed, foreign students are more
motivated to learn a foreign language and the results are more effective when there is a combination of
traditional and innovative methods. In the following paper, language teaching methods are classified as
follows:

Traditional methods Innovative/creative
of language methods of language
teaching/learning teaching/learning
( 2
PROVISIONAL: teacher's
explanation, conversations,
etc. || CONTACT CREATIVE: games,
EXERCISES: performance of creative tasks, songs, etc.
tasks (written, oral, listening,
etc.)
& J & J
( 2 ( 2
REPETITION: retelling NON_CO.NTACT CREAT!VE:
N interactive tasks, movies,
— (written, oral, survey, test, — b N li latf
etc.) rowsing online platforms,
computer games

- J - J

Figure 1. Language teaching/learning methods

During the teaching/learning process, the teacher has to aim for the students to absorb the presented
knowledge by creatively repeating the information until it becomes a skill. The following allows to
determine how the learning of a foreign language material is progressing. Creativity in teaching also
results in the formation of a friendly atmosphere, when a student is not afraid to make mistakes, and a
good relationship between the teacher and the students is established.

Creatively presented tasks help to focus students’ attention, achieve higher results, and indeed, foreign
students can easily and immediately receive feedback and identify their own achievements and specific
areas to be improved. However, smart tools, language learning applications and software are mostly
accessible in languages that are most used and spoken, whereas it is hard (if at all possible) and becomes
a real challenge to find creative tools in those languages that are not very well known (Lithuanian, for
example).

Young people who came to study in foreign colleges or universities find themselves in a very difficult
situation. Student life becomes a serious life test for them. Not only are they forced to master a new type
of activity — to study at a higher educational institution and to prepare for a future profession, but also to
adapt to a completely unfamiliar society and culture. As noted by Castles, “[n]ational identity changes,
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people have to acquire more knowledge on the cultural peculiarities of other countries, the behavioural
patterns, beliefs, and values” (2010, p. 1565). Nonetheless, the following can be applied not only to
students, but also educators. University teachers need to review and make necessary amendments to their
course syllabus in case there might be offensive or some other information that may cause emotional or
psychological tension and make foreign students feel intimidated.

Classroom atmosphere has a huge effect on the quality of learning: when students feel stressed, fearful
and anxious, it is hard for them to concentrate, they are not motivated and do not want to interact with
the teacher and other students. Feeling at ease, safe and relaxed, on the other hand, make the adaptation
and integration processes smooth and effective. Accordingly, the successful integration of foreign
students into the cultural, educational and psychological environment of the higher institution requires
both administrative and student community support.

Ramsay, Jones, & Barker (2007) claim that despite the fact that foreign students can support and construct
a good relationship between the newly arrived students, they, nevertheless, “need the support of local
students to adapt better both inside and outside of the classroom and university” (Vazirani et al., 2018,
p. 14). Foreign students adapt to the new educational environment not only during lectures. Breaks
between classes are a perfect time to rest, get acquainted with the faculty, facilities, as well as get to
know local students better and chat with them. Indeed, full adaptation of foreign students requires
interaction with local students, as basically they are here for the same reason — study, gain knowledge
and prepare themselves for a future life. Inability to find common language with local students could
make the arrived students “feel homesick, helpless and doubtful of their intellectual and social
competences” (ibid). As a matter of fact, a teacher might even serve as an intermediary by helping both
sides — foreign and local students — see the benefits of building a relationship and constructing an
international network.

Conclusions. The problem of integrating foreign students into the study process and the teaching of a
second language does not lie in the linguistic barrier, which is usually the main cause in most studies
(Devlin and Peacock, 2009; Ali, et al., 2020; Ennin and Manariyo, 2023). The challenges are mostly
related to the cultural and psychological challenges that most foreign students as well as university
teachers have to encounter sometimes during the whole time of studies. At this point, educators need to
be more than simple university teachers: they have to become the bringers of light, supporters, and
establishers of a good teacher-student relationship, thus helping the foreigners feel safe, relaxed and
ready to gain knowledge.
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Annotation. The article analyzes the culture of inclusive leadership in a preschool educational institution
from a theoretical perspective. The context of inclusive education that has a positive impact on people's
lives is revealed. The analysis of the scientific literature showed that successful leadership brings many
benefits to the educational institution and the development of inclusive education. When implementing
the concept of inclusive education, it is necessary to create a culture of inclusive education based on the
value aspect and positive attitude of managers, teachers, parents, support specialists, and community
members. In this context, the culture of inclusive leadership is perceived as the value of every member
of the school community, based on the natural rights of the individual, conscious interaction, the courage
to share and take responsibility.

Keywords: inclusive education, inclusive leadership culture, preschool education.

Introduction. Inclusive education is widely discussed, analyzing changes in the education system,
emphasizing the availability, conditions, methods, and features of inclusive education. Slee (2011) claims
that inclusive education is a new social vision that requires changing outdated educational traditions and
practices. The scientist draws attention to the fact that new educational goals of the modern society must
be formed and new teaching methods and new learning traditions must be created in order to create a
safe environment and a culture of inclusive education.

The creation of an inclusive and safe environment in a preschool education institution is directly related
to the cooperation of the family, the teacher and the entire community, which is regulated by the United
Nations Convention on the Rights of the Child (1989) and various documents issued by UNESCO, the
United Nations, the European Agency for Special Needs and Inclusive Education, etc. In the State
Progress Strategy in Lithuania's future vision "Lithuania 2050" (2023), it is stated that in order to have
skilled citizens of Lithuania, it is necessary to evaluate and develop leadership, learn to work together
with a team, strengthen partnership and the organization of society. This document notes that education
should focus on the development of creativity, citizenship and leadership. Another educational document
- Educational Leadership Development Guidelines (2012) establishes the importance of leadership,
development at school, integration into the educational process, strengthening of leadership
competencies, and application of leadership models. However, only prepared formal documents are not
enough to strengthen leadership. Urbanovi¢ (2016) notes that leadership development should be
associated not only with solving efficiency and control problems, but with increasing people‘s
achievements. In order to meet the dynamic needs of society, educational quality schools must not be
staffed by obedient teachers, but by creators and proactive leaders.

In implementing inclusive education, creating an inclusive culture in the educational institution is an
important aspect of leadership. Leadership, implementing the principle of inclusion, is primarily
associated with one of the insights of J. A. F. Stoner, R. E. Freeman, D. R. Gilbert (2005) that leadership
is closely related to values. The involvement of managers, school pedagogues and all participants in
educational processes in the broadest sense is important for leadership. The community of the pre-school
education school must trust the school leaders as partners who encourage and support, advise and
collaborate, demonstrate the agreed school values in their daily behavior. Therefore, next to the leader of
the school head, free-spirited and teacher leaders first of all nurture the culture of the school community,
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which responds to the concept of the principle of inclusion. According to L. Lambert (2011), the leader,
teachers, parents and students are the main participants in the educational process. Working together,
they create a leadership team that is a very powerful force in the school that creates an inclusive
leadership culture in the school.

Creating a culture of inclusive leadership should be the fundamental goal of educational institutions, both
preschools and comprehensive schools. Only then will the condition of continuity of inclusive education
be satisfied, which, according to the thoughts of Paulo Freire (1998), helps a person to change his life
and improve. A person experiencing difficulties should be educated in a continuous educational
environment, where education of various levels is available, there is a clear vision of inclusive education,
focused on the value aspect and a positive attitude of managers, educators, support specialists,
community members, where appropriate psychological learning conditions are created, parity (equal)
relations are fostered, emphasizing the need for cooperation. Under such educational conditions, a person
will be able to know himself well and the surrounding social environment and change that environment.
This article aims to highlight a scientific problem: to highlight the theoretical aspects of creating an
inclusive leadership culture in a preschool education institution.

The aim: to reveal the aspects of creating an inclusive leadership culture in a preschool educational
institution based on the theoretical analysis of scientific literature.

Methods: analysis of scientific (pedagogical, psychological, philosophical) literature, educational
documents.

Theoretical part. Inclusive leadership is leadership that creates conditions for openness and inclusion.
This leadership recognizes the value of each and every member of the school community, is based on the
inherent rights of the individual, conscious interaction, and the courage to share and take responsibility.
Leaders using this leadership model seek to foster and support an inclusive school culture that respects
diversity, implements equal partnerships between principals, teachers, staff and children/students, and
creates a barrier-free learning environment that enables each learner to achieve their best (Bortini et al.,
2016; European Agency for Special Needs and Inclusive Education, 2019).

Leaders usually have the following characteristics: the desire to lead, the pursuit of high results, the
desire to be the best, decisiveness, the ability to overcome fear and anxiety, the ability to be critical,
strong responsibility and the ability to motivate children/students and colleagues (Talaliené¢ and
Se¢kuviené, 2015, p.136). Zukauskiené and Bernatavigiené (2021) distinguish different qualities of a
leader such as: ability to listen, courage, self-confidence, dutifulness, community spirit, creativity,
qualities that leaders must have, which are: decisiveness, awareness, intelligence, self-confidence,
collegiality and openness to innovation. However, leadership is not just a set of personal character traits,
leadership competencies can be developed and strengthened (Vaitkevicius, 2016). Urnéziené¢ and
Tuciene (2014) emphasize that the signs of leadership are independence, the ability to solve problems,
manage conflicts, and conduct negotiations. Urbanovi¢ (2016) emphasizes that a leader is autonomous,
learning to work both individually and in a team. The leader's competence is manifested through
professional knowledge, skills and abilities, the ability to perform certain assigned tasks in an educational
institution (Virbalé, 2022). In the model of leadership competencies, it is possible to find managerial
competencies - being able to plan, organize, control. The purpose of creating such a model is to
"determine the knowledge, abilities and skills that a leader needs so that he can strengthen those
competencies” (Skarbaliené, 2015, p.6). Ciuzas (2013) emphasizes that all leaders are characterized by
managerial competence, which is defined as the ability to lead in the education and learning process, to
choose the appropriate teaching and learning pace, methods, and teaching and learning strategies. This
competence is important because the leader will be able to plan, organize his and others' activities,
monitor and evaluate the results of these activities.
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Successful leadership brings many benefits to an educational institution: it encourages leaders, teachers
to collaborate in order to improve teaching, school activities and improve the learning achievements of
children/students. It is noted that in educational institutions where the leadership of community members
2015, p.28). All members of the community must be encouraged to work creatively, develop
professionally, learn together with others and create a strong community of learners.

The head of a preschool educational institution can be an assistant in team work, support teachers, help
solve problems. Leaders influence children's efforts to learn, seek knowledge and use it, i.e. encouraging
teachers, children, parents, etc. leadership of members, involving them in school decision-making,
assigning meaningful tasks, encourages not only responsibility, but shows an example of how joint
participation brings better results (Skarbaliené, 2015, p.6). Based on the data of the conducted
international studies (2020, 2022), three aspects have been identified that help in the practical
implementation of educational leadership:

* create a culture of learning: this means fostering an environment where employees are constantly
looking for new ways to develop professionally and personally;

* teacher and manager: by constantly providing feedback and recommendations, managers can help the
employee to know his strengths and understand how to strengthen his weak qualities;

* encourage teamwork: Educational leaders focus on strong teams that are able to work effectively
together and understand their own and the team's overall responsibilities.

Strengthening leadership requires the cooperation of the entire preschool community (i.e. sharing
knowledge, norms and values, innovations) (Ala-Laurinaho etc., 2017). Sharing your experience means
passing on knowledge to others, giving advice on how to improve the learning process, how to overcome
obstacles. Sharing good practices builds the head's reputation as a school leader and increases his
professional value. Sharing allows teachers and other participants in the educational process to raise their
level of competence (Patzer, 2020). When all members of the community work together to achieve the
school's goals, they can identify the future needs of the school (Askell-Williams and Koh, 2020). The
manager must ensure that everyone has sufficient time and resources to cooperate, motivate and support
them (Fix et al., 2020). This can be implemented in two ways:

1. First, leaders can involve teachers, parents in decision-making processes and share responsibility for
change processes (Rikkerink et al., 2015). It gives them a voice and creates accountability and a positive
atmosphere conducive to change.

2. Second, since the realization of meaning arises from the social interactions of community members,
leaders can support their cooperation to create opportunities for communication (Ala-Laurinaho et al.,
2017).

The creation of a culture of inclusive leadership includes the following aspects: the role of the head of
the educational institution in creating the culture of an inclusive school, implementing the policy and
practice of inclusive education; the harmony of the school's vision and activities with the values of
inclusion; leadership for education, learning and progress for every child; an inclusive support system
and its development; internal and external networking tools; building a learning community and collegial
learning; planning of professional development of teaching staff; problem solving and collaborative
decision-making; universal design in the environment and ensuring the accessibility of educational
environments; collection of resources; self-evaluation of inclusive education at school (evaluation criteria
and indicators, use of evaluation data for school improvement).

Conclusions. The theoretical analysis of scientific literature revealed the aspects of creating an inclusive
leadership culture in a preschool education institution, which are: creating a community where every
member of the community feels accepted and important, children help each other, an atmosphere of
cooperation and mutual respect prevails, school and parent partnership, school and support professionals
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cooperation, inclusion of community members in school life and fostering values of inclusive education.
Inclusive leadership has many benefits: it encourages all members of the institution's community to work
together to improve education, teaching, school operations and improve children's learning
achievements.
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Anotacija. Tezése pateikiami veiksniai, kurie galéty paskatinti Siuolaikinius paauglius skaityti.
Kokybiniame tyrime dalyvavo 8 paaugliai ir 4 lietuviy kalbos mokytojai. I§skirti septyni veiksniai, kurie,
paaugliy ir mokytojy nuomone, skatinty juos skaityti. Paaugliy ir mokytojy nuomone, Siuolaikinius
paauglius skaityti paskatinty Sie veiksniai: jiems aktualus skaitymo turinys, platesnis skaitymo
pasirinkimo spektras, skaitantys ir savo rekomendacijomis besidalijantys mokytojai, skaitymo pavyzdys
artimiausioje aplinkoje, galimybé aptarti perskaitytas knygas su bendraamziais, pakankamai laiko
skaitymui, inovatyviis metodai.

Raktazodziai: paaugliai, skaitymo skatinimas, mokytojai, inovatyviis metodai.

Ivadas. Svietimo dokumentuose, tarptautiniy ir nacionaliniy tyrimy ataskaitose (PIRLS 2021, EBPO
PISA 2022) asmens rastingumas, ypa¢ gebe¢jimas skaityti, akcentuojamas kaip vienas svarbiausiy,
pamatiniy gebé&jimy, kuris lemia ir kity dalyky mokymosi s€kme, yra reikSmingas tolesniam asmeniniam,
socialiniam, kultiriniam ir profesiniam mokinio gyvenimui. 2019-2024 mety Skaitymo skatinimo
programoje (2018) akcentuojami jvairtis skaitymo skatinimo biidai, gerinantys ne tik visuomenés
rastingumo lygj, bet ir telkiantys bendruomeng bei skleidziantys mokymosi visg gyvenima idéjg. Naujoji
paaugliy karta — tai ,,skaitmeniné karta*, kurig sudominti tradiciniu knygy skaitymu yra nelengva. Tam,
kad dabartinés kartos paaugliai jsitraukty j skaitymo procesa, skaitymas turi biiti skatinamas inovatyviais
metodais bei sudaroma galimyb¢ dalintis skaitymo patirtimi. Atsizvelgiant j tai, kad paaugliai néra linke
skaityti, jiems truksta motyvacijos, keliamas mokslinis probleminis klausimas. kokie veiksniai paskatinty
Siuolaikinius paauglius skaityti?

Tyrimo tikslas — atskleisti paaugliy ir mokytojy nuomone veiksnius, kurie paskatinty Siuolaikinius
paauglius skaityti.

Metodai: mokslinés literatiiros analiz¢, kokybinis tyrimas, pusiau struktiiruotas interviu ir kokybiné
turinio analizé.

Teoriné dalis. Jungtinés Karalystés mokslininky K. Wilkinson, V. Andries, D. Howarth, J. Bonsall, S.
Sabeti, S. McGeown (2020) atlikto tyrimo rezultatai parod¢, kad skaitymas paaugliams suteikia galimybe¢
atsipalaiduoti, mokytis, pabégti nuo realaus pasaulio ir pasinerti j jj, taip pat lavina jy empatijg. Jaunuoliai
jvardijo Sias neskaitymo priezastis: laiko triikumas, per daug pastangy reikalaujantis procesas, truksta
paskatinimo, neSaunu kity draugy tarpe ar tiesiog prarado §j jprotj ir kt. Nacionalinés Martyno Mazvydo
bibliotekos atlikto tyrimo Vaiky ir paaugliy skaitybos tyrimas 2021 (2021) rezultatai parode¢, kad
didziausiy skaitymo sunkumy turi 5-8 klasiy moksleiviai. Tyrimo dalyviai jvardijo $ias sunkumy
priezastis: motyvacijos stoka, nejdomiis, neaktualtis kiriniai, triksta palankiy aplinkybiy aptarti
perskaityta knyga. Vis dazniau yra siiilomi inovatyviis skaitymo skatinimo metodai tai (lapbook metodas,
BookTok bendruomeng, tarptautiniai projektai, virtualios realybés technologijos, mobiliosios aplikacijos)
ir paaugliy nuomone, juos tai patraukia ir motyvuoja skaityti, taip pat paauglius skaityti motyvuoja ir jy
asmeninj gyvenima atspindinti literatiira, plati pasirinkimo laisvé, pakankamas laikas skaityti, galimybe
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dalintis bei socialiniy tinkly ir technologijy integracija. Lapbook yra puiki priemoné, padedanti sudominti
mokinius skaityti, nes yra interaktyvi, motyvuojanti, skatinanti bendrauti ir bendradarbiauti su
bendraamziais, kurdamas /apbook segtuva mokinys ziiiri i §] procesg kiirybiskai, todél jis yra jgalinamas
veikti savarankiskai (Koroliova, 2021). Kurdami savo /apbook segtuva mokiniai pasitelkia kiirybiskuma
ir gali dokumentuoti savo mokymasi bei tyrinéti (Canbulat, Hamurcu, 2021). BookTok kuria skaitytojy
bendruomeng ir prisideda prie skaitymo skatinimo. Jaunimui skirtas BookTok turinys rekomenduoja ir
skatina skaityti. Jaunuoliai naudojasi BookTok norédami teikti rekomendacijas, kaupti skaitytojo patirtj,
kurti skaitytojy bendruomeng ir tapatybe, aptarti iSgalvotus veikéjus ir vietas (Merga, 2021). Taigi,
BookTok yra TikTok programos subbendruomené, kurioje daugiausia démesio skiriama knygoms ir
literatiirai.

Metodologija. Sickiant atskleisti veiksnius, kurie paskatinty Siuolaikinius paauglius skaityti, buvo
atliktas kokybinis tyrimas, kurio metu, taikant pusiau struktiiruotg interviu metoda, buvo apklausti 4
lietuviy kalbos mokytojai, $iuo metu dirbantys mokyklose, 4 Z kartos paaugliai, 4 Alfa kartos paaugliai.
Tyrimo metu siekta iSsiaiskinti, kaip labiau paskatinti paauglius skaityti, kokius metodus, sistemas taiko
savo darbe mokytojai, kokie skaitymo skatinimo metodai pasiteisina. Surinkti duomenys buvo analizuoti
kokybinés turinio analizés metodu. Duomeny analizé atlikta remiantis metodologiniais nurodymais
(Kardelis, 2016; Bitinas, Rupsiené, Zidzitnaite, 2008 ir kt.). Viso tyrimo metu buvo laikomasi tyrimo
etikos reikalavimy ir atitikties mokslinio tyrimo etikai principy.

Rezultatai. Tyrimu siekéme iSsiaiskinti Siuolaikiniy paaugliy ir jy mokytojy nuomong apie skaityma ir
veiksnius skatinancius skaityti. Tyrimo rezultatai parodé, kad Siuolaikiniai paaugliai skaito knygas,
puikiai supranta skaitymo nauda, taCiau didéjant jy amziui, maz¢ja skaitymo motyvacija. Paaugliy ir jy
mokytojy tyrimo duomenys atskleidé veiksnius, kurie labiau paauglius motyvuoty skaityti:

1. Kai skaitymo turinys yra aktualus, jdomus ir svarbus jy gyvenimui. Stai keliy paaugliy
pasisakymai: ,,7am, kad Siuolaikiniai vaikai daugiau skaityty, reikia jiems leisti skaityti tai, kg
Jie nori, kas jiems jdomu, aktualu, o ne duoti knygas tik is sqraso*. ,,Man patinka skaityti
fantastines knygas, kur yra daug veiksmo, nuotykiy, daug jvykiy“. ,Man patinka skaityti
romantines knygas arba dar istorines knygas .

2. Kai jiems yra suteikiama pasirinkimo laisvé. Paaugliy mintys: ,, Privalomas literatiiros
sqrasas man nepatinka, nes tu jautiesi suvarzytas ir negali pasirinkti knygos, kurios tu nori,
nebent tik kartais “. ,, Man nepatinka, kad yra liepiama skaityti pagal sqrasq ir as negaliu pats
pasirinkti knygas . ,, Reikia leisti paaugliams skaityti kq jie nori, o ne is sqraso *“.

3. Kai mokytojai ne tik uZduoda, bet ir patys skaito bei rekomenduoja. Paaugliy nuomoné:
»Mano mokytoja pati perskaito, pasakoja apie knygas ir renka jdomiausias, kurios tinka
paaugliams “. ,, Lietuviy kalbos mokytoja sudomina reklamuodama knygas“. Lietuviy kalbos
mokytoja sudomina pasakodama apie knygas bei jdomias autoriy biografijas*“. ,,Mano
mokytoja ragina diskutuoti apie knygas *“.

4. Kai artimoje aplinkoje turi skaitymo autoritetus (Seima, draugai, mokytojai, rasytojai). Visi
paaugliai patvirtino, kad jie turi savo skaitymo autoritetus. Alfa kartos paauglius labiausiai
jkvepia skaityti Seimos nariai, tuo tarpu vyresniyjy paaugliy (Z kartos) didziausiais skaitymo
autoritetais yra draugai ir mokytojai. Tik vienas paauglys atviravo: ,, Nelabai turiu skaitymo
autoritety, dazniausiai skaitau tik tas knygas, kurios privalomos mokyklai“.

5. Kai turi galimybiy bendrauti su bendraminciais apie skaitomas knygas. Mokytoja:
wPaaugliams labai svarbu megzti socialinius rysius, todél didzioji dalis jy veikly susijusi biitent
su bendravimu*®. ,, Labai svarbus dalykas, kad vaikai galéty aptarti, pasidalinti jspidziais .
, Knygy aptarimy formy ieskau jdomesniy, smagiy: diskusijy ratai, stalo zaidimai, o paskui
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biina apibendrinimai kartu“. ,,Su vaikais daug kalbamés apie knygas“. ,, Vaikams suteikiama
galimybé issakyti savo nuomong apie knygas, jq pagristi*.

6. Kai turi pakankamai laiko skaitymui, kai nereikia skubéti. Paaugliy mintys: ,, Neturiu
galimybés skaityti knygas, kurios man patinka, nes nebelieka laiko kitoms knygoms*“. ,, Tam,
kad Siuolaikiniai vaikai daugiau skaityty, reikia neapkrauti 3 skirtingomis knygomis vienu
metu . Mokytojy izvalgos: ,, Tempas neleidzia ilgiau sustoti prie norimy kiriniy (per didelés
programy apimtys)“. ,,Noréciau kiekvienai knygai aptarti skirti gerokai daugiau laiko .
,, Pasiemusi vieng knygq jq su vaikais isnarstyciau iki smulkmeny jvairiausiais pjuviais, tik tada
keliautume toliau “.

7. Kai taikomi inovatyviis skaitymo skatinimo metodai. Mokiniy nuomoné: ,, Man patinka, kai
atsiskaitydami uz perskaitytas knygas ne tik atpasakojame tekstq, atsakome j pateiktus
klausimus, bet ir kuriame projektus, piesiame, keliaujam, turime netradicines pamokas uz
mokyklos riby . Mokytojy jzvalgos: ,, Atnaujintose programose atsiranda ir Siuolaikiniy formy
aptarimai (grafinés novelés, komiksai, audiovizualiniai kiiriniai ir pan.) — gal jie pasiilys
dinamiskesnes ir taip labiau priimtinas formas, suintriguos, atskleis, kad literatiiroje uzfiksuota
jdomi ir svarbi Zmonijos patirtis . ,, Biity jdomios patirtys skaityti knygas artimose aprasomam
veiksmui aplinkose“. ,,Su jaunesniais mokiniais ZaidzZiame knygy skaitymo issukj ir taip
palaipsniui mano mokiniai vis daugiau skaito“. ,,Kartais pamoky metu parodau TV laidy
knygy naujieny pristatymus ir taip sudominu vaikus skaityti“. ,, Per lietuviy kalbos savaite
visoje mokykloje daug démesio skiriame knygoms (yra su jy skaitymu susijusiy eksponaty,
literatiiriniy personazy eiseny, susitikimy su kiiréjais).

ISvados. Remiantis paaugliy ir mokytojy nuomone, Siuolaikiniai paaugliai daugiau skaityty, jeigu
skaitymo turinys bty aktualus, jeigu buty suteikiama plati literattiros pasirinkimo laisve, jeigu mokytojai
patys skaityty bei rekomenduoty, jeigu artimoje aplinkoje turéty skaitymo autoritetus, jeigu turéty
galimybe su bendraminciais diskutuoti apie skaitomas knygas, jeigu turéty pakankamai laiko skaitymui,
jeigu mokyklose bty taikomos interaktyvios skaitymo skatinimo priemonés. Inovatyviis skaitymo
skatinimo buidai yra patrauklesni paaugliams ir labiau motyvuoja skaityti bei padeda skaitymo patirtis
pritaikyti socialiniy santykiy kiirimui su aplinka.
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Annotation. The theses present the factors that would encourage today's teenagers to read. 8 adolescents
and 4 Lithuanian language teachers participated in the qualitative study. Seven factors were identified
which, according to the adolescents and teachers, would encourage them to read. According to the
teenagers and teachers, the following factors would encourage today's teenagers to read: reading content
that is relevant to them, a wider range of reading choices, teachers who read and share their
recommendations, a reading role model in the immediate environment, the opportunity to discuss the
books they read with their peers, enough time to read, innovative methods.
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AHoTauis. Y MaTepianax mpeacTaBiIeHO MOTIISAIN YYeHUX 1010 MPodeCiHHOro CTAaHOBJICHHS Tearora,
i1eHTU(hIKOBAaHO  JEeMOTHBYIOYI  (aKTOpu MPOQECifHOrO CTAaHOBJIEGHHS MOJIOAUX  II€JAroris.
CxapakTepu30BaHO UUIAXU YAOCKOHAJCHHS YNPABIiHHSA NPOQPECIiiiHUM CTaHOBJIEHHSM MOJOJIUX
(daxiBIliB y 3aKJ1a/laX 3arajJbHoi cepelHbOT OCBITH.

KurouoBi cioBa: nenaroru, npodeciiiHe CTaHOBJICHHS, MOJoaui ¢axiBelb, (hakTopu mpodheciiiHOro
PO3BHTKY.

Beryn. ComianbHO-eKOHOMIYHHUM PO3BUTOK B YKpaiHi CIpHUsi€ 3MiHI PIOPUTETIB B OCBITI 1 BUMArae Bij
CY4acHOTO TeJarora BUCOKOTO piBHS mpodecionamizmy. IIpodeciiinuii po3BUTOK Monoaux (axiBIiB
3aBXKAM € aKTYaIbHUM 1 B@XJIMBUM, OCKUIBKM MOCTIHHO BHMHHKAIOTh HOBI BHMOTH IO OCBITH,
3IIHCHIOIOThCA pehopMHu, BITPOBADKYIOThCS iHHOBAIIi, TpaHChopMyeThes came cepenosuuie. [ITutaHHs
yIpaBliHHA Npo(ecitHUM PO3BUTKOM MOJOAMX (haxiBIiB € 0OCOOIMBO BAXIMBUM B YMOBaX CTPIMKOTO
PO3BHUTKY YKpaiHu Ta 1i HaOJIM)KEHHS 10 €BPOINEHCHKUX OCBITHIX CTaHIApTiB.

Merta [oOCHiKeHHsl TIONSIrae B JIOCHDKEHHI CydacHHMX UUIAXIB YOpaBIiHHSA mpodeciiHuM
CTQHOBJICHHSIM I1€/1aTOTiB.

Teoperuuna vactuna. CporomHi TepMiH «mIpodeciiHUN  PO3BUTOK»  IE€IaroriB  aKTHBHO
BUKOPHUCTOBYETHCSI B HAayKOBii siteparypi. CydacHi HAyKOBII PO3MIIAJAIOTH L€ MOHATTS 3 TOUKH 30py
CaMOBHU3HAYEHHS OCOOMCTOCTI, Ha SKE€ BIUIMBAIOTH COIIaIbHO-€KOHOMIYHI yMOBH, PO3BUTOK
0COOHMCTICHHX SIKOCTEH Ta BiK, 1 TPAKTYIOTh Mpolec MpoeciifHOro po3BUTKY sIK HAOyTTs npodeciitHux
3HaHb, YMIHb 1 HaBMYOK Ta peamsamniro ocobucricHoro moteHmiany (IlleBuenko, 2013).
BignoBifanbHiCTh 32 SKICTH MpOIECY Ta iSUIBHOCTI MpodeciiHOro pO3BHTKY MNOKIAAAETHCS Ha
OCOOHCTICTD Ta € BAXJIMBUM €JIEMEHTOM MpodeciifHOl camopeai3aitii.

Tpaauuiitno mnpodeciiHUl PO3BUTOK TiIymMayaTh SK INUISIX Bix OakaHHS peaizyBaTH CBOIO
KOMIIETEHTHICTh 1 TBOpPYM TMOTEHIAN 1O YCBiOMIIEHHS 1 (opMyBaHHS CBOTro mpodeciiHOro
MOKJIMKaHHS. BueH1 CTBEp/KYIOTh, 110 TTpodeciiiHe CTaHOBJICHHS BiIOYBAETHCSA Yepe3 1HIWBIAYyaTbHY
CBIIOMICTb 1 BUP@XKA€THCS Yepe3 CAMOPO3BUTOK 1 caMoocBiTy. BogHouac O. BuHocnaBchka MigKpeciroe,
o npodeciiHe CTaHOBJEHHS TICHO TOB'SI3aHE 3 MPO(ECIHHNM CaMOBH3HAYEHHSM 1 XapaKTEepPU3YeE
npodeciiiHe caMOBU3HAYEHHS SK 17IEHTU(DIKALIIO JIOAWHH 13 3aTaIbHONPUHHATUMU KPUTEPISIMU OLIIHKH
npodecionamzmy. OnHaK, K0 OAWH (DaxiBeIlb MOXKE BBaXKAaTH ceOE EKCIIEPTOM JIMIIIE TOMY, 110 Ma€E
NeBHY npodecito abo creniaabHy MiAroTOBKY, TO 1HIIHH MOKe BUOYI0OBYBaTH OCOOMCTICHUI 1 TBOpUMIA
X170 10 3A1MCHeHHS TTpodeciitHOT AisUTbHOCTI, CIUPAOYNUCh Ha MPO(DECIHY MiATOTOBKY. 3alIeXHO Bij
TUIy CaMOBHM3HaueHHs (axiBelb BU3HAYA€ Lii, 3aBAAHHSA Ta HANPSIMHU NPOQEciiHOrO PO3BUTKY
(Bunocnasceka, 2005).

Buennii TakoxX CTBEpIPKYy€, IO YCHINIHICTH MPOQECIHHOrO pO3BUTKY O€3MOCepeHbO 3aJCKUTh Bij
MOTHBAIIII Ta aKTUBHOCTI mpodecioHaaiB. ABTOp 3a3Hayae JiBa BUIAM MOTHBAIIIi: TO-TIEPIIE, BUIIHI
piBEHb MOTHUBAIlil, KOJIU TBOPUICTh € METOIO MpodeciitHOl NiAIBHOCTI, a MO-Ipyre, BUKOHABYUN PIBEHb
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MOTHBAIIll, KOJIM CremiainizoBadi KBamiikoBaHi (axiBIli BUKOPHUCTOBYIOTh METOAU TpodeciitHol
nisutbHOCTI (I'ymanoBebka, 2005).

[Iporiec cranoBieHHs npodecioHana He MMOYMHAETHCS 3 OCOOMCTICHOTO PO3BUTKY ITiJl YaC HaBYAHHS y
3aKJIaJIax BUIIOI OCBITH abo B mporeci BUOOpy mpodecii, BiH 3aJIe)KUTh HE TUIBKH BiJl TEOPETUUHUX
3HaHb, a ¥ Big OCOOHCTICHMX fKOCTE€HM, TaKUX $IK JUCHMIIIIHOBAHICTb, BiJNOBIAAIBHICTD,
KOMYHIKa0eNnpHICTh 1 HaBUYKH TBOpYoro wmucieHHs (Mykan, 2011). ITokaznuku mpodeciiiHoro
PO3BHUTKY BH3HAUYAIOTHCS 37aTHICTIO (PaxiBIls 3aCTOCOBYBATH CBOI HABMYKM HA MPAKTHUII Ta MPHUHAMATH
camocTiiiHi pimeHHs. [Ipodeciiinuii po3BUTOK BiOYyBa€THCS TOAL, KOIH (paxiBelb MOYUHAE MPALIOBATH
CaMOCTIHHO.

Pe3ynpTaT MpOBEIEHOTO EKCIEPUMEHTAIBHOTO JTOCTIKEHHS Tal0Th MOXIIMBICTh KOHCTAaTYBaTH, 110
nepeBakHa OuTbLIICTh (83,3%) Mononux ¢axiBLiB y 3akiagax 3arajbHOi CepelHbOi OCBITH 00pain
MaiiOyTHIO Tpodeciio CaMOCTIHHO 1 CBIOMO, IUJIAHYIOTh MPOAOBXKYBaTH SK 1 HaBuaHHA (36,1%) y
3aKkagax MpodeciiHoi OCBITH, TaK 1 MIJBUINYBAaTH CBiM mpodeciiHui piBeHb 3a PaxXyHOK KYypCiB
nigsuiieHas kpamidikamii (30,6%), a TakoX IUIAaHYIOTh MOB’SI3aTH CBOE TpodeciiHe XUTTA 13
negarorikoio (94,4%). IIpore mia yac aHamizy oprasizaiii poO6oTH 13 MoJoauMHU (axiBISIMU 3aKJIaIiB
OCBITH CTa€ 3pO3yMIJIMM, IO YIPABIiHHI CTAHOBJICHHAM MOJOAMX (axiBLiB NOTPeOye YIOCKOHATICHHS,
OLTBIII YITKOT OpraHi3allii, cucTeMaTHh3allii Ha OCHOBI TPO(eciitHOTO MOHITOPHHTY SKOCT1 aganTarii 10
npodeciifHoi AisutbHOCTI MoJonuX (axiBLiB, 0COOMUBO B Mepioja BiiicbkoBOi arpecii. BusnaueHo
JIEeMOTHBYIOY1 (hakTOopu Ppo(deciitHOTO CTaHOBICHHS MOJIOAMX (DaxiBIliB, a camMe: HEAOCTATHIN CYITPOBIi
Monoaux (axiBmiB 300Ky HACTaBHHKIB, BIJICYTHICTh CHCTEMAaTUYHOI METOAMYHOI MiATPUMKH,
BIJICYTHICTh HaBUYOK camopeduiekcii; cTpax B3aemoii 13 0aThkamMu 3/100yBadiB OCBITH; BHUPIIICHHS
KOH(IIKTIB, CIPUYMHEHUX YYaCHMKaMM OCBITHBOT'O IpOLECy. 3BHYAiHO, L0 3a3HaueHi (akropu
TaIbMYIOTh TIPOLIEC TPOQECIHHOTO CTAHOBICHHS MOJIOANX (DaxiBIIiB.

I3 HayKOBOTO MOIJISAY Ha pO3B’sI3aHHA MPOOJIEM 1 TPYIHOIIIB y podeciiHOMY CTaHOBIIEHHI MOJIOUX
(dhaxiBIiB y 3aKJiajjax 3arajbHOI CEpeIHbOI OCBITH, HAMH OYyJI0 BU3HAYEHO TaKi NUISXH YIOCKOHAJICHHS
yIpaBiHHA NPpo(deciiHUM CTaHOBICHHIM MOJOAMX (PaxiBIIB y 3aKia/iaX 3arajbHOi cepeIHbOI OCBITH:
po3pobutu mpoekT «TpaekTopis pO3BUTKY MOJI0I0TO (haxiBIIs» Ta MPOBECTH MICHKHI KOHKYPC MIPOEKTIB
3 IMTaHb Opraxizauii npodeciiHoro po3BUTKY Ta CTAHOBIECHHS MOJIOJOTO (PaxiBIld; OpraHi3yBaTH JITHIO
IIKOJTYy MOJIOUX (haxiBIliB Ta MICBKUNA KIIYO CyrepBi3ii Ta KOYUYHHTY; 3000B’s3aTH MOJIOUX (haxiBIliB
MPONTH KypCH MiABUIICHHS KBaJi(iKallii 3 TUTaHb Meaialii Ta poooTH i3 6aTbKamMu 3100yBauiB OCBITH;
HaJaHHSA JOMEIWYHOI JOMOMOTH Ta aJrOpUTMYy il y pa3i HeOE3NMEeUHUX CUTYaIlid; 3arpoBagUTH
PO3pOOKY 1HIUBIAYaILHOTO TUTAHY MPO(GECITHOr0 pO3BUTKY MOJIOIUX (haxiBIIiB y 3aKjIajax OCBITH.

BucnoBku. [Ipodeciiine craHOBICHHS MOJOA0TO (PaxiBLs Yy 3aKiIafl OCBITH € JUHAMIYHUM IPOLIECOM
nmpodeciiHOrO PO3BUTKY, TpodecioHamizaili OCOOMCTOCTI Ha MOYATKOBHX eTamax mpodeciitHol
TSUTBHOCTI JIFOAMHU TICNs OTpUMaHHA KBamiikamii (axiBis y 3akiali BUIIOI OCBITH Ta MEPIIOTO
IpareBIamTyBaHHs 3a (haxoM. Pe3ynpraT eKcrepuMeHTaIbHOTO TOCIIKEHHSI TPOAEMOHCTPYBAIIH, 1110
nporiec mpo¢eciitHoro CTaHOBIEHH MOJIOANX (axiBIiB y 3aKJIaax OCBITH Ma€ MO3UTHUBHI PE3y/IbTaTH,
OCHOBaHI Ha OCOOMCTOMY TparHeHHI Ta BMOTHMBOBAHOCTI PECIOHICHTIB 3aliMaTHCS I€IaroriyHOIO
TISUTBHICTIO Ta Oa)KaHHI JOCBIAUYEHUX MpoQecioHaliB AUTUTUCS CBOIM BIACHUM MPOQeciiHUM JT0CBIIOM
13 Mojomumu  (paxiBIIMU. 3aMpONMOHOBAHI MNIISAXH YAOCKOHAJICHHS YIpaBIiHHA MpodeciiHuM
CTaHOBJICHHSIM MOJIOUX (haxiBLIB y 3aKJIafax 3arajbHOI CepeIHbOI OCBITH JJIsI MEHEIKEepiB OCBITH
CHPUATUMYTh CHCTEMAaTH3aIlli MPOIECY CTAHOBJICHHS MOJIOANX (haxXiBIIB Ta CTaOUIBHOCTI Y MOOYI0BI
MEPCHEKTUB II0JI0 3aJTydeHHs iHTerpallii 10 negaroriynoi npodecii Moaoaux ¢axiBLiB.
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Annotation. In today's global landscape, integration processes are reshaping countries, fostering a
unified market and an increase in international projects. Designers now collaborate in global teams using
English for business communication, necessitating fundamental changes in design education. This article
explores the international collaboration experience of the Kharkiv State Academy of Design and Arts
from 2010 to 2021, uncovering challenges in educational approaches. Despite emphasizing teamwork,
the overlooked proficiency in professional English emerges as crucial for international project success.
The research aims to provide insights for educators, students, and professionals in international design.
Employing a case-study approach in applied linguistics, the study concludes by stressing the necessity
of adapting art education programs. Prioritizing professional English proficiency, integrating mediation
skills, employing cross-cultural communication strategies, and emphasizing clarity empower students to
navigate international collaborations successfully, ensuring global impact and recognition.

Keywords: business English, art education, international collaboration.

Introduction. In the present global development era, integration processes are dynamically deepening
across various aspects of countries worldwide. Simultaneously, efforts are underway to establish a
unified global market, eliminating national barriers and fostering a surge in international projects. This
trend directly impacts designers, who increasingly work in global teams using the English language for
business communication. Consequently, it necessitates changes in design education, where international
collaboration has become pivotal for nurturing creativity, diversity, and innovation.

Analyzing the extensive international collaboration experience of the Kharkiv State Academy of Design
and Arts (Ukraine), a prominent institution in art and design education, reveals challenges and
divergences in educational approaches among different countries. While the curriculum emphasizes
teamwork, more attention should be given to the often underestimated aspect of proficiency in
professional English, which is crucial for success in international projects.

Beyond conventional perspectives, this article explores the complex dynamics of the substantial
influence of proficient English communication in international art and design collaborations. Focusing
on the period from 2010 to 2021, characterized by the Academy's active engagement in international
collaboration, the study highlights its participation in creative competitions, exhibitions, and scientific
conferences. Collaborative efforts were robust, establishing connections with well-known universities in
Ukraine, Poland, England, Lithuania, Turkey, etc.

Drawing on years of collaborative international practice, the study aims to clarify the nuanced impact of
Business English proficiency on the success of international activities. The objectives include shifting
focus to the influence of professional English skills on the success of international project teamwork and
their role within the design education system. This research intends to provide valuable insights for
educators, students, and professionals engaged in international design endeavours.

Methodology. In alignment with the stated aim, objectives, and the materials under analysis, the decision
was made to employ a case-study methodology for the investigation. Case studies are widely accepted
as a research approach within applied linguistics, especially in second language acquisition, instruction,
and application. Different scholars (Duff, P. A., Wedawatta et al.) offer specific definitions for case

204


mailto:o.gonchar@ujd.edu.pl

studies. For example, Wedawatta et al. (Wedawatta et al., 2011) describe a case study as an "empirical
investigation that explores a contemporary phenomenon within its authentic context, particularly when
the distinctions between the phenomenon and its context are not clearly defined." In the context of a
descriptive case study, the primary goal is to present a detailed portrayal of a phenomenon within its real-
world context.

Results. 1. The Mediating Role of Language in the Interrelation of Verbal and Visual: The Practice
of Artwork Title Translation.

The traditional approach among students, involving the translation of artwork titles without considering
the visual context, raises significant implications. Often, students rely on dictionaries or assistance from
English-speaking peers, leading to a practice where only the title, typically a brief phrase, is sent for
translation. The work contains examples of different translations of the title of pictures and describes the
impact of them on the interpretation of the artwork.

Artwork observation engages cognitive and emotional processes crucial for aesthetic evaluation. The
combination of words and images enhances meaning, with the title serving as a vital component. The
discrepancy between verbal and visual accents poses challenges, impacting the observer's interpretation.
Studies emphasize the importance of the title's formulation and its correlation with the author's intentions.
The role of mediation in a multicultural environment, particularly in translation and interpretation, is
well-documented. Notably, North B. and E. Piccardo categorized mediation into linguistic, cultural,
social, and pedagogic types. This aligns with the CEFR's definition, encompassing written and/or oral
activities facilitating communication between individuals unable to interact directly.

These findings underscore the urgent need to integrate mediation into English language teaching
programs for Art and Design students. The discrepancy between verbal and visual elements in artwork
titles highlights the importance of addressing mediation as a crucial component in art and design
education. Neglecting this aspect may hinder students' success in conveying intended meanings and
diminish the overall impact of their work in an international context.

2. Communication Challenges in Inter-Cultural Design Teams.

In the context of an international design contest in Turkey, top students from diverse cultural
backgrounds collaborated in teams. The study focuses on the work of a team comprising representatives
from Turkish, Polish, Ukrainian, Greek, and Georgian universities, all proficient in English. The study
analyses the challenges arising in actual professional experiences when the Polish and Ukrainian
students, exhibiting confidence in their knowledge, employed clear and explicit communication during
task deliberations, utilizing precise design terminology. Nevertheless, this direct approach was perceived
as too straightforward by counterparts from Turkey, Greece, and Georgia. In contrast, Turkish and Greek
students relied on non-verbal cues and nuanced design choices, affecting interpersonal dynamics within
the team.

The research emphasizes the lack of the students’ knowledge of effective business communication
strategies, such as the theory of high-context and low-context cultures introduced by Edward T. Hall.
This theory, outlined in "The Silent Language," explores factors influencing communication among
individuals with diverse cultural backgrounds. Erin Meyer's "The Culture Map" further decodes how
cultural differences affect thinking and collaboration across borders.

Countries leaning towards high-context cultures (Turkey, Greece, Georgia) and low-context cultures
(Poland, Ukraine) differ significantly in their problem-solving approaches. The emphasis on context in
communication is crucial. Notably, the issue of ambiguity in instructions is highlighted, where high-
context communicators assume shared understanding, potentially causing confusion for low-context
team members desiring more explicit instructions. Another challenge arises from the assumption of the
shared common knowledge, leading to potential misunderstandings in the teamwork over the project.
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Thus, the research underscores the importance of recognizing and navigating communication challenges
arising from high-context and low-context cultural influences in diverse design teams. Strategies for
effective cross-cultural collaboration should consider nuances in communication styles, explicitness
preferences, and the impact of assumed shared knowledge to enhance overall team dynamics and
productivity.

Conclusion. In the rapidly evolving global landscape of art and design, the identified challenges
underscore the imperative need for adjustments in art education programs. Prioritizing proficiency in
professional English, integrating mediation skills, incorporating cross-cultural communication strategies,
and emphasizing clarity in communication within high-context cultures are crucial steps. This addition
will equip students to navigate between languages and cultures, minimizing discrepancies between verbal
and visual elements in their work. These adaptations empower students to navigate international
collaborations effectively, ensuring global success and fostering a broader impact and recognition of their
work.
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Abstract. This thesis reviews some of the documents of world organisations, the European Union and
Lithuania, which talk about art education, its necessity, importance and its potential for society and future
generations. The theses discuss art education from the perspective of values, society, education and
personal development. It also highlights the value of arts education for the future, which is linked to a
livelier involvement of learners in educational activities; the empowerment of young people to see the
possibilities of creativity in various fields; the development of cooperation, critical thinking, problem-
solving, curiosity, etc.; the well-being of each and all and the need for self-expression; better job
placement rates; and the development of people who are responsible for the future of the planet.
Keywords: artistic education, arts pedagogy, creativity, future education.

Introduction. As outlined in the United Nations document Arts Education: an investment in quality
learning (2023), all countries are called upon 2030 to ensure all learners acquire knowledge and skills
needed to promote sustainable development, including among others through education for sustainable
development and sustainable lifestyles, human rights, gender equality, creativity, promotion of a culture
of peace and non-violence, global citizenship, and appreciation of cultural diversity and of culture’s
contribution to sustainable development (Venkatesh et al., 2023). E. Wilson et al. (2023), discussing
UNESCO's Second World Conference on Arts Education, state that arts education could make “a direct
contribution to resolving the social and cultural challenges facing the world today” (UNESCO, 2010, p.
2). It could play an important role in “constructive transformation of educational systems that are
struggling to meet the needs of learners in a rapidly changing world characterized by remarkable
advances in technology on the one hand, and intractable social and cultural injustices on the other”
(UNESCO, 2010, p. 1). The State Progress Strategy Lithuania's Vision for the Future "Lithuania 2050"
(2023) states that all creative work, including artistic work, "gives human life a sense of meaning and
fulfilment. Creativity requires freedom, as well as mastery and a willingness to continuously improve"
(p. 15). It is the duty and responsibility of every human being to discover his or her vocation, to
continuously develop in order to be free to choose his or her life path and to realise himself or herself,
to be unafraid of hardship and to feel that he or she is living a good and meaningful life, and for the state
to create the conditions for this. The importance of art education for society and its future is also
emphasised in the Strategy for Progress of Lithuania "Lithuania 2030" (2020), approved by the Seimas
of the Republic of Lithuania, where it is stated that "art education is the most important part of general
education, helping to develop a well-rounded personality. Arts education promotes the intellectual,
spiritual, moral and creative growth of the human being, conditions the innovativeness of thinking and
opens up wider opportunities for social activities" (p. 1). A number of researchers (Fleming, 2008; Bell
et al., 2021; Chishti et al., 2022; Venkatesh et al., 2023; Wilson et al., 2023; Battista, 2023; et al.) have
confirmed through their research and results that arts education, which brings cultural and personal
benefits, is of crucial importance today. This thesis also aims to highlight the importance and potential
of arts education as an investment in the future and it will attempt to demonstrate and outline the issues
of art education, based on scientific literature and document analysis.
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Arts education and its possibilities for educational applications

As stated by F. Battista (2023), the pedagogy of art allows to invent places of meeting, creative action,
exploration and exchange within the educating community and in the territorial community where it is
possible to think about the construction of a community of communities. It also means contributing to
the production of an alternative narrative that feeds on the great wealth of words, gestures, graphic signs,
the expression of a divergent thought, of other textual, bodily and sound textures. One of the key
concepts associated with art education is always creativity. According to P. Bell et al. (2021), creativity
can be understood and thought about in various ways. Often it is described as something related to the
arts, connected to performance of some kind: for example, playing a musical instrument, painting a
picture, acting a part in a play, or writing a unique song, poem or story. The authors point out that PISA
defines creative thinking as “the competence to engage productively in the generation, evaluation and
improvement of ideas, that can result in original and effective solutions, advances in knowledge and
impactful expressions of imagination” (OECD, 2019, p.8). Creativity is a unique human capacity that
has the potential to be nurtured and enhanced through arts education. Creative thinking has enabled man
to survive and solve problems throughout human evolution. Scientists see it as an expression of new,
innovative and practical ideas to solve a problem. Creativity is also a problem-solving strategy where an
individual explores the causes, solutions and utility of a problem in order to apply it. Art pedagogy
allows everyone to get firsthand experience and allows them to express their thoughts and feelings
through art work (Chishti et al., 2022).

According to V. Venkatesh et al. (2023), arts education contributes to many important things:

*  Humanistic outcomes related to quality education, i.e., the promotion of values based on global
values. The development of values such as peace, sustainability, justice and respect for cultural diversity,
as well as the development of social and emotional skills such as empathic concern and perspective-
taking, builds personal well-being, which is linked to the greater happiness of society.

*  Art education promotes a positive public attitude towards the land and its environment, cultural
heritage and plays an important role in preserving and maintaining social cohesion.

*  Arts education has a positive impact on learning and is associated with wider academic as well as
non-academic outcomes. Arts education is associated with improved mathematics performance, writing
skills, reading achievement, creativity, student engagement and attendance, better discipline, etc.

*  Arts education promotes educational innovation and teacher collaboration, has a positive impact on
school culture, and can help pupils develop a sense of self-worth and engagement in their community.

*  Arts education can help to create holistic and transformative learning experiences inside and outside
the classroom that resonate with young people and motivate them to learn.

* By linking formal and non-formal learning environments, including face-to-face and digital cultural
spaces such as museums, festivals, performance venues and cultural centers, arts education expands the
pedagogical role of cultural institutions.

* Arts education can contribute to the revitalisation and nurturing of local cultures through holistic,
community and place-based arts education practices.

*  Arts education, by harnessing the economic potential of the arts and creative industries, can help to
create employment and economic growth opportunities that cannot be underestimated.

The benefits of arts education at the societal and individual level are shown in Figure 1.
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Society
Level

Skills and competencies
needes to drive economic

growth (including arts as a
component of entertainment
industry)

Cultural and Social well-
being

(including cultural mobility,

reproduction, civic engagement,

social bonding)

Personal
Level

Skills and competencies for
personal achievement

(including school scores,
employability skills, 21st Century
skills)

Personal well-being

(including aesthetic pleasure,
empathy, improved sense of
human condition, moral
development)

Instrumental
Benefits

Humanist
Benefits

Figure 1. Benefits of arts education (prepared in accordance with Venkatesh et al., 2023, p. 5)

The value and future prospects of arts education

The Future We Want (2018) of OECD talks about the need for new solutions in a rapidly changing world
environment, economic and social spheres. The following guidelines are formed for education: need for
broader education goals, individual and collective well-being; navigating through a complex and
uncertain world; need for a broad set of knowledge, skills, attitudes and values in action; competencies
to transform our society and shape our future.

UNESCO’s Roadmap for Arts Education (2006) argues that art education is core to quality education as
it aims to achieve the following four objectives:

*

* % ¥

Uphold the human right to education and cultural participation
Develop individual capabilities and opportunities

Improve the quality of education

Promote the expression of cultural diversity (Venkatesh et al., 2023).

Review of Creative Scotland Research into Arts and Creativity in Schools in Scotland (2022) states that
there is clear evidence that arts and creativity can:

*

*

*

*

engage pupils in learning in a fun way — including pupils who may otherwise be
less engaged in other areas of the curriculum

empower young people in their learning, with pupils co-producing or designing
activities

support cross curricular learning — enabling in-depth exploration of topics, and
building literacy skills through arts and creativity activities

develop skills around critical thinking, creative thinking, communication,
problem solving, group work, resilience, curiosity and inquisitiveness — which are
important across all areas of learning and build skills across the curriculum
through the arts

support health and wellbeing, emotional literacy, expression and inclusion
contribute to skills for employability

support young people to think about how to respond to the climate emergency.

The above report and some of the authors (Bell et al., 2021; Chishti et al., 2022; Wilson et al., 2023; et
al.) identified barriers to arts and creativity in education including:
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The high level of flexibility and local autonomy in the curriculum
The lack of balance between creative thinking and practical skills
Decreasing teaching time for the arts and the prioritisation of other subjects
Teachers' lack of experience in integrating arts and creativity education into other
subjects
Insufficient and infrequent communication between artists and schools.

* Lack of resources, irrational use of resources, lack of money to buy materials, attend

exhibitions, etc.

* A prevailing perception of a lack of appreciation of artistic activities as career options.
Review of Creative Scotland Research into Arts and Creativity in Schools in Scotland. (2022) states that
across all areas of learning, stakeholders felt the arts and creativity could add value through opening up
new ways of learning, engaging less engaged learners, developing meta skills including critical thinking,
problem solving, social intelligence, resilience, innovation and teamwork, and reinforcing learning
across different subjects and topics. The arts and creativity could support personal wellbeing, including
through exploring expression, emotions, community, social issues and sense of self, etc.
V. Venkatesh (2023) points out that there may not currently be enough research to prove the existence
of arts education and its positive impact on human development. However, the relative lack of such
quantitative evidence does not mean that there is no causal link between arts education and higher
quality, broader learning outcomes. Policymakers would be best advised to take into account the results
of experimental, mixed-methods studies and qualitative research that is continuously being conducted
in the field, which shows promising results. results that are encouraging in terms of the potential of arts
education to address the challenges of more comprehensive quality education outcomes. It is therefore
necessary to invest in qualitative and mixed-methodology research that offers in-depth case studies,
ethnographies and descriptions of the creative practices of teacher-artists and learners, which can further
inspire and guide education policy. The above authors are also supported by M. Fleming (2008), who
states, that a vibrant and successful future for the arts in education must lie partly in effective support
from politicians and policy makers but also in developing understanding and practice through continued
debate and dialogue.

* ¥ % ¥

*

Conclusions. On the basis of the analysis of theoretical scientific literature and documents, it can be said
that artistic education is highlighted and emphasised in many important world organisations and in the
documents of European Union countries. The importance of arts education for the development and
quality of human creativity is high. In this way, arts education is linked to the development of values
such as peace, sustainability, justice, beauty, etc. The potential of arts education is linked to the
enrichment and development of cultural, national and ethnic education. The arts play a significant role
in terms of cooperation, the integrative and interdisciplinary aspects of the educational process, pupils'
autonomy, critical thinking, etc. Arts education has an impact on a person's self-esteem, culture, and
engagement in the community and the wider world. The future impact of arts education is seen as part
of holistic education and the development of a self-adapted and self-expressive human being, which will
enable everyone to not only express themselves creatively, but also to lead a fulfilling life, to find a place
in the labour market and to make meaning of themselves in their professional life. Equally important for
the future is the development of a person through art who feels responsible for the environment and the
people around him or her, who cares about the fate of the planet. The thesis also identifies the obstacles
to the creation of such a future, which are related to the lack of appropriate curricula, the lack of
cooperation between schools and other institutions, the lack of attention from education policy-makers,
etc.
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AHoTanisg. CtaTTs po3kpuBae NpoOJIEeMaTHKy Ta AacleKTH MIATPUMKU PIBHS PYXOBOi aKTHUBHOCTI
CTYJICHTIB HaBYAJbHMUX 3aKJIaJliIB — MalOyTHIX TeaaroriB, B yMOBax JWCTaHIIMHOTO HaBYaHHS.
Bu3HayeHO MOXXJIMBOCTI 3amo0iraHHs HEraTUBHUM HACHiKaM OOMEXEHHS pPYXOBOTO PpEXHMY,
BOKJIMBUX 3ac00iB 30€peKCHHS 1 3MIIHEHHA SK (PI3UYHOTO TaK 1 TMCHUXOJIOTIYHOTO 3/I0POB’S
AKIIEHTOBAaHO Ha OCOOJIMBOCTSAX MPOBEACHHS (D13KYIBTYPHO-030pOBUOT poOOTH 31 CTYACHTAMH IiJ] Yac
BIMHU.

Kiro4oBi ci1oBa: pyxoBa aKTHBHICTb, TUCTaHIIIiHE HABYaHHS, 3ac00M (DI3MYHOI KyIbTypH, MailOyTHI
NeIarory, 3MiITHEHHS 3/I0POB’ .

Beryn. V 3B's3Ky 31 CTpIMKUM pO3BUTKOM TexHOJOT1H, manaemiero COVID-19, Tta 6oiioBuMH AisiMU HA
Teputopii YKpaiHM BHACHIZIOK BiiCBKOBOrO BTOprHeHHS Pocii, aucraHiiiiHe HaBYaHHS CTaJO
HEOOXI1THICTIO JIJIs1 0araThOX BUIMX HABYAIBHUX 3aKJIa/IiB I10 BChOMY CBITY. OJTHaK, pa3oM 13 3py4HICTIO
Ta JIOCTYIHICTIO, SIKI 3a0e3meuye 1e (opmar, BUHMKAIOTh HOBI BHKJIMKH, 30KpPEMa, L€ CTOCYETHCS
PYXOBO1 aKTUBHOCTI CTYJICHTIB Ta CTaHY iX 370pOB’sl. Y IIill CTaTTI MU MaEMO 3a METY OXapaKTepU3yBaTH
OCHOBHI aCHEKTH Ta MPOAaHAII3yBaTH PYXOBY aKTUBHICTh CTYIEHTIB BHIIUX HaBYAIbHMUX 3aKJIAIIB ITiJ
Yac MepiojIiB TUCTAHIIMHOTO HABYAHHS Ta 3a3HAYUTH MOMJIMBI IIUISXHU MIATPUMKH I11€1 aKTUBHOCTI.

Teoperuuna yacTuna. Bimomo, 1o ocHOBHY 03/10poBUy (GYHKIIIO Ta (i3MYHE HaBaHTAKEHHS, TOOTO
ONTUMAJIbHY PYXOBY aKTHBHICTh CTYACHTH OTPHMYBAJIW MiJ 4Yac 3aHATh 3 (I3UYHOTO BUXOBAHHS B
YHIBEpCUTETI. 3apa3 B YMOBaxX BOEHHOTO CTaHY BOHH 3MYIIIE€HI CAMOCTIMHO BUPIIIYBATH ONTHMAIbHI
PYXOBi 3a7a4i 3 JOTPUMaHHSAM O€3MEYHUX yMOB iX BHKOHaHHS. BaromMum aprymeHTOM, € pyxoBa
aKTUBHICTB Ta MpoIiec (Hi3MIHOTO BUXOBAHHS, 1110 B IIIOMY ()OPMYE B ITiJICB1IOMOCTI MOJIOJIUX TIEJIaroTiB
KJIIOYOBI KOMIIETEHTHOCTI IIHHICHOTO CTaBJICHHS /IO CBOTO 3/0pOB’S 4epe3 3aHATTS (Di3HUHUMH
BITPaBaMH.

Xouy yIOCTOBIPUTH, 110 OUIBLIICTD CTYACHTIB 3a3HAIOTh 3HM)KEHHS PiBHA (P13MYHOT aKTUBHOCTI ITiJ] Yac
nepeOyBaHHS B yMOBaxX IUCTAHIIMHOTO HaBuaHHs. Lle, Ha Xanb, TOB'SI3aHO 31 3MIHOIO PEXHUMY JHS,
BIJICYTHICTIO (DI3MYHHX 3aHATH HA BYJIHIl a00 y CIIOPTUBHUX KIy0ax YW CEKIISNX, a TAKOXK Yepe3 Te, 110
Habararo 30UTBIIMBCS Yac, MPOBEJACHUN TIepe/l eKpaHOM KOMIT'FOTepa 1111 4ac HaBuaHHSL.

Jlyist Toro, mob pyxoBa aKTUBHICTH CTYACHTIB B yMOBaX JAUCTAHIIIHHOTO HaBYaHHS (y MTOBOEHHUM Yac)
Ba)XXJIMBO BIPOBAKYBAaTH PI3HOMAaHITHI CTpaTerii Ta 3axoau. 3anmporoHOBaHA MHOIO CTPATEris MOXe
MICTUTH OpTraHi3aIlil0 PerysipHUX OHJIAMH-TpEHyBaHb YW BeOiHapiB 3 Horu 4m (iTHECY, K1 OyayTh
JIOCTYNHI JUIs ycix cryneHTiB. Ha Bkpail 3apa3 HEOOXiAHO MiATPUMYBAaTH CTYIACHTIB Ta JaBaTH
peKOMEeH1allii CTOCOBHO iX (hi3MYHOI aKTUBHOCTI, HAJAIOUU MOPAIH 1100 BUKOHAHHS BIPAB BJOMa Ta
CTBOPIOIOYM  CHEIiaibHI OHJAaMH-pecypcu 3 (I3MUYHUMH BIOpaBaMH JJIsl  CTYAEHTIB PI3HUX
CHeIiaJbHOCTEH Ta rajay3eil HaBYaHHSI.

SIK1Io BBaXKaTH, 110 MAJOPYXJIUBHUI CIOCIO KUTTA BIIMBA€E JHIIE Ha (Gi3uuHy QOpMy, TO BAXKIUBUM
Oy/ie BUOKPEMUTH 3HAYCHHS PYXOBOi aKTUBHOCTI JJIs 37I0POB'Sl Ta €MOIIIITHOTO CTaHy CTYACHTIB 1] 4ac
JIMCTAHIIMHOTO HaBYaHHs. PerynspHe HaragyBaHHS Ha 3aHATTAX, iH(OpMaIliifHi KammaHii Ta OCBITHI
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3aX0JI MOXYTh JIOTIOMOTTH YCBIJIOMHTH CTYJ€HTaM BR)KJIMBICTh PyXOBOI aKTHBHOCTI Ta CIIOHYKAaTH iX
710 aKTUBHOT'O CIIOCOOY JKUTTS HaBITh B yMOBAX B SIKUX BIMHHU.

PyxoBa akTWBHICTh Ma€ BIUIUB Ha TICHXIYHE 3/I0POB'Sl Ta EMOIIMHHWN CTaH CTYACHTIB I dYac
IMCTaHIiifHOTO HaBuaHHs. Hampukian, peryispHa ¢isuuHa aKTUBHICTH CIPHSE€ 3MEHIIECHHIO PIBHA
CTpeCy Ta TPUBOXKHOCTI Y CTYJICHTIB, a (Di3WYH1 BIPABH JOTIOMAralOTh MOIMIIATA HACTPiH Ta 301IBIIUTH
piBEHb MO3UTUBHUX €MOIIiil y CTYIEHTIB, 110 MOKE MMO3UTHBHO BIUIMBATU HA IXHIO 3arajlbHy MCUXIYHY
n00poOyT. di3uuHi BNpaBH Ta aKTUBHHUM CIOCIO KUTTS CHPHUSAIOTH BUAUICHHIO €HAOpP(DIHIB, sKi
3MEHIIYIOTh BIAYYTTS CyMy Ta HiJABHIIYIOTH €HEpPril0 W KUTTEBUH TOHYC, JOMOMAraioTh MOKPAIUTH
SKICTh CHY, 3MCHIIYIOYM O€3COHHS Ta IMOKPALIyIOYH 3arajibHE CaMOIIOYYTTs, IO CHPHUSE 30POB'IO
NICUXIYHOTO cTaHy. BukoHytoun ¢i3uyHi BIpaBH K 3aci0 penakcaiii MU MOXXeMO 30epertu eMoLiiHIHA
OaJlaHC Ta BIIOPATHUCS 31 CTPECOM, 110 € HAOYTUM 3 IPUIMHHU HABYAHHSM Y BiJTAICHOMY PEKHMI.

BucHoBku. VY TmiJicyMKy, pyXOBa aKTHBHICTh CTYJCHTIB BHUIIUX HaBUAJbHUX 3aKJaiB Mia dac
JMCTAHIIMHOTO HaBYaHHS BUMAara€e yBard Ta MiATPUMKH. 3aCTOCYBaHHs Pi3HOMAaHITHHUX CTpaTteriii Ta
3aXO0[iB MOXKE JIOMTOMOTTH TIIBUIIMTH PiBEHb (PI3UUHOT aKTUBHOCTI cepel] CTYIAECHTChKOI IPOMaJICHKOCTI
Ta CIIPUATH 30€pEeKEHHIO IXHBOTO 3/I0POB'S Ta €MOLIMHOTO Onaromonydus. Po3pobka crerianizoBaHux
MOOUTHHUX JTOJATKIB 31 CHUCKOM BIIPAB Ta TPEHYBaHb ISl CTYACHTIB, K1 MOKYTh BUKOHYBATHCSI BIOMa
6e3 crenianpHOoro obnagHaHHA. BuKOpHcTaHHSA Bigeo-TIATGOPM ULl CTBOPEHHS OHJIAHH-3aHATH 3
(h13MYHOTO BUXOBAHHS y BUIIMX HABYAJIBHUX 3aKJIaNax, 3aHiATh 3 (iTHECY, Horu, aepoOiKu Ta THIIMX
BUJIIB PyXOBOi aKTUBHOCTI JAJISl JIOCTYIy CTYAEHTIB JO Pi3HOMaHITHUX TpeHyBaHb. JlopeuHoro Oyne
opranizarlisi BeOiHapiB Ta OHJIANH-TPEHIHTIB 3 (PaxiBIIMHU y TaJTy31 CIIOPTY Ta (Pi3MIHOTO BUXOBAHHS IS
HaJaHHS MOPaJl MOA0 OpraHi3allii pyxoBoi akTUBHOCTI B JUCTAHIIIHHOMY (popmari.
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Annotation. The article reveals the problems and aspects of maintaining the level of motor activity of
students of educational institutions - future teachers, in the conditions of distance learning. Possibilities
of preventing the negative consequences of restricting the movement regime, important means of
preserving and strengthening both physical and psychological health are identified. Emphasis is placed
on the peculiarities of conducting physical culture and health work with students during the war.
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Abstract. This paper discusses the transformation of competition in higher education. Not only have
competition vividly evolved in the last decades, from competition for students to competition for budgets
and competition for an academic staff, but the nature of competition has also progressed. Researchers
claim that competition in higher education is no longer only occurring between individuals and countries,
but has become institutional, leading to a multi-level form of competition. Besides competition,
nowadays universities form linkages with each other for one reason or another, but most important, they
strike alliance in order to be able to compete. Consideration will be thus given to how competition and
cooperation intersect and combine. Paper will explore the following questions: what are some approaches
to international university cooperation today? Under what circumstances are institutional linkages most
likely to succeed or fail?

Keywords: Competition, Universities, Cooperation, Quality.

Introduction. This article considers competition as a form of rivalry, where different parties target the
same faculty, the same students and the same funding for their projects, or different parties are willingly
or unwillingly participating in ranking, rating and evaluation exercises. The article will look at the forms
of competition in higher education and will try to identify how they appeared and how and by whom they
are organized.

Discussions about whether higher education is a public good and whether students should pay for an
immediate benefit (the training program they attend) or for a longer-run benefit (i.e. the job to which
they will gain access) have become more and more common among policy-makers. Meanwhile, the
notion of knowledge economy, which became a slogan in the 1990s, recast research outcomes as potential
goods with economic value and as major drivers of economic development (Vandenbussche et al., 2006).
an economic value might be attributed to all and everything, including research and teaching (Berman,
2012).

Competition between research universities intensified from competition for students to competition for
budgets and competition for professors. It is therefore relevant to look at the consequences of this trend.
The nature of competition has evolved, leading to new forms of competition. Although this process is
extensive (affecting many parts of higher education) and global (all over the world), the paper focuses
on the segment where this evolution has been the most significant, i.e. research universities.

The massification of higher education beginning in the 1960s has accelerated the pace and in some cases,
changed the nature of international university cooperation. Massification of higher education has
reformed the relationship between higher education, on one hand, and society and economy on the other.
As Scott (1998) pointed out, “Rightly or wrongly politicians believe investment in [higher education]
can be translated into comparative economic advantage, a belief encouraged by theories of post-industrial
society which suggest that ‘knowledge’has become the primary resource in advanced economies” (p.
110).

As higher education expands and its total budget grows, it is no longer linked to the privileged few and
is instead tied in with the overall national economic policy. Today, there are over 25,000 universities in
the world, each with its own, individual spirit that can impress everyone.
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In highly industrialised countries, about 50% of the relevant age group of 18 to 23 are now enrolled in
various types of higher education. Consequently, the student body has become much more diverse in
terms of age, academic standard, and socioeconomic background, and the aim of a university education
to most of these students is only to find a well-paid job after graduation.

Education has changed from being “a public service driven by professionals towards a market-driven
service, fueled by purchasers and customers” (Murgatroyd & Morgan, 1993, as cited in Coleman, 1994,
p. 362), and universities have found themselves more reliant on market forces and tuition income to
survive.

Universities are now “market-oriented” organisations and have to build smooth relationships not only
with students but also with employers and parents, since their concerns and requirements are regarded as
the central reason for the organisation’s existence. Therefore, effective marketing and external relations
become tactically important for the success of the universities.

Universities now reach out to the international community not only for academic reasons but also to
enhance their influence, visibility or even expanding the market share.

Motives for International Cooperation. Today, universities form linkages with each other for one
reason or another, but the most important reason is that they with the aid of alliances they are able to
compete in the global and mass higher educational market. Universities are looking for a way to stand
out among the crowd. This applies especially for newer universities, which do not have an established
reputation and a large resource base. For these universities, collaboration will be one of the most efficient
way to gain visibility and a market share. Older universities usually have different priorities, so they are
trying to maximise their advantageous positions.

International university cooperation is not a choice but a developmental key in today’s global market.
Graduates are willing to work across national boundaries and communicate with people from different
cultural background. Hence, academic alliances that enable students to gain international experience and
credentials will give their members an edge in student recruitment.

The fastest growing area of international university cooperation, lies in a joint course offering through
the Internet or offshore programmes. There are various academic consortia offering online education,
with Universitas 21, being the most publicised venture in this regard. It launched its first online MBA
course back in 2003 targeting the markets in Southeast Asia and China.

Some of the challenges in striking a successful collaborative relationship are:

Mission and objectives - Goals should be realistic and appropriate to the level of development of the
partner institutions, and formulation of precise objectives for the short to long term is essential. There
should also be a commitment to the same goals, and beneficial returns to all members.

Partners - Partners should be designated in accordance with the mission and objectives of the network.
Cultural and other differences should be acknowledged. Complementarity is also as important as
cohesion because cooperation makes sense only when in addition to similarities, differences in expertise
are used. Number of partners should be reasonable. Networks sometimes are too large to represent the
interests of all stakeholders.

People - Many networks fail because of the lack of competence or commitment from available human
resource. Before taking a lead for a particular project, university should realize if people involved could
cover every aspect of the project. It is important to identify those partners who have the relevant expertise
and who support the project.

Time and resources- Investments in time as well as in financial resources are necessary to realize a
project. For instance, time and energy are needed before the network objectives become known, accepted,
and worked out within and among partner institutions. On the other hand, many networks are formed to
take advantage of short-term opportunities and run out of steam as soon as the resources dissolve. It is
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also important to control the cost of the network organisation, which should not become the main motive
for keeping the network.

Competition is about quality. The competition between research universities is not only research-
driven, but it also concerns a wide array of issues: competition for students, grants, discoveries, patents,
academics, public and private resources, etc. The rules of the game, the stakes in these various fields, the
actors involved and the characteristics are obviously different and would need to be more precisely
distinguished. But the goal is to go beyond this heterogeneity and detect the more general mechanisms
at play in the competition between research universities.

Let’s discuss some of an issue what competitors are concerned about. Discussion starts with the price.
Prices are central and the principal drivers of competition, as competitors participate in a price war, but
this can only work if, as posited in neoclassical economic analysis, all products are the same. It may
apply to some teaching-based institutions, including ones ‘selling certifications’ for standardized and
technical training programs which are often offered online. In most cases though, and especially for
research universities, the products and services offered are diverse and tough to compare. Price wars
therefore rarely occur among research universities.

Quality matters much more than price, and higher education competitors are engaged in a competition
for quality. Quality is at stake in two main cases.

The first case applies when people are ready to pay very high prices for what is expected to be high
quality. The tuition fees are hardly an issue: students and families are ready to pay the price (or accept a
heavy debt burden) because their key concern is quality.

The second case applies to situations where there is no price or when the price is low and fixed. In higher
education this happens when tuition fees are nonexistent or low, as well as when fees do not signal
quality. Institutions must then compete on quality and convince families, students, staff, and funders of
the quality of their offering. France provides many such examples. When French universities recruit
academics, their salaries are set according to a fixed bureaucratic scale. The attractiveness of French
universities consequently depends on the quality of their departments—and primarily on the quality of
their scientific activities—as opposed to their capacity to offer high salaries.

It is worth mentioning that as competition between research universities accelerated, the locus of this
competition shifted from the national to the multinational level. Regions and nations are still competitive
spaces for most universities, but the most effective institutions are no longer engaged in a national
contest: they compete globally. Their teaching no longer aims to solely teach nationals, but also ‘citizens
of the world’. Their student body and faculty are less and less national, their research addresses
international topics rather than purely domestic matters, and they are less dependent on national funding
and authorities as they have managed to secure other sources of funding (often from the tuition paid by
their international students).

Global institutions do not mainly compete for their country but for themselves and against similar
institutions. They expand to foreign countries where they develop branches, they recruit personnel and
students from around the world and they don’t rely on the resources of their national stakeholders as
much as other institutions.

Conclusion. Levine (2000) predicted that there will be more numerous higher education providers
competing for both students and other resources. Students will be the ones who set the educational
agenda, and faculty members will become increasingly independent of universities and colleges. Degrees
will fade in importance. Instead, each person will have an educational passport as “each person’s
education will occur not only in a cornucopia of different settings and geographic locales, but also via a
plethora of different educational providers” (Levine, 2000, p. 4). Under these circumstances and as
technology advances, international university cooperation will be one of the keys, if not the only one, to
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survival in the increasingly boundaryless world. However, given resource limitations, universities will
be well advised to make sure their international engagements are in line with their missions and objectives
and supported by appropriate infrastructures.

References

Bagley, S. S., Portnoi, L. M. (2014). Setting the Stage: Global Competition in Higher Education. Wiley
Periodicals, Inc. Published online in Wiley Online Library (wileyonlinelibrary.com). DOI:
10.1002/he.20109

Berman, S.J. (2012). Digital Transformation: Opportunities to Create New Business Models. Strategy &
Leadership, 40, 16-24. https://doi.org/10.1108/10878571211209314

Denman, B. (2018). Globalisation and its impact on international university cooperation. Paper
presented at the Organisation for Economic Cooperation and Development—Programme on Institutional
Management in Higher Education Conference, Paris.

Froelich, N., Veiga, A. (2005). Competition, cooperation, consequences and choices: Internationalisation
in higher education,

Huisman, J., Wende, M. C (Eds.) (2004). On cooperation and competition. National and European
policies for the internationalisation of higher education. ACA Papers on International Cooperation in
Education. Bonn, Lemmens.

Huisman, J., Wende, M. C. (Eds.) (2005). On cooperation and competition II: Institutional responses to
Europeanisation, internationalisation and globalisation. ACA Papers on International Cooperation in
Education. Bonn: Lemmens.

Levine, A. (2000). The future of colleges: 9 inevitable changes. The Chronicle of Higher Education.
Retrieved from http://chronicle.com/daily/ 2000/11/2000110705n.htm

Liu, S. (1998). Success factors for strategic alliances in business. In Proceedings of International
Workshop on Academic Consortia (pp. 63-71). Hong Kong: David C. Lam Institute for East-West
Studies, Hong Kong Baptist University.

Musselin, Ch. (2018). New forms of competition in higher education. Socio-Economic Review, , Vol. 16,
No. 3, 657-683.

O’Learya, M., Woodb, P. (2019). Reimagining teaching excellence: why collaboration, rather than
competition, holds the key to improving teaching and learning in higher education a School of Education
and Social Work, Birmingham City University, Birmingham, UK; Educational Review, Vol. 71, No. I,
122-139 https://doi.org/10.1080/00131911.2019.1524203

Powell, J. J.W. (2018). Higher Education and the Exponential Rise of Science: Competition and
Collaboration. Emerging Trends in the Social and Behavioral Sciences, John Wiley & Sons, Inc. ISBN
978-1-118-90077-2.

Scott, P. (1998). Massification, internationalisation and globalisation. In P. Scott (Ed.), The globalisation
of higher education (pp. 108-129). Buckingham, UK: Open University Press and Society for Research
Into Higher Education.

Tousignant, J. (1996). University networks: Leverage for action. Inter-American Journal of University
Management, p. 3.

Urry, J. (1998). Contemporary transformation of time and space. In P. Scott (Ed.), The globalisation of
higher education. Buckingham, UK: Open University Press and Society for Research into Higher
Education.

Vandenbussche et al., (2006). Growth, distance to frontier and composition of human capital.

Wende, M. (2000). Cooperation and competition. National and FEuropean policies for the
internationalisation of Higher Education. ACA Papers on International Cooperation in Education. Bonn:
Lemmens

218


https://doi.org/10.1108/10878571211209314
https://www.researchgate.net/profile/Nicoline-Frolich-2?_tp=eyJjb250ZXh0Ijp7ImZpcnN0UGFnZSI6InB1YmxpY2F0aW9uIiwicGFnZSI6InB1YmxpY2F0aW9uIn19
https://www.researchgate.net/profile/Amelia-Veiga?_tp=eyJjb250ZXh0Ijp7ImZpcnN0UGFnZSI6InB1YmxpY2F0aW9uIiwicGFnZSI6InB1YmxpY2F0aW9uIn19
https://doi.org/10.1080/00131911.2019.1524203
http://chronicle.com/daily/

EDUCATIONAL INCLUSION AS A THEORETICAL PARADIGM FOR
RAISING THE QUALITY OF THE SOCIETY IN WHOLE - SOME KEY
ISSUES

Matilda Karamati¢ Br¢i¢
Associated Professor Dr., University of Zadar, Croatia
mkarama@unizd.hr

Abstract. Social inclusion is one of the main aims of every society. It is the scientific and practical
method for creating a society without differences as an obstacle, but at the same time a society where
differences are a motive for a qualitative surrounding with safe and happy people where everyone is
accepted. Educational inclusion becomes a task for all education specialists from the microlevel, and for
the entire society on the macrolevel. In this presentation the benefits for social and educational inclusion
are represented as one of the main aims of all of us in the school system. The presentation also deals with
a critical consideration of the way how to achieve the assumptions for social inclusion of children and
youth who are in regular primary and secondary school system as also in the special education school
system. In this theoretical and critical analysis, the focus is placed on cooperation between key factors
that are assessed as relevant from a pedagogical perspective for achieving social and, consequently,
educational inclusion. The aim is in that way pointed on the regular and special education system. Each
of these factors are analysed in the context of the realization of the assumptions of social inclusion, but
on the other hand, they are placed in real social and education frames, such as: the education system in
the context of promoting inclusive values in whole. Inclusive education is a relevant tool for equal society
and qualitative education.

Key words: social inclusion, educational inclusion, educational system, educators, lifelong learning,
quality in education

Inclusive culture as a prerequisite for quality of education

Attitudes condition people's behavior is formed based on various factors. In the context of inclusive
education, the positive attitudes of teachers towards the implementation of inclusion are a key
prerequisite for a successful process of inclusion at the level of school practice. Positive attitudes are the
basis of a quality inclusive culture that should be recognizable at the level of everyday school practice.
Within the framework of the educational system and in the pedagogical sense of the word, reducing
differences in everyday practice means accepting differences among students as an incentive in the
activities of acquiring the necessary knowledge for schooling, life, and work, and not as obstacles. In the
context of contemporary educational policies, inclusive initiatives are viewed from multiple perspectives.
Thus, some authors (Livazovi¢; Alispahi¢ and Terovi¢ 2015) highlight different guidelines for
understanding the mentioned term as well as different dimensions. Some of them are care for students
with special educational needs, equality in the respect of all students as well as increasing participation
within the regular school process, changes in school culture, policy, and practice, etc. Inclusion is
becoming a global initiative of modern educational systems where application of the inclusive concept
of the basis for reducing differences in the pedagogical context at the level of theory and practice.
According to Bouillet (2010), integration is the creation of conditions for children with developmental
disabilities that in each specific case will ensure the least restrictive environment for their development
with the aim of achieving several different approaches in the field of educational work.

When talking about defining inclusive upbringing and education, it is considered crucial to emphasize
the document Declaration from Salamanca and Framework for Action in which the decision is made to
include all children in the regular education system. Representatives of 92 countries and 25 international
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organizations accepted the declaration in June 1994 at the UNESCO World Conference on Special
Educational Needs. Inclusive education is a concept that arose from the attitude of the need to include
all children in the regular education system, which was established at the UNESCO World Conference
on Special Educational Needs in 1994 (Ceric H. 2004). The statement confirms that everyone has the
right to education as a fundamental human right defined in the Declaration of Human Rights from 1948.
The discussion conducted among representatives of 92 countries and 25 international organizations was
oriented towards the relationship between social justice, equality, and the education of children with
special needs. During the discussion, the term children with special needs was used instead of children
with developmental disabilities, with the aim of emphasizing the necessary inclusion of the wider context
of diversity between children and adults. It was concluded that the term inclusion is more acceptable than
the term integration. Inclusion represents the overall adaptation of educational systems and schools and
other educational institutions, while integration leads to incomplete implementation of educational
policies (Vican and Karamati¢ Br¢i¢ 2013). Inclusive education at school is focused on setting new tasks,
new methods, and new forms of work. In all the above, the individual capabilities of the students are
respected, and the quality of the application of inclusion is reflected in the attitudes, beliefs, knowledge,
and skills of the participants in this process. The application of inclusive upbringing and education in
school practice presupposes the development of awareness in children about their acceptance and
appreciation of diversity. Only developing awareness of acceptance of diversity as well as changing
attitudes towards children with special needs is the basis and prerequisite for the successful
implementation of inclusion (Karamati¢ Bréi¢ 2012). Positive results of inclusion will come if it is
accompanied not only by positive attitudes of educators and teachers, but also by accompanying
programs for the adoption of social skills (Zic-Rali¢ 2004). Changes in the social and cultural context
refer to the creation of favorable conditions for the implementation of inclusive upbringing and education
within the regular school.

Inclusive education as a part of global issues of equality

Inclusive education goes beyond formal education, encompassing different life stages and settings such
as homes and some informal systems. It claims that all children can learn, advocating for educational
structures and methodologies that meet different needs. Inclusive education, the appreciation and respect
of differences based on factors such as age, gender, ethnicity, language, disability, and health status,
develops as a dynamic process shaped by cultural and contextual influences. It emphasizes addressing
the diverse needs of students, encouraging greater participation, cultural engagement and community
involvement while reducing exclusion. Positioned as a comprehensive framework that transcends the
boundaries of traditional education, inclusive education proposes strategies and activities to actualize the
universal right to quality and relevant education throughout life.

The concept of inclusion emphasizes the restructuring of cultures, policies, and practices to embrace the
diversity of students and not just focus on those with disabilities. It promotes inclusive education as a
means of building mutually beneficial relationships between schools and communities, viewing diversity
not as a problem, but as a rich resource. Inclusive education aims to provide additional support and
adapted programs for children with developmental differences, encouraging a creative and stimulating
environment for their integration into regular schooling. This approach, influenced by international
documents such as the Declaration from Salamanca and the Framework for Action in Education with
Special Needs, promotes the right of every child to be included in regular schools (Drandi¢, Radeti¢,
2020).

To summarize these ideas in a broader definition, inclusive education is proposed as a comprehensive
framework that encompasses all life stages, going beyond the framework of traditional schooling. This
expansive definition envisages inclusive education as a set of strategies and activities that actualize the
universal right to quality and relevant education. It recognizes the lifelong nature of learning, which takes
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place in homes, communities, formal, informal, and non-formal settings. The overarching goal is to
empower communities, systems, and structures across cultures to combat discrimination, celebrate
diversity, encourage participation, and remove barriers to learning. Moreover, inclusive education is
positioned as an integral part of a broader development strategy, which aims to create a world
characterized by peace, tolerance, sustainable use of resources, social justice and the fulfillment of basic
needs and rights for all (Stubbs, Lewis, 2008).

The key documents that ensure every child's right to education are the Universal Declaration of Human
Rights (1948), the Convention against Discrimination in Education (1960), the Convention on the Rights
of the Child (1989), the World Declaration on Education for All (1990) and Convention on the Rights of
Persons with Disabilities (2006). Croatia, a signatory to these documents, in its Constitution (2010)
guarantees special care for people with disabilities, ensuring their inclusion in social life and equal access
to education (Drandi¢, 2017).

The General Declaration on Human Rights, which was adopted and proclaimed at the General Assembly
of the United Nations in 1948, under Article 26 ensures the right to education for all. In addition, it
ensures that education is focused on promoting the development of the human person and strengthening
respect for human rights and fundamental freedoms (Decision on the publication of the Universal
Declaration of Human Rights 2009). Some of them are mentioned above.

Teachers as educational practitioners have a significant role in the process of achieving inclusion. They
still face the challenge of accepting students with special educational needs and finding appropriate
teaching methods. What educational inclusion implies is a change in the role of educational practitioners,
which the Republic of Croatia desperately needs, and among them are teachers as creators and
implementers of the teaching process. It is their responsibility to implement the best teaching standards
and meet the needs of every student in the classroom. If there are more students in the class with specific
needs or adjustments to the curriculum, this responsibility becomes even greater (Marin¢ et al., 2019).
The clear role of all key participants in the inclusion process guarantees the success of successful
implementation at the level of pedagogical theory and work practice in everyday school.

Conclusion

Educational inclusion is a derivative of social inclusion and thereby guarantees success in ensuring
equality of educational opportunities. Organizational, material, program and personnel assumptions are
the key to quality implementation and implementation of educational inclusion at the level of immediate
school practice. Ensuring equal opportunities for education is a fundamental prerequisite for reducing
differences in society and enabling the inclusion of everyone in the education system, regardless of
indicated differences. Educational inclusion is the task of everyone in society, especially those in the
education system. It is a key value and a key principle in the context of countries' curricula, and thus it
is also an obligation, not a choice.
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Abstract. The article briefly reviews the current problems of inclusion in the global educational space.
The author presents the successful experience of inclusive education of adolescents in one of the Odesa
schools and the continuation of inclusive processes in the activities of the public parent organization
"Creative Center for Individual Development". The optimal socio-psychological technologies of
inclusion during the post-war period are identified.
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Introduction. Inclusion as a prerequisite for a democratic society of equal opportunities is a priority for
European education and requires further development in Ukraine. However, in Ukraine, the
implementation of inclusion faces problems due to the still existing stereotypes of negative attitudes
towards people with disabilities and the lack of social and humanitarian education of the population.
Similar problems exist to varying degrees in many countries, so research into the specifics of inclusion
is relevant. In the realities of today in Ukraine, inclusive processes are complicated by military events,
migration and the related language barrier.

The purpose of the study is to determine the optimal forms of inclusive processes in the context of
military and post-war events.

Objectives:

- to review the problems of inclusion in education;

- to share the experience of inclusive education of adolescents;

- to identify opportunities for implementing inclusion in the realities of today.

Presentation of the main material. In inclusive education, all children with physical or mental disabilities
are included in regular schools, and special classes are created for children with ASD. In reality, children
with disabilities have different levels of intellectual development, they often have poor communication
habits, they are not able to endure the difficulties of school life, because their parents often show
inappropriate behavior in their interaction with the child, transmit the role of a victim to a special child
or, on the contrary, increased aggressiveness, as studied in the works of D. Nakazawa (Nakazawa, 2020).
All this is happening against the backdrop of a shortage of social and humanitarian education of the
population and manifestations of stereotypes of negative attitudes towards people with disabilities. In
such circumstances, parents choose home schooling or boarding schools, which does not ensure the
child's inclusion in adulthood. Why is inclusive education often formalized and ineffective? Because 2-
3 children with disabilities and a tutor have been added to the regular educational process, and the reforms
are over. But children are special, they have complex disabilities and need special approaches, just like
healthy students who need spiritual and intellectual education. Parenting is the core of inclusive
education, so we need to develop new ways of teaching, interacting with parents, and engaging parents
of all children in active cooperation. Inclusion is a complex process; it is aimed at breaking age
stereotypes, which requires efforts to create motivation and new ways of communication. The first stage
of the child's inclusion is carried out in interaction with the mother within the family. Maternal trauma
from the child's disorders and PTSD can negatively affect the mother's interaction with the child and the
environment throughout the life of both mother and child (Walynn, 2020). To raise a child capable of
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inclusion, mothers need support - emotional, informational, social, and therapeutic. According to B. van
der Kolk's research (B. van der Kolk, 2022), the main thing for a person with psychological trauma is the
support of an integral group whose members have similar fate, interests, meanings, and motives for
activity. In Europe and the United States, such groups are public organizations of parents of children
with special needs, which, with the help of specialists and volunteers, organize support and interaction
of parents, development and communication of children, which is an integral part of inclusion. The
activities of such NGOs are widespread and supported by the state (Eidemiller, 2009). In Ukraine, many
such organizations have also been created, but unfortunately, their interaction with educational
institutions is virtually non-existent.

A few years ago, parents of children with developmental disabilities decided to create an inclusive class
at a summer rehabilitation camp. The goal of the event was complex: to unite healthy and special
children, to fulfill the standards of the general education program for healthy children, to develop
communication habits and preserve the individuality of special children, and to make the learning process
interesting for all children. Enthusiasts who had previously studied the basics of Waldorf pedagogy were
invited to work with us. There were 14 5th grade students in the group, 1 of whom had ASD, 1 had ASD,
and 1 child had cerebral palsy. The teacher was accompanied by 1 tutor. The programs of the main school
subjects were composed of 3 levels. At the first level (2-3 introductory review lessons), the topic was
defined in general (what it is, why it is, how it is studied). The second level taught the topic itself,
examples, and the third level taught practical tasks. After the first level, special children studied according
to a special program in a separate room, or went on excursions around the city (shops, hairdressers, gyms,
train stations, parks, etc.) with a tutor explaining the purpose of these institutions and the rules of behavior
in them. All lessons in literature, drawing, physical education, rhythmics, participation in a theater group,
holidays, and tea parties were common. Teachers of rhythmics and therapeutic pedagogy from Germany
and Switzerland took part in the educational process. The educational process was full of positive
emotions, elements of play and creativity, and all the children came to class with joy. After the end of
the school year, the students, together with their parents and family members, attended a summer camp,
where a mothers' school and group therapy using facilitation methods were held (Kazanzhy, 2014). This
educational process was truly inclusive for all children. The inclusion of these children was continued
through clubs and holidays, and they all remembered the joy of such learning. In the realities of Russia's
aggression against Ukraine, the possibilities for inclusion in education are limited, so the activities of
public parental organizations are of particular importance and need to be supported. Inclusion in such
communities not only promotes the development of communication habits of children and their mothers,
but also preserves their psychological health. It should be noted that the realities of our time also allow
us to identify opportunities for inclusion: stress-induced disclosure of personal potential and optimization
of the behavior of mothers of special children; opportunities to get acquainted with life and inclusion in
European countries; development of digital technologies and the spread of social and humanitarian
education in social networks. All of this will help develop inclusion in postwar Ukraine. Now it would
be advisable to spread inclusive technologies through the creation of an inclusion center in Europe with
the active involvement of Ukrainian specialists and mothers of children with special needs, where
innovative inclusion technologies can be studied and experience shared.

Conclusions. 1. Inclusion is a prerequisite for overcoming social inequality in a democratic society, so
the study of inclusion as a priority of the European educational space is relevant today.

2. Inclusion is a complex process that aims to overcome age-old stereotypes of segregation of people, so
inclusion in education faces difficulties and challenges.

3. Formal integration of special and healthy children in the classroom is not effective. Experience proves
that inclusive education requires the development and implementation of new teaching methods;
upbringing and communication of children.
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4. The situation of Russian aggression in Ukraine limits the realization of inclusion. However, the
transformation of social processes defines new opportunities for inclusion - stress-induced disclosure of
mothers' personal potential, familiarization with the experience of inclusion in migration, social and
humanitarian education in social networks.

5. Inclusion is a challenge for the modern education system, which changes and enriches the purpose,
values and meaning of education, and therefore requires new methodological approaches and the
development of new teaching methods.
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Abstract. The work explains the concepts of «competency», «competence», «competence approachy.
The author analyzes modern trends in the modernization of the process of professional training of future
teachers of preschool education institutions in Ukraine in the conditions of European integration,
investigates the peculiarities and requirements of the implementation of the competence approach, and
determines the ways of its implementation. The role and significance of the use of personally oriented
technologies in this process is proved, their development power is analyzed and ways of implementation
are proposed.

Key words: European integration, future educators, preschool education institutions, professional
training, competence, competence approach, personally oriented technologies.

Introduction. Ukraine's European integration aspirations are manifested in all spheres of its life, and
very powerfully in education. This requires openness to the world achievements of science and education,
ensuring compliance and the possibility of academic recognition of qualifications and competences at
the European and international levels and causes the search for ways to improve its quality, modernize
the activities of educational institutions: from preschool to higher education. One of the ways of such
qualitative modernization in the context of the European integration vector is the introduction of a
competence approach, in particular, in the process of professional and pedagogical training of future
specialists in the field of preschool education, because in today's rapidly developing world, the
professional training of future educators of preschool education institutions is an extremely important
component formation of a quality education system. Therefore, the purpose of the article is to substantiate
the meaning and search for ways to introduce the competence approach into this process.

Theoretical part. In accordance with the main provisions of the Basic Component of Preschool
Education in Ukraine (2021), the standards of higher education of Ukraine regarding the training of
applicants for the specialty 012 «Preschool Education», other state documents that regulate and direct
this process, an important result of the professional and pedagogical training of future specialists in the
field of preschool education, is their appropriation of the ideas of the competency paradigm. Among the
well-known international organizations working in the field of education and studying problems related
to the emergence of competence-oriented education, the following can be named: Council of Europe,
UNESCO, UNICEF, UNDP, Organization for European Cooperation and Development, International
Department of Standards, etc.

Experts from the countries of the European Union consider the concept of «competence» as the ability
to apply knowledge and skills effectively and creatively in interpersonal relationships - situations
involving interaction with other people in a social context as well as in professional situations.
Competence is a concept that logically derives «from attitudes to values and from knowledge to skills»
(Raven, Stephenson, 2001). Competency is «the integrated integrity of knowledge, abilities and skills
that ensure professional activity», it is the ability of a specialist to effectively and efficiently carry out
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practical activities in the chosen field (Parry, 1996). An individual's possession of important
competencies can give him or her the opportunity to navigate in modern society, the information space,
and acquire education throughout life. The very acquisition of knowledge, skills and abilities by students
in the process of professional training is aimed at forming their competence.

The competence approach is considered not only as the content of education, but also as a methodology
that promotes active learning, the development of critical thinking and independence. This approach
makes education more adaptable to changes in the modern world, as it is based on the idea that it is
necessary to form not only knowledge, but also skills and abilities necessary for successful functioning
in modern society (bex, 2009). The competent approach arose in response to public requests for
competitive, educated, mobile, ready for creative, constructive, motivated activities of teachers, able to
dynamically and competently make optimal decisions of choice, those who have a high level of spiritual
and moral development, a formed sense of responsibility for the fate of the country and motivated to care
for differently developed pets. In education, the competency-based approach is implemented through key
competencies; general subject skills; applied subject skills; life skills etc.

For the formation of the necessary personal qualities of a graduate of a higher pedagogical education
institution, it is necessary: awareness of the motivation of constantly increasing the level of professional
competence, revealing one's creative abilities and opportunities, possessing the skills to make decisions
and bear responsibility for them; to be capable of reflection in relation to their activities, to regulate their
emotional state and behavior, to be aware of the need for constant self-improvement.

The implementation of the competence approach in the professional and pedagogical training of future
educators contributes to the achievement of the main goal - the training of a qualified specialist who is
fluent in his profession, able to work effectively at the level of world and European standards, ready for
constant professional growth, social and professional mobility. It aims at the perception of a preschool
child not so much as a future schoolchild, but as a person competent in life in various areas, who has
formed practical life skills, is able to realize his potential, while preserving individual characteristics, to
be in harmony with himself, the natural and social environment, show flexibility and tolerance. The main
indicators of a preschool child's achievements should be not so much the volume and speed of acquired
knowledge and skills, but rather the formed integral system of his attitudes, choices, motives of behavior
and activity, age-appropriate measure of maturity, strength, adequacy, effectiveness of life
manifestations. That is, not qualitative (amount of knowledge acquired by the child), but quantitative
characteristics come to the fore, which draw attention to a greater extent not to the final result of the
child's activities, but to the process of their achievement, the presence of personal qualities, the ability to
apply one's knowledge in various life situations.

One of the innovative means of implementing the competence approach is the use in the educational
process of higher education institutions of innovative learning technologies capable of ensuring the
updating of the content-structural components of education, which is usually understood as the process
of introducing updated and improved theories and practices that contribute to the effective achievement
of educational goals. Among such technologies, personal-oriented ones attract special attention today.
Their main goals are: helping the individual in self-discovery, self-determination and self-realization;
development of individual cognitive abilities of each student; identifying, initiating and using the
subjective experience of the person who is getting an education.

Such technologies in the field of preschool education, which are mastered by future educators at the stage
of professional training, include, in particular, the technology of life support for children in a preschool
education institution (Pyrozhenko, 2016), which ensures the free manifestation of children's activity, full
freedom of expression, active participation in planning activities, freedom choosing one's own
participation in each individual case. Such technology makes it possible to optimally correlate the
processes of development and self-development of the individual. This implies an understanding of
development as a process determined mainly by the actions of adults, and self-development as a process
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determined by the child's own activity. This process is carried out through the organization of a
developmental environment that encourages the child to be creative, proactive, and experimental, where
the teacher-educator acts as his organizer and equal partner in solving various life situations, as well as
a mentor and adviser who, at the same time, is able to organically solve educational goals of their
professional and pedagogical activities. Here, the main principle of organizing the teacher's interaction
with children is to treat each pupil as self-worth, respect and love for him, and the main goal is to create
conditions for the systematic full development of the personal potential of each child (Pirozhenko,
Solovyova, 2016).

Conclusions. Therefore, the competence approach in the professional training of future preschool
teachers is a necessary element to ensure quality education and upbringing in modern society. The
European integration vector allows to enrich this approach with international experience and standards.
This applies to both the content of education and educational methods and technologies. The European
integration vector motivates future educators to implement advanced methods, use the latest technologies
and participate in international exchanges of experience, making their education competitive in the
European labor market.
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AHoTauig. Y cTarTi NpuBeneHi pe3yabTaT AOCHIPKEHHS OKPEMHX ICHUXOJIOTIYHUX aClEKTiB TBOPUOI
MISUTBHOCTI 3 METOIO0 X cucTeMaTH3aliii Ta cxeMarusarii.
KurouoBi ci1ioBa: TBOpUiCTh, TEHOM, MPOILIEC, TICHXOJIOTisI, MUCTEITBO, METO/I.

Beryn. /Ipo6nema ncUXoI0TYHUX acTIeKTiB TBOPYOTO MPOLECY BiJl i71e1 /10 BTIJICHHS Ha0yBa€e 0COOIMBOT
aKTyaJIbHOCTI B Cy4aCHOMY Bi3yaJbHOMY MHCTELTBI 4Yepe3 KOMIUIEKC J0Ci He J0 KiHILS BHBUEHHX
nUTaHb. TOMY OCHOBHUM 3d60aHHAM € BUOKPEMUTH BaXKJIMBI YNHHUKHU BIUTUBY Ha TBOPYY OCOOMCTICTh
3 Memotio cXeMaTu3allii OKpeMHUX eTarliB Ta MPOLECIB.
MeToau, sKi 3aCTOCOBYBAINCH Yy JOCTIIKCHHI: ONMWUCOBWN; AaHAIOTIH; IMOPIBHAJIBHOTO aHali3y;
HAYKOBOT'O MOJICIIOBAHHSA (/17151 MOJICTIOBAHHS CXEM).

Teopernuna yacruna. Koxna ocobucrticte (opMyeTbcs Ha KOMIUIEKCI (DaKTOpIB, SIKi 3aKJIaJeHi BiJ
HapO/DKEHHS, a YaCTKOBO aKyMyJIbOBaHi B mporieci xutts jroauau (Mapuyk, Kotmosa, 2017). Came
3aBISKM TIpolLecaM, IIOB’S3aHUM 13 B3a€MOJIEI0 BHYTPIIIHIX (T€HETHYHHX, (I3UYHHUX TOIIO) Ta
30BHINIHIX (BIUIMB OTOYEHHS, 1H(QOPMAIIMHOTO IO TOINO) YWHHUKIB CKJIaJla€ CBITOOQUYCHHS
ocobuctocti, mutisg (Jones, John Christopher, 1992). Ili npomecu MoXyTh 0Oa3yBaTucsi SK Ha
MMO3UTHBHUX 3acajiaX, Tak 1 Ha KoH]uikTax B iHpopMamiitHoMy momi. [TomiOHO, AK 1 TBOPYHMI MONIYK
MOK€ BHOYIOBYBAaTHCS KOHCTPYKTUBHUMH 1 ACCTPYKTUBHHUMHU 3aco0amu. OTKe, MUCTELLKUNA T€HOM
0COOHMCTOCTI CKIAAAEThCS 13 TPHOX OCHOBHUX cerMeHTiB ([1. 1):

1. KopeneBuii (BpoIKEHHI) CErMEHT, SIKUH (OPMYIOTh: CEpeAOBHUIIE 1 MOXOMKEeHHs (reorpadis ta
€THIYHE TTOXO/[KCHHS, KJIiMaT, MoOyTOBI YMOBH, KYJAbTYPHI ¥ HaIllOHAIBHI TPaJaMIIii, TOIIO), a TAKOX
YMHHUKU TICUXO(I3UYHOI CKIJIQZAO0BOi (BpOKEHHMH pIBEHb TEMIEpAaMEHTY, 3arajbHHi pPIBEHb 1 CTaH
3JI0pPOB’sI, eMOITIHI i CEKCyallbHI YNHHUKH, TOIIIO).

2. CermMeHT 4YMHHOCTI (HaOyTWii, yTBOpeHU), AKHA (GOpPMYIOTh: BHUXOBAaHHS, OCBITa, CEpEIOBUILE
(omHOAYMINI Ta MPOTHUBHHUKHU), MaTepiaibHI YMOBH, a00 BiAMOBa BiJ HUX (aCKETU3M), CIMEHHUN CTaH,
IHTUMHE JKUTTS, MOPAJIbHO-ETUYHI MPUHIIUIIN, EMOIiHE CIIPUHHATTS, HAIOBHEHHS, HACTPii, CMaKOBi
SIKOCTI.

3. JlyXoBHMIi cerMeHT (IOLIYK BUIIOTO, 1/1€aJIbHOr0 a0 JAEKOHCTPYKIS Ta BiAMOBa Bix (hOpMyBaHHS
CTIHKHX imeamiB) GopMyrOTh: Mpii, IIIHHOCT1, TOCTIHHUHN MOITYK, KOJI3ii CYITPpOTHBY, TBOPUI iHCIIpaIii
Ta 3aIiKaBJICHHS (ACMEKTH CBIIOMOTO ¥ MiACBIIOMOro), peniridHi, Qimocodcrki abo areicTUyHi
OpIEHTHPH.

KokeH 13 YMHHHUKIB 10 pI3HOMY BIUIMBa€ Ha (pOpMyBaHHS TBOPYOi €K3HCTEHIIII, BTUIIOIOYM TyXOBHY,
TICUXOEMOIIITHY HEMTOBTOPHICTh OCOOMCTICHOT CYTHOCTI JIFOIMHH, MUTIIA. Bee 3aimexuTs BiJ TOro, Ha SKi
NPIOPUTETH CIPSIMOBYE YBary MHUTEIb.
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LmrocTpanis 1. Mucrenbkuii reHOM 0COOUCTOCTI

BupimeHHss TBOpUOro 3aBAaHHS MPSIMO 3aJ€KUTh BiJ TeéHOMa TBOpYOCTi aBTopa. Ilporec i ¢gopma
TBOpPYOi pOOOTH MOKE MAaTH KUJIbKa IIMKJIIB Ta €TaIliB, K1 BEIYThCSA B IBOX HAMPSIMKAax 3a JOTOMOTOIO
METOMIB aHali3y Ta CUHTE3Yy iH(opMalii 3a YiTKO BH3HAUEHOIO JOTiyHOI cxemoro (Jones, John
Christopher, 1984). Tyt rpyHTOBHO TpoJyMaHUi KOXkeH erar. AOO X, 32 JOIMOMOTOI IHTYITUBHOTO
METOAY, KU OyIyeThCsl Ha eMOLIIHUX peakIlisixX, HenepeadauyBaHUX pe3yibTaTax, e aBTop OibIie
JOBIpsie TIACBiIOMOCTI ¥ ysaBi. OOuaBa METOAM CHPUMHSTTS Ta BEACHHS TBOpUYOi poOoTu (abo
EKCIIEPUMEHTY) € e()eKTUBHUMH Ta MOXYTh BUKOPHCTOBYBATHUCS y 3Mimmanux ¢popmax (L. 2).
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LmrocTpanis 2. Dopmu cipuiHAITTA

VY mpotieci TBOPUOCTI KOKEH JIMHE JI0 MIEBHOTO ifiealy, sSIKHI Mae TeX CBOi CTajil po3BUTKY. Bin 3rogom
Moxke TpaHchopmyBaTucs abo 3minutucs. [Ipupona mcuxosorii GopmyBaHHS 17€aniB TPOXOIUTH 3a
JIOTIOMOT'0I0 TIOCTiMHOT 60POTHOM MK MPUPOJHIMH aHAJIOTISIMU IpU3EeMIIEHOCTI Ta BigipBaHocTi (L. 3).
AHAJIOTISIM npuzemieHocmi BIAMOBIAIOTH JOBOJII MparMaTHYHI IIUTl, K1 30CEPeKEeHI B KOHKPETHUX
Mexax. [Ipumipom, BIINOBIIATH BUMOTaM Yacy M HpaIloBaTH B IIUX MEXax, HAOYTH SIKOMOTa Kpari
npodeciiiHi 3HaAHHS Ta HABUYKU, BJOCKOHATIOBATHCS B MEXKaX aKTyaJlbHHUX BUMOT, CIIJKyBaTH 3a
aKTyaJIbHUMU TPEHIAaMH, OYTH 3pO3yMIJIUM COLIYMY.

230



[Tpupona popmyBaHHS TBOPUOTO 11€aly

ByTH B » e ByTH 3a
Mexax b 4 MemaMH
N\ \ A .
BianosipaT ’ : Bawanna 6yTH
BHMOraM tmc}." Nﬁ‘]lﬂél;\ltl!i\l HA KOI'OCH.
Haby i npodeciimi 3 » He Gosrues aamaTi yera—-

- AeHl norasau [Aec'rpykuiu Ha
ZKOPHCTB HOBOTO). BMminnsg onepy-
7 pari 3acobami B HeOpraHizoBaHOMY
</ npocTopi (xaoci). He 3posymiamii co-
uiymy (3arapKoBHil, MICTHUHMIL...)
) T e e D B T A R
. - = e e
Biaipsanictn _[‘- ", . Tlogimps, ..
TN T Y L BB B
Hacaipkn

3HAHHA. BAOCKOHAAKD- ,
BATHCA B PAMKAX AKTYAABHHX *
BuMor. CAIAKYBATH 33 aKTyaAb= "
HHMH TPEHAAMH. Hafibiabw 3po-

3YMIAMI couiymy.

Hacaipku b MO3HTHBHI: HEraTHBHI:
HEraTHBHI: MO3HTHBHL 7 N - OPHEBAABSIETS: | - XAOTIHCTE
< KON OKTYPHIETS: | < npodeciiing presHenieTs; skpeaTuenicts; | - posGananconaicrs;
THIOBECTH: + IHANMA; ’, * HETHIOBICTS; * HEBPOAYMIAICTY;
- HONTOPKIBAHECTE; | - NPOTHOIOBANICTD; o ' tumonaninicTs; | - ederr aapann oferry

* WITYYHICTS; -abarancosanicTs

gHesByenicTs
* HEMPUPOAHICTE

Lmtoctpanis 3. IIpupona popmyBaHHsS TBOPUOToO ieany

AHanorisaM 6idipsanocmi BIINOBITAIOTh BIAKPUTI I, AKI 30cepellkeHi mo3a Mexamu. llpumipom,
BUXOIMTH 33 MEXI1 BIJIIMOBITHOCTI TPEHAAM 1 yacy, OyTH HETmoIiOHUM Hi Ha KOro, He OOSTHCS JamMaTH
ycTaJieH1 OTJIsIN (IeCTPYKIIisi Ha KOPUCTh HOBOTO), BMIHHS OTIEpYBAaTH 3aC00aMH B HEOPTaHi30BaHOMY
npocTopi (xaoci), OyTH 3araIKOBUM, MICTUYHUM (HE 30BCIM 3PO3YyMUINAM) IS COLIIYMY.

Murtenp Mpi€ CTBOPHUTH i1ealibHy (hopMYy, siKa HAHOUIBII eeKTHBHO MOTJIa O epeaaT MOCHII (MECe k)
aBTopa. [Ipote, poboTa Haj TBOPOM MOKE MATH IMO3UTUBHI i HETaTUBHI HACIIIKHU.

VY mparmMaTU4HOMY TOJNI npusemieHux LiJe MOXXeMO BHIUIMTH TO3WTHBHI HACHiIKu: mpodeciiiHa
BIICBHEHICTh, J00pe BOJIOAIHHA 3HAHHSAM, IIPOTHO30BaHICTh, 30amaHcoBaHiCTh. HeraTuBHHUMM
HACJIIIKAMH MOXYTh BUSIBUTHUCS: KOH IOHKTYPHICTb, THIIOBICTb, INTY4YHICTh, BUMYIIEHICTh. HaTOMICTB,
y TPUPOTHOMY TOJI 8idipéanux BiJl TPAAUIIAHUX MEX IUJIEH TaKOXX MOXXEMO BUIIIUTH TMO3UTHBHI
HACNIJIKW: OpUTIHANBHICTh, KpPEaTUBHICTh, HE THUIIOBICTh, IHHOBAI[IHHICTh, HEBUMYIICHICTb.
HeratuBHMMM HacmiaKaMu MOXXYTh CTaTH: XaOTHYHICTh, P030aaHCOBAHICTh, BIAIPBAHICTh 3MICTY BiJ
dbopmu, Ko eeKT Mmpamroe 3apaan ePexTy.

VY pe3yabTaTi BIajIoCs CHUCTEMaTH3yBaTH Ta CXEMATH3YBaTH BaXKJIMBI aCMEKTH 1 SBUIA TBOPYOTO
poIiecy.

BucHoBkM. Y 10CHiKeHH] TpoaHali30BaHO OCHOBHI MPOLIECH, TIOB’s13aHi 13 B3a€MOIIEI0 BHYTPIIIHIX Ta
30BHINIHIX YWHHHUKIB, sIKI CKJIAal0Th CBiTOOAaueHHs ocoOMCTOCTI MHUTIS. Brepiie BBEACHO MOHATTS
MHUCTEUBKOTO (TBOPUOT0) T'€HOMY OCOOHMCTOCTi, SKHH CKJIaJaloTh TPH CETMEHTH: KOPEHEBUM
(Bpo/KeHUt), YMHHOCTI (HAOyTHi, YTBOPEHHI) 1 TyXOBHHH. BUSABIEHO, 10 KOXXEH 13 YHHHHKIB TIO
pi3HOMY BIUIMBa€ Ha (OPMYBaHHS TBOPUOi €K3UCTEHIII1, BTUTIOIOYH JYXOBHY, ICUXOEMOIIIHY CKJIaJI0BY
OCOOHMCTICHOI CYTHOCTI JIOJWHW, MHTIS. BusHadeHo, mo (opMyBaHHS iAcalliB MPOXOAWTH 3a
JIOTIOMOTOI0 TTOCTIMHOT GOpPOTHOM MiX NMPHPOTHIMH AaHAIOTIIMU MPU3EMIIEHOCTI Ta BiTipBaHOCTI, Ha
OCHOBI SIKUX MUTEIb (OPMYE ITiTl Ta OTPUMYE PE3YJIBTATH MPOTATOM BCIX IIUKIIIB TBOPYOTO IMPOIIECY.
Takox, U1t OUIBIIOTO PO3YMIHHS 1 CHPUMHATTS ICHUXOJOTii TBOPYOrO HpOIECy Ta HOro YMHHUKIB,
JOCIIKEHHST JIOTIOBHEHO aBTOPCHKHMHU CXEMaMH.
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AHoranisg. JlocmiDKeHHS PO3KpHUBAE MOTEHIIIAN 00pa30TBOPUOTO MUCTENTBA Ta PO3POOKH irop y
KOHTEKCTI apT-Teparmii, akIEHTYIOUd Ha BaXXJIUBOCTI TPAHTOBOI MIATPUMKH ISl 1HHOBAI[IHHUX
TEpareBTUYHUX METOMIB. AHAJI3yl0ud BHUKOPHUCTAaHHS IrPOBUX TEXHOJIOTIH $K e(EeKTHBHOTO
THCTPYMEHTY JUIsl TICUXIYHOTO O3/JI0POBJICHHS Ta COILIAJIBbHOI 1HTErparlii, po0oTa BUCBITIIOE YCIIIIHI
MPUKIIAQAN Ta IEPCHIEKTHBH PO3BUTKY B LIl cepi, MPUITyCKarOun BapiaHT BUKOPUCTaHHS IHCTPYMEHTIB
1. OcobnuBa yBara npualIIETbCSI MKHAPOIHUM TPAHTOBUM IMPOTpaMaM Ta iX BHECKY y MIATPUMKY
YKpaiHCBKUX MPOEKTIB, CIPSIMOBAHUX Ha PO3LIMPEHHS MOXIIMBOCTEH apT-Teparii dyepe3 oOpa3zoTBopye
MHUCTEITBO Ta ITPH.

KurouoBi ciaoBa: o0pa3oTBopue MHCTENTBO, apT-Teparis, po3poOka irop, rpaHTOBa MiATPUMKA,
MICUX1YHE 3/I0POB's, INTYYHUN IHTEIIEKT.

Beryn. “Ipa ye doceio” — Hoxo Tapo. B obnacti peabimitamii Ta Teparii, 06pa3oTBOpYEe MHCTEITBO
BiZlirpa€ KIIOYOBY POJIb, IPOMOHYIOUN YHIKAIbHI METOAM JJIS MIATPUMKH IICHXIYHOTO 3/10pOB'Sl yepes
apt-tepamito. L1 mpakTuka crpusie eMOIIHHOMY PO3BUTKY Ta OCOOMCTICHOMY 3POCTaHHIO, OCOOJIMBO
BaYKJIMBA TSI JIFOJIEH, 110 MEePEKUITU eMOLIIWHY 1301111110 200 TpaBMHU.

PO3BUTOK ITpOBHX TEXHOJOTIH SK TEPAMEBTUYHOTO 1HCTPYMEHTY PO3MIUPIOE MOXKIUBOCTI apT-Tepalii,
JI03BOJISIIOUM €(DEKTHUBHIIIE BUCIIOBIIOBATH €MOLi Ta AYMKH B Oe3nedyHomy cepenosuiii. Cama x
KOMIUIEKCHA CYTh Irop sIK MEAlyMy HaJlae OUIbII OPTaHIuHY MOXJIMBICTh 1HTEPIpPETaIlii KOMILTIEKCHOTO
JOCBily JIFOJTUHHU.

I'panToBa momomora B 111 cdepi HeoOXiHA AJIST PO3BUTKY METOHUK, sIKI MOXKYTh BIKPUTH HOBI IIISXH
JUISE €MOIIHHOTO JIIKYBaHHS Ta COIIANbHOI 1HTErpaiii, 3MII[HIOIOYN TICHXIYHE 370pOB'Sl Ha OCHOBI
TBOPYOTO Ta MPOGeCiHHOTO CAaMOBHUPAKEHHSI.

Ponb oopazomeopuozo mucmeymea ¢ mepanii ma peaodinimayii

Bukopucranas Bimeoirop y Teparii MpeacTtaBisie CcOOOK0 IHHOBALIWHUM MiIXix, IO BpPaxoBYe
KOMIUICKCHICTh HAapaTHBY, BKJIIOYAIOUN TEKCT, Bi3yaJIbHE MHUCTEITBO, MY3UKY Ta 1HTEPAKTUBHICTh. Lle
JI03BOJISIE CTBOPIOBATH TTIMOOKI, 6araToBUMIpHI iCTOPIi, 3 SKMMHU I'paBLi MOXKYTh ieHTU(DIKYBaTH cele,
CIPUSIOUN TIMOIIOMY 3aHYpPEHHIO, peduieKkcii Ta IepeoCMUCTIEHHIO 0coOnCcTHX A0cBiAiB. Taki irpu He
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JIMIIE BTATYIOTH Y MPOIIEC JIIKYBaHHS, ajie i BIAKPUBAIOTh HOBI IUISIXU JJIS TICUXOJIOTIYHO1 MATPUMKH
Ta PO3BUTKY, aKTHBI3yIOUM OCOOMCTICHE 3pOCTaHHS Yepe3 BUOOPH Ta PIllICHHS B iIrpPOBOMY HapaTHBI.
Le# miaxia miaKpecaoe BaXIINBICTh HAPATHBY, Ail Ta BUOOPIB Y TEpalleBTUIHOMY MPOIIEC], HATAIOUN
YHIKaJIbH1 MOKJIMBOCTI JIJIs1 BUPAXKECHHS [IEPEKUBAHb, TOCITIKEHHS aJIbTEPHATUBHUX PIlIEHb 1 COPUSHHS
E€MOIIHHOMY PO3BUTKY.

Hoceio cnienpaui 3 opeanizayiamu €epocninbnomu, na npukiadi npoexmy ""Kpeamuena €epona’’:
1. [linTpumKa yKpaiHCHKUX MPOEKTIB. Y pamkax mianporpamu "Kymnsrypa" Oyno miarpumano 3 mpoeKTH.
V¥ konkypcax "l[Ipoexktn mixkHapoaHO1 criBmpaili"” npodinancoBano 29 npoekTis, a B konkypci MUSIC
MOVES EUROPE otpumanu ¢inancyBanns 3 npoekTu. B pamkax koHkypcy "XynoxxHii nepexnan
Oyno miarpumano 18 mpoekriB. Iliamporpama "Memia" Big3Haummacs TpbOMa MiATPUMAHUMHU
MPOEKTaMH, a B mignporpami "MikcekTopanbHa criiBopars” npodiHancoBaHo 13 MpoekTiB.

2. IlinTpumka ykpaiHChKMX KOmpoAyKIidHux (imemis. [lepen odimiitHUM npueaHaHHAM YKpaiHU J0
nporpamu "KpearuBna €poma" y 2016 pomi, neski yKpaiHChKI KONpOAyKLiKHI (ineMu Oynu
npodinancoBaHi mporpamoro "Memia", sika B Toil 4ac misuta okpemo. Cepen HUX — JOKYMEHTAIbHI
¢inemu "Yxpainceeki mepugu", "Dybbuk. Rzecz o wedrowce dusz/Dybbuk — A report on the Banality
of the Earth", "Maiigan", "ITun", npamu "3emmus 3a0yrta", "JlrokcemOypr", "lllacts moe", ")Kinku 6e3
40JIOBiKiIB", BO€HHA Jpama "4 mHi B TpaBHi".

Amnanis Keiicy ycniutHo20 HeKOMEPUILHO20 NPOEeKMY, Ha RPUKIAOL MIHCHAPOOHO20 I2P0B0O20 NPOEKNY-
¢penomeny “Katawa Shoujo”

Katawa Shoujo € HeogHO3HAUHUM, ajie BOAHOYAC I[IKAaBUM NPUKIAIOM KYJIbTYPHOTO BUPaKEHHS, 10
JIEMOHCTPYE MOKIIUBOCTI iIrpoBoi popMH IJIs1 penpe3eHTAIlli CKIIaIHAX Ta YyTIIMBUX TeM. s Bi3yanbHa
HOBEJIa OCBITIIIOE XKHUTTS JIFOJCH 3 1HBAIITHICTIO, PAarHyyi MPEACTaBUTH iX MOBAXKHO, HE3BAXKAIOUM Ha
MeBHI HapaTUBHI Ta CTPYKTYypHI1 Hemosiku. [IpoekT, mo mouaBcs sk ¢aHaTChKa IHIIIaTHBA, CTaB
3HAYYIIUM JJOCATHEHHSM, I1IKPECIIIOI0YH CHITY CIIIJIBHOTH Ta IHTEPAKTUBHOCTI Y JOCIIPKEHH] Yy TIMBUX
TEM.

B neBHoMmy pogi, Katawa Shoujo Moxke HecTH TepaneBTHYHHUM eQeKT A TpaBLiB, 0COOIMBO JUIS THX,
XTO MOXE 1IeHTH(IKYBAaTH ceOe 3 IEPSKUBAHHAMU TIEPCOHAXKIB 200 MIYKATH PO3YMIHHS Ta MPUAHATTS
BJIacHUX (I3MYHMX UM €MOLIHHHUX BUIIPOOYBaHb. I'pa 103BOIIsS€ rpaBLsM JOCTIKYBATH Pi3HI aCHEKTH
JIOJICBKUX BIJHOCHMH Ta B3a€MOJIl, IO MOXE CHPUATH emmarii, camopediekcii Ta, MOXIIHUBO,
ocoOucTicHOMY 3pocTaHHI0. BoHa Hajgae Ge3nedHuii IpocTip A pO3AYMiB PO CKJIAIHI MUTAHHS, TaKi
SIK 1HBAJIIAHICTh, OJM3BKICTh Ta OCOOMCTICHI BITHOCHHH, III0O MOKE HAJATH MIATPUMKY Ta PO3YMIHHS
JOJISIM, SIKI CTUKAIOTHCSA 3 TTOAI0HUMU BUKITUKAMU B PEabHOMY JKUTTI.

IIpoobnemu, piviennsa ma nepcneKmusu NUMAHHA HAOYMMA KOMNEMeHYill HA RPUKIAOL CMEOPEeHHA
gizyany 00 gideoizop

I'pa sik MeZliyM € KOMIIEKCHUM 00’ €KTOM, ajie HE BUMArae JOCKOHAJIOCTI Y KO)KHOMY aCIEeKTi — FOJIOBHE,
1€ JTIOCBIJI, IKUK po3poOHUK Xoue nepenaaTd. CydacHi TEXHOJIOTIT Ta MMTYYHUH THTEIEKT TO3BOJSIOTH
HiABUIIUTH SIKICTh KOXXHOTO acleKTy TpH 10 pIBHs, 3aJ0BIIBHOTO JUId po3poOHMKa. BomHouac,
Bi3yaJIbHa IIPOCTOTA HE TMEPEIIKOKAE CTBOPEHHIO SIKICHOI TPH, aje eCTETUYHI MOTpeOu po3poOHHUKa,
30KpeMa B KOHTEKCTI apT-Tepartii, MatloTb OyTH 3aJI0BOJICHI.
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thomas Was 3lone

Lmroctpanis 1. Cropinka "Thomas Was Alone" B “Steam”

[Tpuknan rpu "Thomas Was Alone" agemoHCTpye, 110 MiHIMQJTICTHYHE Bi3yasibHE O(OPMIICHHS HE
MEPEIIKO/PKAE TTMONHI HapaTUBY Ta €MOLIMHOMY cpuiHATTIO. Lle minkpeciioe, mo A CTBOPEHHS
BpaXXaro4oi rpy He 000B'SI3KOBO OYTH BU3HAYHUM XYJOKHHUKOM.

Lmrocrpanis 2. [lpuknazn 3renepoBanoro y Stable Diffusion ¢ony asns irpoBoi ciienn

k110 11p0T0 PiBHA HEJIOCTATHRO, ICHYE TOCTYIMHA HU3Ka iHCTpyMeHTiB Ha ocHoBI 111 (Stable Diffusion,
TOIO), SIKI MOKYTh aBTOMAaTUYHO T'€HEPYBAaTH Bi3yalbHI aceTH, CIIMPAIOYUCh HAa TEKCTOBI OMUCH a0o
HaBITh €MOIIiiHI BKa3iBKH 3 OOKy KopuctyBada. lle m03BOJMUTH JOAAM 0€3 XYHOXKHBOTO IOCBITY
CTBOPIOBATHU Bi3yasbHi HOBEJH, SIKi BIJOOPaKaIOTh iXHI 0COOMCTHIT TOCBIA Ta €MOIIii.

BucnoBok. [loganeme nocmimkeHHs Ta po3BUTOK Il iHCTpYMEHTIB MOXYTh CHpPUSATH 3aJTy4E€HHIO
OLTBIIIOT KUTBKOCTI JIFOJIEH y MPOIIEC TBOPEHHS Irop, 0COOIMBO THX, XTO Ma€ 0OMEKEHI MOKIIUBOCTI B
cdepi mporpaMmyBaHHs, XyI0KHBOTO JTU3alHY 200 MY3UKH.

I'panTOBA X MATPUMKA € BAXIMBUM CTUMYJIOM JIJIsSI PO3BUTKY IHHOBAIIMHUX TEPAIEBTUYHHUX BIJICOITOD,
HA/Ial0YM PECYPCH IS JOCIIHKEHHS Ta BIPOBAKEHHS HOBUX METO/IB JIIKyBaHHS uepe3 reimidikariro.
Ile cnpusie HEe nuUIIEe PO3BUTKY TEXHOJIOTIM, ajle W OOMiIHYy 3HAaHHSIMHU Ha MDKHApPOJHOMY piBHI,
BIJTKPHBAIOYM HOBI MOXJIMBOCTI JJIsl IOKPAILIEHHS SIKOCT1 03/I0POBJICHHS Ta peadimiTariii.
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Abstract. The study reveals the potential of fine arts and game development in the context of art therapy,
emphasising the importance of grant support for innovative therapeutic methods. Analysing the use of
gaming technologies as an effective tool for mental health and social integration, the paper highlights
successful examples and prospects for development in this area, suggesting the use of Al tools. Particular
attention is paid to international grant programmes and their contribution to supporting Ukrainian
projects aimed at expanding the possibilities of art therapy through visual arts and games.
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AHoTauisi. TBopYa HiAJBHICTh JIOAWUHH € TPEAMETOM JOCIHIDKEHHS B PI3HUX Taly3sX HAyKOBOTO
3HaHHA. Y JOCHTIJDKEHHI MPOAaHANi30BaHO AMJAKTHYHI OCOOJMBOCTI MiATOTOBKM MAalOyTHIX y4uTeliB
TEXHOJIOTIH 10 PO3BUTKY TEXHIYHOI TBOPYOCTI CTApIIOKJIACHUKIB, SIKI JIOBEJIH CBOIO €()EKTHUBHICTH Y
npoIieci ekcrepuMeHTanbHoi po6oTH. [Ipobiema po3BUTKY TBOPUHX 3MI0HOCTEH JIIOIMHH 3aJIUIIAETHCS
MPIOPUTETHOIO B TEAATOTIYHHUX JOCTIHKCHHSIX. BUBUYEHHS CTPYKTYpH 1 MPOIECy TBOPYOI AISITHHOCTI
JI03BOJISIE BHUINIYBaTH 3aBIaHHS, MOB’sS3aHI 3 IMiJrOTOBKOIO Y4YHIB, 3JaTHUX peali3oByBaTu cebe B
PI3HOMAaHITHUX BHJIaX MISUTBHOCTI, pearyBaTH Ha 3MiHY 30BHIIIHIX YMOB, CAMOBOCKOHATIOBATHUCS JIJIS
JOCATHEHHS TIOCTABJICHUX ITUICH.

KurouoBi ciioBa: BuIa mkosa, TBOpYA MisIIbHICTh, TEXHOJIOTTYHA OCBITa, TEXHIYHA TBOPYICTb.

Beryn. IIpobaema. OcTaHHIM 4acoM ICHYIOTH Pi3HI HaNPSMH MTOOY0BH CHCTEMH TEXHOJIOTTYHOT OCBITH.
OcHoBHUII TOJISITa€ B 30epeKeHH1 MOJIITEXHIYHUX TPAJUIIHHUX OCHOB TEXHOJIOTIYHOI MiATOTOBKHU Yepes
MPUCTOCYBAHHS 11 3MiCTy Ta popM pOOOTH 10 CydyacHUX YMOB. [HIIMIA HanpsiM BU3HAYae mia0ip 3aBIaHb
TEXHOJIOTIYHOT OCBITH /0 piBHSA COLIaJbHO-MOOYTOBOI amamTailii cTyleHTiB. Taki TeHIeHMil
BI/IMOBIIAOTh MPOOJIeMi OOMEXeHHS 000X TMO3HIliN, M0 MPOSBISETHCA Y BIAXOAI BiJ OCHOBHOTO
3aBJaHHS OCBITH — 3aJI0BOJICHHA OCBITHIX mNOTpeOd 3100yBayiB 3riIHO J0 BUMOI CYCHIJIBCTBA,
3a0€3MeYeHHs] OCHOBHMX IIIJIEH TEXHOJOTIYHOI OCBITHM — coliaiizamii Ta npodeciiHOro PO3BUTKY
¢axiBuiB B mporieci 3100y TTs BUILOI OCBITH.

06’exm. Bin Toro, K 1 HACKUIBKK Oy/e IMiArOTOBJICHU MaOyTHIN BUUTEIh TEXHOJIOTIYHOT OCBITH 10
CBOE€T podeciiHOl TiSIMBHOCTI 3a1€KUTh HOTO JJOCATHEHHS Ta PiBeHb NpodecioHanizMy.

Came ToMy BUHUKIIA HEOOX1THICTh B PO3TJIS Il MUTAaHHS PO3BUTKY KPEaTUBHHX 310HOCTEH y 3/100yBadiB,
Kl MaroTh MpodeciiiHi 3HaHHS, BMIIOTh iX 3aCTOCOBYBAaTH Ha MpPAKTHIl, 3/4aTHI CHUCTEMHO Ta
KOHCTPYKTHBHO MHCIIUTH, MAIOTh BUCOKUH PIBEHb TBOPUYOTO MOTEHITIATY, 100 CTBOPIOBATH HOBI i7I€1 B
PI3HUX Tay3sX 3HAHb.

Memoou Y nociimKeHHI BUKOPHCTOBYBAJUCS 3araJlbLHOHAYKOBI METOJM HAYKOBOTO JOCIIJIKEHHS —
aHaji3, CHHTE3, IIOPIBHIHHS, KOHKPETH3allis Ta y3araJbHEHHS TEOPETUYHUX MOJIOKEHb.

Teopernuna yacruHa. Meta HaBUaIbHOT AUCHUILTIHN «T€XHOIOTTUYHUI MPAKTUKYM» — O3HAHOMJICHHS
3 MOHSATTSMHU Ta 3HAHHSAMH, SKI CTOCYIOThCS MPAKTUKyMy 3 OOpPOOKHM TEKCTHUJIBHUX MaTepialliB Ta
TEXHOJIOTI1 BWIIWBKH; 3aJlydeHHS 3100yBaviB 10 MIaHOOIMBOTO CTAaBJIICHHS [0 TMpaili, MHCTEITBA,
(hopMyBaHHSI €CTETUYHOTO CMaKy; PO3BHUTOK OCOOMCTHX 3/1I0HOCTEH 3/100yBauiB, HAOYTTS HABHYOK 13
BUTOTOBJICHHSI TBOPYMX BHPOOiIB; PO3BUTOK HAaBUYOK pOOOTH 3 IHCTpYMEHTaMH, NPUIAIIIM Ta
o0JIaJIHAHHSAM Y MalCTEpHI.

MeTtoau nociinkenHst. « TeXHOIOTITYHUMA TPAKTUKYM» € 000B’I3KOBOIO0 HABYAJIBHOIO AUCITUIUTIHOIO, STKa
BUKJIAJIAEThCS JJIA CTYAEHTIB 2 Kypcy crenianbHocTi 014 Cepenus ocita (TpynoBe HaB4aHHS Ta
texHosorii. [apopmaruka). Po3rissHemo aesiki crieriaabHi KOMIIETEHTHOCTI, K1 € aKTyaTbHUMU 10 TEMH
nociikeHHs (1):
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CK.04. 3pmaTHicTh TBOPYO MIAXOAUTH JI0 TPYAOBOI HiSILHOCTI, TTMOOKO aHaNi3yBaTH BUPOOHMUI
MpOIIeCH, TIOPIBHIOBATH Ta y3arajibHIOBATH iX MMOETAITHUNA NepeOir.

CK.06. 3maTHicT, 10 IIBUIKOI'O OCBOECHHS HOBHMX BHJIIB TEXHIKM, IHHOBAIIHHMX TEXHOJOIIH Ta
NepeoBUX METO/IIB OpraHi3alii TBOpUOi AisUIbHOCTI.

CK.09. 3paTHiCTh [0 OIIHHOTO CY/KEHHS, PO3BUTKY €CTETHUYHHUX, XYI0KHHO-TBOPUYMX HAXHIIIB 1
3I0OHOCTEW, OBOJIOMIHHS J1€BUMHU 3HAHHSIMHU 3 (POPMOTBOPEHHS, METOJUKOIO KPEATHBHOTO IOUIYKY,
rpadgiYHOI0 MOBOIO Ta TEXHOJIOTISIMH 00pOOKH MaTepiaiB.

CK.12. 3naTHicTh 3aCTOCOBYBAaTH 3HAHHS CY4YaCHUX TEXHIK Ta TEXHOJIOTii, rpadiuHoi rpaMOTHOCTI,
MPaKTUYHI BMiHHS Ta HABUYKH MIPOEKTHOT, KOHCTPYKTOPCHKO1, BAPOOHUYOI AiSIILHOCTI MPU PO3POOII Ta
BUTOTOBJICHHI BHPOOIB.

CK.14. 3natHicTh po3p00JIsATH TEXHOJOTIF0 BUTOTOBJIEHHS BUPOOIB 1 PO3paxyBaTH ONMTHMAIIbHI PEKUMHU
00pOoOKH KOHCTPYKIIMHUX MaTepiaiB.

CK.15. 3gatHicTh 00pOOIATH CHPOBHHY Ta MaTepiajd, BUTOTOBJISTH BUPOOHU 3 JOMOMOTOI PYYHHX,
eNeKTPU(PIKOBAHUX I1HCTPYMEHTIB 1 TEXHOJIOTIYHOTO OOJagHaHHSA, BHUKOPHUCTOBYIOUM HOPMATHUBHO
TEXHOJIOTTYHY JOKYMEHTAI[II0 Ta CHCTEMH YIIPABIiHHS SKICTIO.

OCHOBHOI0, Ha CHOT'OJIHI, CTA€ BUMOTa PO3BHBAIOYOr0 HABYAHHS, SIKE 3a0e3leuye aKTUBHY PO3YMOBY
TUSTTEHICTD YYHS, BUPOOJIsi€ y HhOTO BMIHHSI 31CTaBIIATH, IOPIBHIOBATH, y3araJIbHIOBATH, OPIEHTYBATHUCH
y HOBHUX 0OcTaBUHAX, (popMye y3arajqbHIOIOU YMIHHS 1 HABUYKH. |, caMme Ha ypoKax Mmpalli € MOXIJIUBICTb
HaWO1IBII MOBHOT peaizaiii Takoro HaBuaHHs ([lenucenko, 2001).

[Toromxyemocs 13 1ymKoro aBropiB KoHuemnii mpo 3anmpoBayKeHHsI HOBUX MTPUHLUIIIB, SKi BU3HAYAIOTh
CYTHICTh 1 NEPCTIEKTUBHICTh TEXHOJOTIYHOI OCBITH. JI0 TakWx BOHM KpiM 3arajbHO JUIAKTHYHHX
(HayKOBOCTi, HAOYHOCTI, 3B’SI3Ky HaBYaHHS 3 MPAKTHKOIO, MOCIIOBHOCTI 1 HACTYITHOCTI, ypaxyBaHHs
BIKOBUX OCOOJIMBOCTEH, MIIHOCTI, AaKTHBHOCTI), BIAHOCSITH 1 HOBI: MPUPOIOBIIMOBITHOCTI,
KYJIBTYpPOBIJIOBITHOCTI, TBOPYOCTi, BapiaTWBHOCTI, IHTErpaTUBHOCTI, AuepeHuialii, CUHCTeMHOCTI,
€pProHOMIYHOCTI, Tearoriyaoro npoektyBanHs (Kobepuuk, Cumopenko, 2010).

B meroauui TpynmoBoro HaBuaHHS Taki BuaatHi HaykoBli, sk O. Kobepuuk ta B. Cumopenko
OOTPYHTOBYIOTh TPOBIJIHY MICIFO TEXHOJOTIYHOI OCBITH, SKa IOJSATaE B 3a0E€3MEUEHHI IUIICHOTO
(Gi3MYHOTO, I1HTENEeKTYaJIbHOTO, COIIAJBHOIO M JYXOBHOTO PO3BUTKY OCOOHMCTOCTI IIKOJISAPA,
dbopMyBaHHI HOTO0 TEXHOJOTIYHOI KYJbTYPH, BHXOBaHHI BHYTPIIIHKOI TOTpeOHM ¥ MIaHOOIWBOTO
CTaBJICHHS JO Mpalli, MArOTOBLI 0 YCIHIIIHOT TBOPYOI NMPEIMETHONEPETBOPIOBANIBHOI MisSUIBHOCTI Ta
npodecirinoro camoBuzHaueHHs (Kobepuuk, Cunopenko, 2010).

Ha ocHOBiI NpoBENEHOro TEOPETUYHOrO aHadily, OyJlo BCTaHOBJIEHO, HI0 (HOPMYBAaHHS KIIOYOBUX
KOMITETEHTHOCTEeH mTpodeciiftHOl AisUTbHOCTI MaWOyTHIX (axiBIiB TEXHOJOTIYHOI OCBITH CIPHSIE
MOKPAIIEHHIO SKOCTI HAaBUYaHHS, PO3BUTKY TEXHOJIOTIYHOT KYJIBTYPU KOKHOI OCOOMCTOCTI.

BucHoBku. Po3BUTOK cyyacHOro BUPOOHMIITBA BUMAara€ BUHAXiUIMBUX, TBOPYUX, KOMYHIKaOEIbHUX
pPOOITHHUKIB 1 KEPIBHMKIB, 10 3AaTHI €(EKTHBHO MpAIOBAaTH SK B KOMaH[l, Tak 1 1HAWBIAYyaJbHO
BUKOHYBaTH 3aBJaHHS Ha HaWKpamomy piBHI. 3BICHO, TOMY IiJIBUIIYIOTHCSI BHMOTH HIOAO piBHA
MIITOTOBKM BUITYCKHUKIB HaBYAIBHUX 3aKJIa/diB. . 3MIHIOIOTHCS 3aBJIaHHS 1 1[I, O ICHYIOTH TIepes
CY4acHOIO OCBITOIO B CYCHUIBCTBI, TpaJuIliiiHa CHUCTeMa HAaBYaHHS 3MIHIOETBCS HA OCOOHMCTICHO-
opieHTOBaHy. TpaauiliiiHi METOM HaBYaHHS 3aMIHIOIOTHCS IHHOBAIlIHHUMH.

Po3Butok HampsMmy «TexXHONOTIYHMH MpakTUKymM» sK mnpeaMera 1 «TexHolOriyHa OCBiTa» SK
JIEP’)KaBHOTO KOMIIOHEHTa 3MICTY OCBITH (KM BKJIIOYA€ 3HAHHS 3 OCHOB TEXHOJOTIi, €KOHOMIKH,
TEXHIKM 1 Oprasizamii Cy4yacHOro BHPOOHMIITBA), HAJACTh 3MOTYy BHMBECTHM HaBYaHHS Ta Ipalio B
CYCITUIBCTBI HA HOBUH, Ta KpAIIUii PIBEHb PO3BUTKY.
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Abstract. Human creative activity is the subject of research in various branches scientific knowledge.
The study analyzed the didactic features of training peculiarities future technology teachers to the
development of technical creativity

high school students who have proven their effectiveness in the process of experimental work. The
problem of developing human creative abilities remains priority in pedagogical research. Studying the
structure and process of creative activity allows solving tasks related to the training of students who are
able to realize themselves in a variety of activities, respond to changing external conditions, and improve
themselves in order to achieve their goals.

Key words: high school, creative activity, technological education, technical creativity.
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Abstract. In the article, the authors consider the relevance of the use of logopedic rhythms as an
innovative direction of music-corrective activity in preschool educational institutions. The structure,
purpose and tasks of music classes using elements of logorhythms are defined. The types of musical
activities used by the music conductor of a preschool educational institution in systemic work are
characterized.

Key words: logorhythmic, logorhythmic exercises, musical activity, development of preschool children.

Introduction. Social and economic changes taking place in our society have led to reformation processes
in the educational space of Ukraine. Among the new requirements, the issue of musical education of
preschool children occupies an important place. It is a mandatory component of the educational process
and a means of harmonious development of the child, which educates aesthetic feelings, observation,
perception, needs, tastes, creative activity, other elements of musical consciousness, develops musical
and poetic hearing and stimulates the speech of pupils.

The purpose of the article is to consider the relevance of the use of logopedic rhythms as an innovative
direction of music-corrective activities in preschool educational institutions.

Theoretical part. Logorithmics is a system of physical exercises built on the integration of words,
movements and music. Logarithmics becomes a mandatory component of correction methods and a
component of musical activities in preschool educational institutions. Its use not only affects the
development of speech, but also the development of children's musical abilities, since the synthesis of
words, music and movement is the basis of logorhythms (Anishchenko, Yaroshenko, 2021).

The logarithmic classes, which are integrated in their essence, are relevant in the conditions of the
implementation of modern standards of the Basic component of preschool education in Ukraine. They
are aimed at the comprehensive development of the child: the normalization of his language, mastering
motor skills, the ability to navigate in the surrounding world and dialogue with peers, develop the ability
to overcome difficulties and manifestations of uncertainty, the ability to creatively realize oneself,
contribute to the formation of a positive emotional mood (Basic component of board education, 2021).
A special place in the general development and successful speech development of preschoolers is
occupied by musical games, singing and movements to music. This is due to the fact that music primarily
affects the child's emotional sphere. With positive emotions, children learn material better and faster,
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learn to speak correctly without being forced. Practice proves that the regular inclusion of logorhythmic
elements in musical classes contributes to the rapid development of language and musicality, forms a
positive emotional mood, and teaches communication with peers.

A necessary condition for the development of motor, auditory and language skills is repeated repetition
of the studied material in order to create a situation of success in the lesson. Therefore, it is extremely
necessary to establish a close connection in the work of specialists of a preschool educational institution:
the music director selects musical-motor, artistic-visual, musical-didactic exercises and games. The
speech therapist includes exercises for the development of general speech skills, speech games, and
creative tasks that solve various corrective problems. The educator supervises the children during
movement and dance exercises.

It is advisable to conduct classes on speech therapy rhythms according to the following structure:
emotional-mimic warm-up, playful gymnastics, playing music, speech-motor exercises, dance-rhythmic
exercises, creative training, the final stage.

All tasks offered to children within one lesson are united by one lexical topic and speech therapy
correction tasks depending on a specific age category. When choosing indicative musical works and
lexical material, it is desirable to direct attention to Ukrainian national culture as an integral part of the
spiritual life of its people, using its life connections with the spiritual, material and practical world of
Ukrainians. The educator can add or independently select other musical and literary works for music
making, language games, dance-rhythmic exercises, emotional-volitional and creative training taking
into account personal training, etc.

Since music not only accompanies movement and speech, but is also an organic beginning, it is able to
set the appropriate rhythm before the beginning of the lesson, set a person to deep rest during relaxation
and at the final stage of the lesson. Therefore, it is extremely important for an educator to carefully select
a musical repertoire. The rhythmic form of speech attracts children with its energy, emotionality, sets
children up for play. It is this ability to captivate with its thythmic structure that actively stimulates and
regulates the movement of the human body, making it an indispensable component of logorhythmics.
The goal of a musical class with elements of logorhythms is achieved by performing such tasks as
teaching children to learn speech-motor exercises, to develop their rhythmicity and coordination of
movements; to cultivate the ability to move, while penetrating the music, to learn the movements and the
text to them; learn to perceive and appreciate music; contribute to the creation of a positive psycho-
emotional state and the preservation of children’s health.

It is necessary to consider the types of musical activities used by the music conductor of a preschool
educational institution.

Vocal and choral activity includes exercises and chants, provides training of the peripheral part of the
speech apparatus. Exercises for the development of fine motor skills, games with songs, exercises for the
coordination of singing and movements are also useful.

Perception of music (listening) is used for relaxation, activation and development of auditory attention,
as well as for the formation of the most important qualities of the child’s personality.

Musical and rhythmic movements are exercises, games with singing and words, instrumental games for
the development of attention, memory, coordination of movements, orientation in space, sense of thythm,
etc.

Playing musical instruments as one of the varieties of children’s musical activity contributes to the
development of their sense of rhythm and fine motor skills.

Finger games, finger theater is a small but important part of the activity. The work of the fingers is
extremely diverse, therefore, systematic exercises for training the movements of the fingers, along with
the stimulating effect on the development of language, are a powerful means of increasing the working
capacity of the brain.

241



Conclusions. Therefore, joint and speech-motor functions of children are brought up with the help of
logrhythms. Logarithmic work in preschool educational institutions contributes to the effective musical
and general development of preschool children.
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Abstract. The thesis describes the peculiarities of teaching color science and composition in design to
students of higher education institutions. Mastering these subjects contributes to the development of
students' cognitive abilities and creative potential, which is important for creating high-quality design in
the future. The common aspects in the methods of teaching composition and color science include:
scientificity, educational nature of teaching, systematicity and consistency, conscious and active learning,
and the connection of learning with practice. It is concluded that the training of future designers in
modern conditions should be focused on their artistic creativity and involves not so much the transfer of
professional knowledge and skills as the formation and development of their creative abilities. The
process of forming students' creative abilities occurs, first of all, by involving each individual in active
artistic and creative activity and has its own specifics, which consists in the constant solution of artistic
and creative tasks assigned to them. Such a process requires clear planning of organizational and didactic
actions, namely: providing methods for teaching such disciplines as composition and color science in
design. The aim of educational programs is not only to provide technical knowledge, but also to develop
artistic skills and aesthetic taste. Effective teaching implies orderliness and systematic approach to
learning, close connection with practical activities, and an emphasis on individual creative activity of
students.

Keywords: features of teaching, student-teacher interaction, form of organization of education, teaching
methods, methodological techniques, composition, color science, artistic and creative activity, design,
designer.

Problem statement. It is quite clear that in modern conditions, the development of creative professions
plays a key role in bringing Ukraine to a new economic level. It is important to support and develop
talented design and art professionals who have the ability to create unique author's products. In this way,
Ukraine will be able to compete on the global market and increase its credibility. Due attention should
be paid to the methodology of teaching composition and color science in design, so that trained specialists
are ready for market challenges and can successfully realize themselves in the professional field.

The purpose is to determine the main features of the discipline "Fundamentals of Composition" and
"Fundamentals of Color Science"; to identify common aspects in the methodology of teaching them to
design students. To achieve this goal, a variety of scientific research methods were used. The first group
(theoretical methods) included a critical analysis of the literature on psychological and pedagogical,
philosophical, design and art history aspects of the problem, synthesis and generalization of
psychological and pedagogical experience to determine the levels, stages and criteria for the development
of creative abilities of future design professionals. The second group of methods (empirical methods)
included pedagogical observation, conversation, questionnaires, interviews, testing, discussion, analysis
of artistic works of future designers, expert evaluation and self-assessment.

Theoretical part. Composition is based on the principles of visual perception and includes elements of
both content and appearance. Color Science covers the study of color and its properties. The main
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objectives of studying these two disciplines are: development of students' artistic and creative abilities
(emotional attitude to objects and phenomena of the world around them, visual and imaginative memory,
fantasy); education of aesthetic taste, sense of beauty; formation of the basic foundations of visual literacy
- composition, sense of rhythm, color harmony, proportionality, etc.

The common aspects in the methods of teaching composition and color science reflect an integrated
approach to teaching and developing students in the field of design. Let's take a closer look at each of
them:

1. Science: the basis of teaching is scientifically based principles and laws that allow students to
understand and systematize the knowledge they have gained. Understanding the scientific aspects helps
in the development of practical skills and abilities, as well as in preventing mistakes in the artistic process.
2. Educational nature: training is aimed not only at mastering theoretical knowledge, but also at
developing aesthetic taste and perception of beauty. A systematic approach helps students develop their
thinking and cognitive abilities.

3. Conscious and active learning: students are actively involved in the learning process and consciously
master skills and knowledge. This allows them to develop creative thinking and the ability to create
creative works on their own.

4. Connection to practice: learning is closely linked to practical work, where students use theoretical
knowledge to create artworks. This connection ensures the practical usefulness and effectiveness of
learning.

All these aspects together help students not only to learn theoretical knowledge, but also to develop their
creative abilities, aesthetic perception and independence in the creative process.

The external side of organizing the process of interaction between a student and a teacher is determined
by the forms of learning organization. Such forms of learning organization as lectures, practical classes,
consultations, master classes, studios, creative laboratories, excursions, meetings with interesting people
and competitions, exhibitions of student creative works, home independent work are important and
effective means of organizing the educational process in the training of future design professionals.
Lectures can vary from problem-based presentation to lectures-dialogues and lectures-visualizations,
which allows to activate students' interest and promote better learning. Practical classes, master classes
and creative laboratories allow students to gain practical skills and abilities by using them in real
projects. Consultations are an important element for an individual approach to each student, solving their
problems and supporting them in their studies. Excursions and meetings with design professionals
broaden students' horizons and give them the opportunity to gain practical experience and advice from
experts in the field. Competitions and exhibitions of student work stimulate students' creativity and help
them demonstrate their achievements.

Practical tasks in composition and color science reflect the programs of the disciplines "Fundamentals
of Composition" and "Fundamentals of Color Science". They have a variety of topics and methods of
implementation, which covers all aspects of learning activities, including the perception, consolidation
and updating of theoretical material, as well as mastering skills in composition and color harmony. The
selection of special tasks and their methodological orientation contribute to the effective teaching of
composition and the basics of color science to students. Practical assignments involve the study of
theoretical material and its actualization through compositional analysis and coloristic solutions based
on visual material, such as reproductions of works of art, design and architectural projects by famous
Ukrainian and foreign authors. This approach to practical tasks allows students not only to consolidate
theoretical knowledge but also to apply it in practice through analysis and completion of specific tasks.
This contributes to deeper learning and the development of students' creative skills.

Reproductive questions in the context of teaching composition and color science are aimed at developing
students' long-term associative memory and shaping their desire to seek new information. This may
include questions about typical solutions in works of art, historical facts about the use of colors and
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compositional techniques in famous works of art, and stimulate students to further research and study the
topic. Problem-solving questions are aimed at active thinking and analysis of students. This may include
setting tasks that require students to consider problematic aspects of composition and color science, as
well as to look for alternative ways to solve problems. Questions that encourage professional self-
determination help students to better understand how their skills and knowledge can be applied in real
life and in their future professional activities. This can include asking how students want to develop their
skills and how they plan to use them in their design career.

Training exercises and tasks in composition and color studies play an important role in the development
of students as future designers. They not only help to improve practical skills, but also create internal
prerequisites for creativity and prepare students for practical creative tasks. In these training tasks,
students have the opportunity to develop their analytical, synthetic, and creative abilities. They learn to
analyze complex problems, break them down into their component parts, and find optimal solutions.
Such exercises contribute to the development of students' holistic thinking, imagination, and fantasy.
Tasks of different difficulty levels allow us to take into account the individual abilities of each student.
This encourages each student to develop themselves and achieve their own success in learning. This
approach contributes to the enrichment of the educational process and the formation of various
competencies in future design professionals.

Independent work is an integral part of the educational process and an important stage in the formation
of a student's personality. This type of study promotes self-determination and creative self-realization of
students, develops their independence as a personal trait and professional quality. The purpose of
independent work is to develop the skills of knowledge systematization, time planning, control and self-
regulation. Students learn to work on tasks without the direct guidance of a teacher, using the acquired
knowledge and skills to solve problems. Independent work also helps to develop students' creativity and
self-expression. They have the opportunity to experiment freely, to look for new ideas and ways to solve
problems, which contributes to their creative development. This process also builds important self-
organization and self-discipline skills that will be useful in their future professional activities. Students
learn how to effectively use their time and resources to achieve their goals without direct supervision.
In general, the variety of forms of organizing education ensures an effective and interesting process of
training future designers, and promotes the development of their creative potential and professional skills.
In order to achieve educational goals, different methods and techniques of teacher-student interaction are
used in each case. In scientific sources, teaching methods are defined in different ways:

1) a set of teaching methods is a variety of techniques, methods, strategies used by a teacher to transfer
knowledge and skills to students;

2) the way a teacher leads a student to knowledge describes the process of interaction between a teacher
and a student, where the teacher uses various methods and techniques to facilitate student learning;

3) the form of movement of the learning content - this means that teaching methods determine the way
knowledge is transferred and assimilated in accordance with the content and purpose of the educational
process;

4) ways of interconnected activities of the teacher and the student - describe the interaction between the
teacher and the student in the learning process, when both parties work together to achieve the set
educational goals.

In each case, it is important to take into account the context of a particular learning situation, the needs
and capabilities of students, as well as the goals and objectives of the learning process in order to choose
the appropriate teaching method. As Bondar (2005) notes, methods are not selected from a certain set,
but are constructed in each case and therefore can have many modifications (p.91-95). The personal
orientation of education emphasizes the importance of an individual approach to each student and the
active involvement of their personal functions in the learning process.
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Studying various forms and methods of design can really open up new horizons for students, allowing
them to immerse themselves in various aspects of this field and develop their creative abilities. It's
important to create a stimulating learning environment where students can experiment, connect with like-
minded people, and get their questions answered. In such a supportive environment, learning can become
an exciting and effective experience for each student.

Conclusions. It has been concluded that the training of future design professionals in modern conditions
should be focused on their artistic creativity and involves not so much the transfer of professional
knowledge and skills as the formation and development of their creative abilities. The process of forming
students' creative abilities requires their active participation in artistic and creative activities. This means
that they should participate in a variety of creative projects, tasks, exercises where they can apply their
knowledge and skills, experiment with ideas and solutions, and develop their design vision.

Constantly solving artistic and creative tasks contributes to the active development of students' creative
thinking and skills. This allows them to learn to implement their ideas in practical projects, look for non-
standard solutions, and learn to work confidently with creative challenges and difficulties.

This process requires detailed planning of organizational and educational activities, in particular, the
development of teaching methods for such subjects as composition and color science in design. Thus,
the involvement of students in active artistic and creative activities is a key element in shaping their
creative abilities and preparing them for professional activities in the field of design.
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AHoTauis. Y 10chiKEeHHI MU 3BEPTaEMO yBary Ha TUICHEPHY TPaJIUIIiIo, sika 30€pIracEThCsl B MUCTEIITBI
Opnecu, 30Kkpema, 3aBJSIKM BKIIOYEHHIO MPAKTUKA POOOTH HA MPUPOIL B CUCTEMY MHCTEIBKOI OCBITH.
[TnenepHa XymoxHs IpakTUKa (OPMY€ B YUHIB YMIHHS CIIOCTEPITaTH 32 YMOBAaMHU OCBITJICHHSI, 3MIHOIO
MPUPOTHOTO KOJIbOPY ITiJT BIULTMBOM CBITJIONOBITPSIHOTO CEPEIOBUINA 1 TEpeIaBaTH 1€ 3ac00aMu KOJIbOpY
B uBoNHUCl. Takox y poOOTI MOKa3aHO OCOOJIMBOCTI BUKOHAHHS 3aB/IaHb IIJICHEPY B YMOBaxX MicTa Ta
CUIBCHKOT MiCLIEBOCTI, BUSIBIIEHO TPYIHOILI, 3 IKUMH MOKYTb 3ITKHYTHUCS Y4HI ITiJ 4ac poOOTH.
Karouoi ciaoBa: mieHep, tpaauiis, Onecbka XyI0XHs IIKOJA, XYIOXKHS OCBiTa, TUIEHEp B yMOBax
MiCTa, CBITIIO, KOJIp.

Beryn. Opnniero 3 HalBaXJIMBINIMX MPOOJIEM XYHOXHBOI OCBITH B YKpaiHi € 30€peKeHHs KUBOI
TpaguIlii», sKa PO3BUBAETHCS B TEBHOMY KYJbTYPHOMY IPOCTOpi, OOYMOBIIIOE HEMOBTOPHICTh
perioHaJbHUX MMCTEIBKUX IIKUI, X BIAMIHHICTH 1 BII3HABAaHICTh B MEXaX KpaiHH Ta y HIMPOKOMY
niamazoHi €Bpomnu i cBity. 30kpeMa B Ojeci B Tajly3i MUCTEIIBKO1 OCBITH ICHYE pOKaMu BUIIPOOYBaHA
cUCTeMa, fKa BWIUIEKana 0araThbOX MHUTIIB, M0 30araTWiid CKApOHHIIO YKPAiHCHKOTO 1 CBITOBOTO
MUCTEITBA.

Cepen OaraTboxX BH[IB HaBYaJIbHOI POOOTH 3100yBadiB XyIO0KHBO-TpapiqHOro (axKyiabTeTy, IO
3aCTOCOBYIOTBCSI B TIPOIIECI OMAaHYBaHHS BMIHb Ta HAaBUYOK 3 0OPa30TBOPYOTO MUCTEITBA, 30KpeMa
TaKMX SK: aKaJIeMIYHUN MaITIOHOK, aKBapEIbHUIA Ta OJIHHUIN )KUBOIIKC, 3aHATTS 3 KOMIO3UILii, Tpadiku,
JIEKOPAaTUBHOTO MUCTENTBA TOIIO, € BUJ, SIKHH CTOITb OKPEMO Ta Ma€ HIMPOKE PO3MAITTSI TBOPUUX
MO>KJIMBOCTEN — 11€ HaBYaJIbHA (XY10KHbO-TBOpYA) IPAKTUKA — IJIEHED.

Meta pociigkeHHsi. JlaHoro poOOTOI0O MaeMO Ha METi MOKa3aTH OCOOJIMBICTH TUICHEPY K TPATUIlii
OnechKol MUCTELBKOI IIIKOJM Ta BUSHAYUTH 3HAYCHHS HOT0 30€peKEHHs y CUCTEMI BUIIOI XyJOXKHBOT
ocBitu Ha [liBnHI Ykpainu, 30kpema B Opeci.

Teopernuna uactuHa. [lneHep — >KMBONMC 4YM MaJIOBAaHHS HAa BIJKPUTOMY IMOBITpi, LIMPOKO
PO3IOBCIOIMBCS 1€ Yy CEPEIUHI JEB’ATHAIIATOTO CTOPIYYs, MiJ] YaC PO3KBITY IMIPECIOHI3MY. 3 THX
4aciB 1 10 CbOTO/IHI, BiH 30epirae HU3Ky 0COOJIMBOCTEH, FOJIOBHI 3 SIKUX — BIAHOIIEHHS J0 CBITJIA, 4acy
Ta KOJbOPY. MOKHA CTBEP/IXKYBaTH, 1110 TUICHEPHE MUCTENTRBO (1 K HOT0 KBIHTECEHITiSI — IMITPECIOHI3M)
— 11e croci0 mepeaBaTH MUTTEBICTh, (PIKCYBAaTH BPa)K€HHS BiJl CKOPOMUHYIIOTO, 10 Oy/e BUTIISAATH
1HaKIIIe y KO)KHY HACTYITHY MUTTEBICTh. bo Ha TieHepi Te, Ik MU 6a4nuMo, SIK CIIPUHMAaeMO KoJip, hopmy,
TOH Ta 00’€M IMpPEaMETiB, 1[0 HAC OTOYYIOTh, 3aJICKUTh BiJl IUIMHY COHII, BiJ KyTa, IiJ SKHUM BOHO
CIpSIMOBYE CBOI1 TPOMIHI, 1 TOTO, SIK I TPOMiHI BiJOMBaIOTh TMOBEPXHI MpeaMeTiB. 3abapBiIeHHS
OCBITJICHHSI 00YMOBIIIOETHCSI 4acOM JIOOM Ta BUCOTOIO COHIIS Haj oOpieM. Lli moKa3HUKU 3MIHIOETHCS
MOCTIHHO 1, YacoMm, Ayxke MmBHUAKO. CBOI KOPEKTHMBU BHOCATH 1 MOToJHI ymMoBH. Hamom3aroTe Ta
PO3XOIATHCS XMapH, Aye BiTepellb, Tpinoye JUcT. Bee 1ie BIuiMBae Ha Halle CIpUHHATTS TOTO, 10 MU
06aunmo. Came MUCTEUTBO TUICHEPY 30CEPEKEHE Ha BIATBOPEHHI WX MIBUIAKOIUIMHHUX BITYYTTIB. 3
IIUM HE MOXXHA HE MOTOAUTHUCS, PO3AMUBISIOYMCH TBOPU BHJIATHUX MAMCTPIB IUIEHEPHOTO >KUBOIUCY.
[Tnenep — cocTepeKeHHsI, TOCTIPKEHHS Ta BTUICHHSI CKOPOMHUHYIIIOCTI.
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Came 11€ 1 € TOJIOBHUM 3aBJIaHHSIM, IO CTOITh Mepe IICHEPHUMH 3aHATTSAMHU 1 B OCBITHBOMY IIPOIIEC.
He BumaakoBo, HaBUaIbHO-TBOpYA MPAKTUKA — IUICHEP ICHYE y IpOorpamMi BCiX 3aKjajliB, OB’ I3aHUX 3
MHUCTEUTBOM: BiJl XyIOKHIX IIKLJ A0 (axoBOro KOJEI Ky Ta BUIIMX 3akiaaiB Opecu Ha Pi3HUX Kypcax,
NPOTATrOM BCiX pokiB HaBuaHHS. Came crienudika mieHepy Hajgae 3100yBayaM MOXIMBICTh MOOAYUTH
3MIHU KOJILOPY Ta KOJIOPHUTY, BIIUYTH, 110 CBITJIO HEe Oe30apBHE. 110 BoHO Mae CBiif Koip, 1 e KOIip
00yMOBIIIOE€ KOJNip BChOTO, MmO MH Oadnmo. IIBHIKICTH 3MiH CTaHy OCBITIEHHS BHUKIHKAIOThH
HEOOXI1IHICTh 3araM’STOBYBATH 1 JIOTIYHO TIAMOPSAKOBYBAaTH BCI KOJIHOPH KOMIIO3HIII KOJBOPY
ocBiTieHHs. [ieHepu TpeHyI0Th HABUYKY FapMOHi3aIlii KOJIbOPOBUX IUISIM Ha TOJIOTHI. 3aBASIKHM OUTBIIIN
IHTEHCUBHOCTI CBITJIa IUICHEp BYUTh OQUUTH KOHTPACTH, «OUHUIIYE» TANITPY, NMPUBYAE TPAIFOBATH
IIBUIKO, OaYNTH TOJIOBHE, HE BIIBOJIIKAIOUUCH Ha Apyropsane. [lnenep — me mkomna y3araapHeHHS. TOX,
3pO3YyM1JI0, IIT0 HOT'O POJIb B MPOIEC] HABUYAHHS XYI0KHIH TBOPUOCTI HEMOXKIIMBO TTEPEOIIHUTH.

Crig HaroJmoCcHUTH, OJIeChKa MUCTEIIbKA IIKOJa — 32 BUTOKAMH CBOET TPAAMII] — TIeHEepHA. Y 11 OCHOB
CTOSITh TOCTATI TAKMX 3HAHMX XYJIOKHHKIB-TIeHepucTiB, sk K. Kocranai, I1. Himyc, T, JIBopHUKOB Ta
it (Hocenxko, 2005). ¥V 6inbmr mizHi 9acu B OJieci mpamoBaid MaicTpH TUICHEPY 1 TOHKI )KUBOTHCIII:
B. Cunnipkuii, M. lllemoro, K. Jlomukin; wapiBai komopuctu A.Jloza ta O. CnemmHchknmif. Ix
TBOPYICTh IPYHTOBHO MPOAHANi30BaHO B tucepTaliiiinomy nocnimkenti A.l. Hocenko (Hocenko, 2006).
[le y 30BCiM HEJaBHbOMY MUHYJIOMY MOpPSA 3 HaMU MPaIIOBalld HETEepeBEpIICHUI MalicTep eTIony
A. TaBi3iHChKMit Ta Ham TananoBuTuit konera Cepriit JlozoBeskuii (Tapacenko O.A., Tapacenko A.A.,
2004). 3po3ymino, MarOYu TPAAMIIIIO, KA CKIIaganacs MpoTsIroM 0araTb0X poKiB, HEOOXITHO HE TUTHKH
HiHyBaTH Ta 30epiratu ii, a ¥ HamaraTtucs IepeAaTd HACTYIIHUM IMOKOJiHHAM. HaBuatu momonp,
BUIIJIEKaTH HOBUX MaMCTPiB, K1 3MOXKYTh T'1JIHO MPAIIOBATH Ta MPOJOBKYBATH PO3BUTOK IJIEHEPHOTO
KaHPY.

B Hammx KOHKpETHUX yMOBaX, Ha XyJA0KHbO-TpadiuHOMYy (DaKynbTeTi YHIBEpCUTETY Y IIHHCHKOTO, Ta
i B IHIIMX 3aKJIaJax, gKi iICHYIOTh y BEJIMKMX MiCTaX, aKTyaJlbHO BECTH MOBY IPO MiChbKui miaenep. I Tyt
€ cBoi 0c00MuBOCTI. LlikaBUMU € MOJI0KEHHS, 1110/10 METOTy CTBOPEHHS ’KHUBOIMCHOTO MEH3aXy-KapTUHI
B YMOBAX IUICHEPY, PO3KPHUTI OJECHKUM >KMBONHCLEM-TNICHEPUCTOM Ta BukiIanaueM C.B. JIo30BchkuM
(JTozoBchkuit, 2019).

J1is XyI0KHUKIB, SIK1 00pay MIeHep CBOIM OCHOBHHUM TOJIEM AisTEHOCTI, HE € TAEMHHUIICIO CTIeIUpigH1
TPYIHOII, TOB’S3aHI 3 IIMM BUJOM TBOpYOCTi. BoHM 00ymMoOBieHi, uacTime 3a yce, MIHJIUBHUMH
MOTOJAHUMH yMOBaMHU Ta YK€ AaKTUBHUM, IOPIBHSHO 3 MPHUMIIIEHHSM, Ta, YacTO, KOJbOPOBO
3a0apBIEHUM CBITIOM. AJie TIJICHEP y MICTI CTaBUTh MEPEl MUTIIEM, 30KpeMa CTYJICHTOM, HU3KY CBOIX
ocoOnmBHX 3aBnaHb. Ilo-mepie, e 0coOIMBO BUOArIMBE CTaBJIEHHS 1O MOOYAOBH MATIOHKY. AJDKe
HEOOX1THO CTBOPUTH 0€3/I0TaHHY MEPCIIEKTUBHY MOOYI0BY BYJIHUIlh, OYAMHKIB, Ta IeTalICH apXiTeKTypHU:
BIKOH, JaxiB, CXOiB, KQpHU3IB — TOOTO yChOTO TOTO, IO CTBOPIOE MIChKE cepenoBHINe. bes 1boro
MICBKHMI Tei3ax BUTIIAOATHME IUIACKUM, YMOBHHUM, HEJIOCKOHAIMM. TOX, 1€ pa3 HArojlocuMmo: Ha
BIIMiHY BiJl CLIbCHKOTO JaHAMA]TY, sIKUM MoTpedye 3aCTOCYBaHHS, YACTIIle 3a BCe, JIUIIIE MOBITPSIHOL
MEePCIEKTHBH, YMOBHM MICTa BHUMAraloTh BiJi XYJOKHMKa BIIEBHCHOTO BOJIOMIHHS JIIHIMHOIO
MEPCHEKTHBOIO.

Kpim Toro, micto npomnonye myxe Oaratuii Habip MOKJIMBOCTEH OO0 KOMITO3HIIiT Ta mpocTopy. Bin
IIMPOKOI MAaHOPAMHU BEJIMKHUX MalaHiB 0 KaMEPHHUX MICBKHX ABOpIB. Bin rmmbokoro mpoctopy y
MEePCIEKTHBAX BYJIUIlb, 10, TPAKTUYHO TUIACKUX 300pakeHb (ParMeHTIB apXiTeKTypH. ToX, MOJOIHIA
XYA0KHUK MTOBHHEH BOJIOJITH HAaBUYKAMM BIJJOKPEMIIIOBATH TOJIOBHE Ta 0OpaTH 3i CBOrO apceHally Ti
3aco0H, SKUX TOTpeOye KOXKEH OKPEeMHH BHUIAIOK, Ty KOMIIO3UIIMHY CXeMy, sKa BiJMOBIiIaE
0COOJIMBOCTSIM KOHKPETHOTO MEH3aXKYy.

Takox BapTO 3ayBa)XUTH, XYAOKHUK, SKAW TIPAIFOE Y MICTI, IPOTATOM BCi€T pOOOTH 3HAXOIUTHCS CEpe/l
BEJIMKOI KUTBKOCTI Jitoieil. Criparounch Ha BIACHUH JJOCBIJ, MOXKY CTBEpPKYBAaTH, 3a3BUYal, CTABICHHS
710 XyZ0’KHUKA JJOCUTH J00OpO3UWInBE. AJle, it camo 1o co01 MocTiiHe mepedyBaHHs y IIEHTP1 yBard MOXKe
OyTH CTOMIJIIOIOYMM, BijBOJiKae BiJ podotu. Ta, mompu 1e, Xy10’)KHUK MOBUHEH IaM’sITaTH, 10 HOTo
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MaHepa MOBEIIHKH Ta CIUIKYBAaHHS JIJI1 OTOUYIOUUX € 3pa3KOM, 3T1IHO SKOMY BOHU OyAyTh CIPUWMATH
o0pa3 «xynokHuKa» B3arami. lle Hakmamae ocoOiuBY BiANMOBiJaNbHICTE. MM TOBHHHI OyTH
CTPUMaHUMH, JOOPO3UWIMBUMH Ta BIAKpUTHMU. He BIAMOBISTHCH PO3MOBISATH 3 JIIOJIbMH, JaBaTH
MOSICHEHHSI, HAaBITh KOJIH 11e HaOpuaIo uu 3aBaxae. bo xk, A 6araTboX mepeciyHuX JIOACH 3ITKHEHHS 3
MIPOSIBOM TBOPUYOCTI MOXE OyTH €IMHUM Y KUTTi. XyI0KHUK, SIKUA BUUIIIOB Ha TIJICHEP y MICTi, HEMOB
aKTOp Ha CIICHI, TOBUHEH OYTH TOTOBUM Y KOXXHY MHUTb BiJIIIOBICTH HAa BUKJIMKH, IO X CTABUTH KUTTSL.
Croromni YkpaiHa MepeXuBa€e CIpaBkHIA PO3KBIT IJICHEPHOTO pyxy. Jlech 3 MIATPUMKH MICIIEBHX
YPSAIOBUX CTPYKTYP, @, YacTillle, 3 IPUBATHHUX 1HII[IaTUB OPraHi30BaHO YMCIICHHI TJICHEPU XYI0KHUKIB
y 0araTtb0X KyTo4kax Hamoi kpainu. [IpoBoaunu miuenepu y Kuesi, JIbBoBi. € cBiii IuieHepHUN KOHKYPC
y Binaumi. 3anopixoks MpoBOANTE KOKHOTO POKY TuieHep «XOpTHUllsd Kpi3b Bikuy». baraTto mueHepis € y
Kapmarax ta na 3akapnarri. HaBiTh HeBenuki MicTeuka, Taki ik Hemupis, Ipmias, Uyryes — BpoBaguim
TaKi MIOPIYHI KYJIbTYpPHI 3aX0/H.

Opneca — apxiTekTypHa nepiuHa YKpainu. CaMe TyT € MOKIIMBOCTI JJIsl CTBOPEHHS TTeH3aXKHOTO 00pa3sy,
IIPU YOMY JUIS XYJIOKHHKIB 3 PI3HUM piBHEM IiATOTOBKH, K Mpo(decioHaiB TaK i MOYaTKiBLIB Ha Oy/ab
SIKOMY eTany HaBYaHHsI. J[J1s1 TroAMHM, Ka HAaBYA€ThCS )KUBOMKCY, TPOBECTH IJICHEPHY MPAKTUKY B MICT1
Opneca, HaBiTh, 0cOOIMBO KOpUCHO. bo TyT € Halipi3HOMaHITHIIII nei3axHi MOTUBU. /{0 TOTO X, pi3HOTO
PIBHS CKJIQHOCTI.

Ha oxomumsx Opecu, Takux sik Crnobinka, KysuibHMK 30epiriucs Ie KyTOUKH, IO HaraaymoTh
M03aMiChKY 3a0yI0BY 3 HEBEIIMKUMH OKPEMHUMU OyTMHOYKAMH, Maike CEISTHCHKOTO THITY, 1 TK1 KOPUCHO
MIPOTNIOHYBATH JJIsl BUBUEHHS CTY/ICHTaM MOJIOJILINX KypCiB, Ha MOYAaTKOBOMY eTari HaB4aHHA. [1i3Hime
OBOJIOJIIBATH OCHOBAaMHU apXITEKTypHOI MOOYIOBM 3py4yHO Ha ByNMYkax MoigaBaHKHM Ta OKpEeMHUX
YaCcTUHAX CTaporo LIEHTPY, ¢ 0arato 0JHO Ta ABOINOBEPXOBHUX OYiBelNb, JOCUTH MPOCTHX 32 (hopMoI0.
Taxox, A1 BIOCKOHAJIEHHSI HABUYOK CTY/ICHTIB, MOXKHA 3aIIPOMOHYBATH HAMAJIIOBATH CEPII0 MeH3axiB
OJICCHKUX JBOPIB, Jie MIPOCTIipP, MOPIBHIHO, HETTMOOKUIL, a apXiTEeKTypHI J1eTalli He JOCUTh CKJIAIHI.
JlocuTh JOCBIAYEHUM, CTYJIEHTaM CTapIIuX KypcCiB, Oye OUIBII IIKaBO MATFOBATH CKJIAAHI apXiTEKTypHI
MOTHBH LeHTpanbHoi yacTuHu Onecu. Bymune PimenseBcbkoi, [Tymkunceskoi, [IpeobpakeHchKoi, 3 X
0araTo MPHUKpAIIEHUMH, JEII0 TEePEeBaHTAKEHUMH apXITEeKTYpHUMH JETAIMU 1 IPU TOMY HYyXKe
rapMOHIHHUMH OyAMHKaMu. I, 3BICHO K, BapTO 300pa3HTU TOJIOBHY OKpAacy, BEIUYHY apXiTEKTypHY
nam’sTky — OrepHuii Teatp. Floro MoxxHa 306pakyBaty 3 ycix GOKiB Ta mpH Oy/b IKOMY ocBiTieHHi. Lle
Hajae 3700yBauaM MO>KJIMBICTH BIIEBHEHO ONAHYBAaTH HABMYKU MAJIIOHKY CKJIAIHHMX apXiTEKTYpHHUX
dbopm, JTHIMHOT Ta TOBITPSHOT MEPCTICKTUBH.

BucnoBku. Tox, 1me q03Bois€ CTBep/uKyBaTH, MicTo Onmeca — HE TUIBKH TPEKPAcCHUN 00 €KT Ist
300pakeHHs, a ¥ YymoBa IUIOMIAAKa JUIsl BUPIIICHHS y4OOBUX 3aBAaHb. MH OKpPEeMO 3YNMUHWINCH Ha
MEeBHUX MpoOJIeMax 1 CKIAIHOIAX, 10 BUHUKAIOTh MpU poOOTI Ha TIeHepi. Alle, IepeBary, siki BOHa
HaJa€ TpU HaBYaHHI, HabaraTo OuTbmn. [lnmeHep — 1€ MOMIMBICTH ONAHYBAaTH HHU3KY HAaBHYOK,
HEOOXITHUX JJIsI TBOPUYOCTI, Ta 3aCBOITH iX JOCHUTH MIBUAKO. Hamr JoCBij 103BOJISIE PEKOMEHIYBATH
IIMPOKO 3aCTOCOBYBATH POOOTY Ha IJICHEPi B OCBITHHOMY IPOIIECI.
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PRESERVING THE TRADITION OF PLEIN AIR IN THE SYSTEM OF
HIGHER ART EDUCATION IN THE SOUTH OF UKRAINE
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Associated Professor, Honored Art Worker of Ukraine, The State Institution «South Ukrainian
National Pedagogical University named after K. D. Ushynskyy, Ukraine
ORCID: 0000-0002-2313-4584
lozanata l @ukr.net

Abstract. In the study, we pay attention to the plein air tradition, which is preserved in the art of Odessa,
in particular, due to the inclusion of the practice of working outdoors in the art education system. Plein
air art practice develops in students the ability to observe lighting conditions, the change of natural color
under the influence of the light-air environment, and to convey this with the means of color in painting.
The work also shows the peculiarities of open-air tasks in the conditions of the city and the countryside,
reveals the difficulties that students may face during work.

Keywords: a plein air, tradition, Odesa art school, art education, plein air in the conditions of the city,
light, colour.
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Anotauisg. HapuanbHo-tBopunii Art-nipoext «Kutu. TBoputH. Ilepemortu!» OyB peamizoBaHuil Ha
XyJIOXXHBO-TpadigHOMY (akynbTeTi YHIBepcUTeTy YIIMHCBbKOro HaBecHi 2022 poky Ha TOYaTKy
MOBHOMACIITA0OHOT'O BTOPIHEHHS OKYMAaliiHUX BIMCBbK pociiichKoi enepalii Ha TepuTopito YKpainu. 3
METOIO ONTHUMI3allli HaBYaJILHOTO MpoIiecy Oyia oOpaHa ¢hopma rpyrnoBoi poOOTH SIK CITOCIO aKTUBHOTO
TBOPYOT'0 CPOTUBY arpecopy 3acodamu Bi3yanbHOTo MucTelTBa. [1i KepiBHULITBOM KypaTopiB IPOEKTY
rpyna 3100yBadiB 2 pPOKYy HaBYaHHS CTBOpWJIA 9 KOMITO3WINN y PI3HUX XYMOKHIX TEXHIKaxX, SKi
KOHIIETITYaJIbHO MOETHYIOTHCS Y CIUIbHE MAaHHO. JIOTIYHUM 3aBEpILICHHAM MPOEKTY CTAJO BiAKPUTTA
OHJIAH-BUCTABKH TBOPUYHUX poOIT. MeTa 1aHoi poOOTH — TEOPETUYHO y3arajlbHUTH MPAKTUIHHUH JTOCBI]T
peaiizalii HaBuYaIbHO-TBOPYOro Art-npoekty 3100yBauiB XI'D B yMOoBax BOEHHOTO CTaHY.

KuouoBi ciioBa: HaB4aIbHO-TBOpUMA Art-TIpOEKT, NHUCTaHIIIMHE HABYaHHs, TPYIOBa TBopYa poOoTa,
OHJIAMH BUCTaBKa, aKTUBHUW TBOPYMM CIIPOTUB, BOEHHUH CTaH.

Beryn. HaBuanbHo-TBOpumMii  Art-mpoekt «OKutu. TBoputu. Ilepemortu!» OyB peamizoBaHuii Ha
XynoXXHBO-TpadigHOMy (akynpreTi y pamkax Cnemiamizamii «MHCTEITBOZHABCTBO» 3 TPYIOIO
3100yBaviB 2 poky HaBuaHHs crierianbHOCTI 014 Cepenns ocBita (O0pa30TBOpUYE MUCTEIITBO) MEPIIOTO
(6akamaBpchkoro) piBHsa (1. 1). 3a mporpaMor0 HaBYAJIbHOI TUCHHUILIIHA «MUCTEIITBO3ZHABCTBOY
IUTAaHYBaJIOCh BUKOHAHHS TPYMOBOi TBOPYOI POOOTH 13 3aly4yeHHSIM EKCIIEPUMEHTAIbHUX TEXHIYHUX
3aco0iB Ta MaTepialliB 3a TEMAaTUKOIO TI00aJbHUX MPOOJEM JIFOACTBA: CKOJOTIYHUX, ITUBLII3AIIHHUX
tomo Ta ywacts y llepmriii Mixnapoaniii bienane y My3sei cydacHOTo yKpaiHCBKOTO MHCTEITBa
Kopcakis y micti JIynpky 3a Temoro «Ilomiron». Ha mouaTky o6roBopeHHsI MaiiOyTHROT TPYyIOBOi pOOOTH
OyJin BU3HAYEHI MOXKIIMBOCTI BUKOPHCTAHHS PI3HUX OPHUTiHAIBHUX MarepialiB ajis GopMOTBOpEHHS Y
mucrtenTsi. OJIHaK, MOBHOMAacCIITAOHE BTOPTHEHHS BINCHK POCIHCHKOT (eiepallii Ha TEpUTOPi0 YKpaiHU
MIPU3BEIIO JIO IOBHOTO nepedopMaTyBaHHs MPaKTHYHOI poOOTH 31 3100yBauamu.

MeTta naHoi po60TH — TEOPETUYHO y3araJIbHUTH MPAKTHYHUN JOCBiA peai3allii HaB4aIbHO-TBOPYOTO
Art-nipoekty 3100yBauiB XI'® B yMOBaX BOEHHOTO CTaHy.
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Lmocrpanis 1. Adimra Art-poexty «Kutu. TBoputu. [lepemortu!»

Teoperuuna yactuna. [Ipaktuuny po6oTy Mu nodayim y kBiTHi 2022 poKy Ha Apyromy Micsiii BiHH.
YacTuHa Tpynu BUiXaia 3a KOPJOH, 1HIII 3aJUIIMINCE B YKpaiHi, aje 3HaXOAWIUCh Yy PI3HUX MICTax.
OCKUIBKH 3aHATTS MPOBOIUIUCEH depe3 Tuiatrdopmy Microsoft Office 365 Teams, BUKOPHCTOBYIOUH
BiJI€O 3B’S30K, 3100yBavi Majld MOKJIHMBICTh MPOJOBXKUTH HaBUAHHS JUCTaHIIiHO. CroyaTky poboTu
HEO0OX1THO OyJ10 cTab1I13yBaTH MCUXOJIOTIYHUIN CTaH B TPYIIl, HAJAIITYBATH BCiX HA MPAKTHYHY POOOTY
1 BUKOHaHHS 3aBnaHHs. [IpoBogunnch 6e3mocepenHi Oeciiv Mpo HaralbHI MUTAHHSA Ta TPOOJIeMH, B
MPOLIEC] IKUX CTaJI0 OYEBHJIHUM, 1110 TEMa MOMEPEAHBOIO MIPOEKTY BXKE HE € aKTYaIbHOIO.

Tema BifiHM BHMIIIA Ha MEpeNHIN IJIaH, TOX eMOLIi Ta MEpeXUBAHHS MOJIOAMX TBOPYMX JIIOJCH
MoTpiOHO OyJIO HANMPaBHUTH y parlioHAIbHE KOHCTPYKTUBHE pyciio. JIuiie monomMararouu oJIMH OJTHOMY,
MOJKHA MEPEKUTH KPU30BI TPUBOKHI MOMEHTH, 3TYPTYBaTUCh Ta Pa3oM PYXaTHCh IO CHUTHHOI METH.
OTXe HOBMM 3aBJaHHSM IMPAKTUYHOI pPOOOTH CTAJ0 BUKOHAHHS TPYMOBOTO IMAHHO, SIKE aKyMYIIOE
aKTyallbHI O0pa3y MHUCTEITBA BOEHHOTO CTaHY, PO3KPUBAE IMPOIEC AKTUBHOTO TBOPYOTO CIPOTHUBY
arpecopy 3acob6amu Bi3yaJqbHOTO MHUCTEITBA, Ta CKIAAAETHCS 13 OKPEMHX YaCTUH-KOMIIO3HIIIHA pO3MipOM
50x50 cM. B moganeimomy Mu yTOUHHIM Hairy (GopMy poOOTH SIK TPYINOBUI HaBYAIbHO-TBOPUYMM Art-
poekT 3 Ha3Boto «Kutu. TBoputh. [lepemortu!» TexHika Ta Marepiaau BUKOHAHHS KOMITO3HIIIHN Oyin
3a BUOOPOM 3/100yBauiB.

HaounuMm martepianoM 10 HOBOTO 3aBJIaHHS TPYIHU CTAJIM 3alI0YaTKOBAHI HA MOYAaTKy MOBHOMACIITa0OHOT
BiffHM MHCTEIbKI MpOoeKTH: MikHaponHa Muctenpka akmis «BompHa HoBay, iHimiaTopamu skoi
BHUCTYIWJIA KYyJbTYPHO-MHUCTEIIbKA criibHOTa YKpainu (Akiis «Bombra HoBay), XymoxHiid (GpoHT
«Pazom no [lepemoru!» 3acHoBHUK oHNaiH mpoekTy Oner KapaBaes, y ssIkoMy B3sUId y4acTh MHTII 3 30
kpain cBiTy (Onnaiin mpoekT «Pa3zom g0 Ilepemorwu!»). 3mo0yBaui oTpumanu iHGOpPMAIIIO PO
MOJKJTUBICTB YYAaCT1 y IIUX T IHIIUX MACIITAa0OHUX MPOEKTAX, Ta TPOBEJCHHSI OKPEMOI CIIJTbHOT BUCTABKH,
II0 CTaJIO JI0IATKOBOIO MOTHBAIIIEIO /ISl BAKOHAHHS MTPAKTUYHHUX POOIT.

[Iporec rpymoBoi Ta iHAWBIAyaTbHOT pOOOTH 3 peanizaiii ApT-TIPOEKTY, BEIUKOI MIPOIO 3ajeXaB Bij
pealbHUX OOCTaBUH BOEHHOTO CTaHy. be3mocepenHi BHUKOHABII Ta KypaToOpu Iojiaiu 00’ €KTHUBHI
MEPEIIKOIM, SIK1 IIOJICHHO BHOCUTH CHUTYyallisl BIMHM B YKpaiHi: MiJ 4ac TPUBOTU OHJIAWH 3aHATTS HE
MPOBOJIATHCS, TICUXOJIOTIYHUNA CTaH KUIBKOX CTYAEHTIB OyB JOBOJ CKIagHMA 1 mOTpeOyBaB
HaITOJICTIIMBOI JJ0JIaTKOBOI 1HAUBIAYaabHOT poO0oTH. MOXKHA BUIUTMTH HACTYITHI €TaIlX CIIUIBHOI POOOTH
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HaJl TPYIIOBUM HaBUYaJIbHO-TBOPUYUM Art-ipoekToM: 1) amanTainiiHuii; 2) KOMYHIKATUBHUNU TPYITOBHIA:
BHU3HAUCHHS CITUIBHOT METH, 3aBIAaHHs Ta KOHIICTIII HaBYAILHO-TBOPUOI poOOTH SIK Art-mpoekTy; 3)
KOMYHIKATUBHUW 1HIWBIIyaJIbHUIN: HATMCAHHS 1HIWBIIyaIbHUX KOHIICTIIIH, €CKi3u, BUOIp MaTepiaiis;
4) NpaKkTUYHUN MMOYATKOBHH: MOYATOK BUKOHAHHS KOMIIO3UII Yy Marepiaii; 5) KOHCYIbTaTUBHHIA:
KOHCYJBTAIliSl CITIBKYpPaTOPIB MPOEKTY; 6) MPaKTUYHUN 3aBEPIIATbHUNA: 3aBEPIICHHS MPAKTUIHOL
po0OTH, BHKIAJEHHS SKICHUX CBITJIMH TOTOBOi KOMIIO3MIII 10 HaBYAIbHOI OHJAMH Tpymu; 7)
KOHTPOJIbHHI: TIPOBEACHHS 3alliKy, OIIIHIOBAaHHS, &) eKCIMO3WUIIMHWI: TMIArOTOBKA CHANAIB 0
MIPOBE/ICHHS TPYIOBOI OHJIAIH BUCTABKH; 9) pe3eHTaliiHUI: TPOBEACHHS BIAKPUTTS OHJIAH BUCTABKH
Art-ipoekTy Ha matdopmi ZOOM, nyGikariis ciaiiiB TBopuux pooitT y mepexi Facebook, myGmikarrist
BiJIeO OHJAMH-BIAKPUTTS BHUCTAaBKM Ha KaHali Youtube; 10) KOHKYpCHUH: yd4acTb TBOpaMH Yy
MixxkHaponaux Ta BeeykpaiHChKUX KOHKYypCax.

[Ipe3eHTariisi pe3ynbTaTiB HaBYAJILHO-TBOPUOTO MPOEKTY BinOymack 28 uepBHs 2022 poky Ha JleHb
Koncturynii Ykpaiau Ha BIAKPUTTI OHJIAiH BUCTaBKU Ha tuiatgopmi ZOOM. OpranizaTopu BIAKPHUTTS,
Kypatopu npoekty: TerssHa Macnosa, BuKiIagau kadeapu odpazorBopyoro mucrentsa; Jlyka bacanenp,
cTapmuii BUKIamad kKadenpu oOpasorBopuoro wmucrtentBa, AnHa Hocenko, momeHT kadeapu
00pa30TBOPUOrO MUCTENTBA, YHIBEPCUTET Y IIMHCHKOTO. YUYaCHHUII HABYAIbHO-TBOPUYOTO ATt-IIPOEKTY,
3100yBauku 2 poky HaBuaHHsA cneriaabHocTi 014 Cepemnst ocita (OOpa3oTBOpYE€ MHCTEITBO)
OCBITHBOTO CTyIeHIO OakanaBp: Anacracis Tep3si, Mapist KanamnikoBa, Hina Illep6ata, Imona bparapy,
lNaymmuaa CamponoBa, BrnagucnaBa Hapukosa, Onexcannpa Kinrorko, Onera HaBporpka, Banentuna
Tokapenko. Ha BigkputTi Oynu mpucyTHi 3100yBaui Ta Bukiaaaadi XI'D, npeacTaBHUKH MHCTEIBKOT
CITUTBHOTH, 1HO3EMHI TOCTI.

[Ipe3enTyroun Art-poOEKT, KypaTopu pO3KPUIH 3arajibHy KoHIen 0. TeTsHa MacnoBa: «Kommno3uii
cTBOpeHi HaBecH1 2022 poKy 1 MPUCBAYEHI MTOAISAM, SIK1 3apa3 BiIOYBAIOTHCS Y KUTTI KOKHOTO YKPaTHIIA
— BiposiomHa BiitHa P® mpotu Ykpainu, okymaiis Halux TEPUTOPINA, BOEHHI 3JIOYMHU POCIHCHKOTO
KEpIBHUIITBA Ta BIICLKOBHX, MAacOBa Mirpallis TpoMajisiH Y KpaiHu, TOJIBUTH YKPATHChKUX BIMCHKOBUX,
MEIMKIB Ta BOJOHTEPiB. MU YHHUMO OIIip arpecopy, XTO K MOXKe, XYJ0KHUKH CBOIM MHCTEITBOM.
TBopu 3poOJsieHI pI3HUMH TEXHIKAMH 1 MaTepiajlaMd B HUX Te, IO TypOye 3apas, MmO XOYyTh
Bi3yasi3yBaTH Ta BUCIOBUTH Monoai MUTII» (1. 2 — 4). Auna Hocenko: «KoneKTUBHUN MPOEKT
CTyIeHTIB onaecbkoro xyarpady «Kutu. TBoputu. Ilepemortu!» y riambOOKO IHAWBIAyaTbHUX —
MEPESKUTHUX 1 IEPEOCMUCTICHUX 00paszax BTUIIOE 3araabHU 30€HTEKEHUN CTaH Ay ykpainiis. [Ipore,
Kpi3b BOTOHB, PAHH 1 0OTOPLITY 3€MJTIO0 TIPOTJISIIAE )KOBTO-OJAKUTHUI KOJIIp IParopy KpaiHu 30J0TaBUX
naHiB 1 MupHoro HebOa. lle mae Hamito, M0 KBITH COHIA MPUHECYTh IUIOAHN 100OpoOYyTY 1 CiiaBu HamIii
KpaiHi. ABTOPCHKI KOHIICTIIIT O KOXHOTO TBOPY JAIOTh TJsadaM KJIIo4l 10 TPOYUTAaHHS 00pa3iB Ta
criBnepexuBaHHs. Pazom nepemoxkeMo, BigHOBUMO, ctBopuMo! CnaBa Ykpaini!».

ONbrA HABPOLULKA
«MEHOLMA 2022»

POBOTA MAE 1A MET! BIROBPAIHTY wAX Mo XX CTORITTA 8 Yepab,
Coma neprmemx

FORER BTONREN ¥ BRACHS KPOS! M8 34 WO, WEPES IMNEPCHI AMBAM
CrOUA hOR, AR BOCTD XEMYTE mHTH, 3 OSTANSX CHA TR TEGR

Lnroctpanis 2. Onsra HaBponpka. I'enomun 2022.
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Lnocrpanis 4. Jlunoiomu ydacHUKIB Art-TIpo€KTy, 3100yTi Y KOHKYypCax.

BucnoBku. besnocepenne oOroBopeHHsI, YCBITOMJICHHS CIUTBHOI MeTH Art-TIPpOEKTY Ta CIUIAaHOBaHA
KOHIICTILiI TPYHNOBOi pOOOTH, 3PEIITOI0 TO3UTUBHO BIUIMHYAM Ha peE3ynbTaT poOOTH TPYIH.
CdopmynpoBaHi 3100yBauyaMy 1HIWBIAyaTbHI KOHIIEMIIIT Ta iIXHE KOMIO3UIIHHE BTUICHHS Y MJICYMKY
NPAaKTUYHOI POOOTH BIIJ3EPKANIOIOTh IIUPOKUI CIEKTp 1HAMBIIYyadbHHX ICHUXOEMOIIMHUX CTaHIB
Monoaux MUTIIB. OpuriHaabHI IUIACTUYHI PIMICHHS KOXXHOI KOMIIO3UIlI CTalu Bi3yaJlbHAM
CHMBOJIIYHUM Bi100pa’keHHSIM CYCIIJILHOTO CIIPOTHUBY YKpaiHIIB arpecii Ta okymarii. I3 12 3100yBauiB
TPyNH Uil OHJIAMH BHCTaBKH HiATOTYBaJM POOOTH 9, IO Malo MOXKJIMBICTH CTBOPHUTH 3aIUIaHOBAHE
METOI0 Art-lipOEKTY CIJIbHE MAHHO Y BUIIIAMI KBaApary 3 9 KOMMO3MIiiH. MU MOXEeMO KOHCTaTyBaTH
MMO3UTUBHUHN JTOCBIJ peanizailii HaBYaIbHO-TBOPYOro Art-IpoeKTy 3700yBaviB XYyI0KHBO-TPaPIIHOTO
(bakynpTeTy B CKJIQIHMX YMOBAaX BOEHHOIO CTaHy B YKpaiHi. 3700yBadi MPOJOBXKYIOTh HaBYATHUCH,
TBOPHTH, JonoMararoun Habmmwkatu [lepemory.
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Jlireparypa

Axnis «Boabaa Hosay https://www.behance.net/volnanova

Onnaitn  npoekt «Pazom nmo Ilepemorm!»: https://painters.com.ua/khudozhnijj-front_razom-do-
peremogi/?tbclid=IwAROZTKKWPDbu-

IbiFOHIKAMOFxZx3r HTImfY3rLAXrvFo7bRIZWsc1YDGw

3amwc BiIKpUTTS OHJAH-BUCTAaBKH HA Youtube: https://youtu.be/KZM3wXrD-ao
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https://www.facebook.com/hgf.od.ua/posts/ptbid02QpTHkQmgsJtThrZXFGi39FmKHTR WZKHGKkPk
AV30r398bT2DkBePxBKDs2PxQg9Tml

THE EXPERIENCE OF IMPLEMENTING AN EDUCATIONAL AND
CREATIVE ART-PROJECT OF STUDENTS OF THE ART AND GRAPHIC
FACULTY IN THE CONDITIONS OF MARTIAL LAW

Maslova Tetiana
Senior Lecturer, The State Institution "South Ukrainian National Pedagogical University named after
K. D. Ushynsky", Ukraine
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Basanets Luka
Senior Lecturer, The State Institution "South Ukrainian National Pedagogical University named after
K. D. Ushynsky", Ukraine
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Abstract. Educational and creative Art project "Live. Create. Win!" was implemented at the Faculty of
Art and Graphics of Ushynsky University in the spring of 2022 at the beginning of the full-scale invasion
of the occupying forces of the Russian Federation on the territory of Ukraine. In order to optimize the
educational process, the form of group work was chosen as a way of active creative resistance to the
aggressor by means of visual art. Under the guidance of the curators of the project, a group of students
of the 2nd year of study created 9 compositions in various artistic techniques, which are conceptually
combined into a common panel. The logical conclusion of the project was the opening of an online
exhibition of creative works. The purpose of this work is to theoretically generalize the practical
experience of the implementation of the educational and creative Art project of the students of the Art
and Graphic Faculty in the conditions of martial law.

Keywords: educational and creative Art project, online learning, group creative work, online exhibition,
active creative resistance, martial law.
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THE VALUE OF DESIGN THINKING METHOD IN EDUCATION
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Abstract. Design thinking is an active learning method which produces innovative and creative ideas. It
is valuable to students because it develops collaboration as well as individual work, creativity, divergent
thinking and confidence. Using the method of interview for data collection, we aimed to investigate if
ECE educators and teachers are familiar with the method of design thinking and if they were using it in
their everyday practice, in order to assess the value of this method in their educational practice and also,
the need for professional development in this area.

Keywords: design thinking; preschool, primary and secondary education; active learning; teacher
competences.

Introduction. Design thinking method has a relatively short history, having been developed in the 1960s
and only recently gaining popularity and spreading. It is a human-centred approach to innovation which
puts the user at the centre of the event (Antoljak, Kosovi¢, 2018). It is a problem-solving method that
involves finding the optimal solution through a series of stages. A structured framework is used to assist
students in identifying challenges, collecting information, developing potential solutions, refining ideas,
and testing them. The design thinking approach focuses on developing students' creativity and self-
confidence, and it also improves students' language expression and motivation to solve real problems
outside the classroom, as well as facilitating the development of entrepreneurial skills in students. In
addition to developing empathy, design thinking stimulates activity, develops metacognitive awareness,
and fosters tolerance and understanding of others (Retna, 2016). Educators believe that design thinking
develops different skills, such as collaboration (88%), communication (94%), problem finding (94%)
and creativity (92%), but also, different mindsets, such as creative confidence (90%), learning from
failure (94%), empathy (92%), making and iterating (85%) and comfort with ambiguity (83%) (URLI,
2017). As well as being applicable to education, this method can also be applied to other fields of science,
as it encourages the development of critical and creative thinking, cooperation, social skills, and
entrepreneurial skills (Razzouk, Shute, 2012). Different ideas which are the result of the design thinking
process, are brought upon by brainstorming techniques and they can be a result of the need for a new
design or the need for a better design of a previously unsatisfactory solution (Dam, Siang, 2018). As
learning is a proactive process, it is most effective when students do not passively receive knowledge,
but transform it into new knowledge through the application of existing ideas and concepts. This notion
belongs to the constructivist view of building knowledge. Shifting the educational philosophy from
knowledge transmission to knowledge construction implies the responsibility of the educator to create
the adequate learning environment and for the student to actively participate, investigate, think and
respond to the scaffolding. Yal¢in (2022) investigated the appropriateness of design thinking method
among preschool children and found that the method is adequate for children aged 4 and 5, while 3-year-
olds had issues with the method. Research with elementary school students shows positive impact on
creative problem-solving ability (Lee et al., 2019) and on 21st century skills such as critical thinking,
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communication, collaboration and creativity (Van Gompel, 2019). It is not the amount of their
knowledge that determines the quality of teachers, but the way in which they organize and transfer it.
Teachers have to find ways to improve the quality of the teaching they offer; therefore, Laurillard (2012)
defined teaching as a design science. It can be seen from the above that foreign researchers value the
influence of design thinking method on the development of skills and competencies in children, and with
this research we aim to verify whether our participants acknowledge the benefits of this method as well.

Methodology. This study examined how ECE teachers and educators understand the design thinking
method and how they apply it in their daily activities. The research was conducted using semi-structured
interviews with two groups consisting of 16 ECE educators and 8 teachers. During the interview,
additional questions were developed based on the initial responses, in order to gain a deeper
understanding of the participants' views regarding the perceived value of the design thinking method in
early and elementary education.

Results. Although a few participants (3 ECE educators and 1 teacher) stated that they were familiar with
the method of design thinking, in further discussion it was visible that they could not define the features
of the method. After explaining the phases of the design thinking method the participants were asked if
they recognise the patterns of this method in their practice. They concluded that they use all the elements
included in the design thinking method, although not necessarily in that order and structure. By asking
for examples of design thinking method in practice, the participants stated multiple situations in which
the method would be appropriate. Teachers were mostly insecure to define appropriate activities, but one
recognized the activity where they could use the method to invent the production strategy for a certain
company. ECE educators mentioned multiple activities which were not fully encompassing all phases of
design thinking method, such as ‘imagining and drawing’; ‘comparing objects by size and shape’;
‘imagining a different ending to a story or inventing a song’; ‘building blocks to create new objects’ and
‘socialising in group art activities’. The participants concluded that the method of design thinking is
connected to the method of brainstorming and extremely helpful for teaching STEM subjects. Both
teachers and ECE educators stated that the concepts of STEM, STEAM, design thinking and
brainstorming were intertwined and they sum up all educational activities implemented in daily
educational practice. The participants also uniformly stated that they all regularly cultivate empathy using
a variety of methods. Also, all participants claimed that they see the benefit of using this method
(...beneficial for enhancing peer relationships; cultivating curiosity, socialising, logical thinking,
creativity, active listening, activity planning...).

Conclusions. Foreign researches indicate the importance of professional development of teachers and
educators in design thinking, whereas in Croatian research such findings are not found. Terms such as
design thinking method, but also STEM, STEAM and brainstorming, are imported from foreign
education systems, and contrary to participants’ answers which indicate that they are not familiar with
the terms, in reality they refer to daily activities in preschool and elementary school system that these
participants perform. These concepts summarize all educational activities implemented in daily
educational practice. However, participants are unaware of the importance of implementing design
thinking activities. The values developed using this method are stated in the national curriculum of both
educational levels. Finally, design thinking method should be introduced to ECE educators and teachers
as part of their professional development so they could be proficient in developing contemporary
curriculum values using this specific method with its systematic approach to developing innovative
solutions, skills, ideas and products. This method is not to be seen as a revolutionary tool in education,
but as a structured method to help ECE educators and teachers develop their learners’ competences. The
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use of active learning methods, such as the design thinking method, could be a very useful method that
will withstand the challenges of tomorrow.
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BRIDGING THE DIGITAL DIVIDE:
Al AND INCLUSIVE EDUCATION STRATEGIES

Mishenina Halyna
Associated Professor Dr., Researcher, Klaipeda University, Lithuania
ORCID: 0000-0003-4366-1864

halyna.mishenina@ku.lt

Annotation. This study examines the key role of artificial intelligence (Al) in bridging the digital divide
through the development and implementation of inclusive education strategies. It examines the
challenges of accessibility, affordability and adoption of Al technologies in educational settings, and
proposes a framework for using Al to ensure equitable access to personalised and adaptive learning for
all learners.

Keywords: Digital Divide, Artificial Intelligence, Inclusive Education, Adaptive Learning, Educational
Equity.

Introduction. This study examines how Artificial Intelligence (AI) can help bridge the digital divide in
education by implementing inclusive strategies that improve accessibility and learning outcomes for
students of all socio-economic backgrounds. By examining Al interventions such as adaptive learning
platforms and Al teachers, an attempt is made to assess their potential to democratise education by
personalising the learning experience. The results emphasise the importance of thoughtful integration of
Al, as well as addressing issues such as ethical considerations and the need for robust infrastructure to
ensure educational equity.

The integration of digital technologies into education has greatly enhanced learning opportunities, but
has also exacerbated the digital divide, disproportionately disadvantaging students from less privileged
backgrounds. This research aims to explore how artificial intelligence (Al) can mitigate this divide by
tailoring learning to meet different needs (Ladner & Burgstahler, 2015; McCarthy, 2023). By exploring
the role of Al in creating personalised learning environments, intelligent learning systems and the use of
predictive analytics, the study evaluates their effectiveness in promoting inclusive education.

Theoretical part. The theoretical framework for this research is based on the intersection of digital
technology, artificial intelligence (Al) and inclusive education. It draws on constructivist learning theory,
which suggests that Al can provide learning in an adaptive and personalised way, thereby meeting the
unique needs of each learner (Luckin & Cukurova, 2022). This is in line with the principles of Universal
Design for Learning (UDL), which advocate the use of multiple means of interaction, representation and
expression to remove barriers to learning (Rose & Meyer, 2007). Additionally, the research incorporates
digital inequality theory that emphasises inequalities in access to technology and how Al can be used to
mitigate these gaps, especially in underserved communities (Gottschalk, 2023). The concept of equity-
focused pedagogy is central to this study, emphasising the role of Al in promoting equity and inclusion
in digital education settings. By integrating Al with inclusive pedagogical practices, the study explores
how educational technology can be made accessible and effective for a diverse student population (Sruti
& Gangopadhyay, 2023).

In addition, the study explores the ethical implications of using Al in education, including issues of
privacy, data security, and algorithmic bias, and offers recommendations for the responsible use of Al in
educational contexts (Murtaza & Ahmed, 2022). The synthesis of these theoretical perspectives provides
a comprehensive understanding of how Al can be a transformative tool in bridging the digital divide and
improving equity in education.
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Methodology. This study uses a mixed-methods approach to explore how Artificial Intelligence (AI)
intersects with digital inequality and inclusive education, combining quantitative and qualitative analyses
for a holistic understanding. It includes an exploration of the experiences of educational institutions
implementing Al, highlighting their strategies, challenges encountered and impact on inclusion. Through
analyzing reports and semi-structured interviews with stakeholders - teachers, students, IT professionals
and policy makers - the study gathers different perspectives on the use of Al in education, its benefits,
limitations and areas of future development. In addition, a review of policy documents and educational
frameworks complements this approach, providing a comprehensive exploration of the role of Al in
promoting educational inclusion and equity.

Results. An overview of how Al technologies are being deployed in educational institutions to improve
learning, the institutions that are leading these efforts, and the challenges they face in doing so is

presented in the table.

Table 1. Comparative Overview of Al in Education
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Source: created by the author on the basis of (U.S. Department of Education, 2023; Luckin, 2022; Harry, 2023).

Of course, Al in education offers significant benefits, such as personalised learning experiences and
efficient assessment processes (Chen, L., Chen, P., & Lin, 2020). But it also presents challenges,
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including ethical considerations (Reiss, 2021), implementation costs, and the need for robust
infrastructure and support systems to ensure effective and equitable use (Luckin, 2022; Harry, 2023).
Which is a separate broad field for further research into the effectiveness of implementing Al
technologies in education from an inclusion perspective.

The integration of artificial intelligence (Al) in education represents a transformative opportunity to
improve learning outcomes and personalise the educational experience. However, this progress requires
critical examination through the lens of the three components of access — availability, affordability, and
adoption - especially from an inclusivity perspective (Figure 1).

Requires robust infrastructure
Beyond traditional classrooms
Availability
Equitable distribution concerns
Risk of exacerbating disparities
Cost of technology and maintenance
Affordability —{ Burden on lower socio-economic backgrounds
Financial barriers to access
Beyond access and affordability
Need for comprehensive support systems
Adoption
Digital literacy and technical support
Challenges for learners with disabilities

Figure 1. Al Integration in Education Mind Map

Al Integration in Education

Source: created by the author. Based on (Gottschalk, 2023; U.S. Department of Education, 2022; Reiss, 2021).

It should be noted that ethical considerations, such as the risk of bias and the need for transparent and
responsible use of Al, are crucial to ensure that its implementation in education enhances, rather than
undermines, equity and quality.

Conclusions. Thus, the inclusion of Al in educational strategies requires a multifaceted approach that
takes into account the above components of access to create an inclusive learning environment. This
progress therefore requires critical consideration through the lens of the three components of access —
accessibility, affordability and acceptance.

Failure to do so risks perpetuating or even widening the digital divide, undermining Al's potential as a
democratising force in education.
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Abstract. The article reveals the role of local history work in studying natural sciences. The means and
forms of local history work are considered, and methodological recommendations for implementing such
work in the education of younger schoolchildren are emphasized.
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Introduction. In the era of changes and reforms in our country's political, economic, and social spheres,
it is necessary to help the generation find its worthy place in life, to manage its self-development and
progressive development of society and the state. Teaching primary school students using local history
work helps them find their place in the modern space, love and appreciate the identity of the Ukrainian
people, and be patriots. A unique role in local history work is assigned while studying natural sciences.

Theoretical part. The potential of Ukrainian regional studies was revealed by scientists such as O.
Bazhan, G. Bondarenko. H. Denysiuk, Ya. Zhupanskyi, M. Kostrytsia, R. Mankovska, Ya. Martyniak,
M. Pistun, V. Prokopchuk, O. Shablii and other domestic researchers.

The dominant topic of learning about the world by younger schoolchildren when studying natural
sciences is the topic of their native country. Love for the Motherland, the desire to benefit from it, and to
live and work for its prosperity are the main criteria for children to accumulate moral, aesthetic, and
social values. In the process of learning, knowledge about the native land is enriched, and at the same
time, students' patriotic feelings are deepened, and the right attitude towards nature, social phenomena,
work, and people is formed. A teacher who knows how to teach does it as a means by which students
consciously take new steps in learning about the environment.

Local studies in a modern elementary school are the study of natural, socio-economic, cultural, and
historical information about their native region by students under the guidance of a teacher. It contributes
to forming children's holistic perception of the world and understanding of interrelationships, broadening
their horizons in the lessons of the natural cycle (Shevchuk, 2023).

Local school history has limitless pedagogical, didactic, and educational potential, including forming
competencies and all-around skills of younger schoolchildren.

The principle of regionalism, which is based on taking into account the regional characteristics of the
region (natural, cultural, historical, economic), is specific to the organization of local history work. A
distinctive feature of the organization of local history work in the New Ukrainian School should be an
organic combination of research and creativity, which involves diversifying the practical activities of
younger schoolchildren, in particular, combining the search for facts and data with further analysis,
systematization, creative understanding, and practical application.

Kravets N. V. expands the methodological requirements for the implementation of the principle of local
studies, such as:
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e patriotic orientation, since the organization of regional studies is subject to the task of reviving
spirituality and national consciousness, forming high citizenship;

e connections of local history work with educational and educational tasks of the school, which
consist in the fact that the obtained results of local history research are applied in lessons and
in extracurricular time, thanks to which younger schoolchildren expand their ideas about the
peculiarities of nature, economy, history, and culture of their native land under the time of
program excursions, observations, practical work in the area;

e the optimal combination of local history work with socially valuable activities, which is
achieved thanks to the close connection of the New Ukrainian School with public
organizations, industry, and other educational institutions;

e acombination of children's self-management with pedagogical guidance of local history work,
which involves the independent solution by younger schoolchildren under the guidance of the
teacher of those organizational issues related to conducting research and search work with
further processing of the collected materials;

e the popularization of local history work results consists in the fact that they should be
appropriately designed and exhibited for viewing by other students, teachers, and parents
(Kravets, 2016).

Using specific examples and material from the heroic past and the modern life of the Ukrainian people,
the teacher can and should show students those heroes are ordinary people who create material and
spiritual values, reveal to children the content of national patriotism, which is mainly manifested in the
conscious and creative performance of duties responsibilities before the nation and the state.

Since figurative thinking prevails in children at a younger age, the following forms of action are most
suitable and adequate for local history work in the educational process: situational role-playing, plot-
role-playing, game staging, staging, game-conversation, and game travel. , excursion, game exercise,
collective creative tour, conversation, thematic notebook, morning, vacation, oral diary, group work,
creating an album, fantasy trip, contests, games, politeness school, demonstration, story, sculpting, quiz,
excursion, exhibition and of drawings, raids, exhibition-fair, embassies' appeals, charity events, art
minutes, observation hours, fun lessons, sports competitions, Cossack entertainment, theatrical
performances, puppet theater, keeping the chronicle of the class team, fun starts, relay races, plant care
and animals (Kravets, 2016).

What options for local history work do we propose to use? Of course, the most important thing is to
address the identity and values of each child's family. Thus, consider family traditions and the family
tree while studying specific topics. At the same time, practical and project work is implemented by
creating presentations about the family, its customs, and traditions.

Children in elementary school can be offered a search activity about their name, the history of the
surname, and genealogical research. You can also view and research information about your school, yard,
street, and neighbors.

Of course, it is worth expanding the educational space, going on excursions around the city, going to the
museum, and studying the city's monuments and the region. It would be a good idea to refer to the history
of the town, village, or region. In the process of such work, you can offer children a project activity.

It is worth considering topics about nature, going beyond the boundaries of the classroom, and studying
the plants of the school, garden, home, and park; it is worth going to the zoo of the city and looking at
real animals, discussing what kind of fish there are in the reservoir of your area, this is how teaching
natural sciences will give accurate results.

It is worth talking about prominent people of the city, village, district, or region, those they know, and
those they have heard from their relatives or acquaintances. Especially today, in the face of a full-scale
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invasion, we should talk about our people who lived and worked nearby and gave their lives for victory.
It is worth introducing younger schoolchildren to the writers and poets of their native region. Of course,
remember to help the animals and birds that need help in your region. You can organize «Feed the Birds»
and «Help an animal» campaigns.
Most importantly, specific rules must be followed when selecting local history information for the lesson:
e cvents of local history and culture must be necessary for this region, understandable, and
accessible to the age of students;
e the facts must be vivid enough, emotionally saturated;
e to allow students to make small «discoveries», involving them to participate in work on a topic
or a familiar object, for example, the street where their house or school is located;
e to form the ability to observe the surrounding reality, to look for the unknown in the known, the
unfamiliar in the familiar;
e arouse interest in native places (streets, houses, schools), and promote the formation of patriotic
feelings (Paramonova, 2021).
e Of course, the teacher must constantly consider children's level of development and age
characteristics, selecting local history material for the lesson in small portions and gradually
increasing the amount of information.

Conclusions. Thus, local history is the most accessible and vast field of application of knowledge and
skills acquired by students. It creates conditions for research-based work, which significantly helps the
development of creative initiative and purposeful use of energy by younger schoolchildren. Together
with the intellectual development of elementary school students, local history helps them see the beauty
of the world around them and find the beauty in folk art, with which unforgettable images of their native
land, the Motherland, will forever be connected. Therefore, when studying natural sciences, local history
work has considerable potential; the main thing is to choose and implement it correctly
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AHoTtauisi. JlocniKeHO OCHOBHI 3acaay Ta THCTUTYHINHY 1HOPACTPYKTYpy AEp>KaBHOI BeTepaHCHKOL
MOJIITHKY, y3arajlbHEHO 1CHYIOUY MPAKTUKY Ta BUSBICHO MPOOJIEMHI acClIeKTH 3a0e3MeueHHs] OCBITHBOI
1HKJIFO311 JI711 BETepaHiB, a TAKOXXK HAJlaHO PEKOMEHJAIII] 010 MOKJIMBOCTI iX HIBEJIOBAaHHS Ha €Tarll
MICJIIBOEHHOT BiIOYA0BU YKpaiHu.

KurouoBi ciioBa: peinTerpailis BeTepaHiB, 1HKII031 OCBITH, KOMITETEHIIII.

Beryn. Bupimenas npo0iiemMu 1HKITI031T OCBITH 3HAXOIUTHCSA B IUIOIIMHI CKJIQJHOI 1 OaraTorpaHHoi
npobiemMu peiHTerparii BilicbKOBOCITY>KOOBIIB MIC/IA y4acTi B 00HOBUX JisiX 1 BIICBKOBUX KOH(QIIIKTAX,
SIKi, TIOBEPTAIOYUCh, CTHKAIOTHCS 3 CTUTMATH3AIEI0 B CYCIUIBCTBI, PI3HUMH BHKJIMKAMH Ta
NEepeIIKoJaMH TP aJamnTalii 10 LUBIIBHOTO >KUTTS. 3apyOKHHUI JOCBIA peiHTerpaiii BeTepaHiB B
OCBITHE CEPENIOBUINE IIICIsA B’€THAMCHKOI Ta adraHchkoi BIWH BHUSBHUB TOJOBHI UYWHHUKH, SKI
oOMeXxXyBali i MOMJIMBOCTI, HIBHIKICTh 1 pe3ylbTaTHUBHICTb, 30KpeMa CKJIAQJHICTh IOJOJaHHS
MTOCTTPABMATUYHOTO CTPECOBOTO PO3JIaay Ta IHIIUX MCUXIYHUX TTPOoOIeM, Opak MATPUMKH 1 pO3YMIHHS
coliymy, oOMeXeHICTh (piHaHCOBOT MIATPUMKHU JUIsL 3100YTTS OCBITH a0 MpOrpaM IMeperniIroTOBKH,
CKJIQJIHICTh OCOOMCTOrO «IIepe3aBaHTAXCHHS» 1 KOHIIGHTpallli Ha HaBYaHHI ICIS TPUBAJIOTO
nepeOyBaHHS y BOEHHHMX YMOBAaxX, BIJCYTHICTh CHEIialbHO aJalTOBAaHMUX OCBITHIX Iporpam 3
ypaxyBaHHSIM OCOOJMBOCTEH BETEPAHCHKOTO JOCBiAY 1 MOTpeO, HETOCKOHAIICTh CTBOPEHHS YMOB
1HKITI0311 B cucTeMi ocBiTH. Ha mojonaHHs o3HaueHOro Oarato 3yCWJIb JTOKJAIW ypSIOBI YCTaHOBI,
TpOMAJICBKI OpraHizaiii Ta akTHUBICTH NULIXOM peajizaimii JOBrOCTPOKOBUX IPOTpaM MiATPUMKH
BETEpaHiB, Y TOMY YHCIII Yepe3 CUCTEMY OCBITH, SIKI OXOIMJIM TaKi MUTaHHS, K 3a0e3MeYeHHs JOCTYIy
710 OCBITH, (DIHAHCOBY JOTIOMOTY, TICUXOJIOT1YHY MIATPUMKY Ta aJIallTOBaH1 OCBITHI POTPaMH.

OpnHak, npoOieMu 1 BUKJIMKM 1HKJIIO31i OCBITM JUIsl BETEpaHiB HE BTPAyalOTh aKTYyalbHOCTI, aJKe
BiIMIChKOB1 KOH(JIIKTH 1 TOBHOMACIITaOHI BifHH, K JECTPYKTHBHI Ta PYWHIBHI SBUINA, HE TOJOJAHI.
3okpema, ans Ykpaina npoOieMa iHKIII031i OCBITH Uil BeTepaHiB HalOyja 0COONMBOTO 3HAUYEHHS, SKa
03Ha4YMIaCh 3 MOYAaTKOM riopuaHoi BiitHu (2014-2021 pp.) Ta moTpelye monepepKeHHs 3aroCTPEHHS Ha
eTari MOBOEHHOTO BiIHOBJICHHS YKpaiHu, sika 3 2022 poky i JoTernep 3a3Hae BiiCHKOBY arpecito 3 00Ky
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pocii 1 mepeOyBae B cTaHI TOBHOMACIITAOHOI BIffHHM, a TOMY HEOOX1IHUM CTa€ BXKE 3apa3 IJIaHOMIpHE
3MIMICHEHHS KPOKIB JJIsI HEBITIOBAHHS ii HACIIJIKIB.

Meta po6oTH TIONSITaE 'y JOCHIDKEHHI 3acaj Ta IHCTUTYIIHHOI 1H(pacTpyKTypu Aep>KaBHOL
BETEPAHCHKOI MOJIITHUKY, y3aralbHEHHS MPAKTUKU Ta BUSBICHHSA MPOOJEMHUX ACHEKTIB 3a0€3MeUeHHS
1HKJIFO311 OCBITH JIJIsl BeTE€paHiB, HaJaHHs PEKOMEHJIAIlI 100 MOKJIMBOCTI iX HEBUIIOBAHHS Ha €Tarll
MIOBOEHHOT'O BiJIHOBJIEHHS Y KpaiHHU.

Bukjaa ocCHOBHHX pe3yJbTaTiB. YKpaiHa miaTpuMmye T0OanbHUN TpeHA IHKIO31l OCBITH JUIs
BETEpaHiB Yepe3 MPUHIIUIH JACP>KaBHOI BETEPAHCHKOI MOJIITUKH 1 CTpaTeriyHi i1l GOpMYBaHHS CUCTEMH
Nepexoy BiJ BIICHKOBOI CIyOU /10 IMBIILHOTO XUTTS Ha nepioxa 10 2032 poky, ajke IPOrHO3Y€EThCH,
10 KUTBKICTh BETEpPaHiB 301IBIIMTECSA A0 5 MiH oci0 (mpotu 500 Thc. ocib Ha movarky BiitHU B 2022
potii), ki 00’€KTUBHO BTpayaroTh MpodeciiiHi KOMIETeHLii Ha BiAMOBIAHICT, BUMOTaM PUHKY Mparii.
Pesynbratu omutyBanHs B 2023 p. mokazanu, mo 24,4% BeTepaHiB MIATBEPKYIOTh BaXKIMBICTh
1HKITI0311 OCBITM Ha MOTOYHHM MOMEHT (TOpsA i3 JOMOMOrOK Ha 3MIIHEHHS 3710poB’st — 53,8%,
npunbanHi xutia — 34,7%; ¢dinancosoi miaTpumMku — 31,1% 1 mokpaIieHHi )KUTIOBUX YMOB — 24,9%),
ajle B MailOyTHbOMY OCBITY 1 HOBI 3HaHHS BB@KAIOTh NPIOPUTETOM BiacHOi peinterpamii 30,2%
BerepaniB (Ukrainian Veterans Foundation, 2023).

bararo HeBHpIlIEHWX NHUTaHb CTOCOBHO peIHTerpamii BeTepaHiB, y YAacTHHI HEJOCKOHAJIOCTI
HOPMaTHUBHO-TIPABOBOTO 3a0€3MEUCHHs] 1 HaAMIPHO CKJIATHOI 1HCTUTYIIIHHOI 1HPpPACTPyKTypH, HE
JI03BOJISIIOTH A€P>KaBHIN BeTEpaHCHKIN MOMITUI HAOYTH THYYKOCTI, aJallTUBHOCTI Ta PE3yJIbTaTUBHOCTI.
3o0kpema, IHCTUTYLIHHY 1HGPACTPYKTYPY peiHTerpailii BeTepadiB GopMyroTh 22 MEHTPATLHUX OpPraHu
BUKOHaBUO1 Biaau (mpodinbHe MiHICTEpCTBO y clipaBax BeTepaHiB, MiHICTEpCTBO OCBITH 1 HAYKH Ta
1HIIT1), III0 TIOPOJIKYE OIOPOKpATH3AIliI0, HEY3TO/KEHICTh B3a€MOJI Ta CKJIAIHICTh MPUUHSTTS PillleHb
BUpIilLIEHHs MOTPeO 1 mpoliieM BeTepaHiB.

Jlnst 3abe3medeHHsT OCBITHIX TMOTpeO BeTepaHiB HAMAEThCS JEp)KaBHA IUIHOBA MIATPUMKA 3 OOKY
MinicTepcTBa OCBITH 1 HAyKM Ta MEpeXki 3aKJaiB BHUIIOI OCBITH Ha 3100yTTS OCBITH 3a Pi3HUMH
PIBHSIMU, TIEPEIiAroToBKM abo0 miaBuIeHHs kBajiidikamii (moBHa ab0 YacTKoBa OrjlaTa HaBYaHHS 3a
paxyHOK KOIITIB 3arajibHOrO (OHAY JEp:KaBHOTO ab0 MICIeBUX OFO/KETIB, COIialibHA CTHUICHIIS,
Oe3orutaTHe a00 3 MUIBTOBOIO OTUIATOIO MPOKUBAHHS B CTYACHTCHKHX TypTOKHTKax Ta iHIe). Tak,
JIbBIBCHKUI HaIliOHANBHUH YHIBepcHUTET iMeHi IBana @panka Oepe y4acThb y IPOEKTI CTBOPEHHS MEPEKi
[leHTpiB BETEPaHCHKOTO PO3BHUTKY, 3amovarkyBaB MpoekT «Business Campy». Y HarmionaasHOMYy
yHiBepcHuTeTl «JIbBIBChKA MOJITEXHIKa» Jli€ BETEPAHChKa CIy»k0a /s y4acHUKIB 00HOBUX Aiif, YiIeHIB
iXHIX ciMel Ta BHYTPIIIHBO MepeMileHnx 0ci0, a Takox Ciyx0a JOCTYITHOCTI y CKJIaJll MiI>KHAPOHOTO
eHTpy mnpodeciiHoro maptHepcTBa «lHTerpamis» Ui HagaHHS MOXJIMBocTed HaB4yaHHS «be3
oOMexeHby. BiacHi mporpamu iHKIII031i OCBITH MalOTh 0arato yKpaiHChKHMX 3aKJIaJiB BUIIIOI OCBITH.

Jlo peamizauii mporpaM 1HKJIIO31i OCBITH TONMY4arOThCA TaKoX ypsnaoBi ycraHoBu. Tak, y 2023 p.
CTapTyBaB HOBHH €KCIIEPUMEHTATIBLHUN YPSTOBUN TPOEKT MPOGECIHOI MIArOTOBKH, IEPEMiArOTOBKH Ta
MIBUIIICHHS KBaMi(iKallii 1711 ydacHUKIB OOMOBHX JIiii Ta 0ci0 3 1HBAIIIHICTIO BHACIIOK BiifHH Ha 6a3i
BocbMH L{eHTpiB mpodeciitHo-TeXHIYHOT 0cBIiTH [lepkaBHOT Ciry»0u 3aitHsATOCTI ({HITPOIEeTPOBCHKHIA,
[TonraBchkmii, XapkiBcbkuii, Opechkuii, JIbBiBChbkuii, PiBHeHchkmit, Cymcpkuii Ta IBaHO-
®paHKiBChKMIA) 3a 95 NINEH30BaHUMH POOITHUYMMHU TpodecisMu Ta 365 OCBITHIMH TporpamMaMu
MigBUINCHHS — KBamidikamii. @iHAHCYBaHHA  3MIMCHIOETBCA 32  paxyHOK  komTiB ~ DoHmy
3arajJbHO000B I3KOBOTO JIEPYKABHOTO COIIAIBHOTO CTpaxyBaHHS YKpaiHM Ha BHITQJIOK 0e3poOiTTs
(Government portal, 2023). 3a xoopauHauii Jlep>kaBHOro LEHTPY 3aiHATOCTI BETepaHaM JOCTYIIHI
BaydepH Ha HaBYaHHS y 3aKJIaJlax OCBITH 49U Oe3MocepeHbo Ha 0asi poboromasis. [IpoTte, 3ayBaxumo,
1110 Ha)KaJlb MMUJIBrOI0 HAa HaBYaHHS cKopucTaiock uie 9,3% erepanis (Ukrainian Veterans Foundation,

2023).
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Hogoro iHimiaTuBo0 cTaB 3amyck y cepri 2023 p. ocBiTHBOI iporpamu «IT mys BeTepaniBy 3a CriibHOL
yuacti MinicrepctBa BerepaniB Ta IT-kommanii EPAM Vkpaina, sika crpsiMoBaHa Ha OINaHYBaHHS
Betepanamu npodeciit B IT-cdepi. Bona peamizyerscst y yoTupbhox LleHTpax BeTepaHCHKOTO PO3BUTKY
Ha 0a3i mpoBigHux BumiB y J{xinpi, Binnumi, JIbBoBi Ta Mukomnaesi. IIporpaMa € KOMIUIEKCHOIO Ta
BKJIIOYAE OJIOK O3HaOMYuX oO(pIalH-3yCTpiue UIsi HOBAayKiB 1 CHEMiaJbHUNA OJIOK Tporpam Jyist
oraHyBaHHs podecii iHkeHepa XMapHHUX TexHoJoriii Amazon Web Service (AWS), a came AWS Cloud
Practitioner Essentials 1 Architecting on AWS 3a mentopcekoro miarpumkoro (EPAM, 2023). ¥V cBoro
4epry, YKpaiHCbKH BeTepaHChKUN (DOH]I MPOIOHYE KypCH Ta OHJIalH-yekuii, B Tomy uuct B IT-cdepi
Ta MANPUEMHULITBA, 3aTydae CTUIEHIIT JUIsl BETEpaHiB B 3apyODKHUX MapTHEpiB. YKpaiHa B paMKa
Jep>KaBHOT BETEPAHCHKOI MOJITHKH aKTMBHO PO3BIBa€ MDKHAPOAHY CIIBIpAIIO peati3auii MpoeKTiB
peiHTerparlii BeTepaHiB 1 WwieHIB ixHiX cimeit. [Ipukmagom Moxke ciayryBatu mpoekt «Hopseris-Ykpaina.
[Mpodeciiina aganramis. [HTerpamis B nepxkaBay cucremy» (NUPASS) mono HaBuanHs iHHOBAIIITHOMY
mianpueMHunTBY (International Foundation for Social Adaptation, 2022).

BucnoBku. Bupimenns npobieMu 1HKIIO31i OCBITM BETEpaHIB Ha €Talli MOBOEHHOTO BiJHOBJICHHS
VYkpaiHu, Ha Hamlly AYMKY, HOBHHHO THepeadaunTH: 1) MOCHIEHHS NPOCBITHUIBKOI POOOTH Ta
iH(OpMyBaHHS CTOCOBHO HOBUX OCBITHIX MpOTpaM, sIKi BIAMOBIIAI0Th Cy4aCHUM BUKJIMKaM 1 TOTpedam
MiTOTOBKYU KaJIpiB JUIS HAllIOHAIBHOI €KOHOMIKH; 2) HaJlaHHS MepcoH1(hiKOBaHOI MPOIO3UIIii 3100yTTs
OCBITH, TIEPEMIATOTOBKM Ta IIJBHINCHHS KBaji(ikamii MIISIXOM MPOTHO3yBaHHs/(PopMyBaHHS
1H/IMBITyalbHOTO MpodeciiiHoro npogiaro BeTepaHa 3a J0IOMOrol0 Cy4acHUX U(PPOBUX TEXHOJIOTIN Ta
cucteMu «e-Berepan» Ha 6a31 €IUHOTO JEP’KaBHOTO PEECTPY BETEpaHiB BIMHU 3 MOMATBIITUM OHJIAHH
BUKOPHUCTAHHS Cy4YaCHUX OCBITHIX TEXHOJIOTIH Ta JOCTYIIOM JI0 OCBITHUX pecypciB y pexkumi 24/7/365;
4) po3mUpeHHs I1HKIIO3UBHOrO (6e30ap’€pHOro) OCBITHHOTO TPOCTOPY B 3aKjajax OCBITH,
MIIMPUEMCTBAX Ta YCTaHOBAX, K1 MPAIICBIAMITOBYIOTh BETEPaHiB; 5) aKTHBI3allil0 OTTaHYBaHHS HOBUMH
3HaHHSAMH B cdepi NiANPUEMHULTBA JUISI CTUMYJIIOBAaHHS CaMO3alHATOCTI Ta CaMOJOCTaTHOCTI
BETEpaHiB, BIIKPUTTS Ta PO3BUTOK HUMH BIIACHOI CIPaBH 31 CTBOPECHHSIM HOBUX POOOYHMX MICIlh, IO
CIPUSTHME 3POCTAaHHIO JJIOBOi AKTUBHOCTI, NMPHCKOPEHHIO IOBOEHHOTO BIJHOBJICHHS EKOHOMIKH
VYkpaiau; 6) y1ocKoHaJIeHHS porpaM IiABUIICHHS TpodeCciiiHMX KOMITETEHIIIH MpalliBHUKIB 3aKJIaJliB
OCBITH B c(pepi 1HKIII0311 OCBITH BETEpaHiB.
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Abstract. The basic principles and institutional infrastructure of the state veteran policy were studied,
the existing practice was summarized and problematic aspects of ensuring the education inclusion for
veterans were identified, and recommendations were made regarding the possibility of their leveling
during the post-war recovery stage of Ukraine.

Key words: reintegration of veterans, education inclusion, competencies.
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Anotation. The research is devoted to identifying the demand for higher education among children of
Ukrainian war refugees living in Klaipeda, Lithuania. The qualitative research, which was conducted
from 10 to 27 February 2024, involved 161 participants - parents of Ukrainian children with 242 school-
aged children. The main method was a comparative statistical analysis of the obtained data, which
allowed to reveal the priority areas of study at Klaipeda University, which became the choice of
Ukrainian high school students. The main difficulties preventing Ukrainians from enrolling in Klaipeda
University were also revealed.

Keywords: children of Ukrainian war refugees, higher education, Klaipeda University, Lithuanian
language.

Introduction. Higher education is one of the most important resources in the preparation of intellectual
and creative capital, which contributes to the renewal of various spheres in the labour market. A
significant part of vacancies in the Lithuanian labour market is filled by migrants coming from other
countries. Their number is growing every year, which is confirmed by statistical data indicating the
dynamics of migration to Lithuania from other countries (Figure 1.). This actualises the state's attention
to migrants.

Ratio of native population and migrants in Lithuania
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Figure 1. Ratio of native population and migrants in Lithuania
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The process of migration to Lithuania contributes to the preservation of the total population of the country
in the conditions of emigration of Lithuanians to other countries. At the same time, there are a number
of challenges that need to be solved. One of them is the difficulties faced by migrants in obtaining
education. The relevance of this topic has increased during the last two years due to the maximum inflow
of Ukrainian war refugees to Lithuania, who were forced to leave Ukraine as a result of the war. The
majority of military refugees are women and children. The result of this wave of migration was an
increased demand for Ukrainian children to study in Lithuanian gymnasiums. Data from a study
conducted by Daiva Jakavonyte-Staskuviené indicates that as of 2022 — 2023 there were more than
24,000 Ukrainian children in Lithuania (Jakavonyte-Staskuviené, 2023). Also, according to the data for
2022, all Lithuanian schools in Vilnius, Kaunas and Klaipeda were completely full. At the same time, as
our survey has shown, in 2023 — 2024 (and until today) a new inflow of Ukrainian military refugees (due
to escalation of military operations in Ukraine) is recorded. A large number of children among the recent
arrivals and those living in Lithuania since 2022 are high school students. This actualises the study of
problems and needs of Ukrainian older children who, after finishing school, would like to acquire higher
education in Lithuania. Already today they face difficulties preventing them from entering universities
and, not receiving timely support, abandon higher education.

The aim of the study is to identify the demand for higher education among the children of Ukrainian
war refugees living in Klaipeda. In connection with this aim, the following tasks were formulated:

—to find out how many Ukrainian war refugee children would like to acquire higher education;

— to identify which fields of study (specialities) are priorities for Ukrainian war refugee children;

— to identify the main problems preventing Ukrainian war refugee children from enrolling in Klaipeda
University.

The main methods. The main method was comparative statistical analysis of the data obtained as a result
of the qualitative research.

Theoretical part. Higher education is a long-term investment in the development of both the country as
a whole and its individual regions. Nevertheless, statistics shows that in recent years the aspiration to
obtain higher education has significantly decreased among Lithuanian upper secondary school graduates
(Figure 2., Figure 3.).

Number of students at universities
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Figure 2. Number of students in Lithuanian universities (2015 —2022)
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Figure 3. Students in tertiary education by age groups - as % of corresponding age population

At the same time, among Ukrainian military refugees who arrived in Lithuania and in particular in
Klaipeda, the demand for higher education was revealed. Only 1 % out of 100 % of the respondents
answered negatively to the question whether their child plans to receive higher education; another 8 %
could not answer this question; 82 % are sure that their children want and will receive higher education
(Figure 4.). The main age group of Ukrainian children staying in Klaipeda is from 14 to 18 years old
(pupils 0of 9, 10, 11 and 12 grades). This category is the most promising from the point of view of possible
university enrolment.

Request for higher education among children of Ukrainian war
refugees (data as February 2024)

n No;
= Difficult to answer;

= Yes, in one of the higher education
institutions of Ukraine;

= Yes, in one of the higher education
institutions of Lithuania;

= Yes, but the place of study was not
chosen;

Figure 4. Request for higher education among children of Ukrainian war refugees (data as of February
2024)

The top three priority fields of study chosen by Ukrainian children are: programming, engineering,

pedagogy and psychology. The second three: culture and art, recreation and tourism, sports. The least

demanded were history and archaeology, political science and exact earth sciences (Figure 5.).
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Figure 5. Fields of study chosen by Ukrainian refugee children (data as of February 2024)

The central problem preventing Ukrainian children from enrolling in Klaipeda University is the
‘language issue’. The main group of Ukrainian high school students in Klaipeda are students of [USH
(International Ukrainian School) — 70 % (Ukrainian language of education). Another 21 % study in
Lithuanian gymnasiums with the Russian language of instruction. Lithuanian gymnasiums with
Lithuanian language of education were chosen by 5 %; 4 % study in Ukrainian schools in online format
(Ukrainian language of education). Most of the parents surveyed assess the results of their children's
Lithuanian language learning as poor or below average.

What are the reasons for such low indicators? Are the decisions taken by Lithuanian municipalities to
strengthen the psychological microclimate and to develop a suitable model of language learning for
refugee children from Ukraine implemented in educational institutions? Three models of language
learning that facilitate the comfortable integration of children have been described in detail by Daiva
Jakavonyte-Staskuviené (Jakavonyte-StaSkuviené, 2023). Each of them presupposes enhanced intensive
learning of the Lithuanian language by the pupil with the support of teachers and the availability of a
significant number of hours for Lithuanian language classes, the help of a teaching assistant, an individual
educational plan, attending additional Lithuanian language modules (from two to five times a week),
studying in a levelling Lithuanian language class (at least 3 months, recommended from 6 months to a
year), etc.

In the course of the study it was found that the objective reasons for the low level of knowledge of the
Lithuanian language of Ukrainian refugee children include: the absence of a Lithuanian language teacher
(International Ukrainian School), the small number of hours for learning the Lithuanian language
(Lithuanian gymnasiums with the Russian language of instruction), the lack of teaching methods adapted
for foreign students. At the same time, 82 % of Ukrainian parents surveyed consider it very important
and necessary for their children to study Lithuanian in the context of their prospects for further enrolment
in Klaipeda University.

Language learning is a common but not the only obstacle faced by pupils, applicants and refugee students
in different European countries.
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Bernhard Streitwieser and Lisa Unangst (Streitwieser, B., Unangst L., 2018) present important
information for understanding the processes and challenges related to the integration of refugees in the
context of higher education using the German experience as an example. In assessing the difficulties
refugee students face, the authors of the article point out the competition ‘for admission with all
international students who may have years of German language training and cultural exposure. Finally,
and perhaps most challenging, refugees have to work with social and emotional trauma, uncertainty about
asylum, and social reactions from some parts of the population against their presence in the country’
(Streitwieser, B., Unangst L., 2018, p. 16).

Conclusions. The results of the study have shown that, the number of Ukrainian children living in
Klaipeda in the status of war refugees is significant and will increase. The new wave of migration will
increase the demand for Ukrainian children to study in Lithuanian gymnasiums, as the vast majority of
children arriving in Lithuania are schoolchildren.

It has been revealed that among the children of Ukrainian war refugees living in Klaipeda the demand
for higher education is quite high.

It was determined that the priority fields of study for Ukrainian war refugee children are: programming,
engineering, pedagogy and psychology, culture and art, recreation and tourism, sports (in descending
order).

It was determined that the main problem preventing Ukrainian war refugee children from entering the
University of Klaipeda is their low level of knowledge of the Lithuanian language, since most of their
chosen fields of study are Lithuanian and English language programmes.
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AHoTauisi. Y maTtepiayiax NmpeACcTaBiICHO MOTJISAN YYEHUX MO0 MIATOTOBKH MalOyTHIX MEHEIKEpIB
ocBiTU. PO3KpUTO HampsiMM MIATOTOBKM MEHE/KEpIB, O3HAaKH NpOQeciiiHOl KOMIETEHTHOCTI
yOpaBmiHIIB B OCBiTI. CxapakTepu30BaHO MPOLEC IMiJATOTOBKM MaWOyTHIX MEHEIKEpIB OCBITH Y
3aKJIaJjaX BHIIOI OCBITH B MEKaX MariCTEPChKOi MPOTPaMHU.

KurouoBi ciioBa: MeHemxep ocBiTH, podecioHani3M, KOMIIETEHTHOCTI, OCBITHI KOMITIOHEHTH, 3aKjajl
OCBITH.

Beryn. Y cyuacHHX yMOBax BaXXJIMBUM €JIEMEHTOM pehopMyBaHHS OCBITHBOI rary3i € SKiCHUI OCBITHIH
MEHE/DKMEHT. PO3BUTOK KOMIIETCHTHHX YIPAaBJIIHINB, KEPIBHUKIB 3aKJIaJlIB OCBITH Ta JiJEPiB OCBITHIX
KOMaH/I € He JIMILIE BaXJIMBUM MIPIOPUTETOM MOJIEpHI3alii BUILOI OCBITH, a i HAYKOBOIO POOIEMOI0, SKa
Ma€e TPUKIQAHUA xapakTep 1 MOTpedye KOMIUIEKCHOTO TMIiAXOAY, OCOOJMBO B  yMOBax
JeLeHTpaTI3aIMHIX peQopM.

Opranizaiiiss e)eKTUBHOI CHUCTEMH MPOGECIHHOr0 HaBYaHHS CYYaCHHX MEHEIKEpPIB Ma€ BEIUKE
3HAa4YeHHS. AKTYaJlIbHICTh BUPILICHHS MTPOOJIEMH BIIOCKOHAIECHHS MPOQeciiiHOol MIrOTOBKH MEHEIKEPIiB
OCBITH TOSICHIOETHCSI HEOOX1HICTIO PO3B'SI3aHHS CYNEPEUYHOCTEN MK CydaCHUMH BHMOTaMH JI0 IXHbBOI
npodeciifHOT AISTBHOCTI SIK Cy0'€KTIB OCBITHBOTO IMPOLIECY, IK 0COOMCTOCTEH, 3JaTHUX 10 CAMOPO3BUTKY
Ta TPOEKTYBAHHS 1 BIPOBAHKCHHS TyMaHICTUYHUX OCBITHIX CHCTEM 1 TEXHOJOTIH Ta IXHIMH
npoeCifHUMU KOMIETEHTHOCTSIMH y PpO3B'A3aHHI OCBITHIX MpoOieM, a TaKoX HEOOXiJHICTIO
PO3B'sI3aHHS CYNEPEUYHOCTI MIXK HEOOX1THUMHU TTPO(DECIHHUMU KOMITETEHTHOCTSIMA MEHEKEPIB OCBITH
Ta iXHIM pealbHUM piBHEM NpPOQECIfHUX KOMIIETEHTHOCTEH Y MpOIeCi yXBaJIeHHS YNPaBIiHCHKUX
pimenb. OCBITHI MEHEDKEPH MAlOTh CTAaTH PYIIIHHOIO CHUJIOK0 OHOBJICHHS Ta CTBOPCHHSI SIKICHO HOBOI
HAIlOHAJILHOI OCBITH.

MeTa aocaizKeHHs TI0JIATae B aHATI31 CKJIAIOBUX MOJIEI MIATOTOBKU Cy4aCHOTO MEHE)KEpa OCBITH.
[TuTaHHs MiArOTOBKM MEHEKEPIB OCBITH BHCBITIIOETHCS Y MPALIX HAYKOBIIB, cepen skux: 1. Anizec,
JI. KpaBuenko, O.JlaBpentheBa, O. Mapmaza, B. Ilikenbna, M. [loramnuk, I1. boituyk, 3. Ps6osa,
O. @acrt, I. ®anoscwka, JI. Kapamymika, B.I'maakoBa, O.Tlamyc, B. bepeka, [I'. €nbpHukoBa,
H. Yepnenko, T. Copouas Ta iH.

BpaxoByroun cydacHi BUMOTH Ta YMOBU ()YHKIIIOHYBaHHSI 3aKJIaiB OCBITH HEOOX1AHO MOJIEPHIZyBaTH
CHCTEMY BHIIOi OCBITH, NPUAUIAIOUM 0cOO0NIMBY yBary (opMyBaHHIO NpodeciifiHOi MiAroTOBKU
MaOyTHIX (axiBIliB, OCOOJMBO MEHEKEPIB OCBITHHOI Trany3i, 00 BOHW MOTJIH 3IIHCHIOBATH
NPOAYKTUBHY AISTIBHICTD HE JIUINE Y 3BUYAWHUIN yac, a i y Haa3Bu4aiHux oOctaBuHax. CyCHiIbCTBO
Mae oTpeOy B YMPaBIIHIIAX, 3JaTHUX SKICHO 3/ICHIOBATH YIPABIIHCHKY MIsUIBHICTh HAa PI3HUX PIBHIX
ocBitu. CyTTeBiI 3MiHH, IO BiOYBarOTbCS B CYCHUIBCTBI, CHPUSAIOTH PO3BUTKY HOBHX MiIAXOIIB 10
YOpaBIiHHSA 3aKjgagamMu OcCBiTH. | MailOyTHI KEpIBHUKHM 3aKJaJiB OCBITH MalOTh OyTH JI0 I[bOTO
TiITOTOBJICHI.

Teopernyna yacTHHA. AHaNi3 HAYKOBOI JITEpaTypH 3acBiauye, IO IS TOTO, 100 MPaBHIBHO
OpraHi3yBaTH MpPOIIEC IMATOTOBKM MaHOyTHIX MEHEKEpIiB, HEOOXITHO PO3YMITH, SKUMHU SKOCTSIMHU
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MTOBUHHI BOJIOAITH MEHEKepH, o0 e(PeKTHBHO BUKOHYBATH CBOI (YHKIII. YUEHI MPOMOHYIOTH II€
MUTAHHS PO3TJISIaTH Yepe3 MPU3MY BUMOT 0 SIKOCTI Ta €(peKTUBHOCTI NisIIbHOCTI MeHekepiB. OHi€l0
3 HAMBAXIMBIIIINX XapaKTEPUCTUK SIKOCT1 yrpaBiiHHa € mpodecionanizm (Temuenko, 2020).

Crin 3a3Ha4YMTH, IO OCHOBOIO JUIS MIATOTOBKM MaiOyTHIX MEHEIKepiB OCBITH MAalOTh CTaTH TpHU
HampsiIMU MEHEIDKMEHTY, a caMe: OpraHizaiis (BHJ YIPaBIIHCHKOI HISUTBHOCTI, CIPSIMOBAHHWA Ha
OpraHizallilo Ta CUCTEeMaTH3allil0 OCBITHBOTO MPOIECY), KEPIBHULTBO (BU YNPaBIIHCHKOI TisSUIBHOCTI,
cpsMOBaHWK Ha (OpMyBaHHS IUJICH 1 3aBAaHb JISIIBHOCTI B CHCTEMI OCBITH Ta JIOBEIEHHA iX JO
BUKOHABIIIB TNpodeciiHuX 3aBIaHb 1 (QYHKIIN), ymnpaBmiHHA (BHA YNPaBIIHCHKOI AisIIBHOCTI,
CIpsIMOBAaHWY Ha BUSIBJIICHHS, aHAI3, TOCTIDKEHHS Ta PO3B'S3aHHS 3araJIbHUX MPOOJIeM BIIOBITHO 0
3micty i cienudiku iXHBOT mpodeciiinoi aismpHOCTI) (Mapmasa, 2007; JlaBpeHThEBA).

Ha aymky JI. KpaBueHko, cucrema miArOTOBKM MEHEKEPIB 10 YIPABIIHCHKOI OCBITH IPYHTYEThCS HA
TaKMX 3araJlbHOMEArOTIYHNX MPHUHIMIIAX: TyMaHi3aiii, BpaXyBaHHS BIKOBHX Ta I1HAWBIIYyaJIbHHX
0COOIMBOCTEH, BUXOBAaHHS B JISUIBHOCTI Ta CIUIKYBaHHI, CHPHUSHHS CaMOOCBITI HAI[lOHAJIBHOTO
XapaxTepy, IUTICHUH MiXiJl 10 BUXOBAaHHS, MO3UTUBHUHN npukian Touo (Kpasuenko, 2006).

[Tporiec miaAroToBKM MalOyTHIX KePIBHUKIB 3aKJIaJiB 3arajabHoO1 cepeaboi ocBiTH T. CopodaH BU3HAYAE
gyepe3 O3HaKu MpodeciifHOi KOMIIETEHTHOCTI KEPIBHUKIB 3aKJIaJiB OCBITH. YUEHOIO BHILJIEHO O3HAKHU
npodeciiHOi KOMIIETEHTHOCTI YIPaBJIIHIIB B OCBITI, @ caMe: 3JaTHICTh POOUTH yCBIIOMJICHUN BUOIp
10710 ce0e B MEBHUX CUTYAIlisIX; TOTOBHICTH /10 O€3nepepBHOT caMOOCBITH; IpodeciiiHa kBamidikais Ta
pi3H1 BUAM KOMIIETEHTHOCTEH, SIK1 € YACTHHOIO CTPYKTYPH Mo eCiifHOl ypaBIIiHCHKOT KOMIIETEHTHOCT1
1 GOpMYIOTh OCHOBY I 0coOHCTO] yrpaBiiHchKo1 kKoMmeTeHTHOCT (Copouan, 2005).

VYuenoro B. ['magkoBoro BU3HAUEHO, 10 A0 CKIany npodeciiHux (yrnpaBIiHCHKUX) KOMIETEHTHOCTEH
MEHEeJ[KEepiB OCBITH HEOOX1THO BiTHOCUTH OCOOIMBHI Pi3HOBU — AKMEOJIOTIYHY KOMITETEHTHICTb, SIKY
XapaKTEePU3YIOTh SK TOKa3HUK C(HOPMOBAHOCTI BHCOKOTO piBHS MNpodecioHami3My YIIpaBiIiHIIIB
(I'magkoBa, 2022).

[TinroroBka MaitOyTHIX MEHEIKEPIB OCBITH 3MIMCHIOETHCA 1] YaCc HAaBYaHHS y MaricTparypi 3akiiajiB
BUIIOI OCBITH 3a cremianbHicTio 073 MeHeIKMEHT 3 OTpUMaHHIM KBamidikamii «marictp
MeHeKMeHTY». BianmosigHo mo Hakasy MinictepcrBa ocBitr 1 Hayku Ykpainu Ne 959 Big 10 numas
2019 poxky KOXHHI 3aKiaj; BUILOI OCBITH Ma€ PO3POOMTH BIACHY OCBITHBO-TIPOQECiiiHy mporpamy
MIJITOTOBKK 32 O3HAYCHUM HANpPsIMOM, BIAMOBIHO J0 3aTBEP/KEHOTO CTAHAAPTY BHIIOI OCBITH 3i
cnetianbHOCTI 073 MeHemkMeHT. Y cTaHaapTi copMyab0BaHO pe3ysbTaTH HaBYaHHS Ta BU3HAUCHO
KOMITETEHTHOCT1 (1HTeTrpayiibHa, 3aranbHi, (paxomi). KokeH 3akiaj BUIOI OCBITHU Ma€ MOXKJIIHUBICTH
JI0JIaBaTH IOAATKOBI pe3yNbTaTH HABYAHHS T KOMIIETEHTHOCTI.

Marictepcbka nporpamMa 3 OCBITHBOIO MEHEKMEHTY Ma€ CKIaJHY CTPYKTYpy 1 CHpsIMOBaHa Ha
(bopMyBaHHS YIpPaBIiHI, TOTOBOTO JisITU HA OCHOBI LUIICHOTO CHPUHHSATTS MEAAroriuHuX peasiil Ta
TYMaHICTUYHOI IIHHICHOT opieHTallii. [liqroToBka 3A1iICHIOEThCS 32 TAKUMH CIEIIaTbHUMH HAIPSIMaMH,
a came: podeciiiHO OpiEHTOBaHI JOCTIHKEHHS 3 0a30BUX JUCIMILUIIH YIPABIIHCHKOI MPOOIEMATHKH;
CaMOCTIHO OpIEHTOBaHI (JOPMU CAMOCTIHHOI, 1M03aayAUTOPHOT POOOTH; BUPpOOHWYA (YIPABIIHCHKA)
MPaKTHKa Ta HayKOBO-HociiaHa podorta (bepeka, 2008).

PosrnsiHemo miaroroBky marictpiB 3i cremianbHOcTi 073 MeHEmKMEHT 3a OCBITHBO-TPOGECIHHOI0
MPOrpaMor0 «YTIpaBIIiHHS 3aKJIaJ0M OCBITH» B YHIBepCUTETI Y IMHCHKOTO. [Iporpamoro nepenbaueHo
90 kpemutiB €KTC, saxi posmoaiieHo 66 KpeauTiB 000B’S3KOBUX OCBITHIX KOMITOHEHTIB 1 24 —
BUOipkoBuX. OOOB’s3KiB OJIOK TpPENCTaBIEHO TAaKMMU OCBITHIMH KoMIoHeHTamu: «HopmaTuBHe
perymoBaHHs y chepl OCBITH», «MeEHEHKMEHT OCBITHY», «YTIPaBIiHHSI OCBITHHOIO Ta 1HHOBAIIITHOIO
TiSUTBHICTION, «|HHOBAIIHHUN MeHemKMeHT», «KanpoBuii MeHeKMEeHT», «[ICUXOIIOTis yIpaBIiHHSI,
«TexHika yMOpaBIIHCHKOI ISJIBHOCTI», «AYIOUT yIOPaBIIHCHKOI  TiSTTBHOCTI», «YTpaBIiHHA
iHpopMaLiHHUMH 3B’S3KaMU Ta MPOEKTaMU», «YTpaBiiHHA (DiHAHCOBO-EKOHOMIYHOIO [iSUIbHICTION,
«Metomoiorisi HAyKOBOTO IMi3HAaHHS», «PU3MK-MEHEHKMEHT y 3akiagax ocBiTu», «lIpodeciiina
KOMYHIKaIlil 1HO3€MHOI0O MOBOIO». TakoX 00O0B’SI3KOBHUM OJOKOM MepeadadeHo MiATOTOBKY
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KBamidikaiiiHoi (Maricrepchkoi) podoTH Ta ii 3axXUCT, BHPOOHWYY (YIPABIIHCHKY) TMPaKTHKY,
NEPeUIUIOMHY TPAaKTUKY. Y Mekax BHOIPKOBOro OJIOKY 3100yBauaM OCBITH MPONOHYIOTHCS
JTUCITUTUTIHY, SK1 JTal0Th MOXJIMBICTH OUTBII JIETATHPHO BUBUUTH Pi3HI ACTIEKTH YIPABIIHHS 3aKJIaJ0M
OCBITH.

OTtxe, mporec MATOTOBKH MalOyTHIX MEHEKEPIB OCBITH Y Tajly3l OCBITH PO3BHUBA€E MPOQeCcioHaTI3M
miei kareropii (axiBIiB, YZOCKOHaNIOE iXHI 3A10HOCTI Ta peami3ye Ha MPAKTUI 3JaTHICTH 10
MMPOTHO3YBAaHHS MalOYTHBOTO Yepe3 pPO3poOKy MporpaM OCOOHCTICHOTO Ta TpodeciiftHOro
CaMOBJIOCKOHAJICHHS i pO3BUTKY.

BucHoBku. CyyacHi OCBITHI MEHEKEpH MPALIOIOTh B YMOBAX KapAWHAIBHUX 3MiH y CYCHIJIBCTBI, SIKI
BUMAararoTh HOBUX MIAXOMIB J0 YHPABIIHHS 3aKjIaJaMH OCBITH, BPaXOBYIOUM DPH3UKH Ta BUKIUKH
choroficHHs. CaMe TOMY aKTYaJIbHUM € IUIECIIPSMOBAHUHN MPOIIEC MiArOTOBKH MallOYTHIX MEHEIKepiB
OCBITH JI0 YIIPABIIHHS 3aKJIaJJaMU OCBITH, TT1]] 4ac SIKOTO 31HCHIOETHCSI PO3BUTOK Ta (HOPMYyBaHHS YMiHb,
SAKOCTEH, 3I0HOCTEH, a TAKOXK OTPUMAHHS HOBHX 3HaHb 3 aKTyaJIbHHUX MPOOJIEM YIPABIiHHS B OCBITI.
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Anortanisi. OCHOBHA i€ TOCITI/DKCHHSI TIOJIATae B TOMY, IO MaWOyTHIM (DaxiBIsIM TEXHOJIOTTYHOL
OCBITH HEOOXIJJHO yCBIJIOMJIFOBATH MOTEHIIIITHI HEOE3MeKH Bij HAA3BUYANHUX CUTYaIlll, mepeadadaTu
Ta po3mizHaBaTu HebOe3neku. [IpucBsueHa AOCTIHKEHHIO OCOOIMBOCTEH (OpMYBaHHS IENaroriyHoOl
TOTOBHOCTI MaOyTHIX yYUTEIIB TEXHOJIOTIH A0 opraHizaiii 0e3MmeqHOol KUTTEMISILHOCTI CTY/ICHTIB Ta
coriaybHOT OE3MEeKH Ta BU3HAYCHHIO €()EKTUBHUX IIIAXIB MiATOTOBKK MaOyTHIX YUUTEIIB Y IT1H TaTy3i.
[lenaror mae BMITH YHUKaTH a00 NMpHHAWMHI MiHIMI3yBaTH IX HEraTUBHHUH BIUIUB Ha YYaCHUKIB
OCBITHBOTO TpOIeCy 3aBAsKU TpodeciHiii Oe3meuHii moBemiHIl. DOpMyBaHHS KOMIIETEHTHOCTI
0€3MeYHOI JKUTTEMISUIBHOCTI YUYHIB Y TPYAOBOMY HaBYaHHI Ta TEXHOJIOTiX BU3HAYAETHCS AKTHBHUM
MeJaroriYyHUM TIPOIIECOM, CIIPSIMOBAHUM Ha IMOCTYIOBY MOOYIOBY CUCTEMH CBIIOMHUX MAiHl 1 A1 y4HIB
1010 CaMO30€peKeHHS B YCiX cdepax KUTTEAISITLHOCTI.

KuarouoBi cjoBa: BumuMii HaBYAJIBHWM 3akiaj, 3J0pOB’s Ta Oe3meka, Oe3nmedyHo-TirieHIYHa
KOMIICTEHTHICTb, IMBIILHHUHI 3aXHUCT.

Beryn. Ilpoéonema. T'onoBHa MeTa Oe3MeKH KUTTEIISUIBHOCTI — 30€PEKEHHSI KUTTS 1 CTBOPEHHS YMOB
JUTsl ICHYBaHHS JIFOAWHU. Peanii ocTaHHIX POKIB 3MYIIYIOTh TOCHJIMTH yBary HayKOBIIIB 1 TIPAKTUKIB JI0
opraizamii 0Oe3ne4Horo oOcBiTHbOro mporecy Ta Oe3neunoi mnosexinku yuHiB B HC. Cdepa
KUTTEAISTBHOCTI MaOyTHIX (paXiBI[IB TEXHOJIOTIYHOI OCBITH AYXKE TICHO IOB’s3aHa 3 MUTAHHIMH
TEXHIKH 0€3MeKH KUTTEMISUIbHOCTI. [IepioguuyHO BUHUKAIOTh HEOEe3MeuHi BUPOOHMY1 YNHHUKH TI1JT Yac
BUKOHAHHS omepanii. [locTiiiHUI pO3BUTOK HAYKOBO-TEXHIYHOTO TIPOTPEeCy Ta IHHOBAIIMHUX
TEXHOJIOTIH Cy4acHOro BHUPOOHUIITBA MPU3BOAMTH JI0 CTBOPEHHS 1 MOSIBU HOBUX HEOE3NEK, 3 SIKUMH
CTUKAIOThCA (axiBIll TEXHOJOTIYHOI OCBITH, 3yMOBIIOIOTH HEOOXITHICTh YAOCKOHAJICHHS iX
npodeciifHol MiArOTOBKM HIOAO0 YHMKHEHHS pearyBaHHS Ta CBIJOMHUX, NPaBHJIBHUX, HIBHIKHUX Ta
plTydux Aiil MO0 YHUKHEHHS HEOE3IeK Pi3HOTO MPOSIBY.

Mema. Bin Toro, K 1 HaCKiJIbKU OyJie MiArOTOBIEHUI MallOyTHIN (axiBelb TEXHOJIOTIYHOI OCBITH 10
CTBOPEHHSI OE3MEUYHHUX YMOB OCBITHBOTO MPOIIECY, BiJ SKOCTI HOro mpodeciifHOi MIATOTOBKU IIOI0
HAaBYaHHS YYHIB 3 MUTaHb OE3MEKH KUTTEIISUIBHOCTI, IUBUILHOTO 3aXHUCTY, BiJ PIBHS OBOJIOAIHHS
KOMITETCHTHICTIO 0€3MEeYHOT KUTTEAISUTPHOCTI — 3aJICKUTh CaMe TOJIOBHE 1 IIHHE — KUTTS Ta 3I0POB’S
ocobuctocti. Came TOMy BHMKJIaJayy HEOOXiIHO, OpPraHi30BYIOUM HaJaro/LKeHy poOoTy 3 Oesneku
KUTTEMISUTBHOCTI Y OCBITHBOMY TIpOIIECi, 3a0€3MEYUTH ONTUMAIbHUN PEXUM pOOOTH 1 HaBUAHHS
CTY/ICHTIB LII0JI0 TTIONIEPEKEHHS TPaBMaTH3MY, Oe31edHoi Ta cripaBHOI poOOTH 00JIaAHAHHS 1 TEXHIYHUX
3ac00iB HaBYaHHsS. 3MICT Te€3 MOJATAE y PO3MIBAL MATOTOBKM (haxiBIIB TEXHOJIOTIYHOI OCBITH Ha
CYy4acCHOMY €Talli PO3BUTKY OCBITH Ta ()OpMyBaHHI y 3700yBadiB BMIIOi LIKOJU KOMIIETEHTHOCTI
0e3meuHOl KUTTEAISUIBHOCTI.

Memoou. Y A0CIi)KeHH] BUKOPHCTOBYBAINCS 3arajJbHOHAYKOBI METOIU HAayKOBOT'O IOCIIJIKCHHS —
aHaji3, CHHTE3, IIOPIBHIHHS, KOHKPETH3allis Ta y3araJbHEHHS TEOPETUYHUX MOJIOKEHb.
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Teopernuna yactuna. J{ucummiina «be3neka xkuTTemisubHOCTI Ta [luBiIbHUN 3axucT» 3a0e3meuye
MaiOyTHIX (axiBIiB TEXHOJOTTYHOI OCBITH TEOPETUYHOIO Ta MPAKTUYHOIO MIATOTOBKOIO 13 ONIAHYBaHHS
BMiHb CTBOPIOBATH O€3ME€UHI YMOBH JISUTHHOCTI 1 )KUTTSA SIK Y BAPOOHWYIH, Tak 1 B HEBUPOOHUUIH chepax,
OCATHEHHSl TPUHIMIIIB TapMOHIHHOTO PO3BUTKY OCOOMCTOCTI 1 CTajJOro pPO3BUTKY CYCIHLJIbCTBA,
3HAMOMUTH 3 TEXHIKOIO OE3IMEKH.

Memoou docniorncenns. Meta ocBiTHBOI iporpamu Cepeans ocita (TpynoBe HaBUaHHS Ta TEXHOJIOTI].
Indopmaruka) momnsirae y 3abe3nedeHi SKICHOI MIATOTOBKM BYUTENIB TPYAOBOTO HaBYaHHS Ta
TEXHOJIOTiH, 1H(GOpPMATUKM 3aKialiB 3araJbHOi CEpelIHbOI OCBITH, $KI BOJOIIIOTH CHCTEMOIO
KOHIIEITYaJIbHUX HAyKOBUX 3HaHb Ta MOTJIMOJICHUX KOTHITUBHHUX 1 MPAKTHYHHUX YMiHBb JOCTATHIX IS
PO3B’A3aHHA CKJIaJHHUX CIIELiaTi30BaHUX 3aBJIaHb 1 IPAKTUYHHUX MPOOIIEM Yy cepi OCBITH.

Jlnst paxiBIiiB TEXHOJOTIYHOT OCBITH TOPSIA 3 KIIOUYOBMMHU ICHYIOTH creriaiabHi ((paxoBi, peaAMETHI)
KoMIeTeHTHOCTi. Po3risHemo nesiki crienianbHi (axoBi, npeamerHi) komnereHTHOCTI 32 OIIIT Cepenns
ocgita (TpynoBe HaBuanHs Ta TexHojorii. [Hdpopmaruka) 2023p. (OcBiTHRO-TIpOdECiitHa Tporpama).
CK.10. 3parHicTe  OpraHizoByBaTH  Oe€3lE€YHE  OCBITHE  CEpElOBHUINE, BUKOPUCTOBYBATHU
310pOB’sI30€peKyBaIbHI TEXHOJIOTT i 9ac OCBITHBOTO MPOIIECY.

CK.14. 3naTHicTh BU3HAYATH TEXHOJIOTII0 BUTOTOBJIECHHS BUPOOiB, PO3PaX0OBYBATH ONTHUMAIbHI PEXKUMHU
JUIst OOpOOKH MaTepiajiB, BU3HAYATH BIACTHBOCTI Ta 3MIMCHIOBATH J0O1p MaTepialiB Jisi BUTOTOBJICHHS
BUPOOIB.

CK.15. 3pgaTHICTh 3aCTOCOBYBATH 3HAHHS CYYaCHHMX TEXHIK Ta TEXHOJIOTii, rpadidHOi TpaMOTHOCTI,
NPAKTUYHI BMIHHS Ta HABUYKHU MPOEKTHOT, KOHCTPYKTOPCHKOI, BUPOOHUYOT NISIIBHOCTI IIPU po3pod1LIi Ta
BHUTOTOBJICHHI BUPOOIB.

CK.18. 3parnicth 10 (opMyBaHHA B Y4HIB BIANOBIZAJBHOIO CTaBICHHS 10 iH(pOpMaIiiHo-
KOMYHIKAI[IHHUX Ta MU(GPOBUX TEXHOJIOT1H Ta 0€3MeYHOr0 iX BUKOPUCTAHHS.

CK.19. 3patnicte 00poONATH CHUPOBHHY Ta MaTepiald, BUTOTOBISTH BHUPOOM 3 JIOTIOMOIOIO
CHeIiaTi30oBaHMX 1HCTPYMEHTIB 1 TEXHOJOTIYHOTO OOJIafHAaHHS BUKOPHUCTOBYIOYM HOPMATHBHO-
TEXHOJIOTIYHY JOKYMEHTAIII0 CUCTEMH YIPABIiHHS SKICTIO.

CK.20. 3nmatHicTh OpraHi3oByBaTH pOOOTY B IIKUIbHIM MaiicTepHi (a00 kabiHeTi), Ha BUPOOHMUIN
JUISIHIN, KOHTpOIItOBaTH 1 3a0e3meuyBaTH AOTPUMAHHS TEXHOJIOTiI Ta palioHaIbHOI EeKCIuTyaTarlil
IHCTPYMEHTIB 1 TEXHOJIOTIYHOTO 00JIaTHAHHS.

Bin Toro, sk i HacKiIbKM OyAe MiATOTOBICHHH BUMTENb 10 CTBOPEHHS O€3MEUYHUX YMOB OCBITHHOTO
Mporiecy, Bl SKOCTI Horo mpodeciitHoi MiArOTOBKM IIOJ0 HaBYaHHS YYHIB 3 THUTaHb O€3MEKH
KUTTEMISTIBHOCTI, IMBUIBHOTO 3aXWUCTY, BiJ PIBHA OBOJIOJIHHS KOMIIETEHTHICTIO Oe3meuHol
KUTTEISTBHOCTI 3JICKUTh MaliOyTHE Oe3meyHe iICHyBaHHS OCOOUCTOCTI.

[Toromxyemocs 13 TyMKOIO aBTOPKH 3 MPUBOJY YCBITOMJICHHS MailOyTHIMHU (axXiBISAMU HEOOX1THOCTI
OyTH YaCTMHOIO CHUCTEMH O€3IMeYHOI KUTTEMISUIBHOCTI, BUXOBYBaTH B COO1 OCHOBH KYJIbTYPHOL
0e31meyHoi OBEIHKH, (popMyBaT 0OCOOUCTICHY KYIbTYPY O€3MeUHOT )KUTTEAISUIBHOCTI Ta npodeciitHoi
noBeninku B HC pi3HOTrO Xapakrepy.

3aBIaHHAM HOPMATHUBHOI JUCHUILTIHU «be3neka »KuTTeaisuibHOCTI Ta [{UBIMBbHUHN 3aXUCTY, MOJNATAE Y
(dhopmyBaHHI B CTYJEHTIB 3arajlbHOKYJIBTYPHHUX 1 MpodeCIHHNX KOMITETEHIII, 3HaHb, YMIHb 1 HABUUOK
po3B’sa3yBaTH mpodeciiiHi 3aBAaHHA 3 OOOB’A3KOBHM YpaxyBaHHSM Tally3eBHX BHMOT II[OJIO
3a0e3medeHHsT O€3MEeKH MEePCOHATY Ta 3aXHUCTY HACEJICHHS B HEOE3MEYHUX 1 HAA3BUYAMHHUX CUTYaIlisX,
(dhopMyBaHHSI MOTHBAIIIT OO MOCHJICHHS OCOOMCTOI BIAMOBIATBHOCTI 32 3a0€31MeueHHs rapaHTOBAaHOTO
piBHs Oe3neku (PyHKIIOHYBaHHS 00’ €KTIB Tally3i, MaTepiaiIbHUX Ta KyJIbTYPHUX IIHHOCTEH B MEXKax
HAYKOBO OOIPYHTOBAaHUX KpUTEpiiB mpuitHsATHOrO pu3uKy(CaBuyk, 2016).

KommneTeHTHICTh 6€311eYHOT JKUTTEISITBHOCTI Y MAMOYTHIX YUUTENIB TPYIOBOTO HABUYAHHS, TEXHOJIOT1i
Ta 1HQOPMATUKU TMOJArae y 3JAaTHOCTI Ta MiATOTOBLI OCOOMCTOCTI 0 MpodeciifHol MisIbHOCTI 13
30epexeHHs 1 3MIIHEHHsI CBOTO (DI3UYHOTO, TCHUXIYHOTO, AYXOBHOTO Ta COILIAJILHOTO 3J0POB’S Ta
310POB’sl OTOUYIOUHUX.
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Ha ocHOBI nmpoBeIeHOTO TEOPETUIHOTO aHaITI3y, OyJI0 BCTAHOBJICHO, IO (hOPMYBaHHS KOMIETECHTHOCTI
0€3MeYHO1 KUTTEMISIIPHOCTI (DaxiBIiB TEXHOJIOTIYHOI OCBITH II€ AKTUBHUM MENAroriyHUil MpoIiec,
CIpsIMOBAaHWH Ha IMOCTYIMOBY MOOYIOBY CUCTEMH CBIJJOMHX il 1 BUNHKIB CTYJEHTIB JAHOTO MPOQILITIO 10
camMo30epexeHHs Y BCiX cepax KUTTEAISUTBHOCTI.

BucHoBkM MU BH3HAYMIIM, IO KOMIETEHTHICTH O€3MEYHOI JKUTTEIISUIBHOCTI MalOyTHIX QaxiBLiB
TEXHOJIOTIYHOI OCBITH — II€ CKJIAAHOCTPYKTYpOBaHA 3J]aTHICTh, IO € Pe3yJbTaToM (haxoBO1 MiATOTOBKH
(axiBLiB TEXHOJIOTIYHOT OCBITH LIOA0 30€pekKEeHHS BJIACHOTO 3/I0pOB’S Ta OTOYYIOUYHMX Joned. Y
CTPYKTYpP1 OKPECIIEHOI KOMIIETEHTHOCT] TAPMOHINHO CIIOJY4YatoThCs 1 B3aEMOIIFOTH TEOPETUYHI 3HAHHS,
NPAaKTUYHI, OpPraHi3aTOpChKi BMiHHS 1 HABMYKH, LIHHICHI Opi€eHTalii, MOTpeOn 1 MOTUBH, TiSUIBHICTH 1
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Abstract. The main idea of the study is that the future technology education specialists need to be aware
of potential dangers from emergency situations, to predict and recognize the dangers. Devoted to the
research of the features of forming of pedagogical readiness of future teachers of technology to
organization of safe vital functions of student and social safety and it determines effective ways of
training of the future teachers in this field. The teacher must be able to avoid or at least minimize their
negative impact on the educational process participants due to professional safe behavior. Formation of
the competence of safe life students in labor education and technologies is defined active pedagogical
process, aimed at gradual construction of a system conscious actions and actions students to self-
preservation in all spheres of life.

Key words: high school, health and safety, safety and health competence, civil protection.
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Annotation. The study raises the question of the relevance of the first lessons for the design direction
and theoretically substantiates the focus in the study of professional training students on the basic
principles of design and the stages of designing a design using graphic and compositional solutions.
Keywords: design-project, design-projection, first lesson, graphic and compositional solutions, methods,
professional education, specialists in the field of design.

Introduction. The demands of the modern labor market are tough, requiring you to keep up with the
times and adapt. To be competitive in any job, you need to be able to present your own projects. And this
is where design comes in, which is necessary to improve the appearance of any project. Design is
something that allows ideas and concepts to be presented, analyzed and explained more clearly.
Vocational and technical educational institutions train competitive design professionals in their design
classes. The first lesson should teach vocational training students the basic principles of design and study
their use in design and planning.

The importance of the research results of Ukrainian scientists and foreign teachers on the issue of
conducting the first design classes for the training of future design specialists is of great importance in
the field of professional education.

The relevance of the outlined problem determines the purpose of the research: to theoretically
substantiate the conduct of the first lesson of the design direction in vocational and technical education
institutions.

We used pedagogical observation and analysis of scientific and pedagogical literature as scientific
research methods.

Theoretical part. The first lesson should be simple, understandable and accessible to students of
vocational and technical educational institutions. It should also describe the process, set goals and
expectations, and define rules and procedures. At the same time, teachers must thoroughly prepare
students for further education. Requirements for professional education students who plan to study design
must have basic knowledge, skills and abilities in graphics, both computer and handwritten, illustration,
color palette and composition.

John Reeves, one of the researchers in the field of design education, gave an important advice for
organizing the first lesson in the direction of design, suggesting to combine master classes with a
demonstration of a design project.

Also, Ukrainian and foreign scientists are suggested to start the first lesson with the study of basic
principles of design and practice on a design project; the use of simple but effective methods of
presentation and discussion of content.

Design is a part of visualization and has great importance for modern practices. It refers to the visual
presentation of an idea or message and the use of techniques such as mixing text with pictures, colors.
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Design can be used to create a brand and differentiate it from competitors. Thus, conducting the first
lesson in the direction of design meets the modern demands of practice.

With the help of research methods, such as the analysis of literature, experience, current projects and
practical exercises, the teachers of the vocational and technical education institution prepare for the first
lesson (introductory lesson; orientation lesson; lesson on the consideration of examples; lesson-
workshop) from the design direction and provide sufficient information to students about processes and
principles in design.

In general, when planning the first lesson in the design direction, many issues need to be considered, in
particular, the basic principles of design, the level of assimilation of information by students of
professional education, the approach to evaluating their work and access to information resources.

First, teachers can conduct surveys to assess the level of knowledge and experience of students in
vocational education. As a result, we can choose the optimal lesson topic that best meets the needs of
those seeking professional education. At the first lesson, the teacher should familiarize the trainees with
professional training with the main areas of design, explain the structure of the task and give examples
of design projects created as a result of a properly organized process. Instructors can also provide
specialized training for students to familiarize them with the software used and explain the various
techniques and principles of creating design objects. Facilitation of discussion is an important element
of teaching in the first lesson. This allows students undergoing professional training to discuss various
issues and ideas related to the creation of design products. This allows students to clarify anything that
is unclear to them and maximize their knowledge of the design experience.

At the final stage of the first lesson, the teacher can offer vocational training students to start performing
practical tasks. It provides an opportunity for vocational students to demonstrate their knowledge and
experience in creating design objects, and for teachers to assess their skills. In general, a properly
constructed way of conducting the first lessons in design will help students to successfully complete this
discipline and allow teachers to assess the level of knowledge and experience of students. The use of
design projection is necessary to create attractive and accessible visual compositions that can be known
for their meaningful and emotional power.

Below are the methods that can be used to conduct the first lesson in the discipline of design direction.
First of all, it is necessary to introduce the concepts and principles of design to students receiving
professional education. To this end, a series of discussions can be held to analyze important aspects of
design such as composition, balance, harmony and spatial organization. At this stage, it will be important
to introduce the professional students to the general design process, as well as various basic concepts and
ideas about it. Next, you can conduct practical experiments based on the concepts you have learned. This
can be achieved through various creative tasks. A properly selected method of conducting the first lesson
in design will help students of professional education deepen their knowledge and skills in this discipline
and be ready for further study.

Researchers who have developed theoretically oriented textbooks and tutorials, as well as practical case
studies and step-by-step projects, include Ellen Lupton and Jennifer Cole Phillips, who offer a theoretical
and practical approach to graphic design through visual examples (Lupton & Cole Phillips, 2020); Gavin
Ambrose and Nigel Ohno-Billson for practical advice on working with ideas and schemes (Ambrose &
Ohno-Billson, 2019); Robert Williams shows how to create a graphic product by correctly placing text
and choosing appropriate fonts and colors during composition decisions (Williams, 2022); Kat Caldwell
provides many practical tips on how to combine elements in graphic product design (Caldwell, 2019).
The above-mentioned textbooks and guides offer relevant principles and practical advice for starting a
design education. This serves to establish the basic concepts and the formation of skills necessary for
working with design. Therefore, it is important for the success of design research. A properly designed
first design lesson is the most important step in the learning process. This is because the chosen tasks
will give vocational students a real picture of what they are going to study. Then we can move on to a
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detailed discussion of the study materials. Students undergoing professional training should also provide
simple examples that demonstrate the practical application of graphic and compositional design
solutions.

Studying design for vocational students has the advantage of being a new subject that interests them.
Your first student design lesson should be designed in a way that grabs students' attention and engages
them in learning. This requires taking into account the psychological and pedagogical characteristics of
students in order to approach learning from the perspective of their needs and interests. First, it is
necessary to take into account the age characteristics of the listener. It is necessary to provide an age-
oriented cognitive climate, proportional to the number of students in the group.

In addition, it is important to consider the discussion method when conducting the first design lesson for
students of vocational education. It would be a good idea to let everyone in the audience know that they
have the right to express their opinions and ask questions. People should be encouraged to discuss the
material in groups and use real-life examples. In addition, it is recommended to conduct practical lessons
in order to consolidate the concepts taught in the textbook and give students the opportunity to actually
practice them.

Conclusions. Students who receive professional training in the first lessons need a special approach in
the process of adapting to a new environment and educational process. An important role in this process
is played by the student's psychological and pedagogical characteristics. For successful preparation and
productive learning, teachers need to understand their students, especially in the first lessons. He must
carry out an initial diagnosis of the applicant's psychological and pedagogical characteristics and, based
on the results, choose appropriate methods of education. This will help students reach their full potential,
increase motivation and achieve success.
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Abstract. This paper addresses methodological worldviews and practices in drama education and drama
for education with their distinct trajectories and interactional perspectives. The intention is to give an
account of relevant theoretical perspectives, practical insights, and contribute to further development of
the Global Science Opera (GSO) within drama discourse. First interesting point is how do drama teachers
perceive integration of different subjects and how they do/did that in the practice? Second one related to
teaching/learning process and a final result (making and presenting a performance to audience). There is
a big discussion which continues today. The various opinions are dependant, upon several factors:
whether product or process is emphasised? What kind of their relationships exists? to product or process
respectively? The drama teachers report that they encountered traditional apprehensions of drama as
leisure and relaxation by the science teachers. On the contrary, they themselves viewed drama related to
meaning and sense, and aesthetic as the highest form of art expression, and in turn, the highest aim of
performance. The drama teachers reflect over a possible expanded definition of aesthetics in science
teaching guided by a desire to focus on not only the development of scientific knowledge among students,
but also the ways that they articulate their approach to aesthetics in education. The experiences of these
drama teachers provide valuable insights for the drama as an art product whether as a teaching method
in GSO future.

Keywords: Drama in and for education, Drama analysis, drama teachers, Global Science Opera.

Introduction. The paper aims at exploring the process of drama teaching and drama as a teaching method
in the context of the Global Science Opera (GSO). GSO is a global creative educational initiative in
which science and arts are explored simultaneously in a transdisciplinary framework, and where students
from elementary to university-levels collaborate with teachers, artists, and scientists to create and
perform a performance on the world-wide stage of the internet (Straksiene et al., 2021). In this paper, I
suggest that drama is of both artistic process and teaching method, and that artistic process, in particular,
the space surrounding drama experiences, can illuminate significant aspects of teaching methodology.
Examining the ways in which the drama provides rich and powerful modes for perception, cognition, and
engagement for both students and teachers, these relationships are intensified by the expectation to
communicate creating a relationship between teacher, student and artwork. By this, the reader is invited
to reflect on art teachers’ lived experiences of aesthetic dilemmas concerning artistic process as a tool,
and as aesthetic phenomenon. The multiply voices of the arts teachers expose tensions and conflicting
dilemmas regarding understandings and emotional relations stemming from being confrontation as an art
as an artistic process, and art as a teaching method in GSO.

Methodology. Data sources include semi-structured interviews with drama teachers from Lithuania and
Norway 2020-2022, and observations of video performances of GSO during the period 2020 -2022.
Drama teachers were interviewed individually throughout this period. Based on drama teachers’
interview responses, I present narratives, and as researcher, I also use my own experiences to smoothen
and construct the narratives. Bruner (1996, p. 90) describes narrative as “a mode of thinking and a
structure for organising knowledge”, I have chosen to bring in direct citations from participants. Barone
(2001, p. 154) suggests that narrative texts are designed to do what good art does so well, which is
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(quoting novelist J. Baldwin) the “laying bare of questions which have been hidden by the answers”.
Furthermore, narrative, “an amalgam of interdisciplinary analytic lenses, diverse disciplinary
approaches, and both traditional and innovative methods,” centres on “biographical particulars as
narrated by the one who lives them ” (Chase, 2005, p.651). Optimally, to begin with a narrative inquiry
term, I felt that conceptualising experiences narratively are really close to drama, especially to ,,type of
dramaturgy* (by Romanska, 2016, p. 438) who refers to modern dramaturgy as a tool of inquiry and as
a method for arts-based research in education.

Discussion and Implication. The interviewed drama teachers in GSO point at a lacking balance between
arts and science in the project in general. Using drama is definitely a great teaching method. It promotes
meaningful and active learning among students because it engages the mental, emotional and physical
part of us. Drama is a powerful tool for students to develop a more mature and emotionally responsible
and stable individual. In general, what we can read from the presented stories, is that art teachers in GSO
seem to have a view on working artistically with scientific themes as profoundly aesthetic (Straksiene,
Holdhus, 2024). However, they note, that experience their professional contributions in GSO to be treated
not only as a mere vehicle or method for science teaching. Drama teachers noticed a lack of aesthetical
approach towards artistic process as well. I highlight their potential, and both drama as an artistic process
and drama as a teaching method for empathic/emotion understanding involve mediating between the
teacher and the student. In my paper, I find it useful to maintain a distinction between drama as artistic
process of drama and drama as a teaching method. I acknowledge the different purposes, and expectations
held among these two distinct practices.
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Abstract. This paper explores the interdisciplinary framework for teaching media literacy at the
university. It addresses the pressing need for comprehensive media literacy education in today’s society,
particularly in regions facing intensive information warfare like Ukraine. It argues that media literacy is
more than just a technical skill; it is a socio-cultural competence crucial for informed citizenship.
Integrating disciplines such as psychology, cognitive science, communication studies, sociology,
journalism, open-source intelligence, and information warfare theory equips students with critical
thinking, ethical journalism or blogging, and technical skills. The goal is to prepare students for
responsible and active civic engagement in democratic societies amidst the complexities of information
manipulation.

Keywords: Media literacy, Media literacy skills, Critical thinking, Digital media, Manipulation,
University education, Interdisciplinary approach.

Introduction. In contemporary society, media has transcended its traditional role of mass
communication to become an indispensable aspect of daily life. It influences individuals’ interactions
with their social environment, education, work, and leisure activities, shaping their perspectives and
understanding of the world. However, with the advent of digital media, a new challenge arises: navigating
the vast landscape of information while discerning truth from manipulation. The ability to access,
analyze, evaluate, and create media content, known as media literacy (De Abreu, 2019), has emerged as
a crucial skill in the twenty-first century.

Problem statement. Despite the widespread use of digital technologies and the confidence many
individuals have in their media skills, there remains a gap in true media literacy. This disparity highlights
the need for formal education, particularly at the university level, to impart comprehensive media literacy
skills. University students, as members of the Internet Generation, may possess adeptness with digital
tools but require guidance in critically analyzing media content and resisting manipulation. Moreover, in
regions like Ukraine facing geopolitical tensions and conventional and information warfare, the
imperative to cultivate media literacy is further heightened.

Literature Review. In Ukraine, publications devoted to methods of teaching media literacy at
universities are represented mainly by working programs of disciplines, which are posted on the websites
of educational institutions.

The pedagogical and methodological literature on media literacy by foreign authors is more extensive.
Below are some relevant publications to our research.

“Teaching Media Literacy” (De Abreu, 2019) by the President of the International Council for Media
Literacy Belinha S. De Abreu presents a comprehensive exploration of the concept of media literacy. It
offers practical guidance for educators to integrate it effectively into their teaching practices. The book
delves into the importance of media literacy in today’s digital age.

In “Promoting Media Literacy Learning: A Comparison of Various Media Literacy Models” (Stix &
Jolls, 2020, pp. 15-23) German and American scientists comprehensively compare different media
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literacy frameworks from Germany, UK and USA. They interpret media literacy learning as lifelong
learning.

The article “Media Literacy, News Literacy, or News Appreciation? A case study of the news literacy
program at Stony Brook University” (Fleming, 2014, pp. 146-165) presents a case study examining the
effectiveness and nuances of a news literacy program implemented at State University of New York at
Stony Brook. The author seeks to understand the specific objectives and outcomes of the program within
this framework.

Objective. This publication aims to elucidate and summarize a decade of our practical experience
teaching media literacy at V.N. Karazin Kharkiv National University, Ukraine. Through a pedagogical
and methodology lens, the objective is to describe the author’s interdisciplinary media literacy
framework for educating bachelor’s and master’s students from various departments.

Methods. The primary research method is a case study that provides theoretical and practical insights
into the author’s media literacy teaching methods at V.N. Karazin Kharkiv National University. Also,
the author employs unsystematic direct pedagogical observation, systematization, and classification of
information obtained. Besides, an interdisciplinary method of studying the subject area of media literacy
is used.

Results. At V.N. Karazin Kharkiv National University since 2013, we have been teaching several
author’s courses: course “Fundamentals of Media Literacy” for first-year students majoring in Sociology;
course “Manipulative Technologies in Social Communications” for fourth-year students of the
specialties Sociology, Journalism, Advertising and Public Relations; course “Security of Information and
Communication Space in a Digital Society” for master’s students specializing in Digital Society;
interdisciplinary course “Manipulation of Public Consciousness: Technologies of Counteraction” for
second and third-year students of all university specialties.

For senior students with prior training in communication specialties, our media literacy courses are
mainly practical and designed to systematize and update their previously acquired skills and knowledge
as specialists in media research and media expertise. For undergraduate students from non-social
communication backgrounds, media literacy training includes familiarity with scientific theory and
research methods. In both cases, our approach combines academic science, research practice, and games
and is also based on an interdisciplinary approach.

Within the courses, certain discoveries of academic psychological science (psychoanalysis, behavioral
psychology, cognitive psychology, social psychology) are used to empower students to identify and
counteract different forms of media manipulations. Psychological approaches help understand the
irrational and cognitive mechanisms of manipulative and propagandistic influence on people’s and social
groups’ psyche, consciousness, and behavior.

Besides, the courses cover the key provisions of modern cognitive science, which help students form an
adequate scientific understanding of human thought processes. Special attention is given to cognitive
metaphors and practical tasks to identify them in propaganda discourse.

The theoretical approach of the research methodology of semiotic sciences is also used as part of the
training courses (semiotics, structural semiotics, linguistics, discourse analysis, and narrative analysis).
In particular, narrative analysis explores the storytelling aspects of communication, uncovering the
narratives embedded within texts and how they influence perceptions and attitudes. By integrating these
approaches, students comprehensively understand communication processes and how meaning is
constructed and conveyed.

Practical qualitative media content research projects, such as those examining military communication
during the Russian-Ukrainian war or advertising and political communication, allow students to apply
their theoretical knowledge in real-world contexts. Through these projects, students gain hands-on
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experience analyzing and interpreting communication strategies, identifying symbolic and rhetorical
manipulation techniques, and critically assessing media content.

An essential aspect of the courses is studying media communication from a sociological and
communication studies perspective. Students get an idea of media communication’s empirically proven
effects and media consumption’s impacts. In particular, the effects of agenda setting, media priming,
media framing, and the social and media constructing social problems are studied. Students gain insight
into the complex interplay between media, society, and individuals by studying these concepts. They
develop critical thinking skills to analyze media content, understand its effects, and engage thoughtfully
with the mediated world around them.

The courses familiarize students with some practical approaches to ethical investigative journalism and
open-source intelligence. Students consider examples of journalistic OSINT investigations and briefly
explore the basic techniques and platforms for fact-checking, searching, and verifying information in the
digital age.

Also, our author’s university courses on studying media literacy are based on the theory of information
wars, which is interdisciplinary and integrates the developments of other sciences. Studying media
literacy through that lens can help students critically analyze the various sources of information they
encounter, discerning between reliable sources and those that may be influenced by bias, misinformation,
or propaganda. It can also shed light on the strategies and tactics employed by different actors to shape
public opinion and influence societal discourse.

Our courses’ certification results demonstrate that an interdisciplinary framework quite effectively
cultivates students’ scientific thinking habits. Students learn scientific concepts and research methods in
media literacy. They can deconstruct narratives, recognize stereotypes, discern propaganda, and identify
reliable sources of information. All this enhances their capacity for informed civic participation.

Conclusions. We presented an approach to teaching media literacy at a Ukrainian university, developed
through our teaching practice, that integrates interdisciplinary perspectives from fields such as
psychology, cognitive science, communication studies, sociology, theories and practices of journalism,
open-source intelligence, and information warfare theory. Central to this approach is recognizing media
literacy as a technical skill and a sociocultural competence necessary for active citizenship in democratic
societies and a society facing constant information attacks. Thus, teaching practice emphasizes the
development of critical thinking, ethical insight, civic engagement, and technical proficiency.

References

De Abreu, B. S. (2019). Teaching media literacy, Second Edition. American Library Association.

Stix, D. C., & Jolls, T. (2020). Promoting media literacy learning-a comparison of various media literacy
models. Media Education, 11(1), 15-23.

Fleming, J. (2014). Media literacy, news literacy, or news appreciation? A case study of the news literacy
program at Stony Brook University. Journalism & Mass Communication Educator, 69(2), 146-165.

290



CHALLENGES OF DESIGNING STUDENTS' INQUIRY EXPERIENCES IN
THE CONTEXT OF STEAM EDUCATION

Smitiené GraZina
Associated Professor Dr., Klaipeda University, Lithuania
ORCID:0000-0002-3604-7295
grazina.smitiene@ku.lt

Abstract. Although STEAM education is identified as one of the priorities of Lithuanian education,
research on educational outcomes acknowledges that they are still not being achieved: there is a lack of
adequate and/or sufficient methodological support for teachers, and educational practices are changing
too slowly, which is why the search for effective conditions, factors, and methods of change in
educational didactics is being sought. To find out how preservice preschool and preschool teachers use
their personal research experience and skills to plan STEAM education projects for preschool and
preschool children, a qualitative study (focus group discussion) was conducted with eleven students of
the Childhood Education program. The participants of the study identified the advantages of project-
based learning, project-based learning, and the knowledge and skills of integrated education didactics
acquired during the study process: strengthening of student's learning motivation and engagement in
learning processes, deeper connections of learning content and activities with the realities of students'
lives, better knowledge of the peculiarities of formal and non-formal education planning in the
organization of STEAM education in pre-school and pre-primary education institutions.

Keywords: STEAM education, inquiry experiences, students.

Introduction. The qualitative changes taking place in the Lithuanian education system (the
implementation of the updated content of education and learning) include not only changes in the
educational environment and its organisation for children and pupils, but also changes in the training of
teachers, the development of the competences of teachers, etc. STEAM education is identified as one of
Lithuania's education priorities, recognising the need to develop students' competences in STEAM areas
at school (Lithuania 2030 Progress Strategy, State Education Strategy 2013-2022). A fundamental
qualitative change in science and mathematics teaching is associated with students' better and deeper
exploration, critical thinking and problem-solving skills and the search for sustainable strategies and
methodologies for integrated teaching and learning and their incorporation into didactic practice.
Although the importance of integrated teaching and learning for quality learning is not in doubt, there
are several challenges in addressing the real issues of the organization of integrated education in pre-
schools and schools, and in finding the most appropriate STEAM didactic solutions for the organization
of children's inquiry-based learning activities. The research and integrated education experience of
current and future teachers is particularly important here. STEAM education is conceived as a concept,
a general principle of constructive action, an image that aims to integrate the content of the five subjects
(science, technology, engineering, arts, mathematics), with the flexibility to model and interpret the
STEAM education objectives, to design and implement programs at different educational levels and
contexts (Perignat & Katz-Buonincontro, 2019).

This thesis aims to show how pre-service preschool and preschool teachers use their personal research
experience and skills to plan STEAM education projects for preschool and preschool children. Methods
used: scientific literature analysis, comparative analysis; systematic analysis; qualitative research (focus
group interviews); and qualitative content analysis.

Experiences of inquiry-based learning in the context of STEAM education. STEAM education addresses
most of the challenges of contemporary education: the effective way of the organization of the
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development of the skills and competencies of the new millennium learner; the acquisition and
development of the competencies necessary for a knowledge-based society; the preparation for study and
knowledge-intensive professions, i.e. the consistent development of students' learning to learn, to
research and argue, to solve problems in the real world (or personally for the learners) (Friedl, 2017,
Perignat & Katz-Buonincontro, 2019; Yakman, 2008; Bauram-Jacobs, Wieske, Henze, 2019). The
STEAM education concept offers ideas and solutions that not only integrate the five domains of
education (science, mathematics, technology, engineering, arts) but also consistently develop students'
abilities to (re)gather information, and facts, analyze and interpret them, relate them to scientific facts
and existing technological solutions, apply scientific facts in different contexts, and rationally solve real
world and personal problems. Students' abilities to investigate and explore are crucial for achieving this
goal. Inquiry-based learning in the classroom places much less emphasis on facts and knowledge and
more on active participation in the learning process. According to Fiore (2016), the main aspects of this
model of learning by exploring are problem-based learning, projects that emphasize the development and
application of solutions to practical situations. This is particularly emphasized in the STEAM concept.
In the concept of inquiry-based learning, emphasis is placed on the student's experience of inquiry,
exposure to different methods and tools of inquiry, their application, the ability to develop an inquiry
plan, to anticipate the conditions for decision-making and testing, and to be able to present the results of
the inquiry and the conclusions (Fauziati, 2014; Murdoch, 2017).

The research methodology. A qualitative research methodological approach (focus group discussion)
was used to investigate how preservice preschool and preschool teachers use their personal research
experience and skills to plan STEAM education projects for preschool and preschool children. The
research was carried out in the school year 2023-2024. The participants were prospective preschool and
pre-primary teachers who already have professional experience in the field of preschool and pre-primary
education, or who are building it up by participating in intensive pedagogical practices in the study
process. The study was carried out with a sample of students (N=11) from one year of the Childhood
Education degree program. The responses of the informants were used for data analysis purposes only
and stored in the researcher's media. In the results section of the study, the names of the informants (1S,
2S) have been changed when providing quotes from the interviews.

The study results. The analysis of the research data identified two themes for the focus group discussion
of the prospective teachers: the accumulated personal practice of conducting and researching research
and the didactic knowledge and skills acquired during the studies that are relevant to the organization of
STEAM education in preschool and pre-primary school education.

The results of the study revealed that pre-service teachers prefer to use their personal experience of
research and exploration when planning STEAM education activities/projects ("it was so interesting to
observe and explore at school, and see what would come out of it"(2S), most often draws on the
experience of doing science laboratory work at school ("I had a picture of us experimenting at school”
(6S)), and the experience of doing various technology practice tasks ("I learned so much about cooking
in my technology classes, so I'm using it to create a STEAM project for the children" (7S).

The participants saw the advantages of project-based learning, project-based learning, and the knowledge
and skills acquired in the didactics of integrated education: Strengthening students' motivation and
engagement in learning processes ("During the practice of doing project-based activities with children,
I noticed that they are so engaged" (11S); "in the group projects we did together, we saw for ourselves
how much we learned" (4S)), ensuring deeper connections between the content of the learning and the
activities and the realities of the student's lives ("<...>during the project, we saw that we could link the
information of the different lectures, <...> there is not just one right way"(8S); "during the projects
together we saw how the children told their parents what they had learned after the experiments"(5S),
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better understanding of formal and non-formal educational planning in the organization of STEAM
education in pre-school and pre-primary education.

Conclusions. The qualitative changes taking place in the Lithuanian education system cover all levels
and areas of education. To ensure the sustainability of these changes, it is important to review teacher
training and competency development and to provide broader and more diverse opportunities for
acquiring and enriching a range of research experiences. Teachers' personal research experience and
capacity to carry out a variety of investigations are important for ensuring students' integrated teaching
and for developing STEAM activities in pre-primary and preschool education. The study revealed that
the personal research experience (from school, years of study) of preservice teachers is important in
planning STEAM activities. The participants of the study saw the advantages of project-based activities,
project-based learning, and the knowledge and skills of integrated education didactics acquired during
the study process in the organization of STEAM activities.

Although the results of this study do not allow for generalizing conclusions, they do show that to achieve
sustainable and quality changes in STEAM practice in preschool and pre-primary education, it is
important to provide teachers with as many opportunities as possible to explore, participate, and design
projects, both in teacher training and in the development of teacher competences.

References

Bayram-Jacobs, D., Wieske, G., & Henze, 1. (2019). A Chemistry Lesson for Citizenship: Students’ Use
of Different Perspectives in Decision-Making about the Use and Sale of Laughing Gas. Education
Sciences, 9(2), 100.

Fauziati, E. (2014). Methods of Teaching English as a Foreign Language (TEFL): Traditional Method
Designer Methods Communicative Methods Scientific Approach. Surakarta: Era Pustaka Utama.

Fiore, E. D. (2016). Implementation of Inquiry-based Learning into Chinese as a Foreign Language
Classes in International IB PYP Schools of Hong Kong.

Friedl, A. (2017). Teaching science to children: an integrated approach. McGrow-Hill Collage.
Murdoch, K (2016) The Power of Inquiry. Seastar Education, Australia.

Perignat, E., & Katz-Buonincontro, J. (2019). STEAM in practice and research: An integrative literature
review. Thinking Skills and Creativity, 31, 31-43. https://psycnet.apa.org/doi/10.1016/j.tsc.2018.10.002

293


https://psycnet.apa.org/doi/10.1016/j.tsc.2018.10.002

THKJIIO3IA B OCBITI: IICUXOJIOT'TYHI YMHHUKHA

Tkauenko OJsbra
Acnipanmxa, [epoicagnuii 3axnad «Ilie0eHHoyKpaincobKull HAYioOHATbHUL Neda2o2iuHull yHisepcumem
imeni K. /{. Yuuncoxkoeo», Ykpaina
ORCID: 0009-0009-1353-3184
tkacenkoolga641(@gmail.com

AHoOTaUif. Y TEOPETUUYHOMY JOCIIJKEHHI BUCBITJIEHO ICHXOJOTIUHI YMHHHUKH IHKIIO31i B CydacHii
ocBiTi. OCTaHHIM YacoM y Hallliii Ta 3apyOiKHUX KpaiHax 3pOCTa€ IHTEPEC /10 CIIUTLHOTO HAaBYaHHS YUHIB
3 pi3HUMH NTOTpebaMH B OJIHOMY OCBITHbOMY cepenoBuilli. HeoOXiqHiCTh BIPOBAPKEHHS 1HKIIO3UBHOL
OCBITH 3yMOBJICHA, HACAMIIEPEI, TUM, 1110 KUTBKICTb TITEH, IK1 TOTPEOYIOTh MOJANIBIIIOT OCBITH, TTOCTIHHO
3pOCTae.

KurouoBi ciioBa: 1HKII03151, MOBHI MOPYIIIEHHS, TICUXOJIOTYHI YAHHHUKH, JIOTOTIC IS,

Beryn. Ocgita € HeBin'eMHHM TTpaBoM JitoauHA. OcoOIMBE MiCIle B OCBITI 3aiiMaIOTh AITH 3 OCOOJIUBUMH
OCBITHIMH ITOTpeOamHu, SKi MatOTh Baau (i3UYHOTO a00 MCUX0(pI3MYHOr0 pO3BUTKY. Matouu piBHI paBa
Ha OCBITY, PO3BUTOK, YUaCTh y )KHUTTI CyCIUIBCTBA — y PEATHBHOMY KHTTI1 JIITH 3 OCOOJIUBUMH MTOTpeOaMu
4acTo M030aBICHI MOXKIIMBOCTI peanizyBaTH i rnpasa. OJHUM i3 TOJOBHUX MPUHIUIIB MI>KHAPOIHUX
CTaHJAPTIB € TPABO JITEH 3 OCOOJMBUMHU MOTpeOaAMHU HA IHTETPAIliI0 B CYCIUIHCTBO, OCHOBOIO SIKOTO €
3a0e3neueHHs JOCTYIy LUX JAiTed A0 SKICHOI OCBITH. AKTYalbHICTh MPOOJIEMH TOJATAE B TOMY, IIO
MIeIarory Ta MPAIiBHUKHU TICHXOJOTIYHOI MiITPUMKH TIOBUHHI CTBOPHTH YMOBH Ta HaJaTd OTIOMOTY B
MICUXOJIOTIYHIM Ta COIiaNIbHIN ajamnTallii, mMAroTOBIl AiTeld 3 OCOOTMBUMH OCBITHIMU MOTpebaMu 10
MTOBHOITIHHOTO JKUTTS B CYCHUIBCTBI. AJKE CIIJIbHE HABYaHHS JITEH 3 OCOOJMBHMH IMOTpeOamMu B
KOMIaHii 3/I0pOBUX OJHOJITKIB cHpusie iX comiaibHii amanrarii. Takuil TpeHiHT Oyae KOPUCHHH i
3I0POBHUM JITSM, aJ)Ke BOHH HABYAIOTHCS PO3YMITH MTPOOJIEMH 1HITUX 1 CTalOTh qo0pimmmu (€MsiieBa,
2016).

HeoOxinHicTh 3anpoBaKEHHS 1HKJIFO3UBHOI OCBITH 3YMOBJICHA HacaMIlepe]l TUM, IO KUIbKICTh JITEH,
AK1 TOTPeOYIOTh MOAAJIBIIOT OCBITH, OCTiHHO 3pocTae. Huni B Ykpaini oiTH, SiKi OTpeOyIOTh KOPEKIii
(G13MYHOTO Ta PO3YMOBOTO PO3BUTKY, CKJIaAaroTh MoHa] 12% Big 3araiabHOi KUIBKOCTI AITeH B KpaiHi.
[TpuHIMIIOM IHKJIFO3UBHOTO HABYAHHSI € CTBOPEHHS OCOOJIMBHUX YMOB JIJIsl HABYAHHS JITEH 3 0COOTMBUMU
OCBITHIMH MTOTpeOaMH Ta TOJIEPAHTHE CTABJICHHS CYCHiJILCTBA 10 HUX. Hapasi akTyansHOIO TpobeMoro
€ HeOaXKaHHs OJHOJITKIB, IXHIX OaTbKiB Ta BUMTENIB CHIIKYBATUCS 3 TAKUMHU JITbMHU, TOMY ()OpMYBaHHS
TOJIEPAaHTHOCTI OCBITHBOT'O CEpEIOBHUINA B IHKIIO3MBHOMY HaBUAJIbHOMY 3aKiali € aKTyaJbHUM
3aBAaHHSAM JUTsl TIeAaroriB Ta ncuxodoriB (Ilcuxonoriuamii CympoBi iHKITI03UBHOI OCBITH, 2017).

Teoperuuna yacTuna. HaBuanus miTedt 3 ocoOnuBMMU TOTpeOaMu Tiependavae 3aaydeHHs iX 10
3arajibHOI JIsUTPHOCTI 3 IHIIMMHU JIThbMHU, TOYMHAIOYHM 3 JOMIKITBHOTO BiKy. PO3risiHyTo muTaHHS
opraHizaiii HaBYaHHS Ta BHUXOBAaHHS, TCHUXOJOTIYHOTO CYMPOBOAY Ta COIIaJbHO-TIEAArOT14HOTO
NaTpOHATY HaJl AITbMHU 3 OCOOJIMBHUMU OCBITHIMH MTOTpeOaMH 3 TOUKHU 30py MCUXOJIOTO-TIEAArOT1YHUX Ta
OprasizarifHO-MEeTOJUYHUX BHMOT J0 OpraHizaimii poOOTH 3 TaKUMHU AITbMHU. Y CBOill poOOTI BUeHI
JIMIUTM BUCHOBKY, 110 po00Ta 3 JIThbMHU 3 0COOJIMBUMHU OCBITHIMH NMOTpebaMu Mae OyTH CHpsMOBaHa Ha
OpraHizarfiro aJpecHoi MATPUMKH NUISIXOM HaJIaHHs TICHXOJIOTIYHOI Ta COILIAJIBHOI JOMOMOTH BCIM
ydacHHKaM ocBiTHbOTO npouecy (bymak, 2018).

Oco06suBY poOJib y IIbOMY MPOIIECI BIAITPAIOTh MPAIIBHUKK TICUXOJIOTIYHOI CIIy>kOM Ta X cmiBmparis 3
negaroraMu, OaThbKaMM, TPAIliBHUKAMHU IICHXOJOTO-MEAUKO-TIEaroTiuHol KOHCyNIbTallli (HUHI —
IHKJIFO3UBHO-PECYPCHOTO TEHTPY), cycminbcTBOM. [lcuxonoriyHa ciaykba 3a0e3neuye CBO€YacHE Ta
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CHUCTEMaTHYHE 0OCTEKEHHS MCUXO0(I3UIHOTO PO3BUTKY JUTHHU, MOTHBIB il TOBEAIHKU Ta AISUTBHOCTI 3
ypaxyBaHHJIM BIKOBUX, IHTEJIEKTyaJbHUX, (I3UUHUX, CTaTeBUX Ta IHIIMX IHAMBITyaIbHHUX
0COOJIMBOCTEM, CTBOPEHHS IMCUXOJOTIYHUX YMOB JII CAMOPO3BUTKY Ta CAMOBHUXOBAHHS, CIIPHUSE IO
BUKOHAHHSI OCBITHIX 1 BHXOBHUX 3aBIaHb 3aKJIaJaMH OCBITH METOI0 IICHXOJIOTO-TIEJarorigHOTO
CYNMPOBOAY AITEH 3 0COOJMBHMH OCBITHIMH MOTpeOaMM B 3aKjIa/lax OCBITH € BUBUEHHS OCOOMCTICHOTO
MOTEHIlialy, a caMe: CIiBBITHOUICHHS PiBHS IICUXIYHOT'O PO3BUTKY AUTHHH 3 BIKOBOIO HOPMOIO, OIIHKA
PIBHS PO3BUTKY IICUXIKH TUTHHH Y BIIMOBITHOCTI 3 BIKOBOIO HOPMOIO, OITIHKA PIBHS PO3BUTKY MCUXIKH
TUTHHA Ta il JOCATHEHHS. PO3BUTOK IMi3HABANbHOI cdepu, PO3BUTOK MOTHBAIl 10 HABYAHHS;
0COOIMBOCTI €MOIIIITHO-BOIBLOBOT cepH; 1HAMBIAyaTbHO-XapaKTepHI OCOOJWBOCTI, IX TBOPYHMM Ta
IHTENeKTyaIbHUI PO3BUTOK Yepe3 3ay4eHHS BCIX yYaCHHMKIB HaBYAJIbHO-BUXOBHOTO Tporiecy (0aThKiB,
TeIaroriB, qiTel) A0 peari3alii 3arIaHoBaHO1 AISUTBHOCTI MO0 OCOOIUBOCTEHN PO3BUTKY, CIIJIKYBaHHS
Ta HaBYAHHS; COLIaJIi3allisl Ta alanTailis; mpodopieHTallis aitei 3 ocooauBUMEU moTpedbamu. Y 3akiagax
OCBITH TPAIIOIOTH CICIIAIICTH IICUXOJIOTTYHOI TOTIOMOTH, SIKI HE BOJIOJIIOTH TOCTATHIMU 3HAHHAMU Y
po0OOTI 3 IITPMH 3 OCOOJMBUMHM OCBITHIMH MOTpeOaMH, OCKIIBKM OCHOBHMU HANpPAMOK iX IisTIBHOCTI
OB’ sI3aHUH 3 JIThbMU 3 HOpMAaTUBHUM po3BUTKOM (benbaiit, Bonommuna, 2017).

JlocHiKyr0OYH TICUXIYHUN PO3BUTOK JUTHHHU, MPAKTUYHI TICUXOJIOTH HABYALHUX 3aKJIAJiB BUSBIISIOTH
YUHHUKH, 1110 BUKJIUKAIOTH TPYIHOII Mi3HABAIBHOI AISUTBHOCTI, CIIUIKYBAaHHS Ta COLIAJIIBHOI a/IamnTariii,
a TaKO’X pe3epBU IUTUHH Ta IUIaHyI0Th 11 Ail. [Ipu poOoTi 3 1iThMH 3 0COOIMBUMH OCBITHIMH IOTpeOaMu
MIpaIiBHUKH IICUXOJIOTTYHOT KOHCYJIbTaIlli KOPUCTYIOTHCS PEKOMEHIAIlISIMH MICHKOT IICHX0JIOTO-MEUKO-
nefaroriyHoi KoHcynbTarii. daxiBili BUIIE3a3HAYCHO! KOHCYNIbTAIli BHU3HA4alOTh (HOpPMH 1 METOIU
BHXOBaHHS 3 ypaxXyBaHHSM CHenu(iKd HaBYAIbHO-II3HABAIBHOI MISIIBHOCTI JUTHHH. 3a0e3Meuyrodn
B3a€MOJIII0 TICXOJIOTIYHOI KOHCYJIbTALi Ta MCHUXOJIO0r0-MEIUKO-NEIaroriyHoi KOHCYIbTalil y cdepi
3aXHUCTy TIpaB JiTed 3 OCOONMBHMHU OCBITHIMH TOTpeOaMu, MpaIliBHUKUA TICHXOJOTIYHOI CITy:KOu
CBOEYACHO BUSBJISAIOTH MITEH 3 MOPYIICHHSIMH DPO3BUTKY, MPOBOJATH iX ICHXOJOTO-TIEAarorivHe
00CTeXEHHS Ta 3IIMCHIOIOTH JIOTIOMOTY B IMIATOTOBII KapTH PO3BUTKY AUTHHH JUJISI TIPOXOJDKEHHS
CTeLiaTi30BaHUX TCUXOJIOTO-TICUXOJIOTIYHUX 3aHATh. [IpHCYTHI Ha KOHCYNbTAIilHINi 3ycTpidi OaThKu
OTPUMYIOTh PEKOMEHJAIll 100 OCOOJMBOCTEH TCUXOJIOTIYHOTO CYIMPOBOIY AMTHHH B TIporeci ii
HaBYaHHS Ta pO3BUTKY. BUCHOBKM Ta pexoMeHaallii ICHXO0JI0ro-MeIMKO-TIeAaroriyHoi KOHCYIbTaLlli €
JOKYMEHTOM, SIKHH CTa€ OCHOBOIO JUIsl TOOYIOBH 1HAMBIAyaTbHO CIIPSIMOBAHOTO BUXOBAHHS Ta PO3BUTKY
JUTHHH B PI3HOMaHITHUX OpraHizamiitHux ymoBax. CrieniaaicTi MiChKOT KOHCYJIbTAIIIl JOIIOMAaraiTh y
MIITOTOBINl TAKETy MOKYMEHTIB JJIA MITeH 3 KOMIUIEKCHUMH TOPYIICHHSIMH ab0 MOpYyIIEHHIMH
IHTENIEKTYaIbHOTO PO3BUTKY AJISI IICHUXOJIOTO-TIEAAaroriyHOr0 HaBYaHHS B OOJACHUX KOHCYJBTAIiSX;
3a0e3nedeHHs] (YHKIIOHYBAaHHS KOHCYJBTAIIHOTO IYHKTY 1JIsi OaThKiB, MEaroriB, MEIHKO-
COLIIAIbHUX MpaliBHUKIB. [IpalliBHUKK NCHUXOJNOTIYHOI AMCHIAHCEPY Ta CHELIaliCTH- KOHCYJIbTaHTU
HAJAI0Th TICUXOJIOTO-TIEIaroTiuHy JOTIOMOTY JIITSM 3 BaXKKOIO IMATOJIOTIE0 332 MICIIEM MTPOKUBAHHS a0o
B MEIMYHUX 3aKiIajax 3a 3BepHeHHsAM OaTbKiB (Kyuaii, lunkapyk, bina, 2019).

Opni€ero 3 akTyalbHHUX TPOOJeM coliamizamii AUTHHU B CYCIUIBCTBI € TMOPYIIEHHS MOBJIECHHEBOTO
pO3BUTKY. TOMY OZHMM 13 HampsIMKIB CBO€i AISTBHOCTI MIChbKi KOHCY/IbTallii oOpaiay BUSBICHHS Ta
CYMPOBIJ TAKUX JTITEH BT JOMIKUIBHOTO BIKY JI0 OCTATOYHOTO BUPIIICHHS MTPOOJIeMH, 000B’I3KOBO Uepe3
CHIBMpAII0 3 MPAKTUYHUMHU IICUXOJIOTaMH Ta OarTbkamu. Jlumie nuisxom iHpopMyBaHHS OaThKIiB Ta
TIJIBUIICHHS TXHBOI MCUXOJIOTO-TIEarOriYHOI KOMIIETEHTHOCT1 Y TUTAHHSX IMOBHOI[IHHOTO PO3BUTKY
JiTeld BOHU MOXKYTb 3aiiMaTHCs CYPOBOAOM Ta BUPIIIEHHSM MTPOOJIEM JiTel 3 0COOIMBUME MOTPeOaMH.
Tema opranizariii Ta 3a0€3MeUeHHs CIUIBHOI JiSTIbHOCTI MICHKOI MOMIKIIIHIKH, MPAKTHYHUX TICUXOJIOTIB,
JIOTOME/IIB Ta BUXOBATENIB Y POOOTI 3 NIThMH 3 TSHKKUMH MTOPYLICHHAMHU MOBJICHHS 00rOBOpIOBAacs Ha
ceMiHapax-TpakTukymax Ha 6a3i /I3 (Emsmesa, 2016).

BucHoBku. ToMy IpakTHYHI TICHXOJIOTH CYITPOBODKYIOTH HABUYaHHS Ta PO3BHUTOK JIiTEH 3 0COOIMBUMHU
OCBITHIMH NOTpebaMu y 3arajJJbHOOCBITHOMY HaBYAJILHOMY 3aKJIa/li 32 TAKUM aJITOPUTMOM:
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1. IlepeBipka rOTOBHOCTI AUTHHH J0 HABYAHHS B IIKOJII Y JITEH, Kl TOTYIOTHCS IO IIKOJIA, BUSBICHHS
TPYAHOILIB y HaBUaHHI JiTeW, BU3HAUCHHS NpPUYMH IMX TPYAHOIIIB y Oecimi 3 OaTbkaMu; NpH
HEOOX1THOCTI 3BEPHITHCS 10 BIAMOBITHUX JOJATKOBUX CIEIIATICTIB JJII BCTAHOBJICHHS MPUYMH Ta
HaJaHHS TOTIOMOTH.

2. CrnoctepexeHHsI 3a TOBEMIHKOIO AWUTHHU B KJIacl Ta IM03a HUM, 3 TOYKH 30py CHEIudIKA HOoro
IMOBEIIHKA Ta B3a€MOMIT 3 OJTHOIITKAMHA Ta BUUTEISIMU.

3. TlpoBencHHs IHOWBIAyaJbHUX CIIOCTEPEKEHh Ta OOCTEKEHb JUTHHH 3 METOK 3'siCyBaHHS ii
1H/IMBITyaTbHUX OCOOJIMBOCTEH, HAXMUIIIB, IHTEPECIB 1 TOTPEO, aHAIII3 afanTaliitHOTrO mepioy.

4. YyacTh y CKJIaJaHH] 1HAWBITYaJbHOI IPOTPAMH CYIPOBOY JTUTHHHU, PO3POOJIECHHI 1HIUBITyaIbHOTO
IUTaHY KOPEKIIITHO-PO3BUBAILHOT pOOOTH 3 ypaxyBaHHSIM BUSBICHUX OCOOJMBOCTEH NUTHHHU.

5. YyacTh y miATOTOBINl JAOKYMEHTIB IJIsi PO3TJISAY Ha 3aciJiaHHI MCHUXOJIOTO-MEIUKO-TIeAaroriqHol
KOHCYJIbTAITi.

6. O3HalOMJICHHS 3 BUCHOBKaMH Ta PEKOMEHJIAIISIMHA TICHXOJIOTO-MEINKO-TIeAarorivHo1 KOHCYIbTaIlii
1010 OpraHi3allii BUXOBaHHS TUTUHY Ta HAAAHHS JOJATKOBUX MOCIYT.

7. YdacTp y po3poO11i MarepiajiB, HCOOXITHUX IS aJanTarlii Ta mepeniky ¢opM i METOIiB, a came:
HAJaHHS MelaroraM peKOMEeHIaIlii M0/10 BpaxyBaHHs crienn(iKu HaBYATbHO-TTI3HABAIBHOI AISUTBHOCT1
JTUTHUHU TIPU BU3HAYCHHI METO/IB POOOTH 3 HEIO.

8.CrpusHHSI CTBOPEHHIO MO3UTHUBHOTO MIKPOKJIIMATy B IIKUIBHOMY KOJEKTHBI Ta B3a€EMOJII 3 JITbMH,
MPOBEACHHS 3aX0/IIB, CIIPSIMOBAHUX HA MPOTHIII0 CTUTMATHU3AIll] Ta TUCKPUMIHAIIT cepe/l OTHOMITKIB,
(dhopMyBaHHS JOOPO3UWINBOTO Ta HEYNEPEHKEHOTO CTABJICHHS JI0 TITeH 3 0COOTMBUMU TTOTpeOaMHu.

9. HamanHs KOHCYIbTaTUBHOI JJOTIOMOTH TI€IaroraM y poOoTi 3 JITbMHU.

10. HanaromxkenHs cmiBnpani 3 (QaxiBIsMH, sKi 0e3M0CepeHbO MPALIOITh 3 JITbMU 3 0COOIMBUMU
OCBITHIMH MOTpeOaMu Ta OEpPYyTh y4acTh y PO3pOOICHH] iHAUBIIYaAIbHOI MPOTPaMHU PO3BUTKY.
[TpakTH4HMI ICHXOJIOT BU3HAYAE, SIKI METOIH BKIIFOUATH B 1IarHOCTUYHE OOCTEKECHHS Ta K a/IalTyBaTH
CTUMYJIbHI MaTepiajan — METOJU OOCTEKEHHS CTaHY IHTEJIEKTYyaJIbHOT'O PO3BUTKY HE3AJICIKHO BiJ] BIUIUBY
(bakTopiB cepeloBHILA: KYIbTYPH, OCBITH TOILO.
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Abstract. The theoretical study highlights the psychological factors of inclusion in education. Recently,
in our country and in foreign countries, there is a growing interest in the joint education of students with
different needs in the same educational environment. The need to introduce inclusive education is due,
first of all, to the fact that the number of children who need further education is constantly growing.
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Anotacija. Straipsnyje atskleidziami aktyviyjy mokymosi metody taikymo ypatumai, ugdant
prieSmokyklinio amziaus vaiky kalbinius geb¢jimus, teoriniu aspektu. Teoriné mokslinés literatiiros ir
dokumenty analiz¢ iSrySkino, kad XXI a. mokytojas yra ugdytinio pagalbininkas, jgalinantis vaika
aktyviai veikti. Padédami vaikams ugdyti kalbinius geb&jimus mokytojai taiko aktyviuosius mokymo
metodus: skatina vaikus Zaisti; inicijuoja kiirybines dirbtuves; moko ritmuoti, dainuoti; organizuoja
edukacines iSvykas, uzsiémimus be sieny; lavina smulkiajg motorika; moko rasyti raides netradiciniais
bidais ir kt. Tiek klasikiniu, tiek Siuolaikiniu poZiiiriu, pedagogo vaidmuo — aktyvus, tod¢l mokytojai
jvairiais biidais tobulina profesines kompetencijas.

RaktaZodZiai: aktyvieji mokymosi metodai, prieSmokyklinis amzius, kalbiniai gebéjimai.

Ivadas. Kalbinis ugdymas — svarbi ugdymo dalis, sudaranti prielaidas intelektiniy, kiirybiniy galiy
plétotei, emocinei, socialinei, kultiirinei brandai, pilietinés ir tautinés savimonés raidai (Priesmokyklinio
ugdymo bendroji programa, 2022). Klasikiniu poziiiriu, kalbinio ugdymo procese ugdytojas perteikia
vaikams turimas Zinias, taikydamas pasirinktus ugdymo metodus. Siuolaikiniu poziiiriu, kalbinio
ugdymo proceso centre yra vaikas. Ugdytojas — vaiko pagalbininkas, padedantis jam jgyti reikiamy ziniy,
gebéjimy, igidziy bei susiformuoti tvarias vertybines nuostatas. XXI a. ugdytojai daugiau démesio skiria
spontaniSkam, vaiko inicijuotam ugdymuisi, nei tikslingai organizuotam, vadovaujamam ugdymui.
Taciau pedagogo vaidmuo islieka aktyvus. Pedagogas jgalina vaikus veikti, tyrinéti; provokuoja laisvai
mastyti; skatina reikSti mintis, gerbti kity idéjas; palaiko vaiko kalbos bandymus, kiiryba, toleruoja
klaidas, taktiSkai jas taiso, pateikia jdomia, vaizdingg informacija, taiko aktyvius, inovatyvius ugdymo
metodus (Monkeviciené, 2021; Braslauskiené, Turauskiené, Vaiciulien¢, 2022).

Aktyviyjy mokymosi metody taikymo svarba akcentuojama dokumentuose: Geros mokyklos
koncepcijoje (2015); PrieSmokyklinio ir pradinio ugdymo informatikos bendrosios programos
metmenyse (2018); Priesmokyklinio ugdymo bendrojoje programoje (2022). Juose pazymima, kad
Siuolaikiniame pasaulyje, modeliuojant ir organizuojant ugdyma(si) didelis démesys turi biiti skiriamas
vaiky iniciatyvoms, id¢joms, tyrin¢jimams, kiirybinei saviraiSkai — tai sudaro salygas kokybiSkam,
jtraukiam alfa kartos vaiky ugdymuisi.

Kalbiniy geb¢jimy ugdymo(si) ypatumus jvairiais aspektais nagrin¢jo uzsienio ir Lietuvos mokslininkai.
R. Beinorien¢, V. Graziené (2016); N. Braziené, O. Salkuviené (2020); L. Liutviniené (2021); L.
Paulauskiené (2023) ir kt. analizavo klausymo, kalbéjimo, skaitymo ir raSymo pradmeny formavimo(si)
aspektus. O Hosukosckas (2019); S. Simkuté (2020) ir kt. iryskino smulkiosios motorikos lavinimo
ypatumus. S. K. Davis, R. L. Edwards, M. Miller ir kt. (2018) pazym¢jo, kad skaitmeniniy priemoniy
naudojimas stiprina mokiniy jsitraukimg j ugdymosi procesg. R. Vaiciulé (2022) atskleid¢ informacinés
erdvés daromg jtakg prieSmokyklinio amziaus vaiky komunikaciniams geb¢jimams.

Siame straipsnyje keliamas probleminis klausimas — kokie yra aktyviyjy mokymosi metody taikymo
ypatumai, ugdant prieSmokyklinio amziaus vaiky kalbinius geb¢jimus? Tyrimo tikslas: atskleisti
aktyviyjy mokymosi metody taikymo ypatumus, ugdant prieSmokyklinio amziaus vaiky kalbinius
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gebéjimus, teoriniu aspektu. Taikyti teoriniai tyrimo metodai (mokslinés literatiiros ir dokumenty
analize).

Aktyviujy mokymosi metody taikymo ypatumai, ugdant prieSmokyklinio amZiaus vaiky kalbinius
gebéjimus, teoriniu aspektu.

Vaikui augant, palaipsniui tobuléja jo gebéjimas suvokti kalba, suprasti ZodZiy reikSmes. Tobulinant
vaiky kalbinius gebéjimus, svarbu jgalinti vaikus tinkamai ir prasmingai vartoti kalbg (Beinorieng,
Grazien¢, 2016). Ugdydami vaiky sakytinés kalbos gebéjimus mokytojai taiko aktyviuosius mokymo
metodus (1 pav.): jtraukia vaikus j jvairius zaidimus; inicijuoja kiirybines dirbtuves (pieSimas, lipdymas,
spalvinimas, popieriaus lankstymas, konstravimas, raidziy kiirimas); skaito vaikams jvairias istorijas,
ragina jas aptarti, keisti istorijy eiga, kurti siuzeta; moko vaikus ritmuoti, dainuoti; organizuoja
uzsiémimus be sieny, edukacines iSvykas |1 muziejus, jvairias parodas, renginius ir kt. (BraZiené,
Salkuviené, 2020; Braslauskiené ir kt., 2022).

Pasak N. Braziené¢s, O. Salkuvienés (2020), vaiky kalbai ugdyti nepamainomi tautosakos kiriniai,
zaidinimai, zaidimai, skaiCiuotés, greitakalbés, pamégdziojimai. Zaidinimuose uzkoduoti leksikos,
morfologijos, sintaksés, kir¢iavimo pagrindai, fonetiné ZodZiy raiska, pirminés pastangos sukoncentruoti
démesj. Zaidimais kalba emocionaliai perduodama visais aspektais, jtvirtinami jos désniai, sandara.
Zaisdamas vaikas grei¢iau jsijauéia j situacija, jo veikla pasidaro konkreti, motyvuota. Zaidziant susidaro
palankios sglygos iStarti klausiamuosius, Saukiamuosius, tiesioginius sakinius, po to lengviau tokius
sakinius pavartoti (Ambrukaitis, 2014). Skaiciuotés, greitakalbés, pamégdziojimai yra kalbos treniruotés,
liezuvio mankstinimo, kalbinés klausos, tarties lavinimo priemonés.

Vaiko kalbinis ugdymas neatsiejamas nuo démesio, atminties, mastymo, suvokimo, vaizduotés,
smulkiosios motorikos, akies-rankos koordinacijos lavinimo (Hille ir kt., 2015). S. Syafril, R. Susanti,
R. E. Fiah ir kt. (2018); S. Simkuté (2020) pazymi, jog lavindami vaiky smulkiaja motorika ugdytojai:
praSo vaiky atsegti, uzsegti sagas; surinkti ] dézutes jvairaus dydzio akmen¢lius, pupas, kruopas; suverti
daiktus ant virvutés; suvarstyti baty raistelius; lankstyti servetéles; pléSyti popieriy; skatina lipdyti, kirpti,
konstruoti, piesti, kurti mozaikas, délioti déliones.

Didaktiniai
zaidimai,
zaidinimai
Edukacinés Kirybiné
iSvykos veikla
Aktyvieji
sakytinés
kalbos ugdymo
metodai
Pasaky,
Uzsiémimai istorijy
be sieny skaitymas,
ktirimas
Ritmavimas,
dainavimas,
greitakalbés

Pav. 1. Aktyvieji sakytines kalbos ugdymo metodai
(sudaryta autoriy, remiantis N. Braziene, O, Salkuviene; R. Braslauskiene ir kt., 2022).
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Ugdydami vaiky rasytinés kalbos gebéjimus mokytojai taiko aktyviuosius mokymo metodus (2 pav.):
veikla, panaudojant jvairias skaitmenines priemones; netradicinis raidziy, zodziy raSymas (pvz., smélyje,
cukruje, ant veidrodziy, asfalto, sniego, atsigulus ir kt.); bandymy, eksperimenty, kiirybinés veiklos,
zaidimy inicijavimas (Braslauskiené ir kt., 2022; Paulauskien¢, 2023). Vaiko raSymas ,,iSplaukia“ i$
pieSimo, prasideda pirmomis braukomomis linijomis, kraigalionémis, atsitiktinai paraSytais raidziy
elementais, nukopijuotomis raidémis. Pazintis su rastu prasideda nuo raidés, kurios grafinj pavidalg
lengviausia jsiminti pastebéjus raidés panaSuma j kokj nors objekta. Todél raides reikéty mokyti
pasitelkiant kuo daugiau vaizdiniy priemoniy.

Skaitymas — procesas, apimantis regimyjy ir girdimyjy Zenkly suvokima ir atpazinima, prasmeés susiejima
su tais zenklais. Norintiems pradéti skaityti vaikams reikia buti sukaupusiems daugybe patirciy: turéti
iSplétota zodyna, turéti garsy, raidziy siejimo jgidziy, pazinti raides, turéti Zodziy atpazinimo jgudziy,
buti girdéjusiems jvairiy, estetiSkai vertingy kiiriniy (Beinoriené, Graziené, 2016).

Kompiuteris,
plansetinis
kompiuteris
Veikla,
panaudojant Mobilus telefonas
skaitmenines
Netradicinis .
raidziy, zodziy Interakﬁyzlfl lenta,
Aktyvieji raSymas grindys
raSytinés kalbos
ugdymo metodai Kiirybiné veikla,
zaidimai
Trumpalaikiai
Bandymai ir
eksperimentai
Ilgalaikiai

Pav. 2. Aktyvieji rasytinés kalbos ugdymo metodai
(sudaryta autoriy, remiantis R. Braslauskiene ir kt., 2022).

L. Paulauskiené (2023) teigia, kad mokant vaikus skaityti reikia laikytis tam tikros chronologinés sekos
(Zr. 3 pav.).
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I. Skaityti I1. Skaityti 11 Skaityti

dviskiemenius dviskiemenius dviskiemenius
zodzius, kai abu zodzius, kai vienas zodzius, kai abu
skiemenvs atviri skiemno vra skiemenvs nzdari
i VL Si(l?altytl, V. Skaityti ZodZius tIVl-(.SkaltY.“
augiaskiemenius . riskiemenius

zodzius zodzius
9 DUO-NA
(SO-KO-LA-DAS) ( ) (DO-VA-NA)

Pav. 3. Skaitymo mokymo(si) chronologin¢ seka
(sudaryta autoriy, 2024, remiantis L. Paulauskiene, 2023)

O. Monkevicienés (2021); R. Braslauskienés ir kt. (2022) tyrimy logika leidzia teigti, kad vaiky kalbinio
ugdymo(si) ypatumai labai priklauso nuo mokytojo kompetencijy, kiirybiskumo, noro bendradarbiauti
su kitais ugdytojais, dirbti naudojant inovatyvius, kiirybiskus ugdymo organizavimo biidus. Todél XXI
a. mokytojai turéty nuolat kelti kvalifikacija dalyvaudami jvairiuose seminaruose, konferencijose,
mokymuose; dalintis gergja patirtimi su kolegomis; ieSkoti informacijos internete, mokslinéje,
metodinéje literatiiroje ir kt.

ISvados. Moksliné literatiiros analiz¢ atskleid¢, kad vaiko kalbinis ugdymas yra neatsiejamas nuo
démesio, atminties, mastymo, suvokimo, vaizduotés, smulkiosios motorikos ir pan. Dirbant su
aktyviaisiais mokymosi metodais, mokytojai turi biiti lankstiis, mokéti apibrézti mokymosi pasiekimy
tikslus ir leisti prieSmokyklinio amziaus vaikams patiems atrasti, kaip mokytis. Kiekvienas mokytojas
siekia, kad jo uzsiémimai biity ijdomus, padéty vaikams isisgmoninti ugdomaja medziaga, ugdyty jy
kiirybiskuma ir nora daugiau suZinoti. Siuos siekius padeda jgyvendinti aktyvaus mokymosi metodai,
kurie plétoja vaiky gebéjima kritiSkai mastyti, taikyti jgytas zinias tiek jprastomis, tiek naujomis
salygomis. Aktyviaisiais mokymo metodais yra pajvairinamas ugdymo procesas. Vaikai yra labiau
sudominami, jtraukiami, skatinami mastyti, dométis, bendradarbiauti.
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Annotation. The article reveals the theoretical aspects of the application of active learning methods in
the development of language skills of preschool children. Theoretical analysis of scientific literature and
documents highlighted that the 21st century teacher is an educational assistant who enables the child to
be active. In order to help children develop language skills, teachers use active educational methods:
encourage children to play; initiates creative workshops; teaches rhythm, singing; organizes educational
trips, activities without borders; develops fine motor skills; teaches to write letters in unconventional
ways, etc. Both from a classical and a modern point of view, the role of the educator — active, which
means that teachers improve their professional competences in various ways.

Keywords: active learning methods, preschool age, language skills.
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CYUYACHUI BUMIP 3ABJAHb BUXOBAHHS TOJEPAHTHOI
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HEJATI'OTI'TKX MUCTEITBA
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AHoranisi. Ha meromonoriyHmx 3acajgax KapiONEHTPH3MY, HalllOHATbHO-KYJbTYPHUX TPaJHUIIIiH,
MHUCTELTBA B 3MICTiI T€3 PO3IIAAAIOTHCA MUTAHHA 100 (OPMYBAHHSIM TOJEPAHTHOI MEHTAJIBHOCTI
MaiOyTHBOTO BYHUTENS 00pPa30TBOPYOIO MHCTEITBA - HAI[IOHAIBHOTO 00pa3y OCOOMCTOCTI JTyXOBHOL
KyIbTypH B XYyIOXHIH KyabTypi. OOIPDYHTOBYETHCS aKTYalbHICTh MpPOOJEMH, IO BHMarae
KOHKpETH3allii 3aBJlaHb, 3MICTYy COILIAIbHO-TICUXOJIOTIYHUX HACTaHOB, METO1B BUXOBAHHS OCOOMCTOCTI
MeJarora-XyJA0KHIUKa, BUXOBAaHHS MEHTaJIbHOI CaMOCBIIOMOCTI, JXHUTTEBOI MO3UIlii, TyXOBHOCTI,
CaMOCTBEP/KCHHSI Ta HAIIOHAJIbHO-KYJIBTYPHOI 1IGHTHYHOCTI B TTOIKYJIBTYPHOMY TTPOCTOPI.

KurouoBi ciioBa: HarioHanbHa OCBiTa, KYJIbTYpa, HAlIOHATHHE MUCTEIITBO, BAXOBAHHS, MEHTAIILHICTB,
TOJICPAHTHICTh, OCBITHIN BEKTOp, BUUTENIh OOPa30TBOPUOTO MHUCTEIITBA, HEMaTepiaibHa KYJbTypHa
CHaIIIUHA.

Beryn. CporosHi ykpaiHChbKE CYCHUIBCTBO TEPEKUBAE CKIAJHHI Yac B YMOBAaX BOEHHOTO CTaHy B
VYkpaidi Ta TEONMOMITHYHOI CUTyaIlii nepkaB CBITYy. Y 3B’A3Ky 3 IIUM, MOCTAalOTh HOBI 3aBIaHHS Yy
BUpIIICHHI MpOoO0JIeM HAalIOHAJBHO-MATPIOTHYHOTO BUXOBAaHHS IMIJPOCTAIOYOro TMOKomiHHA. Lle
3YMOBIIIOE TEPErJIsii KOHIENTYalIbHUX CTarHaliii B MUTaHHSIX BUXOBAaHHSA OCOOMCTOCTI Ha 3acajax
I'YMaHICTUYHOTO JJOCBiJy HAapOiB MOJIKYJIbTYpHOi YKpainu. Ha daci HaykoBo-Iiearoriuia CrijabHOTa
3BEpTAE yBary Ha mpo0JeMy BUXOBAaHHS TOJIEPAHTHOI MEHTAJIBLHOCTI OCOOMCTOCTI Y BITYM3HSHIN cUCTEMI
XYA0KHbO-TIEAroridyHol OCBITH. Y 3B’A3Ky 3 IIMM 3pOCTa€ 3HAUYILICTh JOCIDKEHHS HpobOiaeMu
MeJaroriyHoi HayKd Ha 3acajlax aHTPOINOLEHTPU3MY, KapIOLEHTPU3MY, K MPOBIAHMX HAYKOBHUX
MPUHIUIIB PO3YMIHHS CBITY, BCEOIUHOTO BUXOBAHHS OCOOHMCTOCTI, @ OTXKE, SIK COLIAIbHOI, IICUXO0JIOTO0-
negaroriyHoi kareropii. HaranpHO CyTTEBUMU 3aBIaHHSIMHU B OCBITHIHM MPaAKTHII MiATOTOBKHU (haxXiBIliB
MUCTELTBA I MailOyTHROI mpodeciitHOi AisUTbHOCTI B 3aKJa/ax MIKUIBHOI M MO3aMIKUIBHOT OCBITH €
(dbopMyBaHHS y HUX TOJIEPAHTHOI MEHTaNIbHOCTI. Takuii KOHIeNnT Oe3nepeyHo 3yMOBICHUI THM, 1110 Came
BUYHTEIh 00Pa30TBOPYOrO MHUCTEITBA BUKOHYE POJIb MPOBIIHUKA KYJIBTYPHU M TyXOBHOCTI B CEpEIOBUIII
CHiBICHYBaHHS Pi3HUX HAI[IOHATHHOCTEH, B TOMY pa3i il B OCBITHLOMY IPOCTOPI.

VY 1bOMy acreKTi MeTOI0 JOCIHIPKEHHS € BHU3HAYCHHS CYYacHUX CKIIQJOBUX IPOIECY BUXOBaHHS
0COOHMCTOCTI KYJIbTYPH B OCBITHBOMY BEKTOPI, @ TAKOK HAYKOBO-METOIMYHUX YMHHHUKIB TIETaroriaHOTO
YIIpaBIIiHHSA NpoLecoM (HOpMyBaHHS TOJIEPAHTHOI MEHTAJILHOCTI MailOyTHIX BYMTENIB 00Pa30TBOPUOTO
MHUCTENTBA. Y PO3TJISAAl 3aBlaHb MH CHUPAIMCS HA 1HHOBAIIWHWNA HAayKOBO-METOJWYHHUMA KOHIICTIT
I'YMaHICTUYHOTO BUXOBaHHS TOJIEPAHTHOI MEHTAJIBHOCTI BUUTENS Ha 3acajax HapOIHOIO MUCTELTBA U
NOCATHEHb HeMaTepialbHOI KYJIbTYpPH €THOHAIlOHAIbHOrO HaceneHHd Opnechbkoro periony. Jlis
PO3IIISILy aBTOPCHKOT MapagurMu IpoOjaeMHu CTPYKTYpYBaHHS CKJIQJIOBUX IEAArOTi4HOTO YIpPaBIiHHS
MPOIIECOM BHMXOBAaHHS TOJEPAHTHOI MEHTAJIBHOCTI y CTYACHTIB XYJIOXKHBO-Tpa(igHOr0o (GakyiabTeTy
3aCTOCOBAaHO HHM3KY METOIB, SIK-OT: aHATITHKO-CHHTETHYHUH, CHHEPTeTHYHUN, METO/ AeTepMiHaIlii,
METO/I MPOEKTHOI PO3POOKH CHCTEMH TEIaroriqHOro yIpaBJIiHHS TOIIO.
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Teopernuna uacTuHa. Ha choroneHHs HaKONWYEHWH J[JOCBIJ BYEHHX 3 MpoOJieM BHXOBaHHS
0COOMCTOCTI BYMTENS KYJIbTYpH B KYJIBTYpl MIATBEpPIKY€E IEPIIOUEProBEe 3HAYEHHS MPOOJIEeMH B
HayKOBO-OCBITHROMY TipocTopi I[liBgeHHOro periony. OCSTHEHHsT HOBHUM TIOKOJIIHHSIM BYHTEJIIB
00pa30TBOPUOr0 MMCTEITBA ICTOPUYHUX TPAOUIii OaraToHAIioOHANbHOI KyabTypu OmeuuHu,
OBOJIOAIHHS XYAOKHbO-MEHTAJIBHUM JOCBIJIOM 3 YCTaJEHOIO TOJICPAHTHICTIO Tiependadae po3riisia
HAYKOBO-METOJMYHUX 1HHOBAIIMHUX MapaJurM. 3aBAaHHAM JOCITIDKEHHS MPOOJIEMH CTAHOBUTH TPl
3a BCE€ OCMUCJICHHS IIHHICHUX OCHOB BUXOBaHHS OCOOMCTOCTI KY/IbTYpH B KyJIbTYypl i MuctenTsi. Lle B
CBOIO YEpry OKPECIIO€ HU3KY 3aB/IaHb METOJAMKH BUXOBAHHS TOJEPAHTHOI MEHTAJIBHOCTI Maii0yTHHOTO
BUMTEISI B OCBITHBOMY BEKTOPl «HABUYaHHS — IMI3HAHHS — YUIHHSA — TBOPYICTE» 3  OCOOHMCTO-
OPIEHTOBAHOIO TPAEKTOPIEI0 MPOQECIHHOro 3pOCTaHHS B YMOBAaX YHIBEPCUTETCHKOi OcBiTH. Ha mymKy
3HAYHOI KIJTBKOCTI HAYKOBIIIB Ta I€IarOT1B-XyI0KHUKIB MPAKTHKIB, CydaCHUM BUUTETH 00pa30TBOPUOTO
MUCTELTBA Ma€ OyTH TOJIEPAHTHO-MEHTAIBHOIO 3 SIKICHUM piBHEM IpoQeciiiHOT KOMIIETEHTHOCTI B cdepi
XYI0)KHBOT KYJIBTYPH, @ OTKE MPEACTABHUKOM TOJICPAHTHO-MEHTAIBHOI TTOBEAIHKH B CHCTEMI OCBITH 1
KyJIbTypHO-MHCTeIIbKOMY cepenosuii. Llle mpocituteni I'. CxoBopoxa, K. Yiumucekuii, T. IlleBuenko
HaroJouIyBajyd Ha TOMY, III0 BUXOBAaHHS Ma€ I'PYHTYBATHCS Ha OCHOBI JIaJOTy 3 KYJIbTYpOIO CBOTO
Hapo.y, 3 Oro MaTepialibHOIO i HeMaTepiadbHOIO KyJIbTYPHOIO CIIAAIIMHOK. Y CyJacHId BITUM3HIHIN
TICUXOJIOTO-TIEJIaTOT1YHINA Haylll aKTyaJdbHICTh MpoOJeMH OOroBOprOBasacsi TaKUMH BYCHUMH SIK:
B. bonnap, 1. 3a3ton, H. Kiuyk, C. Konoseus, H. Mupononscrka, B. Opnos, . ITactup, B. PagkeBuuy,
B. Pubanka, O. Pygauneka, I'. Carau, I'. ®imimuyk, O. [llentok, O. [llomokoBa. Y KOHTEKCTI 3aB/IaHb
npoOJeMaTUKU yBary NPUBEPTAIOTh HAYKOBI Mpalll BUEHHX YHiBepcuTeTy YmmHCbKkoro B Opeci
(dimocodin: A. Kasanepo, M. JImutpieBa, B. Bopnikos; ncuxomnori: O. CannikoBa, C. CHMOHEHKO,
O. YeOukin; yweHnux B ramysi mnemaroriku wmeroauku: A. borym, 1. bormanosa, T. Ocunosna,
B. ITontopak, O. PebpoBa; mucrenrBo3Hasiib: O. Tapacenko, A. Hocenko). ¥ HaykoBuxX mopoOkax
YTOYHEHO 0a30Bi MOHSTTS «ECTETUYHUU [TOCBII», «XYI0KHbO-€CTETUYHHUHN JOCBI», «XYI0KHBO-
TBOpYHH JOCBiA» Ta 1H. HallO1abI1 CyTTEBUMU ISl BUBUCHHS TEOPETUYHUX 3acajl MPOoOJIeMH BapTyIOTh
yBaru (yHIameHTanbHi HaykoBi jgopoOku  O. PebpoBoi (PebGposa, 2023). B  Teoperuxo-
METOOJIOTIYHOMY 3MICTI BOHAa BHOKPEMIIIOE TIOHSTTS «XYIOKHSI MEHTAJIBHICTBY, «II€IaroriaHa
MEHTAJIBHICTBY, «XYI0KHBO-MEHTAJIBHUNA MOCBI», IO € O3HAKOI MNpoQeciiiHOi KOMIIETEHTHOCTI
O0COOHMCTOCTI BYMTENISI MUCTENTBA 3 1HAWBIAYAJIbHUM BIAYYTTSAM CTaTyCy HOTO 1ACHTHYHOCTI. AHami3
3MICTy LUX MOHATH 3aCBIUUB OuIbIIE HIiCTACCATH (YHKLIIOHAIBHUX O3HAK (PEHOMEHY IOHSATTA
«TOJIEpAaHTHA MEHTAJIBHOCTI», IO JIOTIYHO OYyJ0 B3STO IO yBarM y BHW3HAUCHHI 3aBJaHb IPOIECY
BUXOBaHHS OCOOHMCTOCTI Mail0yTHHOTO BYMTENS B OCBITHBOMY BEKTOpi. BomHowac Oyno BHSBIEHO
CIMIECAT TPaAJAMIIIHHUX EJIIEMEHTIB HeMaTepiaabHOI KYIbTYpHOI CHAIIIMHHU, TPETUHA 13 SKUX MarOTh
BiJTHOIIIEHHI 10 OararoHarionansHoi O1ecbkoi 0011acTi, i KoTpi 3HaxoAsThes mix oxopoHoro KOHECKO.
besnepeyno, KyapTypHa CHAIIIMH €THOCIB HAIIOl JEp>KaBU € CYTTEBUM YMHHUKOM (OpMYyBaHHS
TOJIEPAaHTHOI MEHTAIbHOCTI JIFOIMHU Xy0XKHBOI KyIbTYPH HAIlil.

VY3aranbHEHHsI HOBITHIX JOCTIAHHUIIBKHX POOIT BUCHHX B Taiy3i ¢igocodii, MCUX0I0ro-rneaaroriayaol
HAayKH YMOXXJIUBUJIO BHOKPEMHUTH CKJIAJOBI CTPYKTYypH Tporecy (OpMyBaHHS TOJEPAHTHOT
MEHTAJILHOCTI CTYJICHTIB O€3IOCePEeIHbO Y Mpolleci iXHbOi (PaxoBoi MIATOTOBKH. B HayKOBUX mparisax
MO3HAYAIOTHCSI OKPECJICHI TMOHSATTS SIK MPOLEC JAYXOBHO-MPAKTUYHOI IiSUIBHOCTI OCOOMCTOCTI. IO
3abe3neduye 1 pe3ynbTaT (OPMYBaHHS I1HTEIEKTYyaJIbHO-ONEPAINHUX, XYI0XKHBO-KOMYHIKAaTUBHUX
YMiHb OCOOHMCTOCTI BUMTENII OOpa30TBOPYOrO MHUCTELTBA. ToJepaHTHA MEHTAJIBHICTb € CYTTEBOIO
O3HAaKOI  COIIaJIbHO-KYJIBTYPHOI TOBEMIHKH 1 CBITOIVISIIHOTO BIJHOIIEHHS OCOOWCTOCTI 1O
HAI[IOHAJILHUX I[IHHOCTEH KyJIbTYpHOI CHAAIIMHU 1 YCHAJKOBAHMX TPAAMIIA CBOTO HApOAy B
MOCTMOACPHOMY MOJIKYJIbTypHOMY TmpocTopi. OTxe, QOpMyBaHHS aJIeKBaTHOTO TOJIEPAHTHO-
€MOILIIHOTO pearyBaHHA Ha LIHHOCTI MMCTENTBA, L0 3YMOBJECHI XapaKTEPUCTHYHUMM O3HAKaMHU
XyJI0)KHBOTO 00pa3y 3 KyJIbTYpHOIO OPIEHTAITIEI0 HA €THOXYI0XHI, TTOJIIKYJIBTYPHI, HAYKOBO-XYT0KHI1
CYOKYJIbTYPHI HAaLlIOHAJBbHI I[IHHOCTi, $KI PENpPE3eHTYIOTbCA B CHUCTEMI CYYacHOi XYIOKHBO-
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MearoriyHoi OCBITH — TOJIOBHA 3ajada Iearoriku MHcTenTBa. [Ipore mie He 3HAWIUIO CBOTO
NPOAYKTUBHOTO MPAKTUYHOTO BHUPIMICHHS 3aBJaHb OKpPECIeHOi NpoOieMH B HOBITHIA CHUCTEMI
XyJI0)KHBO-TIEIaroriyHOT OCBITH. be3nepedyHo, yci i CKJIaoBI TaKOro JOCBIAY ACTEPMIHYIOThCS 13
TeopetnyHUMU TorysigamMu  O. PynHuIpKoi, KOTpi BHCBITICHI B KOHIENTYalbHHUX 171X B 3MICTI
Me/IarOTiKM MHCTEITBA, K MENaroriki KyJIbTYpH 3 yCiMa BIACTUBUMHM i KOMIIOHEHTAMH BUXOBAHHS:
[IHHOCTSIMH, KYJIBTYPOBIIMOBIAHUMH MHUCTEI[bKO-OCBITHIMA CHUCTEMaMH, TBOPYHUMH CIIOCOOAMU
($haxoBO1 JiSTTLHOCTI BYWTENIS OOpPa30TBOPYOTO MHCTEUTBA B KYJIBTYPHO-OCBITHBOMY MPOCTOPI
(Pymaunpka, 2005). OTxe, 0cOOIUBY BaromMicTh MaroTh HayKoBi mpaiii [ 1,2], aBTOpH SKUX PO3KPUBAIOTH
3MICTOBY CYKYIHICTh (DYHKIIIM B3a€MOBILJIUBY OCBITH, KYJIbTYpPH 1 MECTEIITBA B IT€JarOTIYHOMY IPOIIEC,
BHU3HAYAIOTh KYJIbTYPOJOTIYHUM, TePMEHEBTHUHUN MiAX0Au 10 (OPMYBAHHS JIIOJAUHU KYIbTYPH B
KyJIbTYpi B MPOCKIIi BUXOBHHX KaTETOpii IMeJaroriku MUCTENTBAa. HaykoBUH KOHTEKCT IUX TOHSTH
y3arajbHIO€ (PyHKIiI0 MPodheciiiHOi KOMIETEHTHOCTI B CTPYKTYpl MPAaKTUYHOI AisUIBHOCTI MallOyTHIX
YYHUTENB MHUCTEIbKUX IUCIUIUTIH. BU3HAYCHUI CIIEKTpP KOHTEKCTY TEPMIHIB 1 MOHATH € OCHOBOIO Y
PO3IIISL 33a7]a4 CTBOPEHHS! HAYKOBO-METOAMYHOTO KOMIIEKCY AUCHUILTIH IPO(ECIHHOTO CIIpsIMyBaHHS
JUTsl BUPIIIICHHS 3aB/IaHh BUXOBAHHS TOJEPAHTHOI MEHTAJIbHOCTI MalilOyTHHOTO OCBITSTHUHA-MUTIIA.

BucnoBku. Ha OCHOBI KOHIIENT-aHATi3y METOJOJOTIYHMX OCHOB JOCIHI/DKEHHS TOCTalOTh TakKi
3aBJaHHS: a) pO3pOOUTH CTPYKTYPHO-(DYHKITIOHATbHY MOJIENb ()OPMYBAHHS TOJIEPAHTHOI MEHTAIBHOCTI
MaiOyTHIX BUuTENB 3a crerianpHicTio 014 Cepennst ociTa (OOpa3oTBOpUE MHUCTEITBO); 0) 3MICTOBHO
OOIpYyHTYBaTH METOJWYHI 3acajy IMEJaroriyHOro YIpaBIiHHSA MpouecoM (OpPMYyBaHHS TOJEPAaHTHOI
MEHTaJILHOCTI 3700yBayiB BHUINOI OCBITH 3 ypaxyBaHHSM HOBITHIX TOTped CYCHIIbCTBA, BUMOT
JlepaBHOTO CTaHIAPTy TMEJArOTiYHOl OCBITH; B) BUBHAYUTH CHCTEMY IMEJAroriuHuX KpHUTEpiiB Ta
MOKAa3HUKIB SKICHUX PIBHIB MPOodeciiHOi chOPMOBAHOCTI TOJEPAHTHOI MEHTAJIBHOCTI CTYACHTIB Ha
KOXXHOMY €TaIrli OCBITHBOTO BEKTOPY; T') BA3BHAYUTH KOMIUIEKC TUAAKTHYHUX 1 HAYKOBO-METOIUYHUX
MarepiaigiB 3 JUCHUIUIIH MpodeciifHOl CHpsIMOBAaHOCTI i 3a0e3MnedeHHs Tmpoiecy (GopMyBaHHS
TOJIEPAHTHOTO, XYAOKHbO-TIEAArOTiYHOTO MEHTAJIBHOTO JOCBiy. BTijeHHS cydacHHX 3aBJaHb B
OCBITHIM BEKTOp «HABYaHHsI — MI3HAHHS — YYiHHS — TBOPYICTh» € CTPATETi€l0 MOJIENI MeaaroridyHoro
VIPaBIiHHSA TPOLIECOM BHUXOBaHHA TOJEPAHTHOI MEHTAJIBHOCTI OCOOMCTOCTI BYHMTENSI B CHUCTEMI
XyI0)KHBO-TIEIarOTI9HOT OCBITH.
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THE MODERN DIMENSION OF THE TASKS OF EDUCATING A TOLERANT
MENTALITY OF ART TEACHERS IN THE CONTEXT OF ART PEDAGOGY
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Abstract. On the methodological basis of cardiocentrism, national cultural traditions, art, the content of
theses examines issues related to the formation of a tolerant mentality of the future teacher of fine arts
the national image of the personality of spiritual culture in artistic culture. The relevance of the problem,
which requires the specification of tasks, the content of socio-psychological instructions, methods of
education of the personality of the teacher-artist, education of mental self-awareness, life position,
spirituality, self-affirmation and national-cultural identity in a multicultural space, is substantiated.

Key words: national education, culture, national art, upbringing, mentality, tolerance, educational
vector, art teacher, intangible cultural heritage.
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MI’)KHAPOJIHA AKAJEMIYHA MOBLJIBHICTD AK ®AKTOP PO3BUTKY
MOTHUMBAIIIL TA OCOBUCTICHOI'O NOTEHIIAJTY MAUBYTHIX
YUYUTEJIIB

BoJssiHiok AHacTacis
Buknaoauka, Xepconcokuii 0epacaenuil ynisepcumem, Yrkpaina
ORCID: 0000-0002-2890-4787
avolianiuk@ksu.ks.ua

AHoTauisg. B craTTi BHCBITICHO NMEPCNEKTUBU BIUIMBY YYacTi y MDKHapOAHIM IisSUIBHOCTI, 30Kpema
MDKHApPOJHOI aKaJeMI4HOi MOOUTHHOCTI, JUIsi 3700yBadiB BHINOI OCBITH — MalOyTHIX Temaroria.
Bu3HaueHo MOXKIIMBOCTI, SIKI HaJJa€ CTyIeHTaM MIXKHApOHA CITIBIIPAIls, a TAKOXK — ii BIUIUB Ha PO3BUTOK
MOTHBAIlI Ta OCOOMCTICHOTO MOTEHIIAly MalOyTHIX TeAaroriB. AKIIEHTOBAaHO Ha OCOOJIMBOCTSIX
MDKHAPOJHMX 3B’ 53KIB YHIBEpCHUTETIB Mij Yac BIHHU.

KurouoBgi ciioBa: MikHapoiHa akaieMidHa MOOLTbHICTh, MAaOYTHI MIe1aroru, MOTHUBAITisl, 0COOUCTICHHI
PO3BHUTOK, IHTEpHAIIOHATI3AIlisl, €BPONEHCHKUIA OCBITHIHN MPOCTIp.

Beryn. MixkHapo/iHa B3a€MOJIisi B OCBITI CHOTOJHI € BaKIMBUM HANpsIMOM JisSTIBHOCTI YKpaiHCBKUX
3aKIadiB  BWINOiI OCBITH. B ymMoBaXx BOEHHOTO CTaHy MH CIOCTEPIraeMoO TPHUIIBUIIICHHSI
IHTepHAaIllOHAITi3aIli]l B OCBIiTi, TPO IO CBITYUThH BEIMKA KUTbKICTh MOKIIUBOCTEH ISl 37100yBaviB BUIIOL
OCBITH Ta HAYKOBO-TIEIArOTIYHUX TMPAIlIBHUKIB (3aKOPAOHHI CTa)XyBaHHS, HaBYaHHs], yd4acTb Y
MDKHApOIHMX MPOEKTAX TOIIO). B maHiit ctarTi Mu poOuMO cripo0y 0XapaKTepr3yBaTH OCHOBHI aCIIEKTH
MDKHApPOJIHOI aKaJeMiuHO1 MOOITBHOCTI MailOyTHIX MEAaroriB, a TaKOX MpoaHaIi3yBaTh MEPCIICKTUBHU
BKJIIOYECHHS 3700yBaviB y MIDKHApPOJIHY AUSUIBHICTH JUIS PO3BUTKY iX MOTHBaMLii Ta OCOOMCTICHOTO
3pOCTaHHS.

Teoperuuna yactuna. [Ipoananizyemo perHomen tpanchopmariii ykpaincekux 3BO 3 akagemivHHX
LEHTPIB 70 Koprmopauid 3 MibKHapogHUMHU 3B’si3kamu. Ilemaroruns lO. 3asuyk B JaHOMY KOHTEKCTI
3a3Havyae, MO «CIPUUHATTS YHIBEPCUTETY SK MDKHAPOJHOI OpraHizallii MpoTsAroM OCTAaHHBOTO Yacy
3a3HAJIO ICTOTHUX 3MiH; KJIACUYHI YSBIIEHHS PO HHOTO OYIJIM TOB’s3aHi 3 171eajloM aKkaJeMiqHO1 CBOOOIH,
CaMOCTIMHUM TIONIYKOM ICTMHHM B TPOIIECI JOCTIIHKCHHS Ta TMOUIMPEHHSIM ii B TpoIleci HaBYAHHS,
BUJIBHUM OOMIHOM iH(OpMaIi€ro i MOOUIBHICTIO OKpEeMHX IMPEICTABHUKIB BHUILOI IIKOMMW» (3asuyk,
2020). Tak, MOXEMO MOTOUTHUCH, 110 HECUCTEMHICTh MIXKHAPOIHOI B3a€EMO/IIT € TIEPEMOHOI0 YCITIITHOT
iHTepHalioHai3alii, TOMy B yMOBaxX BiMHM Iepe] yKpaiHCBKMMH 3aKjaJlaMd BHUIIOI OCBITH CTOITh
3aBIaHHS OpraHi3yBaTH CHCTEMHY MDKHAPOJHY MISUTBHICTH 3 MOMJIMBOCTSMH I BCiX 3/100yBadiB.
Hanpuknan, cryneHt 3 HeOe3meyHHX a00 OKYNOBaHMX TEPUTOPIA MOXKYTh JOJIYUYUTHCS [0
MDKHAPOIHOI AiSTIbHOCTI JIUIIE Y BijtaieHoMy opMarti (ydacTh B TPOEKTaX, JUCTAHIIIHI CTRXKYBaHHS,
KOoH(epeHIIii), a 04Hi akaaeMiuHi MOOUIBHOCTI JOCTYITHI 7151 3100yBayiB, 110 MPOKUBAIOTH HA TEPUTOPII,
I IKOHTPOJIBHIN YKpaiHi, a00 32 KOPJIOHOM.

VY cydacHOMY CBiTI MiXKHapO{Ha MOOUIBHICTD CTa€ BCE OUIBII BaXIIMBOIO JIJIsl PO3BUTKY OCOOUCTOCTI Ta
npodeciiinoro craHoBieHHs. lle cTocyeTbcs ¥ MalWOyTHIX BYMTENIB, apkKe JOCBiA, 3M00yTHH 3a
KOPJIOHOM, MOXX€ 3HAa4HO DPO3LIMPUTH IXHI TOPU30HTH, MIABUILUTH MOTHBaLil0 Ta chopMyBaTu
HEOOX1/THI 0COOMCTICHI SKOCTI (BMIHHSI MPAIIOBATH B KOMAH/I1, J1JEPCTBO, KOMYHIKATHBHICTD TOIIIO).
[Tpotsirom 2022-2023 pokiB HamMH OYJIO NMPOBEACHO IOCITIKEHHS MOTHBAIllT MaiOyTHIX MEelaroris 70
y4acTi y MDKHapOIHIA AisuTbHOCTI (3700yBaviB crerianbHOCTeH «/lomkinpHa ocBitay, «llodaTtkoBa
ocBiTa» Ta «CreniajgbHa OCBiITa» XEPCOHCHKOTO JIEPKaBHOTO YHIBEpPCUTETY). BBaxaeMo IOLIIBHUM
3a3HAYUTH MO0 PE3YyJIbTaTiB JOCHIIKCHHS, IO «B ONHWTYBAHUX TIEPEBAKAIOTh ITI3HABAJIbHI,
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KOMYHIKaTHBHI Ta peKpealiifHi MOTHBH, TaKOX BU3HAYAJILHUM € CBijoMe Oa)KaHHS TOMOMAaraTy iHIIHAM
Ta CIIPSIMOBAHICTh Ha MPodeciitHMi PO3BUTOK; OCHOBHUMH NMPHUUYNHAMH HU3BKOTO PiBHS 3JIy4€HOCTI] J10
MDKHApPOJHOI CIIBIIpaIll € HU3bKUI PIBEHb BOJIOAIHHS 1HO3EMHOIO MOBOIO, HECTadya pecypciB — yacy,
¢inaHCiB, BaraHHs Ta €MOIIifHI NepeXUBaHHs, MPOOJIEMH 31 3B S3KOM Ta IHTEPHETOM, OCOOJIMBO Ha
TUMYacoBO OKymnoBaHii Teputopii» (IleryxoBa, Bomsuiok, 2022). [IpoananizyemMo, 4 CHiBIIaIal0Th
MOTHBHU 3700yBadiB O MIDKHApPOAHOI MISTIBHOCTI 3 MOTHMBaMH, fKi CYNPOBOKYIOTH iX Yy Mporieci
HaBYaHHs. 3a3HAYMMO, [0 «ITPOBITHUMH MOTHBAMH MaiOyTHIX MeaaroriB XepCOHIIMHHU € nmpodeciina
opieHTaIlis, 0axkaHHsS OYTH MearoroM, I000B 110 JiTeH, AyMKa OaThbKiB / OMM3bKUX JFO/ICH, TIeIarorivyHi
JUHACTIi, Ti3HABaJbHI MOTHBH, CTAaOUIBHICTH POOOTH TEIaroroMm, COIIaIbHO 3HauyIma mpodecis,
KOPHCHI 3HaHHS JUIS XKHUTTS 3arajoM Ta Ui IpoQeciiHoi AisUTbHOCTI, a TAKOXX MOXIIUBICTh OTPUMATH
BHIIlY OCBITY B YKpaiHChKOMY 3aKJiaJli BUIOi ocBiTH» (BosstHIok, 2022). 3ayBaKuMo, 1110 00UIB1 TPYyIH
MOTHBIB TIOE€JHYIOTHCS, OCKIJIBKM y4acTh 3700yBadiB B MIDKHAPOJHUX aKaJeMIYHHX MOOLTBHOCTSIX
cipusie mpodeciiHOMY PO3BUTKY MalOyTHIX memaroriB, (OpMyBaHHIO M SKUX HAaBHUYOK, BHIBJICHHIO
HaMKpanyx 3aKOpAOHHHUX MPAKTHK Ta iX peajizaiii B yKpaiHCbKOMY OCBITHBOMY IIPOCTOPI.

Ha namry nymMKy, MO’kHa BHAUIATH TaKi IEPCIEKTUBY BIUIMBY M1KHAPOIHO1 AISUTPHOCTI HA MOTHUBAIIHY

cdepy 3100yBaya:

1. Posmmpenns kpyro3opy Ta miaBUIICHHS 0013HAHOCTI MPO Pi3HI KYJIBTYpPH Ta OCBITHI CHCTEMU;
2. P03BUTOK HOBHX HABUYOK Ta KOMITETEHIIIH, HEOOX1THUX U1 pOOOTH B OCBITHROMY CEPEIOBHILI;
3. ITigBuIEHHS BIEBHEHOCTI B c001 Ta CBOIX 3410HOCTSX;

4. dopmyBaHHA cTaoi MOTHUBALIT 10 MPodeciitHOT AisTBHOCTI Ta 0COOUCTICHOTO PO3BUTKY.

B ocoGucTicHOMY KOHTEKCT1 JJOCBiJ] MI>)KHAPOIHOI B3a€EMO/I11 CTIPUSE MMO3UTHBHUM 3PYIICHHSM B TaKUX
aCTeKTax:

1. Po3BUTOK caMOCTIHHOCTI, BIAITOBIAaJIbHOCTI Ta aJalITUBHOCTI;

2. [TigBuILIEHHS TOJIEPAHTHOCTI Ta MOBAru A0 1HIIUX KYJIbTYP;

3. BrnockoHaneHHs KOMYHIKaTUBHUX HAaBUYOK Ta BMiHHS ITPAIFOBATH B KOMaH/II;
4. ®opmyBaHHS I7T00ANTBHOTO MUCIIEHHS Ta BIAKPUTOCTI 10 HOBOTO.

3BUUaiiHO, pealizallisa akaaeMidHOI MOOUTBHOCTI i 3700yBada BHINOI OCBITH MOXKJIMBA 32 YMOBH
SKICHOT OpraHi3amiifHoi Ta KOHCYJIbTaTUBHOI MiATPUMKH, IIOCTIHHOTO CYNPOBOAY 31 CTOPOHHU KypaTopiB
/ BIATIOBIAQJIBHKX 3@ MPOEKT 0Ci0 / MpeACTaBHUKIB BIIMTOBITHOTO By abo miaposainy 3BO.
€BpoiHTerpalis BiJIKpUBAaE HOBI TOPH30OHTU I PO3BUTKY Ta CaMOBJOCKOHAJICHHS IIearoris,
CTBOPIOIOYM CYYaCHHH MPOCTIp JUIsl IXHBOTO 3pOCTaHHS Ta OcBiueHOCTI. [lif yac HaB4YaHHS y 3aKiiaji
BUIIOI OCBITH MaiOyTHI MEAaroru MaroTh 0€3111Y MOXKIMBOCTEH I y4acTi y Mi>KHApOJHIN CriBIpari
(pi3HOMaHITHI TpaHTOBI mporpamu Ta npoekTH €C, MDKHApOAHI cTaxyBaHHs, JIiTHI 1IKOMNH,
KOH(epeHIlii, Kpyrii cTonu, GpopyMu BeOiHApH, OHIAWH-KYPCH, 3aTy4eHHS 1HO3€MHUX BUKJIA/1aviB).

BucHoBku. MixkHapoaHE MAPTHEPCTBO — 1€ IHBECTHUIiSl B Mail0OyTHE YKpaiHCHKOI OCBITH. AKageMiuyHa
MOOUTHHICTh Ma€ 3HAYHUUM MOTEHITIAT TSI PO3BUTKY MOTHBAIIIl Ta OCOOMCTICHHX SIKOCTEH MalOyTHIX
BYMTEJNIB, 10 POOUTH iX OUIBII KBaTi(hiKOBaHUMH, €()EKTUBHUMH Ta HATXHEHHUMHU. B yMOBax cy4acHux
BHUKJIMKIB, 3 SIKUMH CTHKA€TbCS YKpaiHChKE CYCHIJIBCTBO, MOTHBAIliSA 1O MPOGECIHHOr0 3pPOCTaHHS
MailOyTHBOTO TeJIarora CTa€ 3arnopyKoro HOro aganTartii 10 MOCTIHHUX 3MiH, 110 CBITYUTH MPO 31aTHICTh
CaMOpPO3BUTKY Ta OpIEHTAIlI0 Ha ycmiX. [HTepHamioHami3aIlis € MOXJIMBICTIO ISl YKPaiHCHKHX
MalOyTHIX MENaroriB CTaTh YacTUHOIO €BPOMEHCHKOTO OCBITHHOTO MPOCTOPY, OTPUMATH OCTYH JIO
HOBHX 3HaHb Ta PECYPCIB, @ TAKOXK POIIUPUTH CBOT TOPU3OHTH Ta MOMIIUBOCTI.
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Annotation. The article highlights the perspectives of the influence of participation in international
activities, in particular international academic mobility, for students of higher education — future teachers.
The opportunities offered to students by international cooperation, as well as its influence on the
development of motivation and personal potential of future teachers, are determined. Emphasis is placed
on the peculiarities of international relations of universities during the war.
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